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Embarrassment and riches 


by Scot Lehigh and Richard Gaines 





overnor Michael Dukakis could hardly 

known he was about to be blindsided 

when Boston Globe State House bureau 

chief Joan Vennochi approached him at a gala 

fundraiser at the Kennedy Library last Monday. 

She wanted to know how large he thought the 
fiscal-1986 surplus would be. 

Presumably inno mood for business, Dukakis 
tried to duck the question, issuing a brief “Don’t 
know.” Vennochi asked about a news report that 
said the surplus, last pegged by the administration 
at $217 million, earlier this year, had grown to $509 


million; Dukakis said he hadn't seen the report. . 


When the reporter persisted, the governor walked 
away. 

If he didn’t know about the new figure when he 
bumped into Vennochi, Dukakis learned of it the 
next morning. Picking up on an Associated Press 
report, both the Globe and the Herald ran major 


stories reporting that an 11-day-old prospectus for 
state bonds formally pegged the fiscal-’86 surplus 
at $509 million, more than double the last estimate; 
thanks to the miracle of Massachusetts, the state 
government was enjoying an embarrassment of 
riches. 

The reports that the surplus would be twice as 
large as the administration had projected created 
immediate problems; every group with a claim on 
state money, from welfare advocates to munici- 
palities, began angling for a bigger piece of the pie. 
In addition, the news incited talk of another big tax 
cut and gave impetus to Barbara Anderson’s effort 
to put a tough state-tax-cap measure on the 
November ballot. 

But for the governor, there were more serious 
problems still. Early Tuesday the press started 
demanding a statement from Dukakis. Many in the 

Continued on page 8 
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Feds probe 
LaRouchites 


by Jim Schuh 


ack in the summer of 1984, 
Bi Murray was walking 

into the Registry office in 
Stoneham to get his driver's license 
renewed when he saw a table 
covered with magazines outside 
the entrance. 

The people selling the magazines 
asked him if he wanted a subscrip- 
tion. “It sounded kind of interest- 
ing,’ recalls Murray, the operations 
director for a small restaurant 
chain. But he had no cash with him. 
“That's not a problem. We'll take a 
credit card,” one of the workers 
told him. So Murray pulled out his 
Visa card and signed a receipt for 
$25 for a subscription to magazines 
put out by the followers of 
ultraconservative political leader 
Lyndon H. LaRouche Jr. 

Murray paid the bill the next 
month. And then the telephone 
calls started to come to his Medford 
home. “I got a couple of calls asking 
if | would contribute to the cam- 
paign, and I| said no,” Murray told 
the Phoenix recently. “But the next 
time I got a statement, there was a 
thousand dollars on it.” Murray 
called BayBank Middlesex, which 
had issued his Visa card, and said 
he had never authorized the con- 
tribution to the LaRouche cam- 
paign. The charge was stricken 
from his bill. 

Complaints from Murray and 
others with similar experiences 
triggered a major federal investiga- 
tion into just how certain LaRouche 
organizations have financed their 
operations. But prosecutors claim in 
court papers that the 17-month 
investigation has been stymied by 
the refusal of some LaRouche 
groups to respond fully to grand- 
jury subpoenas for documents. 
LaRouche supporters have reacted 
by accelerating their attacks on US 
Attorney William F. Weld; at a 

Continued on page 10 
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THE BOSTON PHOENIX, 


THIS JUST IN... 





EDITED BY JANE LICHTENSTEIN AND JOHN BURGESS 


BAND IN BOSTON 


On a recent, sunny Sunday afternoon, some 55 
members of the Dedham High School band — horns 


blaring, cymbals crashing, drums rumbling — marched 


through the streets of South Boston as part of the St. 
Patrick’s Day parade. 
The Dedham band was one of 15 musical groups in 
the parade. And though the band was awarded a prize 
for its performance, it had another, more remarkable 
distinction. The sign on the battered car that preceded 


the band read: “Dedham High School Band Sponsored 


by Irish Northern Aid.” So there it was: a public high 
school making a very public appearance, all thanks to 
the munificence of an organization registered with the 


US Justice Department as an arm of the Irish Republican 


Army. In a parade where weirdness is the norm — a 
veterans group collected donations in sherbet-colored 
bedpans — the Dedham sponsorship was the oddest 


aspect. 


Although most of the 450,000 people who watched the 
parade didn’t know it, the sponsorship of the band was 


remarkably informal. The sponsorship money came 
from Peter J. Curran, owner of Conneely’s Deli on East 
Eighth Street in South Boston. “It was a personal 


donation out of my pocket,” said Curran, who is one of 


35 to 40 members of the South Boston Chapter of Irish 


Northern Aid (the group is also known as Noraid). “We 
are part of that community, and I felt that I would like to 


help out.” 


Curran declined to specify how much he paid, but he 


said that it was “several hundred dollars.” The money 
paid for the bus transportation for the band. 

The court-ordered registration not withstanding, 
Noraid contends that it is not affiliated with the Irish 
Republican Army. And Curran says that none of the 


money raised by the group goes to the IRA. “The Justice 
Department was under a lot of pressure from the British 


government,” Curran says. “They have tried over and 


over again to prove that money raised by Noraid went to 


buy weapons, but they never could, because it isn’t 


true.” 


Curran also contends that there was nothing 


untoward about Noraid sponsoring a high-school band. 


“It’s not like we are taking public money and doing 
this,” Curran says. “It was my choice. I could have said 
it was sponsored by the Black Panthers or the NAACP. 
I chose to put that title on it.” 
Curran says that the parade organizers came to him 


and asked him to sponsor a marching band. Curran says 


that he was shown a list of bands available for him to 


sponsor, and that he demurred, leaving the matching up 


to the parade organizers. 


That was the province of one John J. “Wacko” Hurley, 


an MBTA official and parade organizer. “Over in South 


Boston, we are very nice people,” Hurley explains. “We 


believe that everybody is entitled to have their say. It 
could happen again. It fell into place. We didn’t get a 


crystal ball and say, ‘Dedham is lined up with the IRA.’ ” 
This random selection process occurred unbeknownst 


to Joseph M. Brogan, Dedham High School’s music 


director. Brogan and his band learned of the sponsorship 


when they arrived at Andrew Square that Sunday 
morning. “I didn’t know who was sponsoring us until 
we got there,” said Brogan. “Dedham High School has 
no affiliation with this group. We have no affiliation 


with the IRA.” 


SPEED KILLS 


For riders of the perennially palsied Green Line, it 
may come as some surprise that the MBTA thinks its 
trains are moving too fast. 

But that is precisely its assessment. In an effort to 


remedy that, for the past several months MBTA officials 


have been running speed traps on the line. Transit 
officials lurking alongside the tracks have been 
brandishing radar guns to check the velocity of Green 


Line trains. 


“We are enforcing the speed limits very strictly,” says 
MBTA spokesman Vicente Carbona. ‘We are doing this 
due to the fact that there is a safety concern.” 


Carbona says the transit system was intending to 
enforce the line’s compliance with safety regulations 
when several collisions occurred. Those incidents 
heightened the concern, says Carbona, but “it is not clear 
that any of those accidents were related to speed or 
operator error.” 

Although the MBTA has attempted to enforce speed 
restrictions for years, the current effort is more serious. 
Drivers’ first violations are now punishable by three-day 
suspensions without pay; second violations by 10-day 
suspensions; third violations by firing. 

Thus far, three drivers have been nabbed. Two were 
stopped at a crossover that has a speed limit of 10 miles an 
hour, and suspended for three days. Both had been 
driving between 10 and 15 miles an hour, Carbona says. 
The third driver was going 55 miles an hour on the 
Riverside line, which has a maximum speed limit of 52 
miles an hour. He was suspended for 10 days without 
pay, says Carbona, and given a final warning because it 
was his second such offense in two years. 

The program is having an impact: Green Line drivers 
are paying more attention to the speed limits. But they 
complain that when they adhere to the restrictions, it is 
sometimes impossible for them to meet their schedules. 


SAFETY IN NUMBERS 


Mayor Ray Flynn’s much-publicized effort to increase 
the city’s-housing supply dramatically this year seems, in 
light of statistics released during the past two weeks, 
almost assured of success. That's good news for the 
mayor, who claimed he was taking a big-political gamble 
when he announced, back in January, his pledge to add 
an unprecedented 3400 units of new housing. 

But that announcement now doesn’t seem to have 
been too much of a gamble: two weeks before Flynn 
announced his “bold policy” to add 3400 new housing 
units, the Boston Redevelopment Authority had 
projected that the city’s housing supply would increase 
by 3744 units in 1986. 

That BRA projection wasn’t widely known when 
Flynn made his State of the City address, in which he 
dwelt on the difficulty of meeting the 3400-unit goal. 
“Now, there are those timid people who say to me that 
it’s too risky to chart a bold policy on housing because it 
depends too much on national trends and interest rates,” 
he said then. “But I have to remind them again and 
again: no one elected me to maintain the:status quo.” 

Lisa Chapnick; director of the Public Facilities 
Department and overseer of Flynn's “Project 3400,” said 
Flynn and his housing advisers were unaware of the 
BRA projection when the mayor made his public pledge. 
“I’m sure it [the BRA projection] exists, but I never saw 
it,” she says. 


MICHAEL C. WHO? 


Last Saturday the masthead of the Boston Globe 
listed Michael C. Janeway as editor. On Sunday the 
name of executive editor John S. Driscoll — who took 
over the news operation following Janeway’s 
resignation — had crept upward a line. Michael 
Janeway’s name did not join the pantheon of former 
Globe editors at the bottom of the masthead. “L.L. 
Winship, 1955-1965, Thomas Winship 1965-1984” was 
not followed by “Michael C. Janeway, 1985-1986.” 

Globe spokesman Richard P. Gulla says the decision 
was made by publisher William O. Taylor. “The names 
on the masthead are those who have, over a very long 
period of time, made very substantial contributions to 
the newspaper,” Gulla explained. 

On the occasion of Janeway’s resignation March 19, 
Driscoll said the former editor, whord worked atthemen » 
Globe since 1978, “left with a stritig of accomplishments 
and his head held high.” Taylor said he had “high respect 
for the leadership Janeway brought ” to the Globe. 





(Thanks this week to Francis J. Connolly and Jim 
Schuh.) . 
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MICHAEL ROMANOS 


As great as our purposeful president 


PERSONALLY 


BY MICHAEL FREEDBERG 


I t’s great to see James Brown number one again. At 





last, after innumerable recordings spent peevishly 

crying “I’m back! I’m back!”, he really is back, 
singing the subject matter no one sings better: “Living in 
America.” Wher Brown recites his string of Americana 
— “Superhighways, Coca-Cola, easy to get anywhere 
.. all-night diners . . .everybody’s working overtime” 
— he may seem to some to be cashing in on Bruce 
Springsteen’s “Born in the U.S.A.”; but for those who 
can’t recall the 1960s too clearly, let me tell you this: 
James Brown's always sung about making it in America. 

Brown was the first rock star to tell kids not to drop 
out, to stay in school, to get that education. He was the 
first rock star to attack the use of drugs. For a time in the 
early 1970s practically every James Brown album 
included a sermon against King Heroin. And Brown was 
the only rock star to feature himself — James Brown, Mr. 
Bad Self, the Hardest-Working Man in Show Business, 
Wait Till You See Me Do the James Brown — as the 
center of his songs and concerts in a manner that said to 
his people: this is me; this is what I, James Brown, the 
low-down reform-school kid from Augusta, G-A, have 
made of myself; now do the same! 

At a time when some rock fans and most rock critics 
were extolling the rich-kid decadence of the Rolling 
Stones — drug hymns, sexual violence, mean deeds and 
meaner plans — James Brown spoke earnestly for people 
trying desperately to make it, or for people so badly 
positioned they could only dream of making it. Brown's 
music cut down the Rolling Stones’ every misdeed with 
songs of purpose, self-help, passionate accomplishment. 
“I don’t want nobody to give me nothin’, just open up 
the door, I'll get it myself.” “Get on with your bad self.” 
“| feel good! I knew that I would!” “You're just talkin’ 
loud and sayin’ nothin’.” “Sister's in the backyard, doin’ 
her outSide dance.” Ain’t you bad now, you're just 
rhythm and blues.” These are James Brown lines, sung 
always with that wrenching, clenched-fist screech, 
pushing you into deep water and making you swim, 
never sink. Some people connect the ‘60s with the Beatles 
singing, ‘I heard the news today, oh boy,” or Sly Stone, 
dressed like Henry VIII as a member of the Grateful 
Dead, doing “Thank You Falettinme Be MiceElf Again.” 
To me the ’60s is James Brown demanding his fans do 
their own personal James Brown: “I may not do the 
dance as well as you, but you can bet your bottom dollar 
you ll never hear me holler. I'll do the best that I can do. 
Aw yeah!” 

When fans of the Beatles, the Stones, and Sly Stone 
went off to Woodstock to swim naked in lakes of LSD, to 
Chicago to pretend at revolution, or to Altamont to 
celebrate the Rolling Stones affection for the Hell’s 
Angels, James Brown’s huge following went from voting 
rights to job opportunities to making it big and quickly. 
Moreover, James Brown never forgot those who still 
hadn't made it. When one class of his fans graduated, he 
returned to the ghetto to urge on the next class. He put. 
together a great deal of what was to become known as 

disco — Latin beats as hooks, repetition of bottoms to 
change routine to celebration, riff and chant raising mass 
production to a sacrament. And Brown of course 
contributed the idea of dancing oneself silly to discover 
strength, passion, aim. Later disco, for all its cold 
petulance, never quite forgot James Brown’s riffs of 
purpose and beats of work. “Work” — that’s a word 
Continued on page 27 





The author, who writes frequently for the Phoenix on 
music, is a Republican candidate for the Massachusetts 
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BY MICHAEL GEE 


f the Nielsen ratings are read against a recent poll 

conducted by Sport magazine, the nation’s basketball 

fan appears to be of two minds. The bald numbers of 
the TV ratings assure us that professional basketball is 
attracting an increasing number of stay-at-home fans, 
while the college game’s broadcasts are being viewed by 
fewer and fewer people. Yet fully 70 percent of those 
responding to the Sport poll said they much preferred 
watching the college game. Either these respondents were 
lying, or a winter spent watching the unending flow of 
games on the tube has rotted their brains. 

It’s easy to understand why more people watch pro 
basketball in Boston. The Celtics are as much a Channel 
56 fixture as Three’s Company, and they are the game’s 
finest show. But it was startling to see that last 
weekend's quarterfinal round of the NCAA tournament, 
college basketball's annual fiesta, was soundly beaten in 
the local TV ratings by the various locally produced 
candlepin-bowling shows (so, for that matter, were the 
Celtics’ broadcasts, though not as badly), Eight 
fascinating (if not always artistic) hours of a real sport 
played by talented, committed athletes were deemed 
less worthy of attention by the alleged sports fans of this 
region than the sight of their neighbors playing the 
silliest game this side of croquet. 

The apparent discrepancy between the thoughts 
expressed in the magazine's poll and the actions (if 
channel selection can be considered “‘action”) reflected 
by the Nielsens can best be explained in light of the 
following facts. There are 23 NBA teams and 281 
Division I NCAA schools. Simple arithmetic suggests 
that if the number of basketball fans in general is the 
dividend in the equation, then the larger divisor — 
college ball — is going to come up with a smaller answer. 
Or, to put it in less academic terms, whereas Kansas 
Jayhawk fans are doubtless more individually 
committed to their team than Laker fans are, the 
population of metropolitan Los Angeles is much larger 
than that of the state of Kansas. 

One good reason more people are watching the NBA 
these days is that it’s the superior product. The most 
meaningless game between the league’s flotsam — say, 
a Bulls-Sonics game on WTBS — will feature a display of 
skill that cannot be matched by any NCAA 
championship clash. Just count the number of missed 
open jump shots in Monday’s NCAA final and compare 
it with the total in any NBA game. And please, let’s hear 
no more of that “college kids play harder’’drivel. A 
postgame look into an NBA locker room dispels that 
more-than-slightly racist myth. What other sport besides 
pro basketball is plagued with the problem of the 
participant's feet wearing out? 

And yet, at a recent Celtic-76er game I attended, the 
press, all of whom get paid to watch pro basketball and 
know that it’s the best the sport can offer, spent the 
pregame warm-ups animatedly discussing the NCAA 
tournament: who they liked, who they disliked, various 
bits of wayward gossip. In fact several assistant coaches 
took part in the gabfest as well. That particular busman’s 
holiday goes a long way toward explaining those poll 
results. It isn’t that basketball fans prefer the college 
game to the pros. Oh, a few do, but they’re fringe 
ideologues. But the typical basketball fan likes both 
games, and, to a surprising extent, follows both. It’s just 
that it’s a lot harder to follow the college game. 

Take Navy, Cleveland State, and Arkansas-Little 
Rock, the three now-departed Cinderellas of this year’s 
NCAA tournament. To have followed these teams 
through the regular season would have required the 
vigilance of an investor following an over-the-counter 
stock. It would have entailed dedicated reading of the 
agate page, at least three hours of ESPN a day, anda 
subscription to at least one of the basketball pulp 
magazines. There are people who do this, but, by and 
large, they are professional gamblers. 

But the diffuse nature of the college game is precisely 
its redeeming virtue. The more teams, the more stories 
and the more good old human drama of athletic 
competition, which is what draws us to sports in the first 
place. Just think of the varied cast of characters in New 
England college basketball, one of the game’s 
backwaters, this season: Mike Jarvis’s rookie year at BU, 
Reggie Lewis and Northeastern, Brown making the 
NCAAs, even Sacred Heart of Connecticut winning the 
national Division II championship. These were 
intriguing sports stories (at least I hope they were, since 
I wrote about some of them), and because of their 
freshness, they were more appealing than another 
routine Celtic dispatch of the Phoenix Suns. Not more 
pleasing to the eye or to the student of the game — just 
a more unfamiliar and hence more interesting story. 

It is the genius of the NCAA tournament that so many 
of these unfamiliar stories are brought to our attention. 
The 64-team field is a veritable convention of athletic 
yarns, some absorbing (Scott Skiles and Michigan State), 
some overfamiliar reruns (another North Carolina 
fadeout). The Final Four get the most national attention, 
but for my money, the most enjoyable two weeks in the 
college season are the first rounds of the tournament, 
when all the myriad possibilities are alive, when each 
separate story is clambering for attention. 

When I say “for my money” I am speaking quite 
literally. Each March, I am a participant in a fairly 





Continued on page 23 
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SECTION ONE, APRIL 1, 1986 


THE BOSTON PHOENIX, 


LETTERS 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (wed 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer's name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





LAST WALTZ 


I'm writing in regard to your sensitive 


obituary of Richard Manuel (This Just In, 


News, March 11). 

I attended both sets that Danko and 
Manuel played at Jonathan Swift's last 
December and though | didn’t hear any 


“sloppiness,” | would suggest that it was 


part of the package. Danko and Manuel 
were re-creating songs that are integral 
to our collective memory in rougher, 
simpler arrangements that demanded 
risk-taking and improvisation, and they 
did so with grace and power. 

In the first set, especially, they played 
joyous, on-the-edge rock and roll. The 
second set was more reflective, but it 
still kicked emotionally. For all his 
fragility and delicacy Manuel performed 
like a raw outlaw kid. 

One of the images I carry from that 
night is Danko and Manuel leaning into 
a song with all their old passion, 
beaming at each other, and just 
generally having a damned good time. 

Richard Manuel gave us all he had for 
as long as he could. We'll miss him, but 
he earned his release a long time ago. 

Anne Hafrey 
Cambridge 


AS THE 
EIGHTH TURNS 


| read with great interest Scot Lehigh’s 
latest majestic pronouncement on the 
status of the Eighth Congressional 
District race, ‘“Vallely and Reality” 
(News, March 18), and I cannot tell you 
how relieved | am to learn that Lehigh 
has greatly simplified our lives by 
anointing George Bachrach as the only 
visible challenger to Joe Kennedy just six 
short months before the primary. That 
sure takes a load off my mind. 

In nimbly jumping to his latest 
conclusion, Lehigh simply discards the 
candidacies and discounts the chances of 
people like Jim Roosevelt and Mel King 
in his clearly premature attempt to turn 
this race into a Bachrach-Kennedy 
match-up. Interestingly enough, the data 
used by Lehigh to justify his most recent 
prognostication — a Tom Kiley poll 
conducted over a month ago showing ° 
Bachrach in second place — has now 
been rendered meaningless by last 
week’s Channel 5 and WEEI poll, which 
showed Bachrach only one point ahead 
of King and Roosevelt when those 
voters most likely to cast ballots were 


Bachrach: the only visible 
challenger? 


questioned. In this case, Lehigh is once 
again the victim of both his own flimsy 
evidence and his obvious desire to 
become an important opinion maker in 
this race without doing anything of the - 
necessary groundwork. 

When it comes to the coverage of this 
race, your readers could use a little bit 
less of Lehigh’s breast beating and a 
little bit more of some solid old- 
fashioned reporting. Though Emerson 
correctly noted that “a foolish 
consistency is the hobgoblin of little 
minds,” this often contradictory and 
frequently confusing editorializations 
that have marked Lehigh’s coverage of 
this race make Dramamine a requisite 
item for anyone attempting to read him. 

Hold it, Scot! While I can’t wait to read 
your next installment of As the Eighth 
Turns, | have to say your credibility is in 
serious question here. Before you rush 
off to condemn, praise, dismiss, or 
resurrect any more candidates in this 
race, why don’t you treat us to 
something besides your own wi 
Idly fluctuating opinions? You might 
then give us reason for actually taking 
your work seriously. 

Christopher C. Henes 
Dedham 


BAD NEWS 


I've just finished reading . 
“Neighborhood News,” by Neil Miller 
(Lifestyle, March 25), and as a veteran 
community-newspaper commentator, | 
was quite disappointed with his limited 
perception of the world of neighborhood 
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journals published in Boston. 

My political commentaries have 
appeared in a host of Boston weeklies, 
from the ultraconservative South Boston 
Marshal to the progressive South End 
News; I have observed first-hand the 
growth of neighborhood newspapers as 
they have developed their particular 
points of view and news styles. 

As the “columnist who recently 
endorsed ultraconservative Papa Gino’s 
pizza king Michael Valerio for governor” 
in a recent Charlestown Patriot, | was 
angered at being made the unnamed 
example of “the paper's conservative 
tenor.” For Miller’s knowledge, I am also 
the same columnist who spares little 


_effort.in critizing President Reagan’s 


contra-aid proposal in my columns, 
stating, “I was offended by all the scare 
tactics of the Reagan White House trying 
to frame opposition to President 
Reagan’s $100 million aid package for 
the Contra rebels fighting the 
Nicaraguan Sandinista government as 
choosing between America and 
Communism.” 

Boston has some of the finest 
community newspapers found 
anywhere in the United States. Some 
provide hard news, and others have a 
folksy appeal. The newspapers 
mentioned in thé article are all good 
examples of the diversity of the city. 
Papers like the Charlestown Patriot 
provide a service to an ever changing 
community which has had to face one 
serious issue after another, from urban 
renewal in the ‘60s, to forced busing in 
the ‘70s, to condo mania in the ‘80s. 

As a native South Ender, I was glad to 
see the South End of Boston attain its 
very own neighborhood newspaper, 
something sorely lacking in the South © 
End during the ‘50s and ‘60s. My work 
has found its way into print in the South 
End News as well; especially my 
columns on urban issues like 
homelessness and mental-health reform. 

Here’s hoping a follow-up article will 
be completed dealing with a complete 
look at Boston’s neighborhood 
newspapers and not the fast-food 
method of comparison, as though 
newspapers were nothing more than 
different kinds of burgers grilled to 


neighborhood feelings. 
Sal Giarratani 


North Weymouth 


BASHING 
BONETTI 


When a review utterly misses the 
point, one cannot help but wonder 
whence the problem comes. And it is 
well known that when a critic attempts 
to be a psychoanalyst, he often ends up 
using paintings as Rorschach inkblots, a 
medium for the projection of his-own 
unconscious isscacs These reflections 
were inspired by David Bonetti’s 
“review” (Arts, March 11) of Jon Imber’s 
current show at the Nielson Gallery. 

Bonetti‘s'contempt for Imber’s 
exploration of the complexities of 
heterosexual relationships is puzzling. 
Since when has this not been a fit 
subject for art? His reduction of Imber’s 
efforts to a Madonna-whore complex 
not only raises questions about his 
knowledge of Imber’s oeuvre, but makes 
one wonder how much anxiety was 
induced in him by the depictions of 
intimate couples. Imber’s attempt to 
come to terms with women is no less 
“serious” than his attempt “to come to 
terms with one’s self.” One would 
expect as much from any man of 
emotional substance. Unfortunately, 
only the more narcissistic enterprise 
earns an approving nod from Bonetti. 

In closing, I would like to object to 
Bonetti’s inappropriate and incorrect 
reference to me as “Debbie” and to his 
implication that Imber goes through 
women like rolls of Belgian linen — a 
new one each year. Anyone who knows 
the history of Imber’s work, let alone his 
life, knows that his subjects are more 
enduring than that. Whether they are 
‘mythic’ or not is a deeper question than 
Davie’s capacities can plumb. 

Deborah Friedson Chud, MD 
Cambridge 
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Save 20% 


on all Gold Toe® 
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hosiery. 


Choose dress or casual styles in black, navy or 

brown; athletic styles in white or assorted stripes. 
One size fits all. Made in USA. Sale ends April 13. 
Men’s Hosiery, street floor, Boston and all stores. 
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THE NEXT 
BOOM BELT 


Redefining Greater Boston 





here’s an ancient New England 
i punch line that goes, ‘You can’t 
get there from here.” Nowadays, 

you can usually get pretty much 
anywhere you want to go from here, but 
staying there — if it’s in the Greater 
Boston area — is another matter. The 
astonishing boom in area real-estate 
prices, which shows no signs of abating 
in the near future, has made the median 
cost of a single-family home here the 
highest in the nation. The boom is 
beginning to change the very nature of 
the entity known as Greater Boston. 
Political, demographic, and, above all, 
economic pressures are making it more 
and more difficult for people to find 
shelter in the erstwhile Hub of the 
Universe and forcing them farther and 
farther out along the spokes. If the 
spokes extend far enough into the 
countryside, most of the residents of 
Greater Boston may someday have only 
a passing acquaintance with the Hub 
itself. 

Not that the city proper is going to 
wither away, lock, stock, and Symphony 
Hall. Assuming the current price spiral 
continues for only a few more years, 
Boston itself will merely become plusher, 
more crowded, and more expensive. But 
the trend just might redefine our entire 
metropolitan area. Cities have 
traditionally been places people go to 
seek their fortune. But if it costs a fortune 
just to live in the city, then the fortune 
hunter must look elsewhere for shelter. 
Increasingly, affordable shelter can only 
be found so far from the city’s center that 
the settlers might find themselves 
defining a new metropolitan area of their 
own. 

Thanks to an accident of geography, 
Boston proper has always served asthe 
center of life for the surrounding area. 
The big city’s business, entertainment, 
and cultural centers are crowded into an 
absurdly small amount of space, 
considering they serve a population of 
more than four million. And that tug of 
demographic gravity served to create 
concentric rings of shelters around the 
Hub, from the apartment houses in 
closest proximity to the core through the 
streetcar suburbs of the ‘20s and ‘30s and 
out to the automobile-dependent 
communities that grew on both sides (but 
mostly inside) of Route 128 in the ‘50s. 
Past that ring were farming communities, 
and beyond those lay Worcester, 
Gloucester, and Plymouth, entities 
distinct and separate from Greater 
Boston. 

Through the ‘70s, the rings around the 
core were the key to the make-up of the 
area. To oversimplify briefly, it’s not too 
wide of the mark to say that if you knew 
which ring a person lived in, you could 
guess a great deal about his age, his 
status, his entire life. Those living closest 
to the core were more likely to be 
younger and less affluent (or, 
alternatively, older and less affluent). 
The farther one’s ring from the Post 
Office tower, the more likely one was to 
be affluent, a homeowner, and a member 
of a nuclear family. The Boston postwar 
success story consisted of inhabiting a 
steady progression of dwellings farther 
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For sale i in ro a Deere course would be cheaper 


and farther away from the core — froma 
Cambridge apartment during or just after 
college to an eventual home in Wellesley 
or Marblehead. Certain areas nearer the 
core — Beacon Hill, Brattle Street, and 
certain parts of Brookline, to name the 
most obvious examples — were 
exceptions to the rings-of-affluence 
pattern, but for the most part the rings 
shaped Boston’s housing market and 
hence, the face of the region. 

The rings are still there, physically. 
You still see the homes.change gradually 


. from urban to suburban to exurban if you 


drive down Mass Ave from the South 
End to Bedford. But the ‘80s have seen 
the rings redefined economically. The 
South End town house may now cost 
more — far more — than the ranch house 
on the Arlington-Lexington line or the 
West Roxbury colonial. The onetime 
student apartment on Hemenway Street 
may be selling for $80,000. The outer 
rings are still the province of the well-to- 
do, but the the costs of the shelter offered 
by the inner rings, especially those 
closest to the core, have escalated 
dramatically. In the words of one public 
employee in his early 30s, who has 
resided in the Allston-Brighton-inner- 
Cambridge area since leaving college, 
“It’s simple. To live here now, all you 
have to do is pay $150,000 for the 
apartment you had in college.” 

“Two or three years ago,” explained 
William Barry, a Boston real-estate 
lawyer, “there was a tremendous influx 
of, well, let’s say younger buyers, 
especially younger buyers, back into the 
city, into areas like Jamaica Plain, 
Charlestown, and so on. Now, partly 
because of the rising prices, partly 
because of the city’s condominium 
ordinance, they can’t do that. So they're 
forced to look at places they might have 
thought of as Cleveland at another time, 
places like Medford, Malden, Somerville, 
and prices there escalate past what a lot 
of younger people can afford. The costs 
of urban amenities are becoming 








prohibitive.” 

Ten years ago, economic and 
sociological developments made the 
inner ring of Boston a very good place for 
young people striking out on their own. 
At that time, thanks to the baby boom, 
there were a great many such young 
people. The housing stock was, if 
somewhat dilapidated, basically sturdy. 
The older population had either moved 
to the suburbs, following the traditional 
pattern, or died off. Many families who 
might otherwise have remained in the 
city proper moved out to escape the 
busing controversy of the mid ‘70s. And 
the nation was gripped by a severe 
recession, whose effects were felt 
particularly strongly in Massachusetts. 
These factors kept prices low; today, it’s 
hard to believe that prices were so low 
just ten years ago. One owner of a 
$300,000 home in Belmont brags of 
having bought it for $85,000 in 1975 — 
about the price of a one-bedroom condo 
in the lesser Back Bay today. When 
Bostonians in their 30s and early 40s 
discuss the real-estate prices of the ‘70s, 
they exude the wistful nostalgia of aging 
ex-hippies discussing the drug prices of 
the ‘60s. (In fact, those conversations 
frequently overlap.) 

But back in the ‘70s, most of them were 
still living in rental housing near Boston’s 
core. Their presence changed the city in 
many ways. Nightlife flourished. It 
became very hard to get a bleacher seat at 
Fenway Park. And restaurants, stores, 
and a certain newspaper designed to 
capture the young people’s trade 
prospered. Gradually, as they grew less 
young, many of these new Bostonians 
similarly prospered, and as they entered 
the economic middle class their tastes 
and habits changed. 

Eventually, it occurs to most tenants 
that with the money they've been using 
to pay rent to some landlord, they could 
have been building equity paying a 
mortgage. In this city, in 1986, rent is an 
economic burden reserved mostly for 





those too young, too old, or too poor to 
obtain a long-term loan. Roommates, the 
economic device that enabled so many 
young people to live on the cheap in the 
‘70s, are not practical for married couples 
and, in any case, cannot cosign loans. So 
more and more people entered the 
housing market looking to buy. And in 
an irony that certainly would have 


‘appealed to Adam Smith, those very 


folks who'd rented when the economy 
was keeping prices low were looking to 
buy. when the situation was reversed. 

The Massachusetts economy, so 
dormant a decade ago, is now arguably 
the country’s most robust. This 
development gave more people the 
wherewithal to buy homes, spurring 
demand. It also attracted newcomers, as 
does any booming economy, and they 
too needed places to live. The 
combination of demographic and 
economic factors combined to push 
housing prices beyond rational economic 
considerations — the classic definition of 
a boom. No matter how much they 
prospered, few Massachusetts citizens 
received 38 percent raises in 1985, which 
was the escalation in the median value of 
a home in Greater Boston last year. And 
that phenomenal increase in prices, 
which occasioned national headlines, 
was accomplished in the face of interest 
rates that were two to three points 
higher than the previous year’s. The 
boom, for the foreseeable future, is the 
reality that governs seeking shelter in 
Boston. 

And the boom produces some amazing 
numbers. Last Sunday’s Globe real- 
estate section listed a house on the 
market in Acton, a community that two 
decades ago was beyond Boston’s 
outermost ring. The house is a three- 
bedroom, two-and-a-half-bath affair, 
brand new; they're asking $396,000 for it. 
The current issue of New England 
Monthly advertises an entire golf course, 
complete with inventory (that is, pro 
shop, golf balls, golf carts, and bar), in 
Maine for $50,000 less. A real-estate 
agent in the western suburbs, who 
wishes to remain anonymous, said last 
year that, given market conditions in 
Arlington and Medford, “an extra toilet 
[what is politely called a half-bath] is 
going to cost an extra $5000 to $10,000.” 

If one owns a home, the boom is a 
welcome development. Real estate is one 
of the few commodities that can 
appreciate with use. The rising value of 
one’s home, combined with lowered 
interest rates, allows the homeowner to 
move to a more expensive dwelling, to 
“trade up” for more space for his family 
or, should that family be grown and 
gone, less space closer to the core. But if 
one does not own a home or even just a 
one-bedroom condo in the Fenway and 
does not possess either a trust fund or a 
winning Megabucks ticket, the boom is a 
wrenching state of affairs, one that is 
forcing some people to rethink the entire 
concept of what it means to “live in 
Boston.” Homeowning entails borrowing 
a great deal of money; in response to the 
boom, new mortgage firms have sprung 
up to seek out and convince persons of 
moderate or better incomes that they can 
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borrow more money than they suppose. 
But to purchase the new home, a down 
payment is required, the barest minimum 
being 20 percent of the total purchase 
price. The median price of a Boston area 
home is $140,000; that means the 
minimum down payment is $28,000. 
People who have no real-estate equity, 
whose net worth might be defined by an 
IRA, life insurance, and a small 
investment portfolio, can obtain that sum 
only through dint of determined sacrifice 
for a prolonged period of time. 
Meanwhile, of course, the boom rolls 
merrily on, sending that median figure 
higher still. 

So where and how do first-time buyers 
get into the market? Some buy places 
that are too small for their needs or in 
less-desirable locations, just so they'll 
have a chance to enter the game. They 
forego the amenities Barry spoke of, in 
hopes of attaining them later on. But 
others are simply creating a different 
definition of Greater Boston, buying 
property so far from the core that it 
creates a new ring around the city, a ring 
so far from the Hub it may change the 
make-up of the metropolis as drastically 
as did the building of Route 128 or the 
influx of young people into the core in 
the past decade. 

Carole Shoupe is a real-estate agent for 
the firm of Leonard Colwell, whose 
offices are located in Lexington Center, 
the boom’s very epicenter. The western 

















suburbs, because of their superior 
transportation toand from downtown, 
have appreciated atja somewhat faster 
rate than their southern and northern 
counterparts. Real-estate agents are, by 
the very nature of their work, the most 
relentlessly optimistic people on the 
planet, but Shoupe merely echoes their 
chorus of the past two years when she 


describes current business as “very, very, 


very brisk.’’ And she notes that her firm, 
which had specialized in listings in 
Lexington and Bedford, finds its territory 
spreading ever westward and northward 
in the search for a house the customer 
can afford. ‘We're doing a lot in Acton 
and Sudbury now,” Shoupe says. “And 
first-time buyers and people moving 
here from out of town [from other parts 
of the country], they're going even 
further out. People are moving into 
Stowe in substantial numbers. First-time 
buyers are looking at Billerica, and 
Westford. We've found homes in 
Wilmington.” Sounding somewhat like a 
general describing a total rout of the 
enemy, Shoupe added, ‘Chelmsford 
prices are holding their own, but by 
summer you'll see them climbing, too.” 
Chelmsford, Billerica, and Stowe are 
far indeed from the hub of Boston 
proper, far enough from downtown.to 
limit practical connection with the city to 
working hours and the daily commute. 
An editor of this paper recently moved 
Continued on page 22 
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If one does not own a 
home and does not 
possess either a trust 
fund or a winning 
Megabucks ticket, the 
boom is a wrenching 
state of affairs, one that 
is forcing some people 
to rethink what it 
means to “live 


in Boston.” 
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Keefe loves to make decisions. 


Continued from page 1 

press and in the legislature 
have long thought the ad- 
ministration has been inten- 
tionally underestimating the 
state’s revenues; the administra- 
tion’s failure to turn its significant 
marketing skills toward the 
rapidly expanding pie only in- 
tensified the skepticism. 

As the pressure mounted, it 
was decided that Dukakis would 
hold an impromptu press con- 
ference, a rare occurrence for 
him. The governor trotted out a 
homily by now... tiresomely 
familiar to all: the tale of how, in 
1975, a new governor had taken 
office only to find that the coffers 
were empty because the state had 
so overestimated its revenues. ‘‘ 
can’t think of a better problem to 
have than a substantial surplus in 
the Massachusetts Treasury,” 
Dukakis said. He segued into his 
by-now-familiar budget pitch: 
with the specter of Gramm- 
Rudman budget cuts looming on 
the federal horizon, the state 
should use the money to 
establish a rainy-day fund and to 
start addressing pressing needs 





Michael Segal contributed to this 
report. 





like the state’s huge unfunded 
pension liability. 

In the past, this low-key, 
eminently sensible approach has 
almost always worked for the 
governor. But this time the press 
wasn’t buying. Dukakis hadn’t 
even concluded this latest rendi- 
tion of his fiscal lullaby when the 
clamor began: why was the 
surplus so much larger than 
predicted? When had the gov- 
ernor learned of the newest 
surplus forecast? And why hadn't 
the administration informed the 
press? 

Asserting that it was = ad- 
ministration policy to use con- 
servative estimates, an obviously 
irritated Dukakis said, ‘That will 
continue to be our policy. If our 
estimates are lower, we'll smile 
and enjoy the rare privilege of a 
greater-than-estimated surplus.” 
By now his half a handful of aides 
Were interjecting nervous thank- 
vou’s, like finishing-school stu- 
dents studying for an oral final, 
but the coarser press corps ig- 
nored the traditional cue that 
signals a press conference's con- 
clusion. Vacating his seat, 
Dukakis snapped a few more 
increasingly testy answers, then 
left his office. Chief of Staff John 











His job gets harder. 


Surplus politics 





by Scot Lehigh and Richard Gaines 


Sasso took up the challenge of 


- explaining that the governor had 


known that revenues were 
stronger than predicted but 
hadn’t learned’ the exact figure 
until that very morning. 

Clearly the administration was 
badly embarrassed. - Either 
Dukakis was dissimulating when 
he told Vennochi he didn’t know 
the latest estimate of the surplus, 
or he was out of touch with 
profoundly important informa- 
tion —or so it seemed last week. 

In fact, informed sources say, if 
Dukakis did not know of- the 
existence of the prospectus and 
the precise $509 million figure, 
the governor was well aware that 
the surplus had grown 
dramatically. But, say these 
sources, neither was Dukakis 
fibbing on Monday night. In- 
stead, these-sources say, Dukakis 
was responding ineptly to events 
he hadn't anticipated — the 
inclusion in the the prospectus of 
dramatic news about the growing 
surplus and a news story about a 
technical document few reporters 
ever read. Sources say that 
though Dukakis did not an- 
ticipate these events, they were, 
in fact, intentionally set in motion 
by Frank Keefe, the secretary of 
Administration and _ Finance 
(who is also informally known as 
the deputy governor). Knowing 
that the $509 million surplus 
figure had been supplied by his 
budget analysts and was in the 
prospectus, Keefe — or his agents 
— reportedly made sure that the 
press did not miss evidence of a 
major story. Keefe took this 
action — getting out word of the 
massive surplus through what 
was in effect a planted story — 
despite an administration de- 
cision to allow the news about 
the surplus to be revealed by the 
House Ways. ad Means Commit- 
tee. That decision had been made 
for strategic reasons after ex- 
tensive discussion (to put it 
euphemistically) among. Keefe, 
Sasso, and others in the ad- 
ministration. 

Sasso knew that Ways and 
Means, which works with the 
administration in developing its 
own revenue forecasts, had also 
picked up on the -huge revenue 
increase; the committee's figures, 
released last Thursday, put the 
surplus at $496 million. The chief 
secretary knew at least the rough 
outlines of Ways and Means 
Chairman Richard Voke’s (D- 
Chelsea) budget plans, and he 
knew they were in line with what 
the administration wanted: a 
stabilization account, a tax cap 
(though one less restrictivesthan 
Anderson’s), an increase of more 
than 10 percent for the Aid to 
Families with Dependent 
Children (AFDC) and General 
Relief accounts, and more money 
for pensions. . 

Thus, in deciding to defer to 
Voke, the administration ex- 
pected to insulate itself from a 
barrage of demands for money; 
the spending agenda of the com- 
mittee would commit a good 
portion of the surplus. When 
Dukakis let it be known — as he 
did last Thursday, according to 
plan — that he was more than 
pleased with the House budget, 
the giant surplus would be here 
and gone instantaneously. Then, 
of course, Dukakis and the House 
would move hand in_ hand 
toward ever more responsible 
government. 

Keefe had disagreed. He felt 
the administration itself should 
announce the new _ surplus. 
Sources say Keefe argued that 
Dukakis would appear unin- 
formed if it was Voke who 
announced the doubling of the 
surplus, “The usefulness of leak- 
ing various surplus figures is to 
show that the governor isn’t in 
the dark about this,” says one 
source. Others say Keefe was also 


worried that it would have 
reflected poorly on his own 
abilities if the announcement 
were left to Voke. That's already 
a sensitive subject with Keefe. For 
the past three years, he has been 
under fire from both legislators 
and constituency groups because 
Administration and Finance’s 
surplus estimates have con- 
sistently been far below the 
actual surplus. The pressure has 
been particularly acute from 
municipal officials because, dur- 
ing the 1982 election, Dukakis 
promised to give them 40 percent 
of new growth revenues in direct 
local aid. Local aid is calculated 
early in the year and is based on 
revenue estimates; if those 
estimates fall short, the local aid 
does, too. And for the past few 
years, Keefe’s revenue estimates 
have been hundreds of millions 
of dollars short of the mark. 

If each strategic approach to 


surplus politics had not had . 


merit, Keefe and Sasso would not 
have debated the matter as ex- 


Privately, however, top 
management in the administra- 
tion was furious. The governor 
“was as angry as he gets,” said 
one committee chairman close to 
the situation. On the other hand, 
sources in the administration 
who agreed with Keefe’s ap- 
proach were blaming Dukakis for 
bungling the issue. “Nobody 
knew what the correct thing to do 
was, [but saying] ‘I didn’t know’ 
was about the worst thing he 
could have said. Today’s Globe 
makes the governor look like a 
jerk,” said one source. 

It did more than that. Last 
week Dukakis, who has made his 
reputation as a strong, hand-ons 
manager, seemed to exhibit a 
Reaganesque detachment from 
the details of his own administra- 
tion. The episode also gave 
Dukakis’s enemies the op- 
portunity to flail him on the issue 
of credibility — even though the 
issue probably ought to be the 
lack of coordination among 
members of his leadership team. 








Sasso loves to make decisions. 


haustively as they reportedly did. 
In the end, Sasso’s approachwon 
out, But this time, sources say, 
Keefe was determined to take 
independent action; he would see 
to it that his goals were realized. 

This would have been un- 
thinkable for any other cabinet 
official, all of whom _ pride 
themselves on their selfless de- 
dication to the governor. But 
Keefe is different. Brilliant, 
egotistical, mercurial, and 
Machiavellian, Keefe has long 
had his own ideas about his role 
in this administration. In May of 
1984, in an article for the Boston 
Business Journal, he described 
himself as the chief executive 
officer of the state and Dukakis as 
chairman of the board whose 
main job was to act as a political 
liaison. ‘I basically run the gov- 
ernment for the governor,” he 
wrote. “I love the power. I love to 
make decisions.” 

In this case, sources say, the 
CEO deliberately undercut the 
chairman of the board, so to 
speak. Last week Sasso stood by 
Keefe, who was taking time off 
from work and was unavailable 
for comment in the wake of the 
$509 million fiasco. Sasso said, 
“We got surprised. Okay. I’m not 
going to criticize somebody for 
making a mistake.” 





“We have a gentleman in the 
Corner Office who is touting 
himself across the country as a 
brilliant manager, a very efficient 
manager, as the most effective 
governor in the country,” House 
Republican Leader William 
Robinson (R-Melrose) said Tues- 
day during House debate. ‘’Thir- 
teen governors have voted him 
the most effective govenor in the 
country,” he continued, referring 
to a recent Newsweek poll of 
governors that rated Dukakis the 
country’s best. “But now we find 
that he either didn’t know or 
didn’t tell the truth as to the 
amount of revenue received by 
the Commonwealth. of 
Massachusetts.” 

If insult were the only conse- 
quence of this particular foul-up, 
it would be of little concern to a 
governor with Dukakis’s com- 
manding position in the polls. But 
there is injury involved here, too. 
A surplus creates fewer problems 
than a deficit does, to be sure, if 
only because it’s less offensive to 
turn one’s back on outstretched 
hands than to steal from pinched 
pockets, but this situation 
presents difficulties of its own. 

Last year, Voke caught the 
administration off guard with his 
sudden midsummer proposal to 
repeal the state’s 7¥%2 percent 
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income surtax. Vake’s,proposal,», 
which passed the House less than 
a week after it was introduced, 
created a pressure that was all but 
unstoppable. Aided by Citizens 
for Limited Taxation’s petition 
drive to put surtax repeal on the 


front controversy, the choice is 
obvious. And so for months 
Dukakis has been working 
diligently behind the scenes to 
pass a less stringent spending cap 
that will defuse, if not derail, 
Anderson’s campaign. Voke in- 





November 1986 ballot, the move- 
ment became so strong that 


Dukakis, a long-time opponent of 


surtax repeal, caved in by year’s 
end. 


To prevent a recurrence of 


1985's tax-cut fever, earlier this 
year the administration put the 
word out to key legislative 
leaders that the governor would 
not tolerate a tax cut as long as 
the state’s other needs went 
unmet. Specifically, the governor 
wanted a sizable rainy-day fund, 
a substantial effort toward meet- 
ing the $12 billion unfunded 
pension liability, and some sort of 
legal cap on state spending. 

That early-warning approach 
could work as long as the gov- 
ernor appeared to be in control, 
having appraised the situation, 
counted the dollars, made his 
decision, and committed himself 
to sticking by it. But now, with 
the suggestion that the ad- 
ministration has seemingly been 
concealing a huge new surplus, 
the governor's opponents will 
undoubtedly press for a new tax 
cut to call his bluff, the more so 


troduced just that sort of cap last 
Thursday. Still, Anderson in- 
tends to forge ahead with CLT’s 
efforts to bring its measure to the 
ballot. By making government 
appear less than completely 
open, the bungling of the news 
about the surplus can’t help but 
add fuel to Anderson’s campaign. 
“Frank Keefe has been very 
helpful to our effort,” Anderson 
said last week. “Just when people 
want to believe in their govern- 
ment, Frank Keefe and the gov- 
ernor come in and show them it 
would be a very foolish thing to 
do.” 

Those are among the problems 
that loom on the right. Quieting 
critics among the administra- 
tion’s own constituencies will 
prove almost as tricky. Upon 
hearing of the state’s newfound 
wealth, the Massachusetts 
Municipal Association issued an 
immediate call for the state to 
replace, dollar for dollar, the 
$73.2 million that will be lost 
when federal revenue-sharing 
moneys are eliminated. Last 
month the administration came 











Voke was supposed to announce surplus. 


since this is an election year. 

Meanwhile, on the governor's - 
right flank, Barbara Anderson 
and her troops are moving ahead 
with their efforts to bring to 
referendum the question of a cap 
on the amount of tax revenue the 
state may legally keep. 
Anderson’s tax-cap measure 
would limit the state’s tax intake 
to the average increase in wages 
and salaries over the preceding 
three years. The Senate Ways and 
Means Committee estimates that, 
had the Anderson tax cap been in 
effect since 1960, by 1985-the net 
effect would have been to 
decrease Massachusetts’s_ re- 
venue base by more than half. Of 
the $6.4 billion in tax revenue the 
state collected in fiscal 1985, it 
would have been allowed to keep 
only $2.1 billion. 

Anderson, a woman who 
scorns compromise with Beacon 
Hill types, fully intends to push 
CLT’s tax cap onto the November 
ballot. That creates a real politicale 
dilemma for a governor who 
wants to coast to a re-election 
unmarred by an acrimonious 
debate over taxes. Essentially, 
Dukakis’s options are two: lead a 
high-profile campaign urging the 
citizens to vote CLT’s cap down 
or find some way to co-opt the 
issue before election time. 

To a governor loathe to con- 


in for considerable criticism for 
offering to replace only about 
$49:8 million of the:lost/revenue- 
sharing dollars; with the state's 
surplus doubled, the pressure for 
dollar-for-dollar replacement will 
be sure to increase. 

Similarly, the campaign to in- 
crease AFDC and General Relief 
benefits will gain impetus. The 
House Ways and Means Commit- 
tee has proposed a split increase: 
a 12 percent hike, including all 
new benefits, those recipients 
who live in public housing, 17 
percent for all others. Although 
those figures are substantially 
higher than the 10 percent the 
governor asked for in his budget, 
the women’s legislative caucus 
has already decided to seek a 25 
percent increase during floor de- 
bate on the budget. That effort, 
too, will seem more of a moral 
imperative now. 

What has happened is as much 
psychological as_ political. A 
month ago the administration's 
fiscal 1987 budget made Dukakis 
look relatively generous. Now, 
with everyone suddenly wanting 
more, that may change. 

Last Thursday the governor 
did what he could to defuse the 
issue. He offered a ringing en- 
dorsement of Voke’s budget. 
Then he got on a plane and 
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Continued from page 1 
press conference called by LaRouche- 
backed candidates in four New England 
races, Weld was called a “dope runner.” 
The scope of the federal investigation 
became clear last May. During a hearing 
before US District Court Judge A. David 
Mazzone over the failure of certain 
LaRouche-affiliated businesses to 
respond fully to grand-jury subpoenas 
in the case, a defense lawyer argued that 
federal prosecutors were seeking docu- 
ments in massive numbers unwarranted 
by a mere credit-card investigation. 
“They have indicated that credit-card 
irregularities is at the heart of their 
investigation, so I didn’t hesitate at all to 
give him thousands of pages of records of 
our credit cards,” lawyer Joseph 
Whitesman, who represents Fusion 
Energy Foundation, one of the LaRouche 
organizations, said in court. “They are 
entitled to every stick of that. On the 
basis of what they call one or two credit- 





by Jim Schuh 





card irregularities, how far will you let 
them go, judge?” 

Federal prosecutor Daniel |. Small 
responded with a brief synopsis of the 
case: “The grand jury has investigated 
and is investigating a massive pattern of 
credit-card fraud involving these six 
related entities which essentially con- 
ducted a pattern of unauthorized charges 
to credit-card accounts all across the 
country in amounts of hundreds of 
thousands of dollars.” The entities Small 
referred to included Caucus Distributors, 
Campaigner Publications, Fusion 
Energy, and the National Democratic 
Policy Committee. 

Small said that LaRouche supporters 
who had sold magazines in airports and 
other locations around the country had 
encouraged people to buy the publica- 
tions using credit cards. “When these 





AP/WIDE WORLD 


individuals got their credit-card bills, 
they found, instead of a $15 or $20 or $25 
charge, they had a $500 or $1000 or, in 
some cases, a several-thousand-dollar 
charge on their credit card,” Small said. 
“It was essentially a way for these 
entities to get hundreds and hundreds of 
thousands of dollars nationwide.” 
* a * 

When LaRouche follower Michael 
Gelber ran for mayor of Boston in 1983, 
his most memorable program was his call 
for encircling Boston with laser defense 
weapons. That novel campaign platform 
garnered him precisely 207 votes out of 





FBI was asking questions, Gelber and his 
associates moved from the apartment he 
rented from Heelen, at 5 Victory Road in 
Dorchester. “All of a sudden, a moving 
truck came over and they were gone,” 
Heelen recalls. “I was glad to see them 
go.... We didn’t have too good a 
relationship with him — nonpayment of 
rent and things like that. They paid by 
check. You could play basketball with 
some of the checks.” 

Three other LaRouche workers appear 
to have vanished from Boston at about 
the same time. There are no charges 
pending against them or Gelber. 











LaRouche: neutralize the perpetrators. 


the 170,000 cast in the. preliminary 
election. 

Thirteen months later, Gelber appears 
to have attracted a different kind of 
attention. The Federal Bureau of In- 
vestigation, checking into allegations of 
massive credit-card fraud connected to 
certain LaRouche-related organizations, 
went looking for Michael Gelber. 

“The FBI wanted to talk to him about 
it,” says John J. Heelen, Gelber’s former 
landlord. “They didn’t have much suc- 
cess in grabbing him, and he left.” 
Heelen recalls that around the time the 


Down at LaRouche’s New England 
headquarters, in West Quincy, they don’t 
seem to know too much about the 
erstwhile mayoral candidate, Michael 
Gelber. “I haven’t seen him,” says David 
J. Peterson, a 37-year-old computer 
expert for LaRouche’s operations and a 
candidate for Congress in the 11th 
District. “I don’t think he’s working with 
us. I think he dropped out.” 

cad * * 

Within weeks of the commencement 
of the federal investigation in November 
1984, two LaRouche campaign organiza- 





tions filed a civil suit against the Bank of 
Boston and the State Street Bank and 
Trust Company. The groups contended 
that the banks were improperly 
participating in the investigation of the 
LaRouche Campaign (TLC) and its suc- 
cessor, Independent Democrats for 
LaRouche (IDL). (Clearly the banks have 
a stake in the investigation: credit-card 
fraud often means that the bank that 
issued the card — not the customer — 
loses money.) Along with the banks, the 
suit named as defendants Weld, then US 
attorney general William French Smith, 
FBI Director William H. Webster, and the 
FBI. 

“State Street Bank and Trust Company 
and Bank of Boston, in collaboration with 
the FBI and defendant Weld, have 
contacted certain customers who con- 
tributed or loaned money to TLC and 
IDL by credit card and have encouraged 
these customers to claim that such 
charges were unauthorized and to charge 
back the contribution or loan to their 
account,” the LaRouche suit asserts. 

As part of that civil suit, the LaRouche 
campaign groups sought details of the 
banks’ dealings with the FBI and ‘with 
credit-card customers. But the US Justice 
Department intervened, convincing a 
federal magistrate that the LaRouche 
groups had no right to obtain documents 
from the banks while the criminal 
investigation was under way. 

The civil suit wasn’t the only 
LaRouche reaction to the 17-month 
federal investigation. There has also been 
the response — or lack of it — of four 
LaRouche firms to grand-jury sub- 
poenas. And publicly, there has been the 
excoriation of Weld, Small, and the FBI in 
several LaRouche publications. 

The saga of the subpoenas began more 
than a year ago and is still far from 
resolution. A federal grand jury in Boston 
began hearing evidence in the LaRouche 
case in January 1985. Late that month 
deputy US marshals attempted to serve 
grand-jury subpoenas on the New York 
headquarters of four LaRouche-related 
entities — Fusion Energy, Caucus Dis- 
tributors, Campaigner Publications, and 
the National Democratic Policy Com- 
mitee — at 304 West 58th Street in 
Manhattan. 

According to court papers, Edward 
Spannaus, treasurer of the LaRouche 
Campaign and Independent Democrats 
for LaRouche, which are also based at the 
Manhattan .address, told the deputy 
marshals that no one was authorized to 
accept the subpoenas. The marshals left a 
message for someone to call them, but no 
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one did. A week later, the marshals 
returned. This time, a woman named 
Marge Hecht accepted the subpoenas in 
the reception area, but refused to allow 
the marshals into the office, the court 
papers say. The documents sought by the 
grand jury were to be turned over to the 
marshals. the following day. But no 
documents were relinquished, no wit- 
nesses appeared, and no one contacted 
the US attorney’s office regarding the 
subpoenas, the records say. 

The next day, February 8, 1985, the US 
attorney's office sent letters to the 
recordkeepers for the four LaRouche 
organizations, explaining that the grand- 
jury appearance had been rescheduled 
for February 14. On that day, no one 
appeared. 

Judge Mazzone then set up a hearing 
in Boston for March 29 to determine 
whether the four LaRouche businesses 
should be held in contempt of court for 
failing to produce records or to send a 
witness to the grand jury. Again a deputy 
marshal went to the Manhattan head- 
quarters to.serve the notice; a woman 
who refused to identify herself accepted 
the court order. But again no one 
appeared at that hearing. 

Mazzone ordered each of the four 
firms to pay a penalty of $10,000 a day 
starting on April 2. On April 3 the four 
firms sought to have the subpoenas 
quashed and the penalties dropped, 
claiming that the deputy marshal had 
failed to properly deliver the court 
papers. The judge turned down both 
requests. This January the penalties for 
one of the firms was raised to $15,000 a 
day. 

"to date,” prosecutor Small wrote in 
his reply to an appeal of the fines, 
“appellants have failed and refused to 
fully comply with the subpoenas, or to 
pay any of the fines assessed. Rather, 
they have flooded the Courts with 
pleadings and have done everything 
possible to frustrate the grand jury 
investigation and avoid compliance. For 
example, appellants have repeatedly sent 
the grand jury, as ‘Keepers of Records,’ 
individuals who have no knowledge of 
our involvement with the’ subpoenaed 
records, and who were only ‘appointed’ 
Keeper of Records the day before their 
appearances, by the actual persons 
responsible for the records. Two of these 
individuals had to be held in contempt 
personally and one jailed before he 
would fully respond to questions 
directed at him personally.” One such 
“keeper” was Richard Black, who is a 


candidate in the Eighth Congressional ~ 








District. The person who was jailed was 
Elliot Greenspan, who — according to 
David Peterson, who is also spokesman 
for LaRouche’s New England head- 
quarters — is a New Jersey coordinator 
for LaRouche. Last October Greenspan 
was packed off to the county jail in 
Lawrence for about 48 hours and then 
returned to the grand jury for more 
testimony, Peterson said in an interview. 
It is unclear what information Greenspan 
gave. 

The four LaRouche organizations con- 
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he FBI 


tend in court papers that the subpoenas 
were not properly served on officials of 
the firms. “The government's ‘evidence’ 
of service consisted of the statement by 
an assistant US Attorney that unnamed 
US marshals served someone named 
Marge Hecht, who told them that she 
was authorized to accept service,”” Mat- 
thew H. Feinberg, the Boston lawyer 
representing the LaRouche groups, wrote 
in his appeal of the contempt fines. “The 
government presents no evidence as to 
who Marge Hecht is, her connection to 
any of the appellants, or her authority to 
accept service.” 


Feinberg further argues that Spannaus 
was not entitled to accept subpoenas for 
the four organizations: “Edward Span- 
naus’s connection to the presidential 
campaigns of Lyndon LaRouche, if any, 
does not make him an authorized agent 
for service of process on the four 
appellant organizations.” 

The issue of whether the subpoenas 
were properly served — and whether a 
federal judge in Boston acted correctly by 
allowing the government to freeze bank 


accounts held by certain LaRouche or- — 





ganizations — will finally come before 
the US Court of Appeals this week. 
Since the credit-card probe began, 
LaRouche followers have staged some 20 
demonstrations outside the federal 
courthouse, chanting slogans attacking 
Weld and Mazzone in particular. 
Shortly after the federal investigation 
began, LaRouche himself wrote an open 
letter to supporters castigating the probe. 
“We are determined to track down this 
dirty political operation against my 
campaign and its friends, and | request 
your assistance to aid me and my 
associates in uncovering and neutralizing 


its perpetrators,” LaRouche wrote. The 
open letter is included in the court 
documents. 

LaRouche, now 63, grew up in Lynn, 
graduated from Northeastern University, 
and currently lives in rural Virginia. His 
rise to leader of. a right-wing political 
organization that some say resembles a 
cult began in the late 1960s, when he 
formed the far-left US Labor Party. 
LaRouche once called himself Lyn 
Marcus, a combination of the names 
Lenin and Marx. During the 1970s 
LaRouche and his followers veered 
dramatically to the right. 

LaRouche has run for president three 
times, the last two as a conservative 
Democrat. And now his burgeoning 
organization — which favors quarantin- 
ing AIDS victims and assails a variety of 
international conspiracies — hopes to 
field some 800 candidates nationwide. 
Five are running in Massachusetts: 
besides Peterson and Black, David Ken- 
ner is running against Congressman John 
Joseph Moakley, Norman Livergood is 
running against Congressman Gerry E. 
Studds, and Peterson's wife, Patricia, is 
running for the seat in the Massachusetts 
Senate held by Paul D. Harold (D- 
Quincy). 

Peterson alleges that the investigation 
is a classic federal probe, in which the 
government is attempting to convict low- 
level LaRouche operatives in hopes of 
eventually cutting deals with them and 
having them testify against higher-ups in 
the LaRouche network. The ultimate 
target, Peterson says, is the man at the 
top. 

“| think the idea is to get at LaRouche,” 
Peterson says. “It’s a year and a half and 
they are no closer to indictments. . .. The 
investigation is baseless. | am claiming it 
is completely a political operation by the 
Boston Brahmin banking group. They 
have no evidence and they haven't got 
any case. | think it’s going to dissolve. 
And I think the evidence is going to come 
back at Mr. Weld.... Our view of Mr. 
Weld is that he prosecutes selectively 
against his political enemies.” 

In recent weeks, perhaps emboldened 
by the victories of LaRouche candidates 
for secretary of state and lieutenant 
governor in the Illinois Democratic 
primary, the group has accelerated its 
personal attacks on Weld to include the 
extraordinary assertion that he is “a dope 
runner.” That allegation is based on a 
remarkably arcane theory arising from 
the involvement of Weld’s father in an 
investment firm bought by a Swiss bank 
dealing in large amounts of cash. O 












9861 ‘| Tid “3NO NOILO3S ‘XINSOHd NOLSOS SHL 









































— Tell them you saw it in 














THE BOSTON @@ —_ 











LIVE IN WORCESTER 








SATURDAY, APRIL Sth 8:00 P.M 





ster ATIONS 


AND 
THE FOUR TOPS 
SATURDAY 
8:00 P.M. APRIL Sth 


WORCESTER 
AUDITORIUM 





TICKETS $14.50 & $16.50 








SATURDAY, APRIL 12th 7:30 & 10:30 PM 


GEORGE CARLIN 


SATURDAY 
7:30 & 10:30 PM 
APRIL 12th 





E. M. LOEW'S 755-5252 
TICKETS $13.50 & $15.50 














AWAY \ 
AND HAVE\ 
ITFOR | 
RACE DAY 


APRIL 21 


























TICKETS ON SALE AT: 
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1 MONTH 


FREE ELECTRICITY 


2MONTHS | 


FREE GAS 














Bryant Energy Efficient Heating and 
Cooling Equipment will save you 
money on your utility bills. We’re so 
sure you'll save, we'll give you a 
start by paying your highest 
month’s gas or electric utility bill (2 
months on the +90 Furnace) 

































































FOR THE NAME OF YOUR 
NEAREST PARTICIPATING 
BRYANT DEALER CALL: 


1-800- HOT-SALE 
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Raymond's has the fin- 
est Oriental carpets at 
the lowest prices 
around. Come browse 
through rows of thick, 
handmade Orientals 
from all over the world. 
Every size and shape, in 
rich, resonant colors. 
Raymond's imports the 
finest genuine Oriental 
carpets and 100% wool 
reproductions with fifty 
years of father and son 
care and experience be- 
hind every beautiful 
carpet. 





Our Carp 
INDO KERMANS 


ets Fly 





APPxX. 

















SIZE | STYLE OUR REG.| NOW 
2x3 |Indo Kermans 120.00}. 99.00 
2x4 | Indo Kermans 160.00} 119.00 
3x5 | Indo Kermans 310.00} 234.00 
4x6 | Indo Kermans 480.00} 379.00 
6x9 | Indo Kermans 1080.00 | 879.00 
8x 10 | Indo Kermans 1600.00 }1299.00 
9x 12 | Indo Kermans 2150.00 | 1699.00 








All items subject to prior sale. 


R SINCE 1931 1 os 
CRA Oriental Rug Retailers Association R 


Al Movsessian & Sons/315 Moody Street/Waltham, MA/899-2600 or 899-0727. Open Tuesday * 
Thursday « Saturday, 9:30 - 5:00, Wednesday and Friday, 9:30 - 9:00 (Closed Sunday & Monday). 
Municipal parking at rear of store. MasterCard and VISA welcomed. 
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with special guests 
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JAMES MONTGOMERY featuring ALEX TAYLOR 
and THE EAST COAST FUNK BUSTERS 
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Smith; left, and Kidd at first claimed entrapment but now are reportedly cooperating with police. 


Women of promise and a campus scandal 

















ROVIDENCE — The re- 
P porters who huddled 

outside courtroom 4D on 
the fourth floor of the J. Joseph 
Garrahy Judicial Complex, in 
Providence, were telling war 
stories to kill the time, one 
reporter from Connecticut talking 
about the job he’d had in... 

Then somebody spotted Dana 
Smith, one of the two blonde 
Brown University co-eds who'd 
been arrested on prostitution 
charges and her name and picture 
beamed across the country. And 
now, on March 19, she'd 
materialized for a pretrial hear- 
ing. Half the morning the roving 
reporters had followed her at- 
torney as he crisscrossed the 
courthouse corridors, and now 
that they had sighted Dana, they 
got off his case and set after her. 

Dana latched onto the arm of 
an unidentified young man with 
straight blond hair and too-small 
wire-rimmed glasses and ducked 
into the elevator. The reporters 
hopped in just as the elevator 
doors were about to cut off their 
ears. 

Dana and the young man 
stared straight ahead in uncom- 
fortable silence and got off at the 
second floor. The _ reporters 
trailed. Dana ducked into the 
women’s room. A woman re- 
porter followed her in. She said, 
“Dana? Are you Dana?” No 
answer. Dana said, “Would you 
stop following me around?” and 
washed her hands and went back 
out to dodge the ever-vigilant 
press. 

One reporter pulled from his 
breast pocket a newspaper clip- 
ping with the four-year-old 
photos of Dana Smith and fellow 
schoolmate-in-scandal, Rebecca 
Kidd, that had been sent coast to 
coast by wire. Dana looked so 
different. Her face was thinner. 






















































Her hair was no longer one big , 


floppy wave; it hung straight and 
sophisticated now, tucking under 
at the chin. She was dressed 
correctly for court: white blouse, 
gray tweed suit, white stockings, 
white-and-black spectator 
pumps. 

She and her companion found 
temporary sanctuary on a plain 
wooden bench behind a sign that 
said “Family Court’’ and 
“Juvenile Services.” Two floors 
below, cameramen and 
camerawomen in yellow slickers 
buzzed about, testing their equip- 
ment. Upstairs, Bana  Sntigh 
crossed her legs, right leg rocking 
quickly. Her attorney, John 
Tramonti Jr., who'd represented 
former Providence mayor Vin- 
cent A. “Buddy” Cianci Jr., 
walked up to her, and they 
discussed how to get her out of 
court. Tramonti said he thought 
there was a chance the case 
would be adjudicated today; 
otherwise; he never would have 
sent Dana into this press pit. 

“Is it going to be in open 
court?” Dana asked. 

“I'm trying to avoid that,” 
Tramonti said. ‘‘The story, 
they'll get. It’s the photographs. 
And it’s going to get worse.” 

Thirty feet away, the press 
corps was plotting its strategies. 
One of the TV guys from Boston 
came up with a killer query. “I’ve 
got a question,” he offered to his 
colleagues. “Dana, have you ever 
sucked eggs?” Two TV guys 
walked up to Dana, proposed a 
deal: we won't follow you if you 
let us shoot you. Dana declined. 
Five minutes later, the TV guys 
offered a _ better deal: the 
cameramen will stand 20 feet 


away from you as you leave the 
courthouse and only shoot from 
that stationary position. Dana 
declined. “She said she’s not in 


by Ric Kahn 


, 


any hurry to leave,” one of the 
TV guys said. “She doesn’t want 
us to think we're holding her up. 
She likes watching the rain.” 

Almost an hour and a half 
later, at five minutes to noon, 
Tramonti returned and _ told 
Dana, “Get the hell out of here 
and go to my office.” She and her 
court escort and Tramonti con- 
ferred one last time on how to get 
through the obstacle course of 
TV, newspaper, and wire-service 
reporters and photographers that 
lay ahead. Heading for the stairs, 
the group split up. To the left 
went attorney Tramonti. To the 
right went the young man and 
Dana Smith, whose life, for the 
moment, had been reduced to a 
photo opportunity and a 
headline. 

* * * 

10 AT BROWN TIED TO SEX 
RING CASE — 2 SENIORS FROM 
CONNECTICUT ARRESTED — 
NUDE PHOTOS ARE SEIZED AS 
EVIDENCE. 

Wher the story first broke, you 
didn’t feel much pity for Dana 
Smith and Rebecca Kidd. You 
tended to save your sympathy for 
the hopeless junkie hookers 
cruising the Combat Zone. But 
Dana? She was from a wealthy 
suburb in Connecticut. She had 
the privilege of attending Ivy 
League Brown, at $10,000 a year. 
She was a big girl. She had a 
future. Even the revelation that 
the Brown students might have 
been victims of coercion or extor- 
tion, dating back to stuff that 
happened when they were 
freshmen, hardly made you feel 
sorry for them. However, one day 
spent in the middle of the media, 
with their relentless pursuit of the 
rich co-ed, could make you see 
Dana as a tragic figure, a helpless 
little girl. 


On Match’6 Daria Smith, 21,-of- - men posing as photographers —» 





Avon, Connecticut, and Rebecca 
Kidd, 21, of Orange, Connecticut, 
both Brown University seniors, 
were arrested by Providence 
police and charged with loitering 
to solicit sex. The next day, acting 
on information stemming from 
the arrests, police raided the 
home of a 43-year-old 
Providence insurance salesman 
and seized more than 100 photos 
of 46 women and girls in various 
stages of undress. So far six of the 
photo subjects have been iden- 
tified as past or present Brown 
students. The press started writ- 
ing about a prostitution ring 
linked to Brown and descended 
upon the city of Providence. 

Why did they come? The na- 
tional media came to chronicle 
scandal in the Ivy League. Co-eds 
arrested for prostitution at a 
school like BU would have at- 
tracted a horde of reporters but 
not the cynical fascination the Ivy 
League image provokes. 

Brown, with its liberal reputa- 
tion, was an added attraction for 
the national newsies. And coin- 
cidentally, the school put on a 
real show for the visiting press. 
Among the events that followed 
the arrest of Smith and Kidd: 

@ Playboy photographer 
David Chan came to town to 
round up Brown co-eds to be part 
of a photo spread called “The 
Women of the Ivy League,” 
scheduled for the October issue. 
Chan said only 48 women 
responded to Playboy's ad in the 
Brown Daily Herald (the sex 
scandal scared them away, he 
said; in 1979, when Playboy last 
sought Ivy women, more than 
100 Brown co-eds came forward). 
About one third of the 48 agreed 
to pose nude. 

® Sixteen Brown students — 12 
women dressed as dolls and four 


demonstrated ‘outside the hotel 
where Chan was staying. As 
some of the women moved 
seductively, the would-be photo- 
graphers snapped away, yelling, 
“Show us what you got, baby,” 
and, “Make love to the camera.” 

@ The Brown Daily Herald was 
harshly criticized by students for 
running the names of the two 
Brown co-eds implicated in the 
sex ring and running the Playboy 
ad. One student wrote in a letter 
to the editor, “If anyone believes 
that there is no connection 
between’ this ‘prostitution ring’ 
and social institutions like 
Playboy (I must sadly admit that 
this and other more blatantly 
mysogynist [sic] magazines are 
American institutions), I must 
answer that you are naive.” 

@ One recent issue of the 
Herald carried an ad for a new 
feminist pornographic journal 
called Positions. It ran above the 
ad seeking Playboy models. The 
pornographic magazine seeks 
women and “concerned men” to 
“pose for your own _ porno- 
graphy.” One of the student 
founders said the erotic publica- 
tion is a “response by a specific 
group of women to the recent 
feminist debate over male- 
produced pornography and its 
effects on women.” ' 

® According to the Herald, a 
crank caller buzzed a Brown 
anthropology professor at 4 a.m. 
and asked why Brown “couldn't 
recruit the same [basketball] 
players as Syracuse can. .. . Don’t 
you think we should get some 
coons and jungle bunnies?” The 
guy, who called himself “Jack 
Hercules Dodge” and “Dinty 
Moore,” said Brown should scrap 
“Bruins” as a nickname, suggest- 
ing that instead “we should call 
them pimps and prostitutes.” 
»-® Penthouse .Forum offered 














Brown Daily Herald editor Jill 
Zuckman $1000 to write the 
inside story about the Brown sex 
scandal. She declined. Executive 
editor David Lavallee is reported- 
ly negotiating with Penthouse for 
the grand. 

Nevertheless, Brown is the 
preferred schooling spot for the 
sons and daughters of Kennedys, 
Carters, Husseins, Mondales, Fer- 
raros, and von Biilows. It has 
climbed near the top of the Ivy 
League by celebrating in- 
dividuality and choice. In a 1983 
profile of Brown, ‘The New All- 
Star of the Ivy League,” the 
Phoenix found the university's 
“New Curriculum” the most oft- 
cited reason for its growing 
popularity. There are no required 
courses outside a student's “area 
of concentration,” for example, 
and students can choose to take 
all courses on a pass/fail basis. 
Brown’s own literature boasts: “A 
profile of the average Brown 
student would no doubt be 
useful. Unfortunately, such a 
profile is practically impossible to 
create. There is no average stu- 
dent at Brown. Here, the typical 
student is atypical and happy to 
be so.... At Brown, you will join 
more than the average number of 
independent spirits.” 

The fight to keep freedom from 
turning into folly can be a tough 
one. “I think Brown has sold out 
in some respects,” a young facul- 
ty member told the Phoenix in 
1983. “The attitude appears to be 
‘If the students like it, it’s good.’ 

. Students can take whatever 
. they want. But as a result, there 
are two kinds of students — the 
real adventurous explorers, and 
those who just want to screw 
around.” 

* taal * 

According to police, back in 
December 1985 Dana Smith and 
Rebecca Kidd ran what has been 
described as a “thinly veiled” ad 
in the Providence Eagle, a now- 
‘defunct weekly newspaper. The 
personal ad was about as veiled 
as a belly dancer's -button:. “IN- 
DULGE YOURSELF ... experience 
unparalled [sic] pleasure in the 
form of two Ivy-League blondes. 
Generous gentlemen only, reply 
with way to contact.” The ad 
contained an Eagle box number. 
On March 6, three months after 
the ad appeared, Inspector 
Malcolm Brown of the 
Providence Police vice squad 
called Smith and arranged to 
meet her at Penguins, a 
restaurant near the Brown cam- 
pus. From Penguins, they walked 
to Smith’s apartment at 98 
Waterman Street, a privately 
owned building near the heart of 
the university. According to the 
police report, Brown. arrested 
Smith after she offered to have 
sex with him for $150. Half an 
hour later, according to the re- 
port, Brown met Rebecca Kidd at 
her 208 Waterman Street apart- 
ment and arrested her after she, 
too, offered herself up for $150. 
Both Smith and Kidd pleaded not 
guilty to the misdemeanor 
charges. 

The next night, .the police 

" raided the carriage-house con- 
dominium of Stanley Henshaw 
Ill, 43, a Providence insurance 
agent who lives about a mile 
from the Brown campus. Accord- 
ing to court records, the cops 
seized 38 envelopes containing 
photographs of nude, seminude, 
and clothed females; one glass 
vial suspected of containing co- 
caine; a plastic bag suspected of 
containing marijuana; aluminum 
foil suspected of containing mari- 
juana (the police later described 
all these as “recreational” 
amounts of cocaine and mari- 
juana); a brown leather album 
containing photos of females; a 
briefcase containing unidentified 
newspaper clippings; and an ad- 
dress/telephone book. Henshaw 
has not been charged with a 
crime. 

None of this steamy stuff 
reached the public eye until 
Monday night, March 10, when 
need 10 in Providence broke 
« Continued on page 18 
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MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY 
MARCH 31 APRIL 1 APRIL 2 APRIL 3 APRIL 4 APRIL 5 
5:30 pm | NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD 
NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS 
Eileen Jones Eileen Jones Eileen Jones Eileen Jones Eileen Jones 
6:00 pm | THE READING BALLOON | SPANISH NOVENA NIGHTIME WITH TOM SPANISH NOVENA EAST BOSTON YOUTH DEBATE WITH 
George Capaccio, From Mission Church SAGE From Mission Church BASKETBALL CANDIDATES FOR THE 
Storyteller. Ages 2 to 7 EIGHTH CONGRESSIONAL 
6:30 pm | UPFRONT ARTISTICALLY SPEAKING | CHRIS CHAFANT ALEPH DISTRICT SEAT 
Public Affairs from E. Women in Jazz PERFORMANCE Mime Jewish Labor Committee 
Boston and dance. Also Big Sister 
7:00 pm | JOHN F. KENNEDY MAKING IT IN MUSIC S.W. CORRIDOR ACCESS | FIRST INTER-COLLEGIATE | NOUS PARLONS FRANCAIS] NIGHTIME WITH TOM 
LIBRARY SERIES Advice for aspiring stars. TAPES “Cookies,” "J.P. POETRY READING WITH French Lesson — Murphy SAGE 
The Future of South Africa Licks” & ‘The Hookup” REPRESENTATIVES OF 11 | School students 
7:30 pm} — ranieg te mad on HEALTH LINE EAST CARIBBEAN CULTURE AREA COLLEGES LIGHTS, CAMERA ACCESS | VIDEO RHYTHMS 
eras af nea Richard J Medical update from E. VARIETY SHOW ireland on the Move Cosmo Wyatt, Star Point, 
Steyn, all / Boston Sunsplash Festival, News, Anniversary Luther Van Dross, Miami 
8:00 pm] about So. Africa as scholars | VISIONES ) Musle, Lifestyle ANIMAL RIGHTS IRELAND ON THE MOVE __| Sound Machine, Music 
and policy makers. In Spanish. Magazine Political strategy for animal | Musi¢ & culture with Celtic | Videos 
format. protection flair 
8:30 pm ANIMAL RIGHTS WE ARE THE CITY NOW 
Political strategy Nat. KNOWN AS WAC-TV, 
Alliance for Animal Laws underground paper 
9:00 pm} NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD SOUTH BOSTON FORUM 
NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS Joe Slavet, Boston Urban 
Eileen Jones Eileen Jones Eileen Jones Eileen Jones Eileen Jones Observatory discusses city 
9:30 pm] CYMATICS N.E. WOMEN'S NETWORK | ARTISTICALLY SPEAKING | SURVIVORS OF A N.E. WOMEN'S NETWORK | 9°¥ernment. 
Healing Sound of Music Trends in lesbian sexuality Women Writers CHRONIC WARD and 
. STUDIO NO. WHAT IS 
10:00 pm] NIGHTIME WITH NEW MUSIK DIRECTIONS | PROFESSOR LEWIS ACCESS? DREAM OF NEW MUSIK DIRECTIONS 
TOM SAGE Composer Baycha GOSPEL SINGERS ROMANCE 
Comedians Lyn Brown, Voronitzsky Music from the heart and 
10:30 pm Mag . camentip MISSION POSSIBLE wren PERSONAL NIGHTIME WITH TOM 
‘ PERSPECTIVES Lookat | SAGE Know Time Comedy, 
SPORTS TALK hypnosis with Guy Anthony | Judy's Tiny Head, Jamaicas 
71:00 pm] NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD 
NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS 
Eileen Jones Eileen Jones Eileen Jones Eileen Jones Eileen Jones 
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Nautilus 
for Not-a-Lot. 


Our state-of-the-art Nautilus Strength/Fitness 
Center is Greater Boston's best fitness deal! 


Nautilus is the finest in fast, effective, total 


body conditioning, requiring only 30 minutes, 


2-3 times per week. Whether you're an athlete 
seeking to improve your sport or a non-athlete 


just wanting to look and feel your best, our 
Nautilus Strength/Fitness Center will work for you. 
It's just $12.00 per month plus the regular 
“Y" membership of $17.°° per month, and features a 
full line of Nautilus equipment, aerobic stations, air 
conditioning, full time professional staff, personalized 
programs and instruction for both men and women. 


Nautilus anda 
whole lot more 


for just $29.00 


That's only 29.00 per month for 
the Nautilus Center and Greater Boston's 
most complete fitness. facilities including: 6 
handball/racquetball courts, 4 squash courts, 
olympic pool & sundeck, New England's 
largest indoor track, universal gym, sauna 


and much more. 


don't wait to join. 





le 





316 HUNTINGTON AVENUE 
BOSTON, MA 02115 
(617) 536-7800 


Centr 


al Branch 








Per Month 


Nautilus Center membership is limited, so 


Stop by or call today for more information. 
* Bankdraft plan only. 
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Be Saturday, March 29 & April 5«9 p.m. & 


JIM PLUNKETT’S 


as Oldies Show & Dance Party # 


“LOCAL HEROES" 


featuring 
THIRD SHIFT & 
THE BIG PICTURE 


Tuesday, April 1 9 p.m. 


“BLUES JAM” 
Hosted By 
LARRY aes 


Ww y, Apri 
INDIGO RED 
PULSE 8 


O-POSITIVE 
META TERRA _ 


~ Friday, April4e9& Midnight 


_ FAT CITY BAND 


“JOHN LINCOLN 


 WRIGHT’S AMERICAN # 

i MUSIC CELEBRATION” & 

i featuring: John Lincoln Wright & & 
The Sour Mash 


‘: oe Oa Fe Se ee y 


"he Boogaioe Swami, The 
Passengers with McGregor 


ea se ai - 
“LOCAL HEROES" 
featuring 


PLATE O’SHRIMP & 


BONE FISH-TWO FISH fl 


Mecedar my) ) pan _ 
LIFEBOAT & 
I CATHEDRAL STATION } 


, Wednesday rr) 9°9p.m 
“FUNK NIGHT” with 


DEFUNKT 
featuring JOEY BOWIE 


also C Ti ae 


vy Truredey Ae’ 10°98 Wom te 
epTIGER'S BAKU 


Friday, Apri 11 109 & & Midnight - 


B. WILLIE SMITH 
aiso SALLY & THE 


SOPHISTICATZ 
Saturday, April 12 °9 p.m 


RICK BERLIN-THE 
MOVIE 


a also 5 
= LIZZIE BORDEN & THE & 


Chicago 
BUDDY Y GUY BLUES 
BAND 
Friday, Apri 18 “9 & Midnight 
‘In the style of the Grateful Dead” 


MAX CREEK 


Friday, April 2568 &illp.m 
JOHN MAYALL’S 
BLUESBREAKERS | 


courses 
Tae Cla -\-1e1- 


hol amiable laner-lilelammor-|ime) an, aant= 
Summer Museum School 
230 The Fenway 

Boston. MA 

(617) 267-1219 


02115 


STor-p celal 
France 


Tate Tale, 
Italy 
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Are you 
fallmg behind? 


Then > he ahead. 


Become a proficient reader—save up to 75% of your 
time AND remember all of the important parts. 

Northeastern University offers a speed reading course 
this Spring that is specifically designed to help you 
absorb information FAST and keep up with all the facts 


presented to you each day. 


Find out for yourself! Attend the first class meeting 


without cost or obligation. 


Classes begin the week of April 7, and meet once per 
week on Tuesday, Wednesday, or Thursday, in 405 Robin- 
son Hall on the Boston Campus at 6:30 PM. For more 
information, call 437-3302. 


__ BOSTON BOUVE 


) Northeastern University 


An equal opportunity/affirmative action university. 














Sunday 
April 13. 1986 
1:00 pm 

to 5:00 pm 


Registration at 
96 Beacon Street 
(corner of Beacon 
and Arlington) 


Financial Aid 
Workshop 
offered at 2:00 
and 3:00 pm 
at Open House 
Headquarters 


For more 


information 

call 
GRADUATE 
ADMISSIONS 
(617) 578-8610 


GRADUATE PROGRAMS 


Advertising and Public 
Relations 
American Literature 


e Business and 


Organizational 
Communications 
Communication and Media 
Management 
Communication Disorders 
Communication Research 
Communication Studies 
Creative Writing and 
Literature 

Mass Communication 
Professional Writing and 
Publishing 

Performing Arts 


EMERSON 
COLLEGE 


100 BEACON STREET BOSTON, MA 02116 








If you need a gig 
or someone for 
a gig or 
audition, studio, 
instrument, or 
any music- 
related service, 
turn to our new 


MUSIC AND 
THE ARTS 
CLASSIFIED 
SECTION 


to place 
your ad, 

Call 267-1234 
(and ask 
about our 
guarantee!) 


oe BOSTON @ 


USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 











Brown 


Continued from page 17 

the story of the Brown arrests. 
That night, Dana Smith pleaded 
her case to the Brown Daily 
Herald before she and Kidd 
became _incommunicado. “Our 
civil liberties were violated,” she 
told the Herald. “It was a case of 
entrapment and false arrest. We 
were denied counsel and not read 
our rights. Most importantly, 
we're not guilty.” On March 11, 
the day later dubbed Terrible 
Tuesday by the Herald, someone 
ripped off 2000 copies of the 
school paper from the campus. 

Then the national media came 
to Brown. The Providence police 
were doling out enough informa- 
tion to draw a rough sketch of 
what was happening but not 
enough to paint a full picture. 
The cops said that despite their 
claims of entrapment, the two _ 
seniors were cooperating with 
the authorities. They declined to 
elaborate, however, on precisely 
how the arrest of Smith and Kidd 
had led them to Henshaw and 
whether the insurance agent 
would be arrested. 

As the police sifted through the 
photographic bounty, the vice 
probe widened. Providence 
Police Chief Anthony Mancuso 
told reporters that of the 46 
women in the photos, 15 had 
been identified. Eight, he told 
reporters, were past or present 
Brown students. (Smith and Kidd 
were not among the 46 in the 
photos, according to police.) Two 
were former students at Johnson 
& Wales College, in Providence; 
one was a 17-year-old Rhode 
Island girl, one was a 14-year-old 
Massachusetts girl, and three 
were women in their 20s with no 
campus connection. Five of the 15 
females identified, including two 
with ties to Brown, the chief said, 
had admitted to engaging in 
prostitution. 

“There may or may not be a 
prostitution ring as we know a 
prostitution ring to be,” the 
Providence Journal quoted Man- 
cuso as saying. Police said the 
women were paid $150 for solo 
sex and $500 for a threesome. 
Chief Mancuso said that one 
person may have controlled the 
sex operation, but that not all the 
women involved may have 
known each other. Police 
declined to name the target of the 
investigation, saying they were 
gathering information to present 
to a grand jury. 

The initial spark for the sex- 
for-hire probe, according to 
police and Brown University of- 
ficials, came last September 
when a student told school ad- 
ministrators that she had been 
pressured to engage in prostitu- 
tion. The woman said that “a 
man was procuring women on 
campus,” Mancuso is quoted as 
saying, and she may have been 
forced to sell sex. Mancuso said 
the police launched an_ un- 
dercover investigation at Brown 
that led to the two arrests. 

By the end of the week of 
public voyeurism, Brown officials 
were steaming over the black eye 


* given their esteemed institution. 


On Thursday, March 13, Brown's 
vice-president for university rela- 
tions, Robert Reichley, opened a 
press conference by pointing to a 
headline in the previous day’s 
New York Post. SCHOOL FOR 
SCANDAL screamed the Post, 
and Reichley was not amused. “I 
approach this conference with a 
sense of undisguised anger,” he 
said. Claiming that the illicit 
activities reach well beyond the 
campus of Brown and may in- 
volve coercion and extortion as 
well, as prostitution, Reichley 
said, “Undue emphasis has been 
placed on Brown’s role in this 
investigation. Wrong and ufsup- 
ported conclusions have been 
drawn in the media and 
elsewhere about Brown students 
and about the university itself.” 
For one thing, Reichley said, 
Continued on page 20 
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‘Volare’ 
‘Turn Me Loose’ 


‘Venus’ 


Portland City Hall Auditorium 
Thurs., April 24 8 p.m. 


Tickets $16.50 
All Seats Reserved. i 
Tickets at Record Exchange, (GEL, 
Old Port, All Ticketron Locations, 7 
Civic Center or call 


Teletron, 1-800-382-8080. A CASINO CONCERTS PRODUCTION 
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Available for 
rental and/or 


VWivzo THORN EMI sale 
ODYSSEY vivto . @ stapviceo 


526 Tremont St., South End, Boston ¢ 338-5066 « Mon. - Sat. 9:30 a.m. - 9:00 p.m., Sun. 12 - 7 p.m. 


BAND IN BOSTON? 





Advertise your club or band 
in the Boston Phoenix 


CALL 536-5390 





Zodiac USA Foo twear 


will dazzle you all spring long 


76 newbury st 
boston . 
ete 3 0023 
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Continued from page 18 

only six, not eight, past or present 
Brown students had been iden- 
tified as being among the 46 
females portrayed in photos al- 
legedly seized from Henshaw’s 
house. Mancuso later told the 
Providence Journal that he’d 
made a mistake when he'd said 
the number was eight. Reichley 
denied that two women with ties 
to Brown had admitted to police 
that they’d engaged in prostitu- 


. tion. Mancuso later acknowl- 


edged that the two women had 
told detectives they had been 
“encouraged to engage” in 
prostitution but never did. And 
finally,, Reichley denied that 
there was a police undercover 
operation-at Brown. The police 
still maintain they launched such 
a probe. 
* * * 

While most of the out-of- 
towners turned the spotlight on 
Brown, the local media pondered 
the plight of Stanley Henshaw 
III, reportedly a past president of 
the Rhode Island State Associa- 
tion of Life Underwriters. A week 
after the police raided his condo 
and allegedly seized evidence for 
their vice probe, Providence’s 
Channel 12 reported that 
Henshaw had been charged in 
February with obtaining money 
under false pretenses by alleged- 
ly filing a fraudulent insurance 
claim for $8750. Henshaw 
pleaded not guilty and is 
scheduled to go on trial next 
month. 

On February 25, 1984, accord- 
ing to Superior Court records in 
Providence, Henshaw reported 
a housebreaking to the Prov- 
idence police. He said it was 
a nice day and he'd left the 
windows open, court documents 
show. Someone must have 
climbed a tree and entered his 
home, he said. Among the 
items Henshaw reported stolen 
to the police and his insurance 
company, court records show, 
were cash, silver, an antique gold 
watch and other jewelry, a 
camera, and a silver tea tray with 
the initials MJN on the front. The 
tray was valued by Henshaw at 


$8000. Court records show that 
on March 27, 1984, Fireman’s 
Fund Insurance Companies paid 
Henshaw $18,978.75 for the 
losses. 

On August 17, 1984, court 
documents say, a Stanley 
Henshaw Ill, of Providence, 
Rhode Island, walked into 
Marika’s Antiques, at 130 Charles 
Street in Boston. He wanted to 
sell a silver tea tray that had the 
initials MJN on the front of it. 
Matthew Raisz, owner of the 
antique shop, paid Henshaw 
$1700 for the tray and then 
routinely reported the transaction 
to the Boston police. The Boston 
police forwarded the data.down 
to Providence. 

A week later, a Providence cop 
telephoned William Curley, a 
claims adjuster for Fireman's 
Fund, and told him about the tray 
transaction. He'd also called 
Henshaw. While he was on the 
line with the Providence cop, 
Curley says, he got a call from 
Henshaw, who reportedly told 
him that he’d recovered the silver 
tray and the antique watch. “He 
said he had moved from his 
apartment about two months ago 
and found the tray hidden in a 
bag that held a dining room leaf,” 
Curley explained in a witness 
statement. “He said he had put it 
there prior to the burglary and he 
had forgotten about it and 
thought it had been stolen... . He 
didn’t explain where he found 
the watch.” 

On August 28, according to 
Curley, his office received a 
check from Henshaw, in the 
amount of $8750, to cover the tray 
and watch. Curley said the com- 
pany sent Henshaw back the 
check and requested reimburse- 
ment of the full $18,978.75. 
Curley said he never heard from 
Henshaw again, and the matter 
was turned over to the 
authorities. 

Contacted by phone, Henshaw 
said he could not comment on the 
insurance case. Asked about the 
raid on his house, Henshaw told 
the Phoenix: “Thé innuendo of 
my running a sex ring is com- 
pletely false and _ hideous.” 
Henshaw declined comment on 
specific questions, saying,’ “I 
haven't been charged with 

_ Continued on page 22 
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the unguarded encore tour 


7 Amy Grant 


featuring 
Gary Chapman 
Also 
These Three 
and 
Special Guest 
Rich Mullins 
Monday, April 7 
at 7:30 p.m. 


Tickets $13.50 & $11.50 

Available at all Ticketron 

- outlets, the Centrum Box 

Office or by Teletron 

(800) 382-8080. For more 

information, call. 
354-2369 


Produced by New Sound 
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BOSTON ¢ Kenmore Square » Downtown Crossing * CAMBRIDGE « Harvard Square « 750 Memorial Dr.» WATERTOWN « Watertown Mall i i] 
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SPECIAL OFFER!! 


MEN’S EX-0-FIT 
Low: °37.95 
High: *47.95 


WOMEN’S | MEN'S 
*49.95 | *57.95 


Clarks 


OF ENGLAND 
WOMEN’S | MEN’S 
*49.95 | *57.95 


[> WE WILL NOT BE UNDERSOLD $$$ <- | 
Baker’s Shoes or Cambridge 


751 Mass. Ave., Cambridge, MA 02139 (617) 492-8783 
Across from Central Sq. Post Office 
MON.-WED.: 10-6 THURS.-FRI.: 10-7 SAT.: 10-6 
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THE EYES OF BIRDS 
Directed by Gabriel Auer 


An explosive drama about human rights 
in South America 
The darker side of KISS OF THE SPIDER WOMAN 
no escape 


For these prisoners even fantasy offers 


MARCH 26 - 30 AND APRIL 2 - 6+7:30 PM NIGHTLY » TWO WEEKS ONLY (WED. - SUN.) 
955 BOYLSTON STREET 266-5151 
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Continued from page 20 
anything.” Henshaw’s father, 
Stanley Henshaw Jr., hung up on 
a Phoenix reporter asking ques- 
tions about his son. Henshaw Jr., 
according to alumni records, is a 
graduate of Brown, class of ‘35. 

Dana Smith, class of ‘86, 
descended the steps on the arm 
of her companion and walked out 
the front door of the red brick 
courthouse. It was raining hard. 
In two hours, after a morning of 
pretrial negotiations with police 
and state authorities, attorneys 
for Smith and Kidd would hold 
an impromptu press conference 
in the same spot. John Tramonti 
Jr., and Peter DiBiase, Kidd's 
lawyer, who'd been part of the 
Claus von Biilow defense team, 
told the press that they‘d tried to 
get the charges against their 
clients dismissed. The case had | 
been continued for two days. (It 
was continued again until April 
4.) 

And now, Dana Smith hit the 
rain and the wall of reporters as 
she tried to get to her attorney's 
office. The TV reporters thrust 
their mikes into her face. She and 
her friend just kept walking. One 
of the TV guys walked into a car. 
Another tripped on a curb. Under 
a black umbrella, Smith kept her 
head turned straight ahead as the 
press corps followed her across 
the city. 

The papers back home said 
she’d been an honor student at 
Avon Senior High. A couple of 
the TV guys dropped off after 
two blocks. She'd been editor-in- 
chief of the student yearbook, the 
papers said. Played on the tennis 
team, ran cross-country. A former 
classmate described her as 
“academically a high achiever.” 
Majored in political science at 
Brown. After another block, 
another reporter dropped off. 
Kidd had been an honor student, 
too, the papers said. Graduated 
cum laude from the Hopkins 
Grammar Day Prospect Hill 
School, a private schdol in New 
Haven. She‘d played varsity soc- 
cer and JV volleyball and sung in 
the choir. At Brown, she  te- 
portedly was one of only about 
25 students majoring in 
semiotics, the study of signs and 
symbols, After another block, a 
couple more reporters gave up 
and walked back to the 
courthouse. And now it was only 
Dana Smith, her companion, and 
the umbrella, against one TV 
reporter and his cameraman. 
They were about one block from 
the office. The TV guy wouldn’t 
give up the chase. “We still don’t 
have her face,” he told his 
cameraman. Dana closed the um- 
brella, crossed the street, and 
entered the revolving doors of an 
office tower. She waited by the 
elevator for Tramonti to arrive. 

The TV guy walked into the 
building with his cameraman, 
scouted out Dana, and went back 
behind the corner. He took out 
his white handkerchief so the 
cameraman could get a proper 
read. With his hands he signaled 
to the cameraman: hurry up! 
Hurry up! The guy was ready and 
the two of them turned the corner 
and zapped Dana before she 
knew what hit her. She in- 
stinctively turned her back to the 
camera, but it was too late. They 
had captured her image for the 
six o'clock news. 0 


Boom 


Continued from page 7 

from Cambridge to Carlisle. 
Carlisle, on a good day, is a 45- 
minute jaunt from our offices in 
the Back Bay. She confesses 
-that she and her husband no 
longer visit the city for enter- 
tainment -on weeknights; it’s 
simply not practical. And she 
speaks with amazement of a 
friend, a first-time buyer with no 
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JOHN NORDELL 


Shoupe: westward ho 


equity, who’s planning to move 
substantially farther west than 
Carlisle. 

Barry thinks Carlisle might 
seem an inner ring of Boston 
before long. “People are just 
going to roll out further into what 
I call valueland. Past Wayland 
even. If you want to see what are 
going to be the next boom areas, 
head out to Northboro, or 
Westboro, or Southboro. People 
are going to trade in 128 prices for 
495 miles.” 

We're still some time away 
from the realization of Barry’s 
prediction. Last Sunday’s Globe 
real-estate section listed only one 
dwelling, a Westboro condo, in 
those three towns. Hopkinton, 
only 26 miles from the Back Bay, 
still seems a sleepy, distant coun- 
try town. But the creation of this 
new outermost ring of our solar 
system is, according to those 
whose business it is to find 

- people places to live, proceeding 
apace..And unlike the other rings, 
this belt of people will consist 
largely of persons younger than 
those in the belts they surround, 
persons with social, cultural, and 
above all, spending habits that 
were developed when they were 
living close to Boston’s core, a 
core that is no longer practical for 
them to reach on a regular basis. 

Perhaps these not-quite- 
young, not-quite-middle-aged 
folks will settle down into small- 
town or suburban existence. This 
presupposes, however, that the 
age-old law of supply and de- 
mand will not function outside of 
Route 128. That law applies as 
much to the restaurant, entertain- 
ment, and museum industries as 
it does to the real-estate business. 

It is far more logical to assume 
that the businesses that have 
catered to this particular genera- 
tion of consumers will follow 
their markets, at least to some 
extent. Decent French food could 
yet become a reality in Concord, 
and jazz might someday be an 
integral part of the Southboro 
night air. The shopping malls off 
495 might one day be adult 
hangouts rather than teenage 
hangouts. 

An unlikely vision, but there’s 

a real-life example of such a 
regional development, and it's 
actually located in New England. 
Two decades ago, Fairfield Coun- 
ty, Connecticut, was largely a 
series of unconnected cities and 
towns, mostly bedroom suburbs 

of New York. It was not much of 

a center of activity, the occasional 

country club excepted. Today, 

Fairfield county is a_ self-con- 

tained community, a burgeoning 
economic and social center in its 
own right, a place where millions 
don’t merely rest their heads at 












night but work and play as well. 
It is where these putative Greater 
New Yorkers really live. 

If the boom continues long 
enough (all real-estate booms 
eventually end; ask any Houston 
homeowner) and the area 
between the two great beltways 
becomes Boston’s new growth 
area (Plymouth County, in fact, is 
the fastest-growing area of the 
state), it will, because of simple 
geography, be a series of re- 
markably self-contained com- 
munities. For years, the 
fashionable Boston point of view 
has been to imagine the world 
ending at Route 128. In 10 years, 
we may see a new version of that 
picture, with Greater Bostonians 
who see Route 128 as the 
easternmost edge of their world. 
Like all new economic and social 
developments, should this come 
to pass — should there eventual- 
ly be two quite separate Greater 
Bostons — it would, inherently, 
be neither good nor bad. And 
headline writers would have to 
stop calling the place the Hub. 0 


Sports 


Continued from page 3 

extensive pool — entry fee, $5 — 
devoted to handicapping the 
NCAA field. The rules are sim- 
ple: you just pick every game 
in the draw, and whoever does 
best (picking the winner, then the 
runner-up, final four, and so on) 
wins. The entrants are numerous 
and diverse, ranging from dist- 
inguished figures in the world of 
business, politics, and journalism 
to, well, distinguished figures in 
the history of certain local 
saloons. For the month of March, 
my fellow entrants and I talk of 
little else, at least until our pick 
bites the dust. But the pleasure 
isn’t in the winning, it’s in the 
guessing, in contemplating all the 
possible variations. The NCAA 
tourney has a larger cast of 
characters than All My Children 
(many of them far more un- 
believable than any evil twin), 
and offers a pleasant diversion in 
a month that can sure use ‘em (or 
have you been too absorbed in 
the gripping reports from Winter 
Haven to notice?). 

In March, the NBA 
marvelous, unparalleled athletic 
spectacle, but it’s not much of a 
story. The NCAA tournament 
has plenty of-athletic spectacle, 
but it’s the stories that are truly 
absorbing. If fewer people are 
watching the tournament on TV, 
perhaps that’s to be expected. 
Watch enough TV, and you 
forget what makes for a good 
story. 0 





BEFORE YOU PLACE AN ORDER 
WITH ANY DEALER, ANYWHERE 


SEE US LAST AND SAVE 


BRAND NEW ’86 
200 SX H/B 


COUPE Stk 6120 


Model # 16156 
Many.extras. Last one at this price. 


$9,999. DEL. 





BRAND NEW ’86 
SENTRA 


Stk #6232 Model #22356 
Includes Rusty Jones Pin Stripe 
& BSM 


- $6188. DEL. 
















BRAND NEW ’86 
S 
STANZA EF iioce 


4x4 Wagon Model # 17956 
Save over $1,000.99 


$10,499.°° DEL. 


W USED CAR PRICES 


- BRAND NEW ’86 
PULSAR ““*2"" 


$8,599. DEL. 
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CHECK OUR LOW, 


84 Honda Prelude Stk # 6180-A 
immaculate condition only 





‘84 Audi 5000 54DS 
Stk # 6182-A Loaded-loaded 












$9,680.°° $1 1 »488.°° 
'83 Camaro SPT CPE '84 Sentra SE H/B 
Stk # 6217-A Cream Puff # P8507 None Nicer 
Only $6,488 Only $5,988.°° 
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Phcenix Personals 


IT'S ABETTER PLACE TO MEET SOMEONE. 


RUN YOUR AD NOW AND GET 
THE FIRST 20 WORDS FREE! 
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Available . ae Locations: 
rockton 
for sale at $79.95 Spanley 
Kenmore Sq. 


Memorial Drive 


April Club Member Specials 
Friday 99¢ Comedy Rentals 
Saturday 99¢ Horror Rentals 
Sunday 99¢ Drama Rentals 


(G) wanextove vox 


Receive a vintage classic film FREE (a 
$9.99 value) 
when you join our club during April 











BOSTON « Kenmore Square « Downtown Crossing » CAMBRIDGE « Harvard Square * 750 Memorial Drive » HYANNIS « Airport Shopping Center (Barnstable Rd)» WATERTOWN + 
Watertown Mall » MEDFORD « 25 Revere Beach Pkway. * SAUGUS « Rte. 1 » FRAMINGHAM -« Rte. 9» DEDHAM « Dedham Plaza » BURLINGTON « Crossroads Plaza + Burlington Village 
e CHELMSFORD « Drum Hill Rd. » WORCESTER « 10 Front St.» SHREWSBURY « White City Shopping Center > AUBURN « 390 Southbridge St.» LEOMINSTER « Searstown Mall « 
PEMBROKE ¢ North River Plaza» PROVIDENCE, RI + 177 Union St.* WARWICK, RI « Bald Hill Rd.» MANCHESTER, NH « 1525 So. Willow St.» NASHUA, NH « Nashua Mall « 

: PORTSMOUTH, NH « 1981 Woodbury Ave. at Gosling St. 














Tickets Now Available For: 







, JOHN CAFFERTY 
ZZ Top NEIL DIAMOND & THE 
picture qie.ati9 BEAVER BROWN 
: BAND 


4/10 









OPENING DAY __ STEVIENICKS ~~ HEART 
RED SOX 4/20 


4/14 









HEART CELTICS WRESTLEMANIA 


4/20 All games 







“If it’s a ticket, we can get it.” Serving all New England. 


Granite State Ticket, Travel and Limousine Service 
- 278 Daniel Webster Highway South Nashua, New Hampshire, 03060 
(Across from Demoulas Market and Kimricks) 

(603) 880-1300 (617) 649-3525 

















Monday through Friday 
9:00 AM to 7:00 PM Sat. 9:00 AM to 3:00 PM - 
All Centrum, Providence, Boston, Hartford Civic Center, FREE CONCERT UPDATE SHEET MAILED UPON REQUEST Important notice to all Celtics, Patriots, 
Cumberland Country Civic Center, GROUP RATES AVAILABLE Bruins and Red Sox season ticket holders: 
Springfield Civic Center, Madison Square Garden, eS = Bee we buy, for cash, any tickets you cannot use. 
All Broadway Shows in N.Y. j We also buy for cash tickets for 






All Meadowland shows in NJ. For the person who has everything, give a Granite State Ticket Gift Certificate. any event seven days prior to event. 





MAKE THE SCENE WITH RIVA 


rwo.wneeun KZ 
SOPHISTICATION 








Fashionable and Sporty — Whatever the destination, the new Riva by Yamaha 
makes getting there more fun. The Riva’s attractive, sporty styling also has a 
«wigtactical side, since the front fender. flares help protect against splashes and 
4awind, while the molded“bodywork fully shélds the driver from engine heat and 
Widecants. The Riva is available in 50:ce and 80 cc engine models. 


Bie. ® 


- NOW AVAILABLE 
Py AND ON DISPLAY 
CYAMAHA Al | 


HONDA OF BOSTON 


916 Commonwealth Ave. Boston, MA 
734-8200 


























Personally 


Continued from page 2 

James Brown never left out of a 
song. “If you don’t work, you 
can’t eat! Work that body!” The 
gist of that exhortation might 
have come straight from Ronald 
Reagan, though the lyric is pure 
James Brown. 

He’s as great an American 
conservative as our purposeful 
president, perhaps an even 
greater one. It’s easy for someone 
white, albeit from as humble a 
childhood as Ronald Reagan’s, to 
be a_ political conservative: 
because the image fits; the fund- 
raising succeeds. But for someone 
like James Brown — black, un- 
educated, born poor — to 
espouse the doctrine of survival 
of the fittest, to bask in this 
doctrine, and to succeed by it is, 
well, not as accepted, not un- 
derstood. It’s not even generally 
recognized that Brown has done 
this. 

Naturally, the personalities of 
James Brown and Ronald Reagan 
are as unlike as North and South. 
The president has matured as a 
laid-back Californian. He’s a gen- 
tle, even quiet, man who puts 
forth his views without insisting 
on instant conversion. He’s no 
apostle. He accepts that 
Americans will go about their 
business in their own way; he 
hopes to change a few minds, 
perhaps, and then (as Lou Cannon 
says) tomorrow come back for 
more. The president is a con- 
servative for the long pull. And in 
that long pull Reagan has the 
enormous power of his office at 
his disposal. As president Reagan 
can tell the media to interrupt 
their soap operas, cop shows, and 
comedies so he can speak. James 
Brown can't do that. He must fight 
to be heard. He must. say his say 
in a three-, four-, five- 
minute song or in a stage 
show. so compelling it’s much 
more than mere antics. Everyone 
knows the great James Brown 
ploys: he does a tough, sweaty 
dance, then does it again; sings 
and drops to his knees; then 
faints, dead for sure; a valet drops 
a purple cape over him; he resists 
leaving the stage, only to drop 
again and be rescued by the 
valet’s cape again. What's 
Brown’s idea in all this? Simply 
that can rise from the dead. That 
through hard work, if it’s hard 
enough, anyone can rise from the 
dead. To James Brown, work is 
the magic that raises man from 
the dead, all the time, all day 
long, all night long. 

Compared to this message, the 
British boarding-school con- 
servatism of William F. Buckley is 
Bloomsbury burlesque. Com- 
pared to James Brown’s work, the 
columns of Patrick Buchanan are 
spleen and spite. The James 
Brown show should be rerun at 
meetings of the Republican Na- 
tional Committee. He should put 
on his act at Republican Conven- 
tions. Really. If Martin Luther 
. King, Sr. can address the De- 
mocrats with his personal exam- 
ple of protest, why shouldn't 
James Brown, with his long 
testimony to work as the key to 
the immortality of man address 
the party of hard work? Oo 
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— Paid Advertisement — 


Department of Energy 
Public Hearing 
On Nuclear Waste Report 


DOE will hold a public hearing to obtain 
comments on the Draft Area 
Recommendation Report for the Crystalline 


Repository Project 


Date: April 8, 1986 

Time 6:00-11:00 p.m. 

Location: Gardner Auditorium 
Beacon & Bowdoin 
State House, Boston, MA 


To Register to Comment on the Draft Report: 
Call (312) 972-2675 
or 
Register at the hearing (time permitting) 
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McCAULEY STIRS UP PERFECTION SALAD 


LIFESTYLE 


BOSTON 


Although barriers. separate 
women executives from the uppermost positions, 
some are making it to. the top 


~ SHES THE BOSS 


Profiles of New England’s women CEOs 


er ee 
by Debra Bruno 








bank presidents in Massachusetts. 

“Some women take great pride in their house — cleaning it, 
polishing the silver; making gourmet meals,” says Pavliska, president of 
Bank Five of Woburn. “That just doesn’t turn me on. Making deals 
turns me on.” 

More and more women these days are thinking like Jan Pavliska. 
Around the country women are running banks, national corporations, and 
law firms with the same kind of drive Pavliska has. It hasn’t been that long 
since women were just beginning to be taken seriously in business, 
struggling to reach even modest positions in middle management. For 
decades before that they were the “grinders,” business jargon for the lowest 
level of office worker — the receptionists, secretaries, bookkeepers. Then, 
through the ’60s and into the 70s women moved into the second tier of 
responsibility and became the “minders,” slang for the workers who, in 


Continued on page 4 


J an Pavliska is a new kind of executive — one of the few female 





Women at the top (above, left to right): Jan Pavliska, Ann Dilworth, 
Carol Cone, Ranne Warner, and Joan Schneider 
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HARDY 


FOOL 





Perhaps you see fools 
everywhere you turn. Maybe 
you work with them or attend 
their classes. You may even, 
heaven forbid, be married to 
one. But there is no fool like a 
professional fool, and so far as 
we can tell, Alexander 
Feldman has a one-man 
monopoly on being the local 
fool-for-hire. Want some levity 
at an otherwise solemn 
wedding, bar or bat mitzvah, 
or birthday party? Want to 
play medieval lord, 4 la the 
elderly king in Akira 
Kurosawa’s Ran and be able to 
have your very own fool come 
running to cheer you and your 
guests at the clap of your 
hands? Then what you need is 
Alexander. “The fool 
traditionally represents 
dumbness, wisdom, and 
eternal youth,” Alexander 
says, “so a fool is perfect for 
when you want to feel silly or 
smart or when you just want 
to forget that life is going on.” 
This 26-year-old performer, 
who has been working at 
foolishness full-time for four 
years now, comes with a 
unicycle, a jester’s costume, 
juggling balls, musical 
instruments, balloons and a 
trunkful of props. 

Feldman, who does business 
under the name of “Alexander, 
King of Jesters, “charges from 
$125 to $400 for his act. He 
lives in Cambridge and can be 
reached at 491-2180. 





ii 
4 


if 72 Aes 
is 


| Mia $ 


This fool's gold: comic Alexander Feldman 
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We know how it is: it’s been 
eons since you last took 
yourself to dinner at the Ritz- 
Carlton, lunch at Panache is a 
daydream, and the last time 


you ate at the Bay Tower 
Room you passed on the 

main course and simply 
ordered appetizers and dessert. 
What you need is wonderful 





food from Greater Boston’s 
best restaurants, at a price that 
fits your budget. How about 
$15? That amount will buy you 
a ticket good for 10 different 
tastes at the 1986 Great Chefs 
Taste Fair, an event that 
benefits the National Kidney 





Foundation. It takes place on 
Sunday, April 6, from 3 to 6 
p.m. at the Bayside Exposition 
Center and features the fare of 
restaurants such as Devon on 
the Common, La Groceria, 
L’Espalier, Blumsack’s, Paris 
26, The Chocolate Truffle, 





Jason’s, and The Boston 
Proper. 

For tickets and information 
contact the National Kidney 
Foundation at 344 Harvard 
Street, Brookline, 566-0019. 
Tickets will also be available at 
the door. 








ILLUSTRATION BY BOB PRIEST 





All right, what do you think 
of this? Haughty Lauren Bacall 
has just determined 
Humphrey Bogart’s profession. 
“So you're a private detective,” 
she says. “I didn’t know they 
existed, except in books — or 
else they were little men in 
trench coats, sneaking around 
other people’s houses and 
digging up trouble.” Not bad 
for an amateur screenwriter, 
huh? The actual dialogue, 





spoken in The Big Sleep of 
1946, was, “or else they were 
greasy little men, snooping 
around hotel corridors.” This 
game, called Movie Makers, is 
that sort of fun, the chance to 
prove that you can write better 
dialogue (for example, create a 
line for Marilyn Monroe that 
includes the word “lollipop”, 
come up with a title based on a 
given plot ( such as a fun- 
loving chimpanzee seeks 
excitement), or delineate a plot 
based on a given title (Man 
Without a Body, 1957). It’s not 
a trivia game in which you try 
to guess a “correct” answer but 





a creative one in which the 
response is as broad as your 
imagination. It’s perfect for 
anyone who’s sorry that the 
Academy Awards are over and 
wants to sustain the mystery of 
moviemaking a little longer. 

Movie Makers costs $15 and 
is available from Literary 
Games, P.O. Box 416, Lake 
Bluff, Illinois 60044. You might 
also look for it “wherever 
games are sold,” as they say on 
TV, but because it is just off 
the press and only now getting 
into the hands of distributors, 
you might have to exercise a 
bit of patience. 





IMAGE MAKER 








“We've had more people 
say, ‘I've been going to a 
therapist for 10 years, and I've 
never felt so good as I have 
after four or five hours here. 
They look at themselves and 
see how beautiful they can 
look, and they feel good about 
themselves,” says Daphne 
Nichols. Doing business under 
the name “Fantasy 
Photography” for the past 10 
years on Newbury Street, 
Nichols literally takes fantasies 
and puts them on 
photographic paper, turning 
stiff, starchy business types 
into femmes fatales and 
pulling the Humphrey Bogart 
out of a Caspar Milquetoast. “T 
don’t do 12 sittings a day, Ido 
two,” Nichols says, explaining 
that it takes time and interest 
to bring a fantasy to life. Her 
studio props include a 
marabou and a day bed, as 
well as silks and feathers, in 
other words, all the makings of 
a once-in-a-lifetime 
experience. The minimum you 
can expect to pay is $175, 


which covers make-up and a 
one-hour sitting. 
Fantasy Photography by 





Daphne also does publicity 
photos, family and wedding 
portraits, and fashion shots. 
It’s located at 282 Newbury 
Street, Suite 4, Boston. For 
more information call 
536-1633. 
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by Nancy Webb 
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Two doctors at Georgetown University concluded after 
analyzing the handwriting of 50 physicians by examining patients’ 
charts that “a considerable portion of most handwritten medical 
records are illegible, which confirms the common but unpublished 
wisdom on this subject.” The findings were promptly published in 


a letter to the New England Journal of Medicine. 
e 


In Pittsburgh a company called Check-Out Line Television has 
installed 50 television monitors that show ads to people who are 
waiting to pay for groceries. American Parking Meter 
Advertising, in Baltimore, has sold 3000 advertising signs that are 
mounted on parking meters. ActMedia, in Connecticut, has 
expanded its business of placing advertising placards on 
shopping carts into a national industry expected to reach 7500 
supermarkets by the end of the year... Canadians, always 
concerned about the number of American television shows its 
citizens watch, want to remove all American shows from the 
government-owned Canadian Broadcasting Corporation network 
by 1987. Canadians watch about 45 hours of American television 
for every hour of Canadian-produced television. 


Sd 


The 1986 Metropolitan Opera season in Boston includes Tosca, 
Romeo et Juliette, Cavalleria rusticana, I pagliacci, L‘Ttaliana in 
Algeri, Aida, Carmen, and La traviata. Performances will be in 
May at the Wang Center for the Performing Arts . . . The New 
York Philharmonic, during a live recording session, had ushers 
distribute cough drops along with concert programs to every 
ticket-holder . .. Woody Allen’s Hannah and Her Sisters 
appeared in only 64 theaters across the country in the first three 
weeks after its release, yet it earned a total of $5 million. 


e 


In the South End a new $1.2 million cultural center, located in 
the former All Saints Lutheran Church, at 85 West Newton 
Street, is the first such center in New England to be owned and 
operated by a Hispanic agency. The agency is Boston’s Inquilinos 
Boricuas en Accién (Puerto Rican Tenants in Action). The center 
seats 400 and will be available for music, dance, and art festivals. 


¢ 


The AIDS Project/Los Angeles sees about 30 victims with the 
fatal syndrome each month and offers free counseling and 
support services, including help in applying for public assistance, 
the services of a homemaker or companion in the daytime, food 
and shelter, legal assistance, transportation, and religious 
counseling. 





* 


If the budget request is approved by Congress, an $8 million 
antierosion project could begin in Revere Beach next spring. 
Some 770,000 cubic yards of sand that’s coarser and less likely to 
erode than the existing sand would be added to Revere Beach 
between Eliot Circle and Carey Circle . . . The latest median price 
of a single-family home in Greater Boston is $144,800. The 
median was $104,800 a year ago. Over the past two years, prices 
have risen 70 percent .. . The percentage of college males who 
drink beer has declined somewhat in recent years, from 45.9 
percent in 1983 to 42.6 percent last year. The percentage of 
female beer drinkers increased during the same period, from 32.8 
percent to last year’s 34.1 percent... A Mississippi company is 
test marketing a sausage made of catfish. It’s supposed to taste 
and look just like pork sausage, with half the calories . . . 
Scientists at Los Alamos National Laboratory, in New Mexico, 
have put 10 million bits of information about the human body 
into a computer that they named Humtrn. The computer, which 
could become invaluable in research, is programmed to duplicate 
eating, breathing, working, sexual development, and aging so 
that it can react approximately the same way a human would to 
the introduction of new chemicals. 


o 


Among 102 people chosen to determine the direction, policy, 
and conduct of the Ronald Reagan Presidential Foundation are 
the president's children and brother, evangelist Billy Graham, 
actor Charlton Heston, and the chief executives of TV Guide, 
Forbes, and Reader’s Digest. The foundation was established a 
year ago to raise funds for the Ronald Reagan Presidential 
Library, which will be built on the campus of Stanford 
University. 
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essence, mind the store. They had 
reached middle management. 

What businesswomen in the mid ‘80s 
are pushing for is to become the 
“finders,” those at the top who find new 
ideas and define long-range company 
goals. Women today are seeking the 
upper echelons of the corporate 
hierarchy and want the power and 
money that are the rewards for business 
success. 

And some of them are making it: 
women are reaching executive levels of 
business in the United States. Between 
1972 and 1983 the number of executive 
businesswomen in this country increased 
from 1.4 million to 3.5 million. Women 
today run huge newspaper-publishing 
conglomerates, fashion-store chains, 
cable-television networks, and Wall 
Street firms. They are being appointed to 
the corporate boards of Fortune 100 
companies. 

But the move from middle- to upper- 
level management and corporate boards 
has been harder than they thought it 
would be. Along with new levels of 
achievement has come evidence that the 
push to the very top has obstacles few 
businesswomen anticipated. Some 
observers say that there is an invisible 
barrier to corporate women — a barrier 
known as “the ceiling” that prevents 
women from moving from upper-middle 
management to senior management. 

Among those who believe this is Liz 
Roman Gallese, author of Women Like 
Us: What Is Happening to the Women of 
the Harvard Business School Class of ‘75 
— The First Chance To Make It to the 
Top (Morrow, 1985). Gallese says that 
even the most driven, ambitious women 
— those most willing to play the game 
the right way — face this ceiling. 

In her book Gallese profiles 82 of the 
88 women in the first sizeable class of 
women to graduate from Harvard 
Business School, a class in which 10 
percent of the graduates were female. 
She found that 10 years later only about 
half the group still wanted to succeed in 
business. 

One chapter, titled “The Making of a 
Female CEO,” describes a woman 
dubbed Suzanne Sheehan (Gallese did 
not use real names in her book). 
Sheehan, Gallese says, has what it takes 
to succeed: overwhelming ambition, an 
impersonal attitude toward the 
workplace that requires she leave her 
caring side at home, and “the willingness 
to play like a man.” Gallese says that 
Sheehan reminded her of the male CEOs 
Gallese had interviewed as a reporter in 
the Boston bureau of the Wall Street 
Journal. 

Barbara Ehrenreich, a feminist author 
writing in a New Republic article that 
discusses Gallese’s book, goes further, 
calling Sheehan “a monster of 
detachment from her fellow human 
beings.” But despite her formidable 
attributes, Sheehan, who started in an 
entry-level post at a Fortune 100 
company and worked up to upper- 
middle management, “does not seem to 
be moving up,” Gallese says. Apparently 
she has hit the ceiling. 

This often happens at the traditional 
companies, such as the big 
manufacturers and marketers, Gallese 
says. “It’s not the overt, ‘Tell the girl to 
get a cup of coffee.’ It’s more of a lack of 
comfort with women in positions of 
power.” In addition, the lure of working 
at the big corporations makes 
advancement harder for women: the 
more people vying for the precious 
senior-executive posts, the harder it is for 
everyone involved. Men who have 
dedicated their lives to struggling up the 
corporate ladder don’t like the idea that 
there are now twice as many competitors. 

A recent Harvard Business Review 
survey shows that executives admit a 
clear discomfort with women in senior- 
executive positions, if not overt hostility 
toward them. In that study Charlotte 
Decker Sutton and Kris K. Moore of 
Baylor University, in Waco, Texas, polled 
nearly 2000 business executives, both 
men and women, in an update of a 
survey conducted 20 years ago. 
Compared with their attitudes in 1965, 
executives today proved far more 
accepting of women in business (they are 
much more likely to have a generally 
favorable attitude toward women 
executives) but they still are not fully at 
ease with them. For example, of those 
polled just 44 percent of male executives 
41 years and older said they were 
comfortable with the idea of working for 
a woman. Even younger men, 31 to 40 
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by Debra Bruno 





Jan Pavliska: “Men don’t like women in 
they think you're the one person who’s different.” 


Ann Dilworth: 





| 


Delieve it's important to have an attitude that you want 


to win all the time.” 


years old, who presumably have been 
exposed to more progressive ideas, come 
across as not completely thrilled with the 
idea: only 52 percent of them said they 
would be comfortable with a female 
boss. 

What the executives imagined other 
men’s attitudes to be was even more 
discouraging. Seventy-nine percent of 
those in the 1985 survey thought men in 
general would not feel comfortable 
working for a women. Still, that’s an 
improvement from 1965, when a full 91 
percent said men would not feel 
comfortable working for a woman. 

The attitudes of women executives 
themselves reflect this climate. Many, for 
example, doubt their chance for 
advancement beyond a certain level. 
Forty percent of the women surveyed by 
Sutton and Moore last year said they 
agreed that “the business community 
will never wholly accept women 
executives.” (Even men don’t doubt 
women’s prospects that much: just 20 
percent of the males responding agreed 
with the statement.) And the percentage 
of women who felt that women had at 
least equal opportunity within their 
particular company had dropped — from 
40 percent in 1965 to 33 percent in 1985. 

Most of the respondents — a majority 
of the men and 83 percent of the women 





— agreed that a woman must be 
exceptional to make it in business. 

A final dismal statistic from the 
Harvard survey: almost half the male 
executives questioned in 1985 were 
earning more than $100,000, whereas 
only 10 percent of the women executives 
were making that much. 

Another study conducted in 1985, this 
one by Korn/Ferry International, a New 
York executive recruiter, showed the 
objective facts that bred such attitudes: 
women executives just weren't making it 
into senior management in large 
numbers. Of 1362 top executives 
surveyed by Korn/Ferry, only 29 — two 
percent of the total — were women. Just 
one woman, Katherine Graham, 
chairman of the Washington Post 
Company, heads a Fortune 500 company. 

Despite these disheartening figures, 
there is one area where women are 
succeeding in substantial numbers: in 
starting their own businesses. 
Entrepreneurial concerns are especially 
good places for women, says Liz Gallese, 
because those companies “basically need 
all the talent they can get.” 

So more and more women — 
discouraged by slow progress and 
inequitable salaries — are bailing out of 
the traditional corporations, saying they 
are tired of competing in male dominated 





"Corporations. They are also saying they 


feel stymied by inflexible hours, 
uncreative attitudes, and the pressure to 
make quick sales. For instance, Carol 
Berman, who started her financial career 
as a stockbroker for Merrill Lynch, found 
that she didn’t have enough time to give 
puzzled investors the advice they needed 
about sound financial planning. So she 
left Merrill Lynch and now works as an 
investment advisor out of her home in 
Weston. “I can now have a close 
relationship with my clients and be 
flexible with my time,” Berman says. The 
US Census Bureau shows that in the city 
of Boston, the number of women-owned 
businesses with paid employees nearly 
doubled in a five-year period, growing 
from 141 in 1972 to 309 in 1977, the most 
current year for which figures are 
available. 

Other executive women are staying in 
large corporations and pushing for 
change from within. But they’re doing it 
professionally. There’s no picketing 
outside corporate gates, no boycotts, no 
petition drives. They're forming 
organizations such as NEWIRE, New 
England Women in Real Estate, which 
was founded in 1982 so professional 
women in real estate could get to know 
one another. The group now has 250 
members. “Men can only come to 
[meetings] by invitation, and even then 
they must be accompanied by a woman,” 
says real-estate developer Ranne 
Warner, a founding member. 

And there's the Boston Club, an 
association of business and professional 
women. In 1982 the club started a project 
to get some 60 top businesswomen on 
corporate boards. At least once a year the 
group makes up a packet of select 
women’s résumés that it distributes to 
area CEOs. Members also meet for lunch 
with the CEOs to sell them on their 
associates. ‘We give them the packets 
and tell them to think about it,” says 
Sheryl Marshall, president of the Boston 
Club and a vice-president at Drexel 
Burnham Lambert, a brokerage firm. No 
women have actually been placed on 
corporate boards because of the project, 
she says, but their names are becoming 
familiar to the CEOs. 

New York-based Catalyst, a national 
not-for-profit association striving “to 
foster the full participation of women in 
business and the professions,” runs a 
similar project. Catalyst’s Corporate 
Board Resource Advisory Council works 
to supply executives with female 
directors. A Catalyst brochure promotes 
women’s “extensive knowledge,” their 
“added sensitivity,” and the example 
they set as directors for women in middle 
management. 

Whether businesses suddenly had a 
yen for “added sensitivity,” or whether 
they decided to heed affirmative-action 
laws, more women are on corporate 
boards today. Data compiled by Catalyst 
shows that only 13 percent of the Fortune 
100 companies had women on their 
boards in 1976. In 1985, 41 percent of 
those companies had female directors. 

For all the difficulties women in 
business face, it appears that things are 
slowly changing, though women still 
have a long way to go. Today about 30 
percent of managerial employees and 
about 40 percent of MBA graduates are 
women. Many women executives say it’s 
only a matter of time before they start 
taking over the top positions in large 
numbers. 

The changes show up in New England 
businesses, where women manage 
utilities, real-estate development firms, 
publishing divisions, public-relations 
agencies, and supermarket chains. 
Women at the highest levels may still be 
rarities, but theyre not as uncommon as 
they were a few years ago. 

Because women are so new to 
corporate power, many of them don’t 
like to discuss it and shun publicity that 
singles them out as unique. For example, 
the secretary of real-estate developer 
Rosalind Gorin said that Gorin doesn’t 
grant interviews to lifestyle sections of 
newspapers. New England Electric 
Systems chairman Joan Bok said in the 
midst of her interview that she wouldn’t 
have agreed to talk had she known she 
would be questioned about her role as a 
woman in a man’s industry. And Liz 
Gallese of Women Like Us said that she 
did not publish her subjects’ real names 
because she wanted the women to speak 
freely. 

Women in traditional businesses don't 
like to be singled out as women. They 
will rarely talk about how they got to the 
top, about who wanted to stop them, 




















about how long it took, about how much 
power they actually have. An indiscreet 
comment could cost them some of the 
power they worked so hard to attain. 
Pointing up how they differ from men 
could put them at a disadvantage. As a 
result, many powerful businesswomen 
deny — to themselves and to others — 
that they have had any problems along 
the way. Theirs is a postfeminist pulling- 
yourself-up-by-the-bootstraps attitude. 

The women who did agree to be 
singled out for this article were 
sometimes candid, sometimes cautious. 
Some of them succeeded by playing the 
game the “right” way, some by smarts 
and daring, and some by finding the 
perfect mentor. Here’s a look at six of 
New England’s most powerful 
businesswomen —- where they come 
from, what they learned, and how they 
function in today’s business climate. 

*” * * 

When Jan Pavliska started her career, 
married women were not being hired by 
most employers. “When you were up for 
promotion, they would ask you if you 
planned to get married, have children,” 
says Pavliska, a 55-year-old with a hearty 
laugh, ready smile, and heavy smoker's 
cough. “If you got married, they would 
fire you.” Many of her friends, she says, 
kept their marriages a secret from their 
employers. 

Pavliska started in 1955 as secretary to 
the president of Bank Five in Woburn. 
Twenty years later she had his job, and 
today she’s a phenomenal success. She's 
the first female chairman of the Savings 
Bank Association of Massachusetts, one 
of the largest banking trade associations 
in the state. She’s chairman of the 
Education Committee of the National 
Council of Savings Institutions. And she 
was instrumental in helping Bank Five 
grow from a small bank with three 
offices and $34 million in assets to a bank 
worth $360 million, with eight offices. In 
1983, when Congress passed a law 
allowing savings institutions to make 
wider investments, Bank Five became the 
first savings bank in the state to buy a 
commercial bank, Tanners National 
Bank, in Woburn. 

Despite her success, Pavliska is 
outspoken about the difficulties women 
in business face. She says bluntly that 
“men don’t like women in business, but 
if they know you, they think you're the 
one person who's different.” 

Pavliska was different from most bank 
secretaries. In the early 1960s, when bank 
officers decided to get into consumer 
lending, Pavliska convinced the 
president to let her handle that 
department. “I didn’t want to stay a 
secretary,” she says. According to 
Pavliska, opening up a new department 
had one advantage: “I was doing a job 
that hadn’t been done before. I wasn’t 
taking a man’s job.” 

Much of the pressure she faced, she 
says, came from female peers who had 
stayed at home and started families. “My 
friends said, ‘Doesn’t your husband get 
mad?’ I was obviously thriving, and my 
husband enjoyed it.” 

But not all men appreciated Pavliska’s 
ambition. In 1968 she applied to the 
National Council’s school in Fairfield, 
Connecticut, to take the school’s advanced- 
level class on mortgage loans. She was the 
only woman chosen for the class. 

School officials called her and asked if 
she still wanted to attend as the solo 
female. She said yes. When she arrived, 
an angry man approached her and said 
she was taking the place of a man and 
thus taking food from a family’s mouth. 

She reins in her anger at such times. 
“When a woman has a temper,” she says, 
“they [men] say she’s having her period 
or change of life.” Women, she says, are 
supposedly hindered by the three M’s, — 
menstruation, motherhood, and 
menopause. But Pavliska uses male 
sexism to her advantage. Although she 
gets annoyed when a man asks her to get 
coffee, she believes she has “the 
advantage from then on. He’s afraid 
you're going to tell everyone.” 

Pavliska worked for several years as a 
mortgage officer and was then appointed 
to run the bank’s investment portfolio. 
“Nobody wanted that job — it was 
scary,” she says. “It was either going to 
make you or break you.” She had had no 
previous training in investments, so she 
studied them at the National Council's 
school. When she turned in one of the 
best papers in the class, her instructor 
sent it to the bank’s president. 

“The president came into my office 
one day and said, ‘I have a copy of your 
paper and would like to see you after 3 








Carol Cone: “I don’t get a kick out of coming in and seeing ‘Cone’ on the 


door. I just work hard.” 














Women have decided that they can make their own 
money, big money.” 





Joan Schneider: “I wanted to be a pioneer in giving women good jobs.” 
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p.m.’ I was terrified,” she says. But the 
president said he was impressed and 
admitted that even he had learned some 
new things from her paper. 

From there Pavliska worked her way 
up to the president's office, putting in 60- 
hour weeks and neglecting traditional 
“women’s” work. “The first thing that 
any woman who has a career must do is 
get a marvelous cleaning woman and 
learn the best caterers in town,” she says. 
When she was first promoted to bank 
officer, she says, she told her husband, 
who ran a machine shop, “We're not 
spending a cent of this [raise]. I’m getting 
a cleaning woman.” She says she hasn't 
cleaned her house or had the ironing 
board out in 15 years. 

That gives her time for other pursuits. 
She recently sent a “steaming letter” to 
the Harvard Business Review about a 
profile it ran of a woman on a number of 
corporate boards. “At least one third of 





the article was how she planned her 
wardrobe from one meeting to another.” 
That's absurd, she says. “You wear a suit 
— it goes everywhere.” 

* *. . 

Joan Toland Bok is, by most accounts, 
the highest-ranking female corporate 
executive in Massachusetts. (Only Carol 
R. Goldberg, recently appointed 


president of the Stop & Shop Companies, 


comes close. Goldberg, 54, is credited 
with developing innovative marketing 
strategies for Stop & Shop and Bradlees 
Department Stores, subsidiaries of the 
firm.) 

As chairman of New England Electric 
Systems, Joan Bok, 56, oversees a public- 
utility company with more than a million 
customers and more than 5000 
employees throughout New England. 
Bok, a frail-looking woman who drinks 
weak tea and works out as one of the 
gang in a company exercise program, has 








spent most of her life as a female pioneer. 
She was one of the first women to attend 
Harvard Law School, one of the first to 
work for a top Boston law firm, one of the 
first female managers in the utility 
industry. Yet she’s modest about her 
achievements and loathes talking about 
herself. Were there obstacles to her 
success? “Everybody has obstacles. I 
think this has been an excellent place to 
work,” she says. 

Bok graduated from Radcliffe in 1951 
and enrolled in Harvard Law School. 
“When I went to law school it was 
considered crude and crass because | 
might make money,” she says, pointing 
out that women were supposed to get 
married or study for advanced degrees in 
the fine arts or English. 

She met her husband-to-be, John Bok, 
in law school when they were opponents 
arguing a moot-court case. She won the 
trial. When she graduated in 1955 — a 
member of the third class at Harvard Law 
to include women — she was hired by 
Ropes & Gray, one of Boston’s largest 
and most prestigious law firms. After her 
sons were born, she chose to slow down 
her pace for a time and in 1961 began 
practicing copyright law from her home, 
in downtown Boston. 

Bok joined New England Electric as an 
attorney in 1968 and was brought into 
management in September 1973, just as 
the oil embargo was turning this country 
on its head, an event that heralded the 
beginning of the energy crisis. That crisis 
made her career. “We didn’t know where 
our oil was coming from. The utility had 
gone from no worries at all to a different 
world,” Bok says. 

New England Electric had been 
known as a conventional utility until that 

time. In 1979 Bok and then chairman and 
chief executive officer Guy Nichols 
shook up utility tradition with plans to 
conserve energy, to convert oil-fired 
generating plants to ones that used coal, 
and to seek alternative fuel sources to 
replace its dependence on foreign oil. 

Through all this, Joan Bok worked 
with die-hard optimism. She has come to 
see the difficulties of being a woman ina 
man’s world as “advantages,” even if she 
“didn’t know they were advantages at 
the time.” Despite that attitude, she has 
been instrumental in promoting women 
within the company and bringing them 
into management, says Lynda Clare, 

former New England Electric assistant 
director of information services. Bok will 
only say that managers who hire and 
promote women are considered 
favorably when they are being reviewed 
for merit raises and promotions. 

In many ways Bok is the perfect female 
role model for overachievers, though she 
herself would probably deny it. She sits 
on many corporate boards, including the 
Bank of New England and the Norton 
Company, in Worcester, where she is the 
first female board member. “We picked a 
winner,” says Robert Cushman, Norton 
chairman. Norton had been looking for a 
woman, “but we tried not to be accused 
of window dressing,” Cushman says. 

The accolades are piling up. In May 
1985 Bok was appointed president of the 
Harvard College Board of Overseers, the 
second woman ever to head the 335- 
year-old board. In 1984 she was 
appointed to the 23-member National 
Coal Council, established that year by 
President Reagan. Last summer she was 
elected a trustee of the Committee for 
Economic Development, a private 
public-policy organization in New York. 
She is also a member of the Woods Hole 
Oceanographic Institution and the 
American Antiquarian Society. 

* * * 

On a first date, Ann Dilworth is likely 
to say she’s an editor. It scares men off 
when they find out that the 38-year-old 
is an executive vice-president at Addison 
Wesley Publishing Company, in 
Reading, and probably the highest- 
ranking woman in Boston publishing. 

She’s concerned men will be 
competitive — and she is, she insists, 
though she usually speaks in a soft voice 
and is apt to end her sentences 
tentatively. “I believe it’s important to 
have an attitude that you want to win all 
the time,” she says. 

Dilworth heads Addison Wesley's 
General Publishing Group, which 
includes the adult-trade division, micro- 
computer books and software, and 
Addison Wesley training systems — 
industrial training programs for Fortune 
500 companies. 

She attributes her success to three 
factors. First is Addison Wesley's 
Continued on page 10 
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Failed experiment 


Giving home economics its just desserts 


by Stephen McCauley 


PERFECTION SALAD: 
WOMEN AND COOKING AT 
THE TURN OF THE CEN- 
TURY, by Laura Shapiro. Far- 
rar, Straus and Giroux, 280 
pages, $16.95. 


I’m talking about. You see it 
in cafeterias and at church- 
sponsored potluck dinners and at 
some of the cheaper salad bars 
scattered across America. It’s a 
combination of vegetables and 
raisins and marshmallows and 
shredded coconut bound 
together by a garishly colored 
blend of gelatin, mayonnaise, 
and whipped cream. You see it 
and your first thought is: why? 
You see it and you think: this 
didn’t just happen, the way a 
cantaloupe or a breast of chicken 
just happened; someone sat 
down and thought this up. You 
think: who in the annals of 
American cooking (for it is dis- 
tinctly American) is responsible? 
The answers to these ques- 
tions, as well as more substantive 
ones, are to be found in Laura 
Shapiro’s long-awaited and 
entertaining book, Perfection 
Salad. A_ social history of 
American food, cooking, and 
housework at the turn of the 
century, Perfection Salad il- 
luminates the era in our past 
history that Shapiro claims 
“made American cooking 
American, transforming a nation 
of honest appetites into an obe- 
dient market for instant mashed 
potatoes.” It was the era of 
Fannie Farmer and the Boston 
Cooking School and the packag- 
ing of gelatin and, of course, the 
creation of the ubiquitous 
“perfection salad” itself. 
But more significantly, it was 
during this period, the last 


I ‘m sure you know the dish 


quarter of the 19th century, that a 
household-reform movement 
emerged here in the Northeast. 
Although it was the sincere inten- 
tion of the reformers to elevate 
women’s respectability and posi- 
tion in society, they ended up 
condemning women to their 
“place” in the kitchen for decades 
to come. The movement “carved 
out an identity for women so 
powerful,” writes Shapiro, “that 
we're still trying to clamber out of 
it.” 

The movement was called 
“domestic science.” Later it 
would evolve into the respected 
educational discipline known to- 
day by the familiar name “home 
economics.” 

As industry and technology 
began to fragment American life, 
removing education of the young 
into the schools, care of the sick 
into hospitals, and “jobs” into 
factories, the housekeeping 
chores of women became harder 
to define as “work.” Their value 
was not measurable in cash 
returns, they were by their nature 
disorganized and unscheduled, 
and, compared with factory and 
office jobs, household chores 
were infuriatingly imprecise and 
unpredictable. Still, housework 
— women’s work — was un- 
deniably necessary. ‘Domestic 
life,” Shapiro observes, “was... 
understood as an extension of 
woman's existence, one of her 
natural adornments.” Early at- 
tempts to lend importance to the 
chores of the home focused on 
their sentimental values; the hap- 
py, orderly, clean, Christian 
home was seen as prerequisite to 
moral and spiritual salvation. “A 
woman's most impressive duty 
was to make her home a heaven 
in miniature,” Shapiro writes, 
“herself the angel ready at the 


end of each day to receive and 
revive the weary worker.” Some 
19th-century fictional treatments 
of the afterlife made paradise 
sound like a well-run New 
England kitchen. 

But the question of how best to 
organize the home to meet these 
inordinately lofty and important 
goals was still, confoundingly, 
unanswered. Then, in the last 
quarter of the century, homemak- 
ing authorities began to look 
increasingly towards what was 
fast becoming the guiding princi- 
ple in all aspects of life: science. 
The chaos and disorder of the 
home and housework itself could 
be brought under strict control if 
a woman applied the principles 
and theories of scientific thinking 
(that is, rational, methodical, and 
objective thinking) to her daily 
chores and turned her kitchen 
into a laboratory. Says Shapiro, 
“Scientific housekeeping, _ its 
proponents liked to suggest, de- 
manded the rigorous intellect and 
objectivity of a man’s mind. This 
was never taken to mean that 
men ought to do housework, of 
course: the point was that women 
had to be trained to think like 
men.” 

The notion that women can 
improve their lot by behaving 
like men is, of course, still being 
bandied about today in all the 
recent dress-for-success, learn- 
to-get-ahead seminars and self- 
help books. Now “women’s 
place” has moved from the 
kitchen to the business world, 
but, as Shapiro wryly observes, 
“There is still a place in every 
institution for women who think 
like men, and it’s still woman's 
place.” According to Shapiro, 
what distinguishes the domestic 
scientists’ efforts to get ahead 

Continued on page 11 
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§ 
A WIDER WORLD, by Kate Simon. Harper & Row, 186 pages, $14.95. 








Saved from a career as a stenographer by an English teacher's 
note to her parents, a short, stocky Jewish immigrant from the 
Bronx began her writing career as a rebellious, flamboyant, and 
dreamy adolescent who caught the Manhattan of the ‘30s on the 
rebound from her oppressive Bronx beginnings. New York, and 
American, letters haven’t been the same since. Travel writer 
Kate Simon’s A Wider World, sequel to her childhood memoir, 
Bronx Primitive, presents us with the political, social, and moral 
turmoil of that age, seen through the eyes of a sharp and 
vulnerable young woman. This was the New York of lesbians 
and communists and naive Hunter College girls, of which 
Simon became one. The delightful vignettes of cheap dinners at 
the national homes, the Fulton Fish market at midnight, the 10- 
cent movie houses under the Third Avenue El, and the girlhood 
crushes on friends are so seductive we can almost overlook the 
panoramic treatment that tends at times to sacrifice anecdote for 
sweeping dramatic effect. If there is one disappointment to A 
Wider World, it is that there is not more focused detail 
developed out of the richly textured impressions that skim by us 


page after page. 
— Kathleen Hirsch 


ALONE IN AMERICA: THE SEARCH FOR COMPANIONSHIP, by 
Louise Bernikow. Harper & Row, 255 pages, $15.95. 


When French social philosopher Alexis de Tocqueville visited 
these shores in the 19th century, he found a nation of citizens 
“locked in the solitude of their own hearts.” Since then, 
American hero-archetypes from Natty Bumppo to Rambo have 
borne him out. West Coast writer Louise Bernikow’s free- 
ranging, impressionistic analysis of what Kurt Vonnegut has 
called “the number-one American killer,” that is, loneliness, 
examines a state of mind that underlies a wide spectrum of 
social ailments: career burnout, domestic violence, substance 
addictions. Most people consider loneliness a personal and 
somewhat degrading problem, but Bernikow looks to the 
political, to the choices a community makes about its economic 
and social priorities, to find out why a heartfelt yearning for a 
seemingly . unattainable companionship so pervades the 
American scene. Although some passages seem hastily written 
and inadequately researched (the section on gay communities is 
particularly cursory), the book provides a fascinating picture of 
the ways in which workaholism and excessive consumerism 
keep people estranged. Her chapters on work and the horror of 
being suddenly out of work (“falling off the train,” one former 
executive calls it) is the most thought-provoking part of the 
book and is sure to strike responsive chords. One surprise: the 
elderly, so often banished-to retirement ghettos, are portrayed as 
today’s pioneers, exploring communal living and new kinds of 
coalition-building. 

— Judith Wynn 


§ 


THE GREAT GETTY, by Robert Lenzer. Crown, 283 pages, $18.95. 


Oil baron J. Paul Getty’s biggest fear was that people loved 
him only for his money, and, as Boston Globe financial writer 
and Wall Street correspondent Robert Lenzer’s book bears 
witness, he was probably being realistic. Getty married 
unsuccessfully five times, took both his parents to court, barely 
knew his children, and bought pieces of art because they were 
bargains (he returned one sculpture to its seller because he 
thought the price per square inch too high). Pronounced 
Fortune's Richest Man in America in 1957, when he died, in 
1976, Getty may well have been the richest man on earth. 
What's it like being this rich? According to this book, it’s no 
picnic. Lenzer recounts the now-legendary story of Getty’s 
installing a pay phone in his London manor, Sutton Place, as 
well as a few stories we didn’t already know. Getty’s will, 
reproduced in the appendices, contains 21 codicils and makes 
for some of the best reading in the book. This well-researched, 
dispassionate study at times seems more a biography of Getty’s 
fortune than of the man himself; and therein lies the tragedy of 
Getty’s life: in the end the money led more of a life than its 
possessor. The book depicts a man who seemed to have 
possessed no remarkable intelligence and whose miserliness 
enraged almost everyone he came in contact with. Lenzer’s 
contention that Getty’s personality was full of contradictions 
and enigmas leaves the reader with a character study in which, 
though it’s based on interviews with Getty’s relatives and 
friends, the smoke screens win out. Even if we wanted to get to 
know Getty, we're left with a life of epigrams. Getty’s one 
outstanding quality seems to have been an aptitude for getting 
rich. But, as he once remarked, “The meek shall inherit the 


earth, but not the mineral rights.” 
— Robin Dougherty 
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ighttime — particularly 
N these soft, suggestive 

April evenings — is the 
right time. After a full year of 
yearning, the eager lovers skitter 
across the rain-slicked road, near 
delirious with pent-up longing. 
Their supple bodies glisten. 

The assignation is to take place 
— as always — at a favorite pond, 
surrounded by swamp maples 
and old hickories. Anyone with 
an ounce of romance in his soul 
would hope they'd be alone. 

But no. In the midst of their 
private dancing, dazed by de- 
light, they slowly become aware 
of several flashlight beams play- 
ing over them. And these are no 
ordinary dime-store flashlights; 
they're naturalist’s flashlights, 
fancy, stainless-steel jobs that can 
focus to pinhole precision or 
diffuse to illuminate entire in- 
timate scenes. 

There is no end to the frustra- 
tions experienced by the spotted 
salamander (Ambystoma 
maculatum), especially in 
Massachusetts. Mating just once 
a year is only the beginning. 
Crass motorists run them down, 
sleazebag poachers load them in- 
to buckets (though that’s il- 
legal, since they’re protected) and 
naturalists follow them, watch 
them, and study them, even as 
they stream into misty breeding 
ponds to mate. 

The leader of this prurience- 
for-science movement is one 
Tom Tyning, 33, a deceptively 
wholesome-looking man. He is a 
herpetologist, that is, he studies 
amphibians and reptiles. He’s 
had a thing about the spotted 
salamander since his first meet- 
ing with one, as a fifth-grader in 
Chicopee. He spends long, happy 
hours watching them migrate 
and mate on misty nights each 
early spring. 

“It's their one big night of 
nuptial bliss,” says Tyning, staff 
naturalist at the Massachusetts 
Audubon Society’s Canoe 
Meadows Wildlife Sanctuary in 
Pittsfield. “They wait for a night 
with a temperature of 45 degrees 
or more in late March or early 
April. Every year, unknown fac- 
tors — plus a period of heavy, 
sustained rain from day till night 
— draw them from their under- 
ground burrows. On that night, 
they congregate in the hundreds 
of thousands, in small pools.” 

Where salamanders mate, Tyn- 
ing watches. Not only that, he 
brings bands of fellow watchers 
to strategic locations throughout 
the Connecticut Valley and helps 
organize similar groups all over 
Massachusetts. 

For hours on end, all manner of 
John and Jane Q. Publics — from 
truckdrivers to housewives to 
high-school science teachers — 
hover for hours in the darkness 
waiting for the spring migration 
and the ensuing orgy. 

As night falls and mist shrouds 
the ponds, volunteers count the 


The thrill of the night 


On the spotted-salamander migration and people who like to watch 


by Lynda Morgenroth 





Salamander matchmaker: naturalist Tom Tyning 


vivid, dapper amphibs as they 
clamber from their underground 
burrows and cross the road. 
Earlier, these avid amateur 
naturalists marked these country 
roads — known migration paths 
— into grids, the better to count 
salamanders on parade. They 
count the number of males enter- 
ing and exiting the pond. They 
count the females who arrive 
several hours later (a spectacular 
sight, hundreds of proud 
Cleopatras slipping into the silky 
water and pushing off) and even 
count the number of eggs. Weeks 
later, volunteers will return to 
check the health of developing 
egg masses. 

For why? as my Russian 
grandmother would say. 

For why is, these are no mere 
kinky nocturnal picnics; they're 
scientific surveys with far-rang- 
ing ecological consequences. Dur- 
ing the eight years Tyning has 
been leading his groups of 
volunteer amphib watchers, he’s 
brought to national attention the 
dwindling population of New 
England salamanders and the 
ecological time bomb, acid rain, 
that’s responsible. 

The number of salamanders 
that migrate to breeding ponds 
and mate is a key to the changing 
acidity of the water, as is the 
development of the larvae. The 
first major research pointing to an 
acid rain problem in the US, 
conducted at Cornell University 
during the ‘60s, was based on the 
discovery of deformed 
salamander eggs. The survival of 
salamander embryos is directly 
related to the acidity of the 
medium they inhabit. 

“The spotted salamander must 
breed in water, and not just any 
water, but the type of shallow 
pond and temporary pool that’s 
been filled by melting snow and 
spring rain, the most acidic water 


we have,” says Tyning. Snow 
melts so fast that soil can’t act to 
buffer its harmful acids, and prior 
evaporation dramatically concen- 
trates the snow’s acidic content. 
To study population changes, 
scientists have to start with a 
“given” population, from which 
is derived so-called baseline data. 
That’s what Tyning’s 


amphib watchers have been do- | 


ing: establishing the sites of 





here are numerous 
salamander goings-on 
just outside the Boston 
area, as well as throughout 
Massachusetts. To volunteer for 
or organize a _ spotted 
salamander study, contact your 
local Audubon sanctuary or 
Massachusetts Audubon head- 


quarters in Lincoln. Their 
number is 259-9500. 

Activities have been 
organized at several 


Massachusetts. Audubon 
sanctuaries, including Broad- 
moor Wildlife Sanctuary in 
South Natick (April 4 at 8 p.m., 
there’s a slide talk on the 
salamander’s life cycle followed 
by a pondside visit) and Arcadia 
Wildlife Sanctuary in 
Easthampton (April 17 from 9 
a.m. to noon, a hands-on look at 
salamander research). Down 


Cape, will go out 
from Wallfleet Bay Sanctuary 
April 6 and April 13 to explore 
salamander doings in Eastham, 
Wellfleet, and Truro. 

For more information call: 

@ Broadmoor Wildlife 
Sanctuary, (617) 655-2296 or 


@ Arcadia Wildlife Sanctuary, 
413) 584-3009. 
Oy Won Bay Wildlife 











hundreds of temporary breeding 
ponds that reappear each spring, 
measuring pH, counting 
salamanders migrating to the 
ponds, and recording the ratio of 
males to females, numbers of 
eggs, hatching success, and 
larvae survival rates. 

“Because of the help of hun- 
dreds of volunteers, we now have 
our baseline data,” says Tyning. 
Starting with this year’s survey, 
deviation from the data-to-date 
— the basis for all subsequent 
comparisons — will be closely 
watched by environmentalists. 

Tyning’s canny, good- 
humored marketing of 
salamander mating as a spectator 
sport also led to the 1980 passage 
of legislation placing the spotted 
salamander on Massachusetts’ 
protected-species list. “Now you 
can’t keep ‘em, collect ‘em, harm 
‘em, cause their demise or even 
pick one up without a permit,” 
he says proudly. 

Though enforcement of the 
legislation has been difficult, 
placement on the protected- 
species list was the first step 
toward protecting the comely 
amphibs from rapacious collec- 
tors who scoop up hundreds at a 
time to sell to pet stores and 
biological-supply houses. 

In addition to Tyning and his 
amphib volunteers, organizations 
such as the Nature Conservancy 
and the Massachusetts Depart- 
ment of Fisheries and Wildlife 
have been involved in data 
gathering. The Massachusetts 
Audubon Society has run “Adopt 
a Pond, Puddle, or Egg Mass” 
programs to encourage 
salamander study. Marilyn Flor, a 
naturalist at Massachusetts 
Audubon’s Berkshire sanctuary, 
has been observing salamander 
behavior in an artificial pond she 
created, keeping track of the 
migration and mating of hun- 


dreds of individuals by drawing 
each one (“their spot patterns are 
quite distinctive,” explains Tyn- 
ing). Elissa Landre, director of 
Audubon’s Broadmoor 
Sanctuary, has been studying the 
mole-salamander population at 
her South Natick habitat. 

Since 1983 Marjorie Hunken, a 
Framingham naturalist who 
teaches in the Boston area, has 
gotten her local selectmen to put 
up a roadblock across a 
thoroughfare used by mating 
salamanders en route to their 
breeding ponds to keep the 
animals from being crushed by 
cars. In other words, salamanders 
have the right of way. Like other 
amphib samaritans whose stories 
have been picked up and made 
light of by the media, Hunken is 
resignedly willing to be the butt 
of jokes. 

“People wouldn't listen ot me 
as an environmentalist, but sud- 
denly I was the ‘salamander lady’ 
and everyone was paying atten- 
tion,” she says. “A lot of the 
publicity has a repulsive feeling 
to it, but if playing up the idea of 
being ‘the salamander lady’ is a 
vehicle for making people aware, 
I’m willing to do it. 

“People wouldn't listen to me 
as an environmentalist, but sud- 
something about the salamander, 
another vertebrate like us, that 
gets through. What affects 
another vertebrate — in this case, 
acid rain — affects all of us.” 

In Tyning’s long campaign to 
attract volunteer observers, he’s 
been helped by the appealing 
character of the salamander itself. 
The creature is a model that 
works, an amphib classic whose 
basic chassis has changed little in 
more than 325 million years. 

Spotted salamanders are strik- 
ing in appearance — almost 
punk, with their vivid black and 
yellow coloration, their dapper 
little feet, and rakish tails — and 


they charm observers with their 


romantic, antic courtship play. 
They circle, buss, and nuzzle for 
hours in shallow pond waters 
and bubble up to the surface to 
gulp air. 

“Spotted salamanders are 
beautiful animals,” says Tyning 
with conviction. “They're big — 
seven to nine inches long — so 
you can see ‘em, shiny, with 
bright yellow polka dots. Some 
even have orange dots on their 
backs — we don’t know why. 
They're exciting. They're not just 
sitting there in a lump. 

“When they get together in a 
pond, it’s a huge swirling mass of 
writhing bodies like from some 
Roman movie, a terrific sight.” 

Just days from today, the 
beleagured Abystoma 
maculatum will slip underground 
for another year, fagged out but 
happy after his lusty spring break 
but wondering if there’s any 
place left in Massachusetts where 
a guy and a gal can get a little 
privacy. O 
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ou've gotta love a bar 
Y Where a guy named 

Stretch hits six and a half 
feet and Spike is everybody’s pal. 
The virtues come plain at Sacco’s, 
a working-class restau- 
rant/lounge in» Watertown 
known for its live country music. 
Normally the blend of Italian 
cuisine and self-pitying twang 
proves weird enough, but tonight 
the fare is sensitive folk music cut 
with limitless backslapping and 
Three Stooges humor at the bar. 
If you like your sweetness with a 
trace of salt along the rim, pull up 
a stool. 

As it happens, it’s talent night 
at Sacco’s.. Folk musicians are 
encamped at one end of the 
mostly empty room, their black 
guitar cases jammed in among 
the tables there. Every 10 or 15 
minutes a new performer takes 
the stage. Generally the caliber of 
the music is high, but after three 
or four musicians have plucked, 
smiled, and sat down, the uneasy 
old feelings surface again. Could 
there be simply too many guitars 
loose in the United States, played 
at the level of adequacy and 
nothing more? Might folk music 
be suffering from an excess of 
competence? You have to wonder 
sometimes. This young woman 
from Florida, for instance — with 
the square glasses and the plaid 
skirt and the voice that’s quaver- 
ing, overbold, slightly off key. 
Does the world gain anything 
from her sincere ambition to sing 
like a meadowlark? Or from our 
willingness to indulge her? 
(Don’t answer too quickly.) 

The dozen guys at the other 
end of the room, at the bar, don’t 
pay the music much heed, except 
as a springboard for raillery. 
“Hey, Johnny Cash,” they cry 
when the black-hatted MC takes 
the mike in hand. The next 
performer falls from favor owing 
to a poor song selection. 
“Where's that fucking tomato?” 
the boys mutter under their 
breath. The boys like the music 
okay, and even sing a few lines 
here and there; but I think they 
distrust its delicacy and self- 
absorption. These guys are 
absorbed not in themselves but in 
one another, and in a 
camaraderie they forge and 
replenish blow by blow. 


MARK MORELLI 


Sacco’s in Watertown, the type of place where there’s a pretty lady behind the bar... 


Good ol’ boys night out 


Walking tall to a country twang 


For some reason, men of this 
age (around 30) in bars like this 
(unadorned) always stand along 
the bar. They don’t sit. Standing 
enables them to punch one 
another in the arm more readily, 
to grab their dear friends around 
the neck, to follow the rolling 
action by means of a wide 
peripheral view, and to deliver 
and accept insults with more 
theatrical flair. On a stool a man 
is confined to small gestures. 
Standing, he can carve out a role 
for himself. 

The guys drink Bud and buy it 


in rounds of five or six long-. 


necked bottles at a time. Down it 
goes. Another uproarious slew of 
jokes, another few punches, a 
rebuke or two to a friend across 
the bar, and another batch of 
bottles clink, cool and sweating, 
onto the bar. The high spirits this 


by Bruce Morgan 


evening are enough to call a 
television beer commercial to 
mind. Sacco’s almost makes it 
into the supernaturally festive 
ambiance of those ads. A few 
things need changing: the joint is 
too plain, not everyone has great 
teeth, and the humor runs lower 
— down a flight from those 
mingled joggers and architects 
bursting with cheer. 

“Hey, Jane, very nice, enjoyed 
it a lot,” one of the ringleaders at 
the bar calls out to a willowy, 
blonde performer who enters our 
vicinity to order a_ drink. 
Everyone applauds. The target 
shifts. “Hey Spike, was that you I 
gaw over at the nursing home 
putting the moves on that old 
lady?” Laughter and hoots. A 
punch in the arm. “Hey, who's 
buying this round?” Clink, clink, 
clink. Down it goes. Meanwhile, 


in the background, another 
sweet-tempered guitarist is tun- 
ing up and smiling shyly into the 
lights. 

The guys at the bar are all built 
like linebackers; don’t ask me 
why. They are immense, jovial 
men, and their beefiness is itself a 
comfort on this bitterly cold 
night. No harm can befall me 
while guys this big are having fun 
in the same room. That’s my 
feeling; it makes no sense; I don’t 
defend it; there it is. Given the 
choice between a folksinger and 
one of these lugs for company, I 
favor the lug. Both in this life and 
the next. In heaven the folk- 
singers will all be tuning up; the 
lugs will be having fun and 
spreading their abundant 
manure. 

“He's got the hickey right here, 
from that old lady of his!” one of 


eal 


the guys says, tugging down a 
corner of Spike's turtféfieck. 
“She's about 54 years old,” re- 
marks another. “How long did it 
take you to get that?” “Took all 
night,” a third puts in. “Her 
Polygrip came loose,” suggests a 
fourth over his shoulder on the 
way to the john. All the voices are 
equal parts of a composition that 
no man could sing alone; each 
man supplies a solitary note or 
two, dependent on successive 
‘notes to secure the binding 
theme. Improvised at close 
quarters, under comradely 
pressure, the conversation has 
the freshness of jazz. 

Although frequently vulgar, 
the talk at the bar among the 
packed-together pals is carefully 
controlled in its volume and 
reach. A nicety of inflection is 
observed for the sake of the 
female bartender, who retains a 
certain tactful blankness on her 
face. “Uh-oh, she didn’t hear 
that. Did you?” the boys inquire 
merrily at one point. “I hope talk 
like that doesn’t shock you,” they 
persist. “I find it mortifying,” she 
responds, deadpan. It’s a funny 
word choice, and _ everyone 
laughs some more. “Hey, where 
you guys from?” she asks, and 
the good-time circle widens. The 
reply: Watertown and, before 
that, Cambridge. These guys go 
back to grade school. 

It emerges that one of the men 
works as an ambulance driver; 
another’s a mechanic; a couple 
more (including Spike) are 
roofers. This gives me pause. 
Here it is midnight, they’re all 
working tomorrow morning, and 
the booze is vanishing like rain in 
the Sahara. Men in bars don’t 
know when to quit. Do the 
Japanese live like this? I doubt it. 
Americans wonder why their cars 
break down and their roofs leak 
and their neighbors die so 
mysteriously on the way to the 
hospital. The answer to all these 
questions may be glimpsed in the 
murk of Sacco’s at midnight. 

Two tequilas hit the bar. One 
of the gang raises his glass; the 
guy keside him does: likewise. 
“Here’s to the best people | 
know,” he says. “Us.” The 
glasses clink together, and that 
tequila is gone. It’s time for 
another round. O 
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CED LESS. 


In 1919 the S&S opened its doors serving great food at an affordable 
price. Over the years, their reputation grew. But their prices didn’t. 
Todays S&S is twice as large and a lot more fun, with an expanded 
menu that includes everything from Cajun shrimp and duckling in 
raspberry sauce, to traditional deli and sandwich favorites. And it 
offers a full bar featuring 36 imported and domestic beers. But at the 
S&S, great food and great food value is still the order of the day. 


So come to the S&S and discover a great find since 1919. 


Breakfast, Lunch, Dinner. Mon.-Sat. 7:00am-12:00pm, Sun. 8:00am-12:00pm. Inman Square, 1334 Cambridge St., Cambridge, 354-0777. 
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IF YOU MISSED THE COMET, x 
DON’T MISS THE SHIRT! 
**| MISSED HALLEY'S COMET" 
* T-Shirt - $10.00 including 
* Sticker - $1.50 shipping 


ADULT SIZES ONLY - S, M. L. X 
FREE BUMPERSTICKER WITH SHIRT 
IF ORDERED BEFORE 6/30/86 


PHONE (¢,7) 
492-1144 





SEND CHECK OR MONEY ORDER 
WITH SIZE AND ADDRESS TO: 


ODYSSEY VISIONS 
1237 Central St. 
Leominster, MA 01453 





NEXT OFFER 2061 A.D. 




















PLE MN E PLL Pee BL BELPER APO DL LMEBBDMAAOS EAE PRM ES 


URETHANE 
FOAM 
Wholesale-Retail 
Mattresses for bunks, 
benches, vans, sofas, seats, 


station wagons, boats, 

campers. Any shape or size 

cut while you wait — NO 
CHARGE. 

Stitching service available 

2” 4’ 6” 

24x75 11.70 18.80 28.80 

- 30x75 12.15 23.50 35.25 

39x75 15.10 30.55 45.65 

48x75 20.25 37.50 56.40 

54x75 24.15 42.50 63.50 

61x81 26.85 51.70 75.55 

NOTE NEW ADDRESS 


Any thickness available 


NATIONAL FOAM 
& RUBBER 


49 Melcher Street 
Boston Mass. 02210 
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Restaurants 


Agatha 


The grill did it 


142 Berkeley Street, Boston, 262-9790. Open Monday through Friday 
from noon to 2:30 p.m. and from 5 to 10:30 p.m..Open Saturday from 
5 to 10:30 p.m. AE, DC, MC, Visa. Beer and wine. Access up several 





steps. 





by Robert Nadeau 


obody named Agatha 
works here. The 
restaurant is named after 
Agatha Christie. And don’t strain 
your brain trying to remember a 
Miss Marple mystery set in Japan. 
The owner of the original 
restaurant in Kyoto was a 
Christie reader. The tidy little 
British mystery novels must have 
seemed wildly exotic in Japan; 
most Japanese mysteries pause at 
every chapter heading for a 
summary of the evidence. Unlike 
Simenon or Rex Stout, however, 
Agatha Christie was not a creator 
of gourmet detectives. A few 
dishes here are named after 
Christie characters, but if there is 
a connection between Hercule 
Poirot and a skewered combina- 
tion of salami, cheese, and 
mushroom, it is a mystery to me. 
No mystery about the weapons 
or the MO. Just about everything 
here is skewered and broiled ov- 
er smokeless charcoal imported 
from Japan. Little skewered 
goodies are an authentic 
Japanese restaurant form, usual- 
ly invoked in combination with 
sake, of which Agatha pours six 
brands. There are also a number 
of authentic Japanese appetizers 
and condiments here that are 
new to Boston. As with any bar- 
becue, sauces are important. 
Most meats and fishcakes are 
available with several. There is a 
piquant plum sauce with the salty 
flavor of Japanese pickled plums; 
the horseradish is a _ milder 
version of that green fire served 
at sushi bars. On the table are sea 
salt and a pot of a mixed spice 
(sold in Japanese groceries as 
togarashi) made of salt, red pep- 
per, sesame seeds, and other 
mysterious ingredients. If some- 


one in your party would rather 
have had Szechuan food, just 
point out the togarashi. 

While the rest of us get started 
on those appetizers and side 
dishes. The don’t-miss item is 
maguro-negiae ($5.25), a swell 
dish of rich raw tuna slices in a 
soy-scallion sauce, topped with 
shredded seaweed and a few 
leaves of shiso. This would, by 
itself, make a good lunch. So 
would the cod roe and bean curd 
in butter sauce ($4.50). The roe is 
salty and hard, contrasting with 
the soft and bland “silken” tofu, 
the kind you can’t eat with 
chopsticks. Again, a topping of 
shredded nori adds a com- 
plementary flavor to selected 
mouthfuls. 

“Clam dish” ($3.25) is mis- 
described on the menu as “with 
soypaste sauce.” Actually it is a 
soupy dish of clams and spinach 
in a mild, gingery, cornstarchy 
glop. The clam-spinach combina- 
tion is intriguing. Standards like 
miso soup ($1; included in full- 
course dinners) are well executed. 
I'd give the shrimp-and- 
vegetable tempura ($7.25) a solid 
seven. The vegetables could be 
sliced more thinly, but the batter 
is crisp, not too thick, and has a 
toasty flavor. The census is three 
jumbo shrimp, with slices of 
acorn squash, sweet potato, egg- 
plant, and green pepper. The bit 
of paste is shredded ginger, on a 
heap of shredded daikon radish. 

Skewers are available 4 la carte 
or in full-course dinners. The a la 
carte portions are two skewers 
each, and make a better dining 
strategy once you know what's 
good. The dinners are combina- 
tions of nine or 10 different items 
— a single skewer of each. Their 


"prices (from $7.25 for a vegetable 


dinner to $16.75 for a “Poirot’’) 
include miso soup, a simple 
salad, plain rice, and an ice cream 
dessert, but I would call only the 
dessert essential. There are 45 
listed skewer dishes, which for 
the purpose of analysis may be 
divided into the following 
groups. 

@ Skewers with bacon. 
Although obviously not tradi- 
tional, these are very satisfying. 
The hard charcoal burns very hot, 
which crisps the bacon beautiful- 
ly but leaves little smoke flavor in 
any nonbacon items. Be sure to 
sample the exquisite scallops and 
bacon ($4.50). Broccoli and bacon 
($2.25) is cheap access to the taste 
of smoke. 

@ Simple meats. I found the 
straight beef ($2.50) one of the 
most successful skewers, because 
the high-heat charcoal produces 
a nicely sealed, tender-inside 
kabob. Beef with curry ($2.50) 
had the same superb texture, 
with a diverting Madras-curry 
flavor. Plain pork skewers were 

ood, but not at the level of the 
f; plain chicken skewers 
seemed to get hard and a little dry 
in the grilling. Pork and chicken 
skewers are generally vehicles for 
the zestier condiments: plum 
sauce, horseradish, or curry 
sauce. But I favored the milder 
chicken-with-scallions 
included in the Poirot dinner. 

@ Vegetarian skewers. As a 
group these are too subtle for all 
but determined vegetarians. Zuc- 
chini ($1.75) is the best; it even 
picks up some taste of the fire. 
Carrot and celery ($1.75) seems 
the most like just plain veggies. 
In descending order of 
preference, I sampled eggplant 
($2), potato with sauces ($1.50), 
sweet potato ($1.50), mushrooms 
($1.50), green peppers ($1.50), 
and broccoli ($1.50). They are all 
pretty to look at, and remember 
sake fits on vegetarian diets. 

One of the oldest of skewered 
dishes, dengaku ($2.25), is mis- 
listed on the menu as an “or- 
iginal” Agatha preparation. It is, 
in fact, a traditional skewer of 
bean curd with miso sauce 
named after the stilt-dancers who 
performed at medieval Japanese 
festivals. 

@ Stuffed skewers. Some of 
these are dandy. Several use 
shiso, a coleus-like herb with an 
exotic, mint-sage-citric taste. As 
with green coriander, you either 


skewer . 


Fis ey £23 : ; . ; 
love or hate shiso. Try it in pork 
with shiso ($2.50). Shiso and 
cuttlefish ($3.50) is a beautiful 
spiral disk but would taste 
fresher with local squid. 

Pork with bean sprouts ($2) is 
like biting into a fresh eggroll. It’s 
certainly stimulating to eat a 
grilled salad. Pork with spinach is 
rolled like a Danish pastry, and 
tastes like the greatest broiled 
hors d’oeuvre in history. Pork 
with asparagus ($2.50) isn’t as 
nicely integrated, but the parts 
are tasty. Chicken meatballs 
($2.25), though not, strictly speak- 
ing, stuffed, seem to belong in 
this group; they’re like mild 
grilled sausage. 

® Seafood skewers. Something 
of an underdeveloped category. 
The don’t-miss is eel (currently 
available only on the full din- 
ners), which grills into a rich- 
tasting morsel. Fishcake with 
various sauces ($3) is large slices 
of dull, rubbery stuff. Shrimp ($6) 
costs a lot, and cried out for 
mesquite. 

It all sounds like an enormous 
amount of food. But the skewers 
are small, and each pair amounts 
to about an average appetizer. I 
think the spirit of the thing might 
be to sit at the bar, ordering 
skewers a dish or two at a time 
and sipping sake. It would make 
for an evening much like a 
traditional sushi-bar meal. 
Skewer meals are also an obvious 
choice for lunch, and Agatha has 
responded with three lunchtime 
assortments (five to seven 
skewers, for $5.25 to $7.25) served 
in bento-ware tray/boxes with 
salad, soup, rice, and pungent 
pickles. 

The wine list, though odd, is 
not badly chosen and is reason- 
ably priced. More to the point 
with this food is the list of six 
beers, including both of the 
common Japanese imports, Kirin 
and Suntory. 

In Japan skewers are thought 
to go with sake the way Chinese 
dim sum go with tea. Comparing 
the various brands of sake is lots 
of fun. Remember, though, that 
the alcohol content runs up 
around 16 to 19 percent, and 
heated sake goes straight to your 
head. Stand up occasionally to 
monitor your condition. 

Sakes show surprising varia- 
tion. Of those I tasted, Suishin 
($3.75) was the driest, yet it had a 
remarkably fruity taste. 
Hitorimusume ($3.75) had a fuller 


‘accumulated in Japan, has not 


-gutted-and-rehabbed building. 
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body but a more typical ‘grain- 
sherry aroma. Tsukasabotan 
($3.75) is about as fruity as sake 
gets. Gekkeikan ($3.50), with its 
characteristic golden color, is full- 
bodied and slightly sweet, with a 
long flavor. On our visit, Agatha 
was out of Kamitaka ($3.50), 
which is said to be dry and light, 
and Bishonen ($3.75), allegedly 
on the fruity side. The sake is 
served warm in small pottery 
flasks, to be drunk from 
hemidemisemitasse cups. Slurp it 
up before it gets cold. 

Agatha has unusual desserts. 
Grilled chestnuts ($3.50 for four 
on two skewers) make a rich, 
sweet treat to be savored slowly. 
Ginger ice cream ($1) is served 
with sweet red-bean conserve. 
Sort of yummy. Even stranger is 
sasa-dango. Most of it is sticky- © 
sweet rice paste the color and 
flavor of green tea. The center is 
sweet red-bean paste. The whole 
thing is shaped like a giant 
peanut and wrapped up in dried 
bamboo leaves. Eating one is 
somewhat like eating a Chinese 
black-bean doughnut, except that 
sasa-dango is denser, sweeter, 
and unfried. Try it, you'll like it. 

Service at Agatha is a problem. 
There are two long grills, but the 
management, despite experience 
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found a way to get food to the 
table in coordinated courses. One 
diner has everything on the table 
while a companion has no food at 
all. There are horrible stories 
dating from the restaurant's 
opening: some tables with no 
food at all for over an hour, 
orders switched or lost. Things 
now seem to be much more 
under control, but you should be 
prepared to wait, share, and relax 
during an evening at Agatha. 
The atmosphere is calming, 
despite the unpromising environ- 
ment of an open room in a 


(There is seating in a back room 
or two also.) Electronic music, as 
balanced as a formal rock garden, 
plays in the background. (The 
artist is named Kitaro.) There is a 
TV showing a continuous video 
of Japanese images; some kind of 
fire ceremony seems central. 
Framed blow-ups of Agatha 
Christie book jackets have 
nothing to do with anything. 
Meals are served on handsome 
Tobeyaki pottery. Noise, despite 
the large room and _ floor-to- 
ceiling windows, is not bad. O 
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here like bandits! 


Easter and Western come together at Boston 
Pet, where New England’s largest selection of 
handsome and fluffy rabbits are corralled. 

But shop early ‘cause they’re hopping outa 


Boston Pet. Once again, the good guys. 


BOSTON PET.CENTER 











119 First St., Cambridge « 
M-F 10-9 SAT. 10-5 * SUN. 11-5 _ 


The Pet’s Place in Town 


4968-3474 
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SUNDAY, MARCH 30, 1986 


LIBYA AND THE UNITED STATES 
AN ANALYSIS OF WHAT LED TO THE RECENT FIGHTING IN THE 


COCAINE TROUBLES??? 
A LOOK AT THE COCAINE ADDICTION PROGRAM AT MOUNT 
PLEASANT HOSPITAL. 

A FOOLS DAY PARADE PREVIEW 
AN INTERVIEW WITH PARADE ORGANIZER FRED U. NIVERSITY. 


DO VDT’S PRESENT A HEALTH HAZARD 
WARNINGS FROM THE OFFICE TECHNOLOGY EDUCATION 


PLUS: JOURNALIST JUDITH HOOPER EXAMINES 
NEUROSCIENTIFIC RESEARCH IN THE THREE POUND UNIVERSE 
... FINANCIAL CONSULTANT ARLENE ANDERSEN ... 
POLITICAL COMMENTARY FROM RORY O'CONNOR .. . TANK 
ON SPORTS ... THE COSMIC MUFFIN ...ALOOK AT ISRAEL'S 
PEACE NOW MOVEMENT ...CHEF ROBAIRE ...DR. RICK 

.. AND THE AUDIO IQ TEST ‘YOU BET YOUR EARS!" 
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THE WINERY TT iJ i a BP RESTAURANT —Tell them you saw it in— ( EOs 

On the Waterfront at Lewis Wharf... e # Wy uand — JAPANESE CUISINE 
523-3994 2 424-1138 1 BOSTON moni 
usecase | |-Pheenix- 


10 





“poerene ‘|||Mexican Food ||/tmuseses) smrmcnne | | — — | Continued from page 5 
+ Gourmet Salad Bar ' 5:00-0:30 Dinner 1 MC, Visa, Diners Club rapid growth in recent years. 
« Entertainment in lounge Fri., Sat. & Sun. Evenings Sun. 5:00-10:30 TRY OUR FAMOUS SUSHI | “There were all kinds of oppor- 
ie — tunities for everybody to move 
around,” she says. Second is the 
Overlooking beautiful New in Kenmore Square fact that publishing is “more open 
Fe cna adhere 0 ; sce me sacral CUISINE FOOD what sex or color.” And third is 
Bring your own alcoholic beverage. Classical Thai the support she has had from Ad- 

eae ay eon egal Tee Bresduny, Gheteen $O0-7008 and Vietnamese food dison Wesley editors. 

— bags Sng Seam Palco Cosisine Her career was actually 


645 4S 02215 379 Cambridge St. Allston 783-2434 shaped early on by two men: a 
mentor who introduced her to 


Addison Wesley movers and 


Enjoy shakers and a boyfriend she fol- 
lowed to Atlanta. She started out 


Gr eat DAR) meade A HOUSE, as a San Francisco freelance 
Chi journalist with a “vague notion” 
inese ge eeneiyaue that she’d like to run her own 
Fea uring jum ptuous : ° ° 

endarin Boole General Chow’s Chicken with Walnut, and sliced regional publishing company 
Food? \ Manaus pete po Ginger and Secallion in Wine Sauce, Hi: enews Veal .. someday. In San Francisco in the 
Scallion Pancake, Tertjat BeceteeP ears Spare Ribs, and Peking early 1970s, she was hired to be 
an assistant to Stuart Brewster, 
~ and much, m mich more. an editor for Addison Wesley’s 

Tues.-Thurs., 11:30 a.m.-9:30 p.m. Fri & Sat., open men 10:30 p.m. school division. 


‘Tues.-Sat., Lunch 11:30 aan.-2:30 p.m. Sun., 3 p.m.-9:30 p.m. Brewster was considered an 


1584 Main St. 22 Union St. innovator in publishing, a pro- 
8. Weymouth N moter of nontraditional materials 


331-3841 : 7 
for classroom use. He became 

‘| Dilworth’s mentor. “He was a 

real renaissance editor,” she 


Boston location temporarily closed. says. “I learned how to be an 


Watch for our new Grand Opening. editor from him. 
You are invited to visit our Cambridge location ‘\ Be He took Dilworth everywhere 
at 149 Alewife Brook Parkway fa oN, NY and introduced her to many 
Luncheon Served Daily NUN \SA Wy am Y ; : people in the company. But when 

Ample Free Parking got Nin TAY ’ the man she was living with got a 

491-5377 job in Atlanta, Dilworth left San 

Francisco to be with him. She 


Also enjoy our Worcester restaurant wotked part time for Brewster 
featuring our two new lounges " RESTAURANT @ CHARCUTERIE andl pin tant in te Allente site 
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The Beachcomber and Tulips RETAIL TAKE OUT FOR THE GOURMET office of Addison Wesley selling 
Centrum Exit 16 off 290 : 
Lunch: Monday through Friday 11:30 a.m. - 4:00 p.m. sissippi, Alabama, and Louisiana. 


atiased Dinner: Tuesday through Sunday 4:00 - 11:00 p.m. She was often on the road for as 
: ' long as three weeks at a time. 

















= eS es “The Holiday Inn would be the 
bh. big place in each town,” she says. 


82 t.¥ “Every room had on the wall a 

: SRS jee wm 4 picture of Roman ruins, 

Ne PRB oe nei sometimes pink and sometimes 

—— turquoise. When I woke up in the 

gy" morning, I would never know 
where I was.” 

. She hated it. “But it was 








probably" one of the best things 


I’ve ever done,” she says. “I was 
selling books to a lot of different 
Sun. thru Wed. kinds of people. I learned a lot 
5 ~ y p.m. about what's important to peo- 
ple. I also learned a lot about 
myself.” 


Sunda When the company started its 


trade division in Reading in 1975, 

Brun it picked Dilworth as its editor. 

Women got the trade division 

11 a.m. - 2 p.m. going, Dilworth says. Even today, 

¢ of the 60 to 65 people under her 
jurisdiction, about three quarters 


JACOB WIRTH CO. are women. “I’m proud that 


Restaurant women had a chance to show 
Established 1868 what they could do,” she says. 
BLUMSACK'S 33-37 Stuart Street» Boston || Now she tries to hire men to 
A taste of New York in Coolidge Corner. ha 338-8586 balance things out a bit. 
285 Harvard St., Brookline, MA/7:30 a.m.-9 p.m. Mon.-Sat./ 7:30 a.m.-6 p.m. Sun. Y 


* * * 
Lately, maternity leave has 
been a headache for Carol L. 
Cone. The founder and president 


Our frames and lenses cgmbined of Cone & Company, one of 


cost less than their frames alone Gan’ Guach Coat wae Gel tee 
. firms, Carol Cone says that just 
Most advertised eyeglass prices just aren't accurate. They budget models. Leading designer brands like Christian Dior. this fall she temporarily lost two 
don't include the lenses- just the frames. Butlenses canadd$30 Anne Klein, Terri Brogan, Viennaline, Charmant, Zele and employees when the women left 
to $60 to the advertised price. That's why all Cambridge Eye Metzier start at just $59.95. to have babies. 
Associates eyeglass prices include frames and single- vision You can add bifocal prescriptions, fashion or sunglass tints, “T have to — I want to — leave 
lenses- complete, except for certain extraordinary prescriptions. anti- scratch coating and other features but our basic advertised the positions open,” she says. 
And our everyday low prices are hardto beat. Because as New price always includes frames and lenses- complete. It's another Maternity leave is one of the 
England's largest famity of eye doctors, our volume results in reason why we've become New England's largest family of eye uni " roblematic facts of lif 
Savings which we pass on to you. They start at just $29.95 for doctors : neque: YP 7 . . P Os ie 
10% Discount to Senior Citizens on prescription eyewear in this company, which hired on- 


e Fe $ cA 95 - - 
2 O° & up 2 5 3 9 Food & Drink Guide| 
a al ws por panies got oige of For rates and information call 


Frames & lenses examination. soft contact lenses. By 
; 8 & L Ciba American 536- 5390 — 


complete Add $20 for Includes glaucoma 
flat-top bifocal lenses test cataract check Hydron. Fitting by eye Ht BUSIUN 
& trames complete and slit lamp evaluation doctor & instructions Phoenix . 
a available - $25 
o 100 Mass. Ave., Boston 


High plus and high minus prescriptions available at comparably low pnces 


The Eye Doctors & Rt 




































































Cambridge Brookline Somerville 
Harvard Square 289 Harvard St The Mail at Assembly Sq x 
1174 Mass. Ave 739-2707 113 Middlesex Ave T Ch 
547-6080 Bruce Rakusin OD 623-3150 a 1en 
David Hauser. OD Charles McKervey, 0.0 

‘ Cambrid "e 900 Beacon St., Boston 
Billerica - 667-0481 Dedham - 329-0531 Methuen - 689-9644 
Pau! DiStefano. 0.0. Joseph Wadoski, 0.0 Pameia McGiasson OD 
Brockton - 587-9700 Framinghem - 879-3442 Newton - 969-0460 Eye CO | 





Steven Strojny, O 0 Leonard Greene, 0.0. Thomas Cassidy, 0.D 


Denvers - 777-4700 Hyannis - 771-6983 ) ee neg 8s 826-5117 
Cc. Ri ¢ Armstrong, 0.0 James Casey. 0.0 ynthia Hauschiid, 0. D. 
a Quincy - 773-1314 247-3666 
Richard C. Erickson, 0.0. 
:00 p.m.-9:30 p.m. 
Also in: North Dartmouth © Seekonk © Springfield © Westfield « W et \ ual 7 days 6:00 p.m Pp 
Charge $2.50 within 2 miles 
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ly women in its firs ¥ 

But all these babies are making” 
Cone a little crazy. So earlier thie 
month she brought a six-month- 
old-size baby doll with her on the 
red-eye flight back from Los 
Angeles, cradling the toy as if it 
were a real baby. When she 
arrived in Boston, she went 
straight to her office, and stuffed 
the doll in a cabinet. 

“I’m going to tell my 
employees that if they think they 
want a baby, they can take this 
home for the weekend,” Cone 
says, brandishing the doll, which 
sports Guess? jeans. 

Cone & Company — with a 
staff of 38 and revenues of about 
$2 million — is growing rapidly. 
Cone, who started the firm in 
1980, says she probably wouldn't 
have let her company grow so 
quickly if she were to do it over 
again. But for now, Carol Cone is 
hot. Among her clients are the 
accounting firm of Coopers & 
Lybrand, the John Hancock 
Mutual Life Insurance Company, 
Karten’s Jewelers, and the Mar- 
riott Hotel at Copley Place. Savvy 
magazine plans to publish a 
profile of Cone this spring. 

She says she’s not trying to 
gratify her ego by running her 
own show. “I don’t get a kick out 
of coming in and seeing ‘Cone’ 
on the door. I just work hard.” 
But Cone, 35, hands out a press 
kit laden with items such as “The 
Carol Cone Story,” which in- 
cludes the line, “But underneath 
it all is a woman with a dream”; 
the “Carol L. Cone Fact Sheet”; 
comments on Cone from clients 
and industry observers under the 
heading “People Are Talking”; 
and an eight-by-ten glossy 
photograph of herself. 

Some people call her ag- 
gressive. She agrees. She likes 
aggressive sports, such as 
boardsailing, skiing, and riding, 
and she knows she has lost 
clients because the staffs of some 
companies “were not hospitable 
to an entrepreneurial, aggressive 
woman.’ 

She was too aggressive to stay 
put at Newsome & Company, a 
large Boston public-relations 
firm, where she was working 60 
to 70 hours a week but not 
advancing quickly enough for 
her taste. She was unhappy with 
the animosity she says she felt 
from the men at Newsome. She 
also wanted to do marketing and 
sports PR, and Newsome was 
interested in corporate public 
relations. 

Cone comes from an en- 
trepreneurial and, yes, an ag- 
gressive family. Her grandfather 
owned cotton mills in the.South 
and was a self-made millionaire. 
Her mother owned one of the 
first off-Broadway theaters in 
New York. Her father owns a 
my on Long Island. 

Cone herself started competing 
early by showing horses. She 
qualified to show at Madison 
Square Garden when she was 19. 
In horse showing she had to be 
perfect every time. “That was 
excellent training for business,” 
she says. 

Just a few years after graduat- 
ing from Boston University’s Col- 
lege of Communication, she 
started her PR firm in a barn in 
Medfield in which she also 
boarded horses. Before long she 
was doing PR for sporting-goods 
and consumer-products manu- 
facturers. One of her more un- 
usual projects included the gim- 
mick of promoting one man’s 
cross-country walk. Robert 
Sweetgall, a chemical,.engineer, 
wanted to teach Americans about 
the health benefits of walking. 
Carol Cone wanted ~ those 
Americans to associate walking 
with Rockport shoes and Gore- 
Tex fitness wear, both of whom 
are clients at her firm. 

Sweetgall’s walk was a success 
and resulted in a book, Fitness 
Walking, published by Rockport, 
a 12-minute film on _ fitness 
through walking, and a seal of 
acceptance for Rockport’s walk- 
ing shoe from the American 
Podiatric Medical Association. 
Cone says with pride and a little 
humor that her personal goa? is 





“to get all of America walking.” 


* * 
It's fashionable for women to 


be in real estate these days.’ 


“Women have decided that they 
can make their own money, big 
money,” says Ranne Warner, 
president of Centros Real Estate 
Boston, a downtown real-estate 
development firm. 

Yet, says Warner, women are 
starting out at a disadvantage. 
First, they haven't been en- 
couraged to go into financially 
oriented businesses. Second, 
when they do go into these fields, 
‘they are often paid less than men. 
“A lot of men, if they are honest, 
will tell you they can get a more 
capable person at a lower cost if 
it's a woman,” Warner says. 
“Women are grateful for the 
opportunity, they get a mentor, 
and they get the opportunity to 
learn a lot. 

“As I parlay that, it sounds 
crass. But it’s realistic — better 
value for lower money,” she says. 

Centros Real Estate is a 
subsidiary of Centros Properties 
Limited, a British company. The 
US division has developed office 
buildings in Norwood, Fram- 
ingham, and Westwood. Its in- 
vestment portfolio is worth about 
$90 million, and since its found- 
ing, the company has developed 
and owned about 500,000 square 
feet of real estate. 

The British influence shows up 
at Centros. Warner, originally 
from the Midwest, speaks with a 
trace of an English accent. The 
firm’s most recent development 
is Westwood Business Centre, 
intentionally spelled with the 
British “re.” 

Warner started her career in 
advertising but decided to leave 
that industry because she felt it 
took “a tremendous amount of 
work” to create an advertisement 
or TV commercial, but the 
product didn’t seem worth the 
effort. “If I was going to put that 
much creativity into it, I didn’t 
want to worry if the Pampers box 
was the right color,” Warner says. 
She wanted to do something 
‘more tangible and longer lasting 
and productive to society as a 
whole.” 

Real estate was the answer for 
her, an area where she felt she 
could have some influence on the 
culture at large. The church and 
the state used to be the arbiters of 
our architectural taste, she says. 
“Today it’s the corporation and 
developers that are building big 
buildings and have the largest 
impact on our lives.” 

But too many developers have 
been irresponsible, renting out 
any kind of square box and 
making a great deal of money off 
it, Warner says. After all, the 
financial rewards are “no greater 
for an attractive product that is 
sensitive to the environment and 
to growth issues.” 

Warner says she wants to be a 
sensitive developer. Women in 
real estate are more likely to set 
that as a goal, she adds, because 
they are “more attuned to detail 
and follow-through. The thing 
that makés women interested in 
this business is that they are very 
aesthetically oriented.” 

Before Warner helped to or- 
ganize NEWIRE, women in the 
field had no way to get to know 
one another. Now members meet 
monthly to network and to hear 
speakers on such topics as the 
redevelopment of Columbia 
Point, hazardous wastes, and 
creative financing. 

* * * 

Joan Schneider, 36, had her 
mid-life crisis when she was 29. 
As a vice-president at Newsome 
& Company, the public-relations 


.firm, she promoted a major beer 


~ company. But she didn’t drink. “I 
decided I didn’t want to spend 
my life promoting alcoholism,” 
she says. 

Then she took est and changed 
her life. “I realized you could do 
anything you wanted to do,” she 
says. When she told her father 
her hopes of starting her own 
agency, he asked her how much 
money she thought she needed. 
She said--she thought $5000 
would be enough. 


‘ different points of view,” 


| Heres and 
checkbook an a an hera check 


for $5000. “I was in business,” 
Schneider says. She formed 
Schneider & Associates. Now she 
laughs at her naiveté. “I should 
have asked for $25,000 and got- 
ten $15,000. It [the $5000] didn’t 
last a minute.” 

But she started her company 
anyway, exactly on her 30th birth- 
day. The company started small 
— her office was in her small 
Colonial house in Newton. She 
realized eventually that the agen- 
cy was outgrowing the house. 
One day she came home and 
found two people putting 
together press kits on her bed. 
She said, “Enough.” 

She moved into an office build- 
ing on Harvard Street in 
Brookline, furnishing it with an- 
tique furniture and samplers say- 
ing A WOMAN’S PLACE IS 
EVERYPLACE and HOME SWEET 
HOME. The company will soon 
move into a former funeral parlor 
in Brighton, just across the street 
from the Brighton Avenue Baptist 
Church. The move will put the 
company in Boston, which 
Schneider says is better for busi- 
ness than a Brookline address is. 
Schneider has had some measure 
of success. She is called one of the 
female pioneers in Boston’s PR 
industry — and she drives a silver 
Mercedes. 

But in the beginning she felt 
she had been discriminated 
against. At previous jobs, all the 
men would go out to lunch 
together. “They would never ask 
me; it would make me crazy,” she 
says. She worked at WBZ-TV as 
public-relations director during a 
time when, she says, women 
weren't being promoted to run 
departments. 

So when she started her own 
company, she deliberately hired 
only women. “I wanted to be a 
pioneer in giving women good 
jobs,” she says. Then, one of her 
clients, an architect, said that a 
proposal from Schneider & As- 
sociates had a female point of 
view. “I saw that both sexes had 
she 
says. 

The next time there was an 
opening, she made a special 
effort to hire a man. That was 
difficult because when she 
advertises for an opening, she 
gets hundreds of résumés from 
women and only a handful from 
men. Now four out of 11 of her 
employees are men, includ- 
ing Schneider's personal secre- 
tary. 0 


Books 


Continued from page 6 

from those of today’s women is 
the former's choice of “domestici- 
ty as a way of getting out of the 
house, and food as a means of 
transcending the body.” 

In 1870, when most bastions of 
higher learning — particularly 
scientific learning — were re- 
solutely closed to women, a 
young Vassar graduate named 
Ellen Richards applied to MIT as 
a “special student”. She made it 
clear from the outset that her 
intentions were not subversive 


by volunteering to sweep 
laboratory floors and sew buttons 
on her professors’ shirts 


throughout her student years. 
Upon graduating, she set up a 
women’s laboratory at MIT, 
where she and other volunteer 
teachers trained women in 
chemistry until, in 1884, MIT 
started taking women as regular 
students. 

Groundbreaking as this was, 
Richards considered her most 
important contribution to be a 
field of study she herself de- 
veloped; she called it “household 


chemistry.” In this course, 
women learned the physical 
properties behind cooking 


processes such as baking and 
boiling, as well as how to make 
chemical analyses of the nutritive 
values of different kinds of foods. 
Although Richards never dis- 
puted the notion that women 

Continued on page 14 
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CRIMSON 
TRAVEL 


has the best travel values! 


FREE! 


Airline Reservations 
& Ticketing Service! 
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If you're traveling on 
any of these airlines: 


American ¢ El Al ¢ Capitol 
British Air ¢ Qantas ¢ Iberia 
Delta ¢ Air Canada ° TWA 
Eastern ° Lufthansa ¢ USAir 
Swiss Air ¢ Icelandic ¢ Viasa 
United ¢ Pan Am °¢ Air India 


Bebe as Northwest ¢ 
gus ° New York 


tiett Airways ° People Express 


Avoid long lines at the airport! 
Make your reservations 
and pick up your tickets at 
any one of our offices! 


UROPE 


This Spring, Summer, Fall 
ROUND TRIP JET FROM BOSTON 


AMSTERDAM. +408 
LONDON $479 
PARIS $519 
ROME $639 


Departure dates with destination 
and are plus departure tax 
PURCHASE YOUR EURAIL PASSES 
& HAVE YOUR PASSPORT 
PHOTOS TAKEN AT CRIMSON TRAVEL 


Phones attonded 24 heurs a day! 7 days a week! 


Open Monday—Saturday 
Open Sundays Noon to 6 PM 


39 John F. Kennedy St., 
BOSTON — 2 Center Plaza 
(617) 742-8500 





































































































































New 


igital Command 
mponents. 


The expandable audio/video system 
you run with a single 


remote control 


\ 


“<M 





With RCA's Digital Command 
audio/video system 
components, you're in charge! 
Digital Command Center remote 
control convenience lets you 
switch from watching your 
favorite TV programs or tapes on 
your VCR to listening to records, 
cassettes or compact discs. All at 
the touch of a button and from your 
favorite chair. Monitor, furniture and 
speakers available in either Ebony or 
Oak finish. 


Now get rebates direct from RCA while 
you build your Digital Command 
Center audio/video system! 
Hurry—offers end March 30, 1986. 


COMPONENTS REBATE 


Buy RCA's MSR140 Stereo 
Receiver and an eligible 





GET $50 
GET $50 


Buy RCA's MSR140 Stereo 
Receiver and an eligible 
RCAVCR 

Buy all three—Stereo 
Receiver, eligible RCA 
TV and VCR 


GET $100 


Eligible TVs: FLR2022. 2023. 2522. 2523. 2622. 2623. PLR500. 600. Eligible VCRs 
VLT395. VLT600HF. GSOHF. VLP9SOHF. 970HF. To receive your rebate. complete 
and mail special rebate coupon along with proof of purchase to RCA 


SPECIAL BONUS! 
FREE DELUXE CABINET BASE 


with purchase of MSR140 


Stereo Receiver, ¢' le 
TV, eligible VCR and RCA 


—— or 
SPK380). 


See your local RCA 
dealer for details 


















































senntion: TO GO 
10% OFF DINNER WITH THIS AD 


LUNCH 
Mon-Fri 
11:30-3:00 


Specialty Sushi and Japanese Cuisine 





et 











at the 
Boston Common 


25 West Street 
Boston 












Reservations 
(617) 350-5360 






9861 “L Wud ‘OML NOILOAS ‘*XINSOHd NOLSO@ 3HL 









HOURS 
DINNER 
Mon, Tues, Wed 5:30-10:00 
Thurs, Fri, Sat 5:30-11:00 
















Lotus Hower 
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POLYNESION SZECHUAN 
DRINKS AND 
AND MANDARIN 
COCKTAILS CUISINE 
ALL YOU CAN EAT 
LUNCHEON BUFFET 
KUFFE SAMPLE MENU 
04.09 wichades sehor pete CHANGES 
o and entree. WEEKLY 
LUNCHEON ° Lotus Flower Crispy Beef 
‘a quae || caeecsne” 
Mon.-Sat. Noon-3 pm * Mongolian Spicy Lamb 








$3.95 to $5.75 ¢ 4 Treasure Vegetables 
: " Appetizers 
¢ Peking Ravioli 
FAMILY DINNER ¢ Chicken Wings 
ee Everyday For ¢ Bar-be-que Spareribs 
or more persons ¢ Teriyaki Pork 
$9. 50 per person 4 
Includes Soup, Appetizer, 
Entree & Dessert 

















341 COCHITUATE RD. ¢ ROUTE 30 CHANNEL MALL, FRAMINGHAM 
Open 7 Davs Take-Out Service 872-6005 








Intimate 


Also 


Aors do’ oeuvres in lhe 


551 Main St., Harwich Port 
Reservations 432-1306 
Most Major Credit Cards Accepted 
















Restaurant and Bistro 





Candlelight 
Fine Wines 


seruing /1 hi ighl fare & 








Bistro 'tl 10 







































CAPE COD SEAFOOD 
Live lobsters, shellfish, 
fresh corn and much more 


READY TO COOK 


In its own container for 
1 to 100 people 


ANYTIME, ANYWHERE 


Airshipped to your door year-round 


Easy Boston Area Delivery 
or pick up on Cape Cod at 2 locations 


THE CLAMBAKE COMPANY 


P.O. Box 1677P, Orleans,MA 02653 
(617) 255-3289 














Rudy's 


MEXICAN FOODS 
Y2 LB. BURGERS, BBQ RIBS 


SALADS, SANDWICHES, DAILY SPECIALS 







Coming Soon 


279A Newbury St. 





SUNDAY BRUNCH 






V. SOMERV!I 
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Continued from page 11 

belonged in the kitchen, she 
hoped to raise cooking above the 
level of mere “drudgery” by 
imparting scientific knowledge to 
her students. Shapiro quotes 
Richards’s philosophy: “The 
woman who boils potatoes year 
after year, with no thought of 
how or why is a drudge, but the 
cook who can compute the 
calories of heat a potato of given 
weight will yield, is no drudge.” 
The sentimental notion of the 
kitchen as ‘the workshop of the 
skies” was still in vogue, but now 
there was a methodical and 
scientific approach to running the 
workshop. 

The Boston Cooking School 
was founded in 1879 and quickly 
became one of the most influen- 
tial sources of culinary informa- 
tion and instruction in the coun- 
try. Using many of the principles 
of domestic science as its guiding 
philosophy, the Boston Cooking 
School devised and taught a 
genre of cuisine which stressed 
the scientific and chemical values 


of food, largely ignoring such 
minor concerns as taste. The 
accepted belief was that food, 
along with appetites, must be 
tamed and brought to ordered 
refinement. Protein, calories, and 
carbohydrates were considered 
the important elements of eating. 
(Vitamins had yet to be dis- 
covered.) Unsightly foods such as 
vegetables (the exact benefits of 
which were then unclear) were to 
be cooked into submission and 
then discreetly buried beneath a 
spotless blanket of white sauce or 
mayonnaise. The importance of 
germ-free cooking took 
prominence, and any food that 
could be made with minimal 
involvement of human hands 
was considered sublime. 

The only domestic scientist 
whose name is immediately re- 
cognized today is Fannie Farmer. 
She, more than any of her peers, 
brought the principles of scien- 
tific cooking into middle-class 
kitchens throughout the country. 
Unlike many of her predecessors, 
Farmer acknowledged the im- 
portance of enjoying food. She 
even admitted that she herself 
had an appetite and liked to eat, a 
revolutionary confession among 


cooking teachers of the day who 
claimed to eat only out of necessi- 
ty. (“Dainty” women, according 
to the belief of the time, never felt 
a hunger pang and had to be 
reminded to eat.) Her recipes, 
many of which have become 
American staples, brought a new 
dimension of flavor and style to 
meals. She made “scientific cook- 
ing” principles accessible and 
palatable to the American 
mainstream. 


Although it is unlikely. she’d. 


recognize much of the candy sold 
under her name today, Farmer 
did have a fondness for desserts 
and often stressed them in her 
lectures. She is also credited with 
being the “Mother of Level 
Measurements,” replacing “im- 
pressionistic quantities” such as 
“butter the size of an egg” with 
tablespoon and cup measure- 
ments. 

Fannie Farmer was so popular 
as both writer and teacher that 
the Boston Cooking School was 
forced to close its doors one year 
after she left the institution to set 
up her own school. But by that 
time scientific cookery and in- 
dustry had merged, creating such 
newfangled foodstuffs as 


Campbell’s Soup, canned pork 
and beans, Quaker Oats, and 
eventually, the apex of scientific 
cookery, a tasteless, colorless, 
unvarying substance untouched 
by human hands from factory to 
kitchen — Crisco, 

Laura Shapiro, a native of 
Cambridge and veteran of 
Boston’s now defunct Real Paper, 
is a writer of great wit, charm, 
and subtlety. Her biographical 
sketches of the “ladies” who 
tamed American appetites are 
imbued with a gentle irony that is 
never arch or condescending. But 
Perfection Salad is no mere chat- 
ty history of cooking and food. 
Amusing and entertaining as the 
book is at times, it is also a very 
solid study of the foundations of 
American attitudes toward cook- 
ing and women’s place in the 
kitchen. Shapiro has obviously 
done a thorough job researching 
her subject. She quotes from 
cookbooks, newspapers, 
journals, notebooks, and lectures, 
giving the book a feeling of 
serious, even scholarly concern. 
Shapiro has an intimacy with the 
period that can only come from 
years of study. (The book in- 
cludes 35 pages of notes and 


bibliography.) 

If, in fact, there is an outstand- 
ing flaw in Shapiro's book, it is 
that she is perhaps enslaved by 
the depth of her research. She too 
often holds back her own ob- 
servations. In her prologue and 
conclusion Shapiro links the 
domestic scientists at the turn of 
the century to today’s feminists 
and working women; this con- 
nection is not explored elsewhere 
in the book. In some chapters she 
highlights dietary developments 
and “scientific” food discoveries 
without making clear their im- 
plications, if any, for present-day 
cooking and attitudes: here, the 
material often becomes repetitive 
and overly long. 

Still, who can resist descrip- 
tions of the “scientific” justifica- 
tion for dishes such as grapefruit 
halves covered with whipped 
cream frosting and pistachio nuts, 
or a celery salad served encased 
in a block of ice, to the lovely 
perfection salad itself, cabbage 
and celery and red _ pepper 
chopped fine and _ tastefully 
tamed by a gleaming dome of 
tomato aspic? Write that down 
for your next potluck dinner. And 
bon appétit. 











LECTROLYSIS 


Permanent hair removal 
« Reduced rates for + 
students, sr. citizens. & intensive work 


BETSY SCHNEIDER 
1208 Mass. Ave. Harvard Sq. 


Free consultation 





| 661-9358 





SUMNER Z. SILVERMAN, Ph.D. 
Remaining etn) 07 eee 2 ae 
remai creative a challenge. e 
extend possibilities and retain individuality, 

Licensed Clinical Psychologist 
CAMBRIDGE 491-4203 
15 years in practice 




















REDUCE WEIGHT 
LOWER BLOOD PRESSURE 
WITHOUT DRUGS 
We are seeking overweight people 
ages 23-57 with High B.P. to join 
a weight reduction program at a 
fraction of the usual cost. Four 
convenient locations 732-9295 











SAARI SERNA tm ON Ts 
SHYNESS 
Unique programs 
involving counseling 
and physical interaction 
with female therapists — 
Call SHC (since 1975) 


731-3033 





























ae 
GREATER 
BOSTON — 
COUNSELING 


A boldly different approach to 
improving the quality of your life, 
* individual, couples, group 
therapy 
* Reasonable rates 
* Call days, evenings, and 
weekends for an appointment 


Initial interview without charge 


INNER POWER 
DEVELOPMENT CENTER 
THERAPY ¢« HYPNOSIS 


Individual «Group * Couple 

Correct orgasmic and other sexual dysfunction, explore relationship 
conflicts, work through Cet fears holding you back in your 
career and personal life, r 

sleep problems. Control phobias, raise self-esteem and confidence. 
Eliminate habits such as smoking. 
drug use, and increase concentration for learning in the classroom 
and while studying. Recover your zest for lite and become the person 


Joyce S. Dolberg, 
M.Ed. 


Day & Evening 
Brookline & Milton 
696-2375 


you want to be. 


Register now for class An Introduction to Psychic Development 


tension, anxiety, depression, and 


, drinking, excessive eating and 


MC/VISA 











924-0336 Boston 


868-0901 Cambridge 2 











PAID STUDY 


Healthy men & women ages 
20-45 are needed to participate 
in a short-term study. We are in- 
vestigating how certain common- 
ly prescribed medications in- 
fluence memory and metabolic & 
functional performance. Call 
Nina, weekday afternoons, 
956-5750. 

















SUBURBAN 
| WOMEN’S 





New England for ten years 

« Abortions to 2 weeks by D&E with 
laminaria (from $160.00) 

¢ Birth Control « Tubal Ligation 

* Cervical Caps « Infertility 

¢ Breast Lump Evaluation 


278 Elm St., Somerville 
(617) 776-6660 


Red line to Davis Square 

Near Mass. Ave.. Cambridge — 
Ample parking available 

All insurance, Baystate and Tufts 


Or visit us-at our new location: 





Free Pregnancy Testing 
Information, Counseling and 


Referral for: 
ABORTION 
BIRTH CONTROL 
GYNECOLOGY 
VD TESTING 


Bill Bair 


CENTER 


673 Boylston St. 
BOSTON, MA 
Mon. - Sat. 9-5 


Across the street from 
the Boston Public Library 


536-2511 
Strictly Confidential 


PRENATAL CARE 

STERILIZATION 
EDUCATIONAL 

WORKSHOPS 


Sponsored Non-Profit 
Porenay’Ad Society, inc. 











Our Tenth Year of Caring 
437 BOYLSTON ST., BOSTON, MA 02116 


536-3300 


FREE PREGNANCY TESTING 
LOW COST PREGNANCY 
BLOOD TEST 
FIRST TRIMESTER ABORTION 


Counseling and Family Planning Services 
Local & Se 
Hours Available 
Strictly Confidential 
GYNECOLOGY BY APPT. 
PRIVATE DOCTOR'S OFFICE 


“Quality care needn't be costly”’ 























Get Acquainted with Us © 


Before You Get Acquainted 
with Each Other 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 














260 Boston Post Rd., Wayland 
(617) 358-5824 











* Complete GYN Exam 

- PAP Smear 

+ Birth Control Counseling 

+ Diaphragm or One Cycle of Birth 





A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy that counts. 

» Free Pregnancy Testing 

* Pregnancy Termination 

> Birth Control 

- Female Physicians 

- General Anesthesia 

Giving private care for less than 
clinic care. Don’t you deserve 


mF 731-0060 





REPR( 


associates 





4 





individual.” 


3 What the women we serve say: __ 
“The Crittenton staff treated me with dignity and kindness.” 
“At a difficult time, I was well cared for and treated as an 


“My counselor understood me and gave the support! needed.” 





THE CRITTENTON 


The Reproductive Healthcare Center Of Choice 





What we offer: 
¢ ABORTION CARE 





ae Fully licensed « Nonprofit « 


+ FREE PREGNANCY TESTING 
+ BIRTH CONTROL AT A REASONABLE FEE 
+ FREE PARKING ON OUR PRIVATE GROUNDS 


For an appointment call 


782-7600 


10 Perthshire Rd., Brighton, MA 
Serving 





women since 1973 





Control Pills $45.00 














ground. 


We've given you the beginning and end views of each round 
‘trip, and scrambled the views in between. 

Using the various clues in the panels — landmarks, bui!dings, 
shadows, etc. — see if you can put each set in proper sequence 
(letters for the helicopter, numbers for the van). 


The Puzzle .... 


#491 Skyways 


Our traffic copter made a round trip from the airport, over the 
city, and back. And our van made that same round trip on the 





Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 


Winner T-shirts. 


2. All entries must be received at the Phoenix office (addressed 
to Puzzle #491, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. in the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 





Address 





City/Zip 





T-shirt size 








Solution #489 


Two hundred fifty-one puzzlers took part in last week’s ‘‘Legen- 
dary Trip.”’ Not a record, of course, but a turnout of very respec- 
table proportions. (We have to open all those letters.) 

A few of you got lost at the “Electronics” and ‘Precision 
Engineering” sites, though not as many as we had expected. We 
found the symbols on a wide variety of maps and charts covering 
spots on the earth (and moon). The glyphs for “Panorama” and 
“View” are recognized internationally (if not interplanetarily). 

We’re sending T-shirts to the trippers below. 


1) D. Joyce, Somerville 

2) Todd A. Davis, Medford 
3) Judith Blood, Alliston 

4) Roberta Aronson, Cheisea 
5) Kathy Napolitano, Revere 
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6) Joseph Cohen, Holliston » Disco 
7) Norman St. Michel, Gray, Maine oan 
8). Jonah S. Bergmaa, Boston 2 oe. 
9) Mike Gunderloy, Medford 5) Precision engineering 
10) Kevin Mack, Cambridge 5 nn 
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MULTI COLOR Po 
COPYING & BLACK COLOR COPIES MR. BIG 
& CIBACHROME GIANT COPIES 
OFFSET PRINTING 
© Color copies to 11 In. X 17 In. from © Copies, to 2 ft. x 25 ft. 
¢ High speed, high quality copying * Newsletters, manuals, pamphiets, 
envelopes, resumes, carboniess artwork or 35mm slides Enlarge and reduce 
* 9900 and Kodak copies * Brilliant color Cibachrome prints * Bond, vellum or colored paper 
© Zoom lens enlarges & reduces or and overhead transparencies output 
P ¢ From artwork, slides, chromes, While you wait service 
ind reductions 
| “se 2 days a week, whl * Folding, collating, cutting, binding 7 
.. ea 
ea oe BE MG ee * Red, blue, green, from black 
int - rtwork 
Trails. are “still open, “Sunrise THERE’S ALWAYS A cop WHEN YOU NEED OWE . 
Sladar of he Yee! Bun Oot 1 
a r : a 
cart fox to watch. 2 da ~~ BOSTON: Headquarters 815 ie Street ee tease 267-9267 
Des Yea bate Sop ttt. 
cay hasa tor 5 eomnde peda BOSTON : Precinct 2 13 Congress Street (near State St.) 367-2738 
shortest drive to big mountaln ht. PRECINCTS: Precinct 3 85 Franklin Street (near Filene's) 451-0233 
ing. Are those enough reason? Precinct 4 260 Washington Street (near Schoo! St.) 367-3370 
Monday-Friday 7:30-10, Saturday 9-5. 
Wiount Precinct 5 One Beacon Street (on Tremont St.) 227-3164 
Precinct 6 601 Boyiston Street ‘ 
Snow (Copley Sq. at Dartmouth) 267-7448 
Penaiber? " Precinct 8 101 Summer Street (near High St.) 350-7084 
% Monday-Thursday 8-9, Friday 8-6, Saturday 9-5. 
SKI REPORT: (802) 464-2151 BROOKLINE: Precinct 7 1295 Beacon Street (Coolidge Corner) 734-6775 GOPY Gor 


LODGING: (802) 464-8501 
FREE 36-P6. 














Sunday 12-8, Monday-Friday 7:30-10, Saturday 9-6. 


FAST PICKUP & DELIVERY 


































ProWonder 
Camcorder 


The ultimate in portability 
and convenience. 

It's here! A portable VHS video 
recorder and a video camera in one 
self-contained unit that weighs a 
mere 514 Ibs. (without cassette 
or battery). It’s all at your finger- 
tips, ina compact, shoulder- 
held unit no larger and 

actually lighter than many 

video cameras alone. 
Rechargeable battery 
(included) provides up to 

one hour of operation before 
recharging. Eligible rebate 
models: CLR200, CMR200. 




















RCA Video Camera 


e Electronic viewfinder for insta 





RCA Convertible VCR 
CLC025 ¢ Converts in seconds from table model to portable VCR. 
e 3-way AC/DC versatility—plays off AC power, optional 
rechargeable battery or optional DC car cord. 
e Lightweight, hand-held design. : ee: be gnc yn ee eee 


nt playback. , e Eligible rebate models: VLP800, VLP900, 


e Deluxe features: auto focus, constant xg 
auto white balance, power zoom. ge Sy VLP9SOHF, VLP970HF, MVR975HF. 





ASK ABOUT RCA's 
TRI-PAK TAPE 


FREE Bsc. . REBATE OFFER! 


when you buy any eligible La 
Camcorder, VCR or Camera me 
Bonus book offer from RCA! “Halley's ‘ ae 
Comet Commemorative Issue,” the story 8 a 
of history's most famous visitor from space. 2 


A $3.00 value! 


YOU COULD WAIT ANOTHER 75 YEARS FOR A SALE LIKE THIS! 
See your local RCA dealer for details 





Classifieds 


PERSONALS 





CLASSIFIED 267-1234 


CLASSIFIED DISPLAY 536-5390 











WHY? 
READ THE PERSONALS. 
LISTEN TO THEM! DIAL-A- 


DATEtm. Men's ome 
444-0015: 


449-0011 
Women's messages 
449-0036 449-2900. 
nats norte 
WM 6+ 1 


like opportunity to meet a 
woman 30-45 who seeks true 
romance appreciates 
value of the 


37, GWM, Div-Dad,6, 200, 
mous/beard, seeks friend to 
share, care, beach, 
dine, theatre, travel, 
no preter PO Box 
127, Nashua NH 03061 
SWM, 43, 5’10”, good look- 
ing, nice guy. Enjoys 
movies, 
the 





the outdoors, 
dining 

















Ma. 62186 


SWF, 26 
smoker, 
seek: 





,. tall, slim, ex- 
intelligent, fun 
sensitive, SWM 





tall, slim, ex- 

, Intelligent, fun 

seeks tall, sensitive, SWM 

for friendship/ relationship. 

PO Box 1684, Cambridge, 
Ma, 02238. 








sensitive SwM. Late “20's. 
Box 1105. 

Graduate student, 6’ 2”, WM 
29, ohh sores 
scholar/: The Un- 
ocae at taieradh — 
a long-legged SWF for 





89 Mass A 
Boston, MA 02115. 


(AA) Attractive domestic 
maie ARTIST, 33, 

/stim/wants relationship 
attractive 
woman, 


exchange. 





with an 
professional 

linterested in role 
Photos. Box 0260 





old SWM 
professional, caring, 
sensitive, loving, affec- 
tionate. Looking for WF any 
age 18+ to share hugs and 
many interests. Box 2457 


‘27 year 





MENSCH 

SJM, 28, handsome, caring, 
romantic and — 
a petite, t, » 
warm, careatien, SF, 20's, 
for a fulfilling relationship, 
P.O. Box 166, Cambridge 
02238. 


28 warm, bright, funny, tail, 
slender, SWF nonsmoker 
seeks male counterpart for 
friendship/romance, 
beaches, foreign films/food. 
PO Box 627, Cambridge MA 
02238 

29, WM, fi in born, 5° 10, 
good-looking seeking in- 
es slim, attractive, 
Ss F or 
irlendship/relationship. 
Write .O. Bo 181 
Topsfield, MA. 01 989. 

30 SWM 5’ 6’, 180ibs, 
goodiook! and 


ing 
needs active attractive, 
in 20's desiring 











, city 
dining, 


my 
ness, en by the 


Weekend availability with 
need to places 

things ls enoortant. Include 
Se Box 














‘ary Merlin, 
attractive, 
satyristic. You: petite, young 
18+, curious, insatiable, for 
sorcerers apprentice. Send 
birth -_ wee (address), 
phone: Cambridge 
02140 


Me: cont 
articulate, 





Academic SWM, 33, 5’ 9”, 
= attractive etc... Seeking 


professional, 
intelligent. attractive, SWF 
zen. Box 684 
Boston “Ma. 02123. 


Author, DJM 48, 5’8, PhD, 
sensitive, 





jazz), travel, elegant dining, 
concerts, plays, old movies. 
Are you an 4 very attrac- 
tive, literate, witty, and 
33-397 Please write, photo 
heipful. PO Box 896 Cam- 
bridge 02238 


Active mind, wideranging in- 
terests, very tactile, tall, 

handsome 37. Unur- 
riedly seeking funny, brilliant 
bestfriend (iover/mate(?)) 
31-43 for tasti nonex- 
clusive relationship. Box 
2610. : 








intellectual life with tail, 
dark-haired, handsome (no 
beard, mustache o.k.), 
honest, chivalrous, finan- 
cially secure, Gentleman 





Adventurous, SWM, 29 
sports, music, mountains, 
deep thinker, y 


open. fit, af- 
fectionate, intelligent 
Woman. Box 1133 line, 
Ma. 02146. 
Affectionate, warm and lov- 
Ing, faced, middie- 
aged man, looking for 
year old, cute girl 
loves the “eee. 
and eating out. 





ta 
to with. Canton. Box 
0287. 





a for the 
women. I'm 26, 5°11° 
into humor, intelligece, 

sesual 


Andover, professional SWM 
obo 6'1, handsome, athletic. 
rite poetry, songs. Love 
sort. intelligent 
in area for summer fun. Take 
a chance. | did! Box 433, An- 
dover MA 01810 


SWM, 48, seeks 
autonomous 





warm, 
femete 





tive successful Asian 
seeks 

18-26 2 A, 1001 
ington, MA 01 
SWM, Pa 5'8", seeks F, 
fete. “tied a, i 
gentie, ind, 
tense, extremely 
and successfun; attractive to 
women; strong of body and 








physically very 
possi Ly arte or teathing. 
son ara 9 eas 





date. (Brandenber; 
Ensembie) P.O. Box 2408, 
Cambridge, 02238. 





er 

sport/fun and thrill 

enthusiasts by Sonne 
WM 26. 


windsurfing. 


quisites: 
frisbee, 
qualifica- 


waterskiin 
roliersk: > 
tions. Box 2470. 


ARE by Me ON LITHIUM? 

SWF 24 

seeks same gd supportive 
to discuss 





personal aspects of con- 
— Confidential. Box 





of Boston's fj atincied 
sensitive 





You're an attractive SF, 
21-36, who LOVES TO 
TRAVEL! Tickets are on me 
& we'll split the rest. Suggest 
where you'd like to go, 
enclose a fun photo, and 
look out world! Box 0214 


‘a-rockin and ‘a-rollin, 

a nice wants to meet an 
yourn woman to enjoy 
nitelife, music and a re- 
lationship with. Box 2434 


Artisan 35, handsome like 
bicycling, sailing, movies, 
, Outdoors seeks at- 





Out of the oxygen tent 
asked for the latest party? 


Pretty, petite, professional 
SWF 25, serious, sensitive, 
sincere, likes skiing, 
romance, and walks on the 


in- 

sensitive SWM 

interested in a 

potential relationship. Box 
969 Westwood, MA 02090 


totligent 
telligent, 
25-32 who 








tractive une 
single woman to comple- 
ment my lifestyle. Box 2476 





Asian male, sincere and 
single, seeks a GWM, 45-70, 
. Box 241, 








entrepreur 
Ibs, Latin 


Aspiriting 
SWM 27, 5'6, 1 
born, . 
lented, spontaneous, 
creative, into tennis, soccer, 
WBCN-FNX and outdoors, 
sincere, fun to be with, look- 
baad hyped ore | 20-30 
poe fun and honest and is 

foreward to a poten- 
wn relationship. Your phot 
and letter gets mine. Box 
2600 


juigences Mi 

U ip with a rr. 
rs and enpreeg: | life 
. Don't dump the jerk 
yet. J just se ae ur shiekis or 
fatties, 
prudes, or 
types need 

x 0283. 


pon A 
domestic 
respond. Bo: 





A SWM student from MIT, 
seeks SF for walks along the 
sea. If we should find a meet- 
ing of minds, We shail drown 
in serendipitous con- 
. Box 562, Kendall 

tation, Cambridge 02142. 
ATTENTION 32 year old, 6'2, 
stim, attractive, single male. 
Educated, independent, self- 





Attorney, Boston area, 
, mid-thirties. interests 


wenstng, sports, 
R&R. Seeks SF 25-30. 
Backround letter, photo 
please. Box 2496 





Attractive, blue-eyed, suc- 
cessful sensitive DJWM 
38, 5°10”, “ 


Attractive GWM, 50 seeks a 
friend. Goodiooking and slim 
SWM or GWM 

1191 


Attractive professional SWM 
35, Tall if you're shorter than 
5’ 9, likes movies, books, 





into the wall. I'm honest, in- 
telligent and come through in 
the clutch. Seeking to meet 
woman 25-35 who is tired of 
small talk games and 
dishonesty. if you'll cook I'll 
do the dishes and vice-vers2. 
Box 2366. 





160 ibs, 
to Boston area, would like to 
meet a sincere, attractive, 
— WF 26-36 who enjoys 


skiing 
ings. PO Box 7--449, West 
Hartford, Ct. 06107. 


Attractive, professional, 
athletic Black Man seeks in- 
teresting WF 18-38 for 
romance and possible reia- 
tionship. Phone, photo to 
Box 566, Northboro, Ma 
01532 











in- 
come. ” Skiing, a 
tennis, theatre, dining in and 
out, plus many oft in- 
terests. Tired of si bars 
and looking to narrow the 
field through a personal ad. 
Would like to meet a slim, 
attractive woman with 
similar interests who 
like a close relationship with 
the right person. Please have 
‘age to respond with 
photo and phone to PO Box 
911, Brookline MS 02146. 


nuine, Handsome Individual. 
Jovial, Keen, Learned Men 
Needing Original, 
Personablie Quipper- 

Soon! Tallish, Un- 
der 35 Ver 


Xpress Your 
9760 


Attractive, educated SJF 31, 
warm, sensitive. Likes mov- 
ies, dining, f in travel, 
seeks SJM, 27-34. Box 2056, 
Cambridge MA 02238. 


Welcome. 
aniness! Box 





Attractive SWM, 5'7 150!ibs 
looking for attractive SWF 
19-27 for possibie rela- 
tionship. interests vary from 
movies, concerts, beach and 
travelling. Box 2443 


Attractive SWF 25 seeks 
TD&H SWM 26-36. Enjoy 
sports cars, motorcycles, 
music, movies, travel. Danc- 
ing, dining, sports, books 
and fireplaces. 5'2, my eyes 
are biue. | may be looking for 
U. Phone no. and photo 
please. Box 0239 








Phoenix. 


illustrations 


telephone number. 


INSERTION DATE 


THE GUARANTEE 
Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 
voids the guarantee. To begin renewing your ad, call 267-1234 during the week 
of the ad’s second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shail be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the.advertiser credit f 
of the linage occupied by the advertisement as is materially aff 
error, provided that The Phoenix is notified by the advertiser of such @rror in an 
advertisement within seven days of publication. 


COPY REGULATIONS 
The forwarding of an ad is construed as an acceptance of all the rates and 
conditions under which advertising space is at the time sold by The Boston 


The Phoenix reserves the right: 
* To revise copy containing objectionable phrases 
* To reject in its sole discretion, any advertisement on account of its text or 


* To determine correct category placement. 


Use this form to fill out your Classified Advertisement. 
PRICING YOUR AD 


$0 much 
by the 


No advertisement containing a phone number and/or address will be accepted 
in the Personal or Person to Person columns. Only Phoenix box numbers or 
Post Office box numbers may be used. 
All advertisements must be accompanied by a full name, address and 


CLASSIFIED ADVERTISING POLICIES 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly (before 
6:00 PM Wednesday) by the advertiser. If a line ad is not verified, it will not 
appear in the paper. Failure to verify a display ad will result in automatic 
assignment of a Phoenix box number. 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 
after the last insertion of the advertisement. 


The Phoenix is expressly authorized, but not required to open and inspect any 
or all material directed to a Phoenix box number and to discard, or otherwise 
dispose of, any flyers, unsolicited advertisements, and the like. 





AUTOMOBILE 
DOMESTIC 
FOREIGN 

VANS & TRUCKS 
CYCLES 

TIRES 

REAL ESTATE 
HOUSEMATES 
ROOMMATES 
SUBLETS 
MISCELLANEOUS 
LOST & FOUND 
PETS 

SKIING 

TRAVEL 
WANTED 





THE FOLLOWING CATEGORIES FALL UNDER 
THE CLASSIFIED GUARANTEE: 


FOR SALE 

ANTIQUES & FLEA MARKETS 
APPLIANCES 

BICYCLES 

BOATS 

CLOTHING 

FUEL & FIREWOOD 
FURNITURE 
STEREO/COMPONENTS 
ODDS & ENDS 
PHOTOGRAPHY 
RECORDS & TAPES 
VIDEO & TV 

YARD SALES 

MUSICAL INSTRUMENTS 











CATEGORY 


LINES 





HEADLINES 


eS 5 8... 3-8 


Print one letter in each biock. Leave s space between words and s separate space for punctuation. 


The Boston Phoenix 


reserves the right 
fo reyect or edit 
any advertisement 


78 9 10 1112 13 14 15 


ESCORT 


7pt. light headline 
7pt. bold headline 
9pt. bold headtine 
Capitalized words 


BOX NUMBERS 


(weekly) 


Telephone Verification* $7.00 


* Applies to line adver in 
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Phone = 








L 
l 
L 


J 
J 
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DOOOOOOOoO Oooo oooooooow 


Name 


ENTRE NOUS 


non-commercial commercial 


$3.30 each $5.25 
(minimum 4) 
$5.00 
(mimimum 4) 
$6.00 
(minimum 3) 
$5.50 

$8.00 

$9.25 

$.70 

pick-up $12.00 
mail-out $18.00 





Cost: per week 


We cannot print your advertisement without the following information 


M. ge and Escort section 


TOTAL 














OOODOOOOOOOOOODOoOoOoODoOooOoO 


Address 














GIVE ENOUGH 
INFORMATION . 


People today want to know all 
they can before they respond 
to an ad. They want to know alll 
the benefits of what they 
perepese. Especially the 
Not listing ail you can in 
your ad will cause the ad to run 
or with fewer results 


hair eyes, good 
build seeks siender, 
beaut 


iful, intelligent SJF, 


tionship. Mey 
PO Box ea Methuen, 
01844 


Warm, brilliant, lovely, SJF 
34, artist, graphic 4 
singer. Love outdoors, 
folk/classical, music a 





(boisterously or 
meditatively). Seek y 
equal partnership with 
progressive M; warm, 


self-refiective, 
and 


mature, 
4 aiker 





QODUODIDDOOUUDOOUOOOOOOO 
OOOOOOOOUOUOOOOOOOOOOOOOO 





123 4 § 


advertisement 


» 789 


PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


CANCELLATIONS AND CHANGES 


NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 


accepted until 4 PM Tuesdays 
GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 


DEADLINES 


Wednesday. 


State Zip 





City 


10 1112 13 1415 1617 18 19 20 21 22 23 24 


Card = 


To place an advertisement using 
please fill out this section 
or call 267-1234. 


= = 





Bank 





Signature 
MAIL TO 


Phecenix 


CLASSIFIED DEPT. 
367 NEWBURY ST 
BOSTON, MA. 02115 





12 noon 


OFFICE HOURS: 
Mon. = 
Tues. 
Wed. 


Zt 


9861 ‘L TldV ‘OML NOILOAS ‘XINZOHd NOLSOS SHL 


Copy for Advertisements which must be verified 
Copy for ali other Advertisements... 
Guarantee re.iewals....................... ; 


Telephone verific.ations 
Changes and cancellations 


playful; articulate 
—— Box 0248. 
male, 49. Looking for an 


Spires 


Thursday, 4 p.m Thurs. 
Wednesday, 12 noon Fri. 

Wednesday. 6 p.m 

Tuesday, 4 p.m 





Phoenix 
Classifieds 


267-1234 
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Attractive SWF, 26, 5°1, 105, Bionde, blue-eyed, 24 SWM s 7", Cute blonde SWF 26, seeks DWF, 49, vivacious, —— 
professional. Enjoys ot eS ry. old Lady of the Lakers. Been blond hair, blue eyes, 35 similar All American boy t on Daaitoken Kies . eyes. Looking for serious 
‘music. — 9 _penses paid...sorry, just kid in Boston for a > but non-smoker, share an oflaughter, Together build radiant future fun relationship. Word 
ond 08 ding! Swedish SWM, 6'1°, haven't seen the . Can seeks lov- LOOKING FOR wit and jitterbug- — eg with ‘ , processing coordinator, 
26-26 who en the same. Wno's warm, expressive, YOu help? Box 1189 ety lady 20-98 or sanaainaa ng, You pies Ue pues. Sox ' ——T ea" grown chiren, mae Ra 
: t, lonship. children. slim, greying brown ‘ . , 
Attractive SWM, blonde, (recent croteeiiel St che mens. Sopae! Won Grama mA THE OLD Cute, but cant quite accept sparkling blue eyes, refined theatte. Tomanis Sime 
eyes. seeks spirited SF 20-28 children looking for 8 . ¥) it. SWM, 24, Ivy and froeign quietly confident commercial sincere living 
| like: Kids, cars, who's warm, expressive : her own or g schools. Like dressing up, Pilot/musician seeks Box 0194 
denim, Fla., N.H., dining out etc...Po Box CAPE CODLADY dancing, parties. Live for winsome gentile lass, man. 
and Miami Vive among other bridge, MA a oe. ne ie eee ome cities. Seeking aggressive, strength to conquer Dwr, § 5, 125, attractive, 
pany dpa tenes wel BAFFLED BY TAXES? <e sy Jewen travel, gourmet, seeks | They're NOW ae a eee ayes wil torever meeting’ Oe pie 
meet a SWE 257 who feels watch for our upcom- — female, fair skin, darkest 7 a d Pnotoe. Bow ose” “K® shine with love for one ex-  freineseman, 48-86 
goed about herself and life, ing. category of tax brown long hair and eyes, ‘erests. Box 627 Hyan- located un er ee tionally gallant man  carng n Box 319, 
and is ready for 8 one on one Sree ee veer oe one 35, desires true relationship mle,0200'1. rt i _— in Cute feminine GWT, 32.non who’ wensure, a Stoneham, MA, 02180 
r jonship. A photo, if —U™™--"- ; medical smoker, sens humor heart, . might, 
handy, phone Beautiful woman, 29, needs _telligent professional . | CAPTIVE the bac seeks same tor friendship, in ex- DWF, 8 5, 125, attractive, 
on address, and a short geben for midnight prefer older types. Box 891,  SWM, 23, seeks M or F to section of the maybe more. | love music,  quisitely tender, com- 44, , interested in 
write to me. I'm lonely and successful 
note. Mark c/o Box 97 romps through cemet 4 Brookline, M to bow thas tie Cl ifi d films, —_Tt Box 1032, 2 meeting oo 
01 sand photo, pry coe pag So P N assirieds. Concord, Ma 01742 SW. 36, health care. ummneceman, 48-68, for e 
phototonus, state chance; > 7 carng < ’ 
onnpens By soar 24 Fal type. Box 0249 er towns - awfully = ue oar 5S eee ee an vane, — Stoneham, MA, 02180 
clubbing, portyine. In- pee fed on Avda and witty, seeks saem in Warm, handsome and sure. Hwy 325° 6° 175 smokes 
telligence, sense of ’ but | bet if you're a cute girl CAST A SPELL special someone (F) to share Was very active in the 708 icoxing for a Boston area 
passion are top priority. Box = who likes to snuggle, we can 6’ (0, 185, SJM, mid 20's MAIL LOST expanding horizons. Box Now: make @ revolution or pond, ‘OF, 0 Boma sree 
1164 Bedroom eyes, tall, wank Smth to seekS sensitive, attractive  CO-conspirator for adven- 2439 laugh, whichever seems . into: 
striking, DJM, ——- ‘0 , tures and more ordinary more appropriate. Light ‘T&aybe more. into: . 
professional, sensitive. meit the ice off all the piers in woman. |! am slender tines SJF, 35, who runs in Cute, zany well read and into e + .! waiks, bikes, . PO Box 
Attractive WWM 58, but masculine, aesthetic, town. I'm a 25 year old male but well races, : videos, up to date and old Fr apa Sw : 1794 Boston . 
looks 48 5'11 180 see slim sophisticated, fun. with arms outstretched for ally, emotionally and = jaw travels and fashioned SWF 28 seeks i DWM 33 A 
very attactive SWF- 351048 music, dancing, boating, you. All you have to do is = professionally. Warmth, cocxs verbal, caring, happy attractive SWM to opine endl ore 
Ges, one, yaaa, ween cross-country. Seek similar write! Box aS cncneate en Am ety J to energetic man. Box 0254. share humor-ridden mike- aT ae right 
an Nashua-Lowell area woman: articulate, highly desir share are mete. clad tically 
Box 41 Main, CheimsfordMa — feminine 25-33, 5'5 +, sar eres t hair or are “Te aveL COMPANION Photo and let- DANCING AND smile, shining eyes and soft 
01824 beauty and brains. Photo ap- jgnisy Protessionel, 35; musically inclined, | I’m ter. Box 2438 ROMANCING pa no Mpeg. A ren 
preciated. P.O. Box 2145 > by white male, 45 for short SWM, 6’ 4’, slim, blond hair r . 
PROFESSIONAL woman, Quincy, MA 02269 Hs , Seek , already. Box 2 trip US and Carribean. a sincere SWM, and bive eyese:i'm NH Box 0271 
charming, with a good soul or lighthearted, un PO B 61 25, seeks attractive, in- 5 WF 
and sense of humor, would female wanted-SWM complicated friendship, Respond be telligent SF, 24-29, for mov- , = DWM 37 seeks sincere 
love to meet a professional 36, 5'8, 150 Ibs, brown hair to: Box ; WOMAN OF THE Brookline M. ies, long talke, walks looking for a wenderte >, undone 
emjthing But boring, end pendetiee seone’ . w note, photo, flowers (7, ine end romance versation. Lets have. coftes 
ing D handsome seeks pretty note, 0, > 4 
tolerant. Please write to me 25 to? For — — pon Are you Signy. gorgeous? SWM, ag co Box 1193 from Boston to eee and talk. Box 2615. 
at Box 9833. Send aphotoif meani relationship. PO tractive, , leading Are you semi-: resistible, academic, ! Phone/ DWM 38 Phot and 
see icp Box, 361, Wilmington MA” Sitdoors. Seek easy going bewit?' I so, the 26 your humanistic lady with de. Cain’@ts Seow Tam 4 
01887 4 7 to teach me to cook. Swap 
r similar. Box 4 grad vastating wisdom, 26 and vans wonder i any ~ 
Awtully clever SWF, 24, law = Biond hair, blue eyes, 0270 employed, successful, ’ iso unt hale Web bar gone Delightful, attractive, phot cooking lessons. 
hi POB 2011, N. Cheimsford. 
student, athletic, outspoken, handsome ain been can grow. Box 2264, Ab- as-much as | do. | am not enthusiastic DJF, 40's: Ma 01863. . 
Ses cneheae Swe. 24 og Pa pm ta i ought woul e ' ng ao ington, Ma 02351 necessarily looking for the pr ble, vi a Pes 
, -34, to zTD ever see of a life time ossessing considerable ; 1, 
ae ee eee eee Wk. Cones drugs. | am 38 but sek a day where I eae Sie type ‘seoke verbal iz. 880 am not interested in one potential as a Wend and  creverious’ travels, boating, 
le to: Box 173, 18+, goodlooking woman to _—~PeFsonal column., | figured . night stands mentality. | en- lover; non-smoki hik' bridge, carpentry, 
; aginative, gutsy Peter-Pan | ". 
R woman of beauty and Estates, Maine 04565 one on one rela- WS wortha shot. The type of Sake tant swap ‘10, long walks, quiet times unattached _ gentleman in April, 
wedom (33). Appesing in 7 = jondly and Shane any meuay sad stories, rediscover iy’ .o er crazy at times | ph y 5' 7, size 1 ; PO Bo 
body and spirit (=n900i"g = BM.electrical engineer 26, o¥.g7°% 1253. Marshfield eauitul, but don't have two Moonlight. Box 9818. musi admit lem very ettrac- body end cultured yet Sooa, Norm ‘Atebero MA 
heart Geek tall, aesthetic » BF 21+ ounces of brains to put Corporate rising STAR and tive and expect and an- personality. Younger 02760 
Reet, Seems te, for fun, and romantic ex- © CALIFONIAGIRL looking for together. Why can't | have week captain, ticipate that the answerer(s) entieman (18+) en- 
man (28-40) of humor, in- CALIFONIA kind of guy for the best of both worlds? it so Ses. 400 ‘sae of thle personal should be souraged to respond DWM 42 seeks lady that 
sight, warmth, ' to box 2444 romantic weekends. fm 28, you're very attractive, and Shiver Sousa eek ann Please send photo and Box 1041, Marblehead, MA, wants friend and lover, but 
ence... sufficiently un- am aa cee + saan Soy shaven muscular, thin too. are een pF aos i, TS aeemened, tile 
atraid/eager for playtul, Bored stiff with the bar Yo, ergveuy’ many Mougs. Your ew ima e rete Whe pretty smart SWF first mate —_note to Box 9660. tionate and honest. Box 28L, 
working, communicative scene. is there a warm, de- aeramacees tana Games ‘tobe | tite. PO Box 148 Difficult, intense, very Randolph 02368 — 
friendship/partnership-to cent mature = laa a. a ce interesting Sond replies h Ma 01950 Dark good mid-30's Woman, 
traipse through and - prec. SWM out there who Box 1106. to M. PO Box 381 Sw aeotoncionel mane in professor, desires a strong Enthusiastic, sincere, well 
a ers, SiMe alee IS" Ficmete apr seaks | hereon catDL SN Se wiostina rane, teent,.5',1SObe ow oan Sich an arnt nat saucaed SWE 29, cata 
, 30" 8 area good ; , 
otparadise. Welcome! SWF for a meaningful talimancstrong hands, warm  Closeted subtract my box San Wie Goahetts qualities seeks Female frend happy and warm, very alive. panache. Write Box 919, 
(Photo heipful/’ P.O. tionship. Sincere reply only —_heart, left politics. Box 957, number from 5684203. Call non-smoking F. PO Box 781, and . Box 143 + Must have rythm and blues. Kendall Sq, Cambridge 
Box 307 Cambridge 02140. = Box 2608. Cambridge, MA 02238 post 7pm, ask for Roy... Westwood 02090 Nahant MA 01908. pod ad without photo and 02142. 
European man ought by 
creative, —. well- 
educated SJW. Require 
DJM, 44, 5’6, 140 ibs en- tradiional values, liberated 
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The Boston = 


ix Personals 


A Better Place to Meet Someone 


OPTIONAL HEADLINES 
(only if desired for indicated extra charge) 


15 letter limit 


eee FOOOOO000000 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 


PRINT CLEARLY 























GUIDELINES 

Anyone seeking a longterm, monogamous relationship may advertise in Personals. 
Abbreviations are permitted only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for publication only by persons 18 
years of age or older. Also, no ads will be published seeking persons under that 


per ad, per week with a two week 
Se PHONE INQUIRIES minimum and a six week maximum: $__ 5.00 
Phone inquiries regarding box mail will not be accepted over the phone. Inquiries 
must be made in person during office hours. A list of mailboxes holding mail is OPTIONAL HEADLINE: 
printed at the end of the personals section in each issue of the Phoenix. $8.00 or $9.25 (See above for size 
CANCELLATION OF PROMOTION differential): an: sy oa 
Ads not appearing in issue requested will appear in next available issue as long as OPTIONAL EXTRA WORDS: 
the promotion is in effect. The classified promotion may be cancelled at any time The first twenty words are free, each 
without notice. “ 
additional word is $1.10: es ors ul 
THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE a ase or spn eg ; ie 
AD PLACEMENT OFFICE HOURS: arves One re eoeenane DOr 
Mon. 8:30 AM - 6 PM ad, if desired. The Phoenix will mail 
Tues. 8:30 AM -6 PM responses to your home address via first 
Wed. 8:30 AM - 7 PM class mail every Monday for 
Thurs. 8:30 AM - 6 PM $5.00 per week: A 
Fri. 8:30 AM - 5:30 PM 
WE NOW ACCEPT ADS OVER THE PHONE: : 
Mon. - Tues. 8:30 AM - 6 PM TOTAL: $_--.-- 
Fri.2PM-5 PM MULTIPLY BY WEEKS RUNNING: x 
PHOENIX CLASSIFIED OFFICE 
AMOUNT ENCLOSED: Siac 


367 Newbury Street, Boston, MA 02115 


This information is confidential. 
We cannot accept your classified ad without it. 





PRICING PER WEEK 
MULTIPLY THE TOTAL BY THE NUMBER OF 
WEEKS THE AD WILL RUN 


* HANDLING FEE: 











[_] Check here if you will let us read your 

















ACCEPTED 











NAME Phoenix personal ad on 
PHONE IS (No names will be used, 
ADDRESS = box numbers only). 
CITY — STATE zip 
ACCOUNT # 
= = SIGNATURE REQUIRED 


EXP. 
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witty, a outgoing and love 
PSU it Mit ae Soa eo 
this 20 year 
what she's tooking for which graphical info to Box 1111 
a guy can ap- ONT 
ying. ben Ole eects omit, Guemeee 
SWF, 20, 5°10, 230, loves to —_ ing woman. I’m 35, 6'2, 165, 
have funi! if you are a large healthy, successful, caring, 
man a a large gai for with many interests: music, 
fun and , theniam dancing, outdoors, ideas, 
the woman for you. | have etc. You're 21+, 5°2+, any 
been searching farand WIDE background. We’li create 
for a man of this sort. Are pp LO 
you out there for me? Please ‘— 
write and enclose a picture. clude photo. Box 2401 Cam- 
Box 9399 
SWM 28, 5’5 145 Ibs. Plays springy? M grad stu- 
SWF to share musical tall, politically J- 
social interests. Phil. PO Box _tist, loves N eng day 
E., Arlington, Ma 02174 museums, — 
Marley. Bach, Jazz; sks - 
Oummkopf, mit hein 
brainwerking ist secken 0. romantic F. Box 2430 
brilliant und glammoren SWM, 30, has a lot to give 
fraulein fur Donner, Blitzen and needs to be wanted. | 
and Le Misanthrope, POB give a great backrub and am 
355 Cambridge, 02140 easy going with many in- 
OWF 30's, attractive, “ae Gon 1672 Lowel 
, in arts, in- 
teresting, itelligent, ac- 
etentet te —_ 29 
on-smoker. octors, seeks a companion to share 
sireable Ske we goes Gace, Ra totter, 
& photo. P.O. Box 675 Hudson, 
OWF 40ish, professional, For Easter | want a. siim, 








DWF, 45, warm, spon- 
taneous: love skiing, hik 
music, theater. Seeking 
SWM soulmate to share his 
ri wWoedworks ° 
t er, P.O. 
Box 205, Lincoin, Ma 01773 





his friends, thrives on 
J goer conversation. Box 
14 








FRIE 

for triendehip.. Straight 
lor fr . Straight, 
5'9", 170, irish , fairty 





OWF attractive b 
6'3", 118 pounds, very ac- 
tive, many interests seeks 

attractive early 60's, 
63", 118 pounds, very ac- 
, tive, many interests seeks 
compatibie male. Box 374 
Winchester, MA 01890. 


DWM, 29, 5’ 7, 135, musi- 
Caring 





Seek 
days. » Non- 
smoker sense 








Arizona sun. 
SWM 40 seeks adven- 
patty attractive, 











































































































































































































































































































































































































































































































caring, affection 
figured women ate, full 
romance. and raalonan. WANT TO GWM 32 more intelectual GW 
relationship. . thietic, more M Doct 
pola Taga RESPOND than quiet, mo cave T6Q esa tem old, OR, 
FUN s TOA Astaire than tees fe heat ~+ pas E HONEST & SINCERE 
INTHESUN Box 2 black counterpart.  Yendahi "WM (1 S years’ very attractive, 44 ITA 
eee? os ents at Sonship, Bort Af Sd {10 tbs, hazel eyes. Dosen't take lite too Leste fy) aomen ae Sor 
“a , 29, AD? GWM 35 M.D Box 2617 brown hair, nice eyes, riously + and enjo pao as attractive and OMISTS ONLY- 
SWF 23-28 to « pr looks and Waeseien tena. pen into rock (Stone — and honest. In- + can ye Sw i. ewere pooh pete y Pisc ger 
i and if a } fi protecsional a » U2, iy eparte on in and out, curably eae + gay ee > My = y= } 9 
restaurants. No pn — not pn srlendship/socialtzing. ping. 35, 5'8°, tum, ound thusiast, love the  Preciating the 2 ae lifes adventures. Box 2402” honest SWF pret ing 
phone vend . note and list a P.O. Box Sn tae a "down: walks, scenic drives, athetically inclined +  SvF-25.look motivated and willing? Send 
ho Maneat' te Bes G8 with an add GWM 96, 165 Ib, 6, . ‘Seek male with hai , travel, + cosmepolet + <7 Basson ing for the out of photo please, return with 
“uae Boston please di ~— Pt Mls br/br, 681, Putnam, CT PO bat Looking tor attractive ated etic * patient * con- guys, ee. seme, Box 1030 Tisbury 
oli core irect ustrious, quests i = , CT 06260. } meme > ive r. = wears a women, 6. He ~~ ana ; 
Gay doctor 35, cold, lonely espondences fident. ma who's self-con- omer png Seen each possibly mc laugh heartily -_ + can — MR. CONSTRUC 
Sahai, etneed as follows: rescuing. han-  Siierent the gym or sat at 20. mile more.Must Be ina 58a the above. 25-35 ambitious Sd goodiooking Shun, "waseay sae ihecan 
4 re oe tient, secure , restaurant, but the same Phone and photo . Norton 35 + all the above + much interested in men who are bais. Hoped to see you 
gin We life in a new for of I'm Rick. so spoke. write to Peter t possible, more. POB Box 365, Bel girl. | like —— a nice — | returned to Jer: 
Srecndoe san on Box 1482 itially. Box 2326 dship in- brown hair + _160ibs 0 Box 0267. mont, MA. 02178. Non- ° good life and lease write, si 
MA : Box # oven, mean electric blue OWM, 43, 5'5 hore plese. Non- be giamereusinc:  Commere . signed 
Gay is Phoenix Classifie GWM, 36, 57, 1 out regularly, face. | work eA Bagg Tame ¥ jappy) and > i ¥ 
co uty le meeting ‘people Sram nove. never, arly, love Motown, Garth ally sgcure, sattcont- =, ITALIAN MAN ry teed pln end oat MUSIC BIZ !! 
hard work? WM mid 20's Pca toggsege vs joys outdoors, music, cones theatre grown) 2 nt nar 27 yv old would fe to mest a to Box 1045 photo and note pean manta Oar tote hap- 
weicomes I. 15 sx seeks , camp- ng, responsi ¢ ating, ser nale, 19-31 for a heavily late 20's, 
solutions, o . similar WM t t sible, , dine and dance, lous relationshi avily involved in local local and 
ptt ay i ced gd . Box 0278 © and a whole omit akicamem  Gumdes Bnd WORDS | music busi 
meas aw, GWM, 36 you're @ handeome, rugged and” ineligentmeaningtu minded and have alot to of sh ET Eentemptang he rave: brated we a attrac: 
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THE BOSTON PHOENIX, SECTION TWO, APRIL 1, 1986 











Pretty SWF, 23, searching 
for a heart of gold. Searching 
for an attractive man, non- 
smoker, creative, loves 
music, Outdoors, life. Box 
0210 


23, SWM, 5'7, 158 Ibs 
professional, intelligent, af- 
fectionate, seeks petite, 
slender, cute SWF 19-23 for 
possible relationship. Box 
1219 





Professional, attractive, car- 
ing, lovable, DBM, 33, 5°11. 
Enjoys music, dancing and 
lots more. Seeks attractive, 
slim SDWF 25-35 for serious 
relationship. Phone, photo 
please. Box 0203 


Professional SWM, 23-30 
sought for friendship by 
straight professinal SWM 26. 
Enjoy sports, music and 
mov.es. Please write. Box 
244 


Professional, intelligent, 
well-read, musician, 62, 33, 
SWM. Seeks SWF 20-27, 
educated, serious-minded, 
esthetic. Movies, theater, 
dining, and communication. 
Box 2479 


Professional SWF. 25, 
blonde, biue eyes, interested 
in meeting a professional, 
sesitive, attractive SWM 
25-30 who enjoys sports, 
fun, and quiet times. Box 89, 
Dover, MA. 02030. 


Professional GWF, 27, 
funny, sensitive, caring, look- 
ing for the same in a woman 
27-32, for friendship or 
possible relationship. Box 
89, Dover, MA 02030. 


Prof SWM 40s, honest, 
together and easy going 
seeks female with same 

















24 SWM, enjoy sports, din- 
ing out, going to bars, look- 
ing for SWF to share some 
good times with. Send phone 
number. Box 2623 


29, SWM physician attrac- 
tive, funny, real, likes dining 
out, Classical/Jazz, skiing, 
cycling, coast line, seeks car- 
ing, intelligent, sensitive 
WF for special friendship, 
romance. Box 2335 


GM, 20, 140, college stu- 
dent, attractive, stable, 
sincere, looking for attrac- 
tive, normal GM 18-25. 








isin ane Bea att 


iS OK. 
As As longs as ous are funny. 
left- leaning, 
nome Fund A * ertie. single 


mother of 7 year old karate 
kid. Looking for broad- 


with 
Box 2426 
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SJM 31, 5’ 11, 165 Ibs, love 


Cape. Visit Boston area 
often. Seeking special 
woman willing to invest in a 
relationship, who is beautiful 
inside and out. Box 371 
Harwich Port, MA. 02646. 


SJM, 32, 5'6, 139Ibs 

wonders how to sound witty 
and interesting in 20 words 
or less. Seeks similar SWF 
25-34. Box 1212 


S(J)M, 32. Sense humor, 

mucho personality. Em- 

pathetic, compasionate, very 
itive. Artistic. A 














Sociai Worker, 35, 6’, 
healthy, in- 

















tm: é TELL 
you smile 


and a re any edt aemeny 
SBM, 20's, likes to like, loves 
to love, wants contemporary 
F no restrictions to befriend 
— age 


over. Box 1012, 
pew be Fly 02238 


Sincere attractive SWM 22. 
Fun lov- 








lities for friendship, tec 
Don't be hung up on mar- 
riage, but rather enjoy life 
today. So if you look with 
tunnel vision, then 
everything outside the tunnel 
will be lost forever. PO Box 
372, Accord MA 02018 


ing, outdoors, movies, din- 
ing. Seeks attractive female 
20-26 for possible reia- 
tionship. Box 1188, Melrose 
MA 02176 


Sincere, fun, honest, 
d sw 








Quiet, kind, unhappy male 
grad Student, 23, seeks 
fr d: hip with a itive, 
beautiful, unordinary 
woman. Please write to: Box 
542, Cambridge 02142 








ROMANTIC RECIPE 
shared with SWF 25-35 by 
SWM 31. Mix cup of com- 
passion with tablespoon of 
tenderness, sprinkle with 
sincerity, stir gently, serve 
with warmth. Box 0217 


| really love to run. | also love 
to play tennis (real tennis, 
not Dagwood and Blondie 
style). In fact, | really enjoy 
most athietically-oriented 
activities (this really sounds 
pedantic). But I'm not, | 
swear! i'm 25, single, male 
and spending entirely too 
much time without a young, 
beautiful, athletic and fun 
female to share everything. 
Before this becomes “gag- 
me” material I'll sign off. 
Please write! Send a photo if 
you can spare one! Box 1027 


Retired gentieman looking 
for female companionship, 
social relationship. Send 
photo if possible, no pros 
please. Write to: PO Box 
121, Bedford Ma 01730 


SBM, 24, handsome, in- 
telligent, athletic, student 
likes psychology, Letterman 
show, music, film seeks 
SWF, attractive, similar in- 
terests asio introspective, 
caring. PO Box 4313, 
Springfield, Ma 01101 


WM 5’, 31, actractive, 
sensitive. Enjoy. staying in 
shape. theatre, dancing 
comedy, garage band, 
Celtics. Seek attractive 
Female 25-35. No ailkies 
druggies, smokers, Box 
2611. 

















Sincere, funioving, SWF, 30, 
-oves film, jazz, rock, theatre, 


tionship filled with laughter. 
Box 0261 


Single male, 21, intelligent 
(engineering student), not 
bad looking, easy to get 
along with, seeks female 
(20-35) who is attractive, and 
thinks nice guys are hard "= 
find. A photo 

plus, phone number is ° 
must. PO Box 1173, Melrose 
MA 02176 


Single white male, 28, 
professional likes sports, 
movies, good books, tired of 
bar scene seeks female 
20-35 to share interests, 
good times. P.K. Box 254, 
Millis, MA 02054. 


SJF 25, working all day and 
hanging out at night, would 
like to meet nice guy, 
preferably jewish since | 
never seem to meet any. | am 
very tired of the bar scene 
and thought this approach 
might be interesting. | have 
many interests, from grace 
jones, to ayn rand. iu enjoy 











sensitive. Artistic, \iwactve! SOMAINECOAST 

empathetic to make it work.  SWM, 38, anachronistic 
Box 2497 Ser nsitive, warm, romantic, 
v jeneration, 
SJM 35, attractive, ious aibetia, Cenune, Com. 
ofessional, enjoys theater, motorcycles, old cars, non- 
nis, good sense of humor, on the : for 
seeks SJF 28-38 for lasting 5 
relationship. Box 0273 non-smoking, earth-type 
film-mate 

= — Saco ME 04072 
30° “er fo 8, Rs ae true 
th lor 

atfec- SOUL MATE WNTD 

tionate, oe aS (Or at least playmate). 


secure and 
enthusiastic about life. | will 
be too. Box 0227. 
shy, single, WM, 5’10°, 
20 years old, on enjoys cooking, 
dining & . I'm looking 
for a slim SWF, 18-28, for 
lasting relationship. Photo 
please. Box 297 Oakham 
01608 John 





Pretty, witty, wise, fit, warm, 
successful DJF 


with joie de vivre with a big 
heart seeking available 


( 

highly successful, self- 
aware, fun- 

affectionate, attractive, 
athletic, male kindred spirit, 


38-53, to share music, out- 


SWF 26 Attactive, 
educa’ 


seeks handsome, 


Box 402, Kingston, 
03848. 











SWF 22, 5°6, big brown eyes, 

of humor, WFNX, local 
, seeks tall, SWM 
for clubin’ and laughs. 





SWF, 23 looking for a man 
23+ who is honest, 
romantic and lots of fun who 
desires the same. Box 2437 


SWF 26, for ever a New 
er 











, foreign 
SWM 27-33. Box 2056 
Cambridge MA 02238 


SWJF 25, warm heart, good 
mind, good looks. ——_ 


designer, loves W: 

Billie cory quae 
bicycling. | love your humor, 
sau ious sap tonne Box 2495 
SWM 20, clean shaven, self- 
employed 579, i. Good 





waterskiboat, motorcycle, 
mud-in chevy, classic Caddy. 
Maybe too many. Been taken 


diy, honest 
who enjoys respect! |'ll 
open the door for a 
lady. Also Vermont jm 
bikinis, — Santa 
Puppies, 50s 
songs, expensive dining. 
Please write! Photo? PO Box 
8524 Salem MA 01970. 
SWM 22, good-looking, 
quiet, sensitive, non-smoker 
seeks SWF sensitive, attrac- 
tive, caring for long term re- 
lationship. Please inciude 
phone number. Box 2493. 
SWM, 22, = student, 


The Alarm, Big Audio 
meeting 














. a SWF 

serious Box 
0238 

SWM 22, mellow 





£ 
: 
< 





Matchmate 
client base | 


men joining WI 


Matchmate reaches 


Matchmate is revolutionizing dating services with 





Skiing & tennis are my 
athletic loves. Box 1077 


THIS IS IT! 
SJF, 27, lookin’ for love, tired 
of the sure thing - need the 
real thing. Am athletic 5’7° 
and great personality. You 
are fun to be with and not a 
one-nighter. Box 1028 








SBM 36, 165 ibs, 5'9, lonely, 
boxer, godly, love kids, good 
sense of humor, seeks 
friends any race, Kunta, PO 
Box 747, Starke Fi 32091 


SCREEECHI!! 
| came to a halting stop when 
| heard about the Phoenix's 
new Personais. Remember 
the old Personais or are you 
like me and tend to get 
naucious when you think 
about it. On! I'm get- 
ting dizzy! ick just don't 
stand there catch me! I'm 
almost on the floor! You bet- 
ter write soon to this WM 18 
or I'll sink below sea level 
and down there you feel like 
your a lost sock in the laun- 
dromat of oblivion. Box 








SEEKING 
PARTNER 
UNSUCCESSFULLY 
Maybe your weight is the 
problem. international 
weight loss program wont let 
you starve. Feel great, look 
great and she/he will find 
you. This might be the most 
important call of your life. Let 
us prove it. Call 721-2808 
You can’t succeed unless 

you try. 


Seek woman for marriage 
partner. | am 40 years old, 
work in data processing in 
graduate school for second 
masters, 6'0, attractive 
don’t drink, no drugs, in- 
tellectual type, global in- 
terests, am partial to woman 
who wants to help others as 
well as themseives, | have 
never been married and do 
not want a divorce, my com- 
patibile should be similar to 
above. Box 0284. 





SJF 29, attractive, loves 
good food, movies, and x- 
country skiing seeks warm 
friendly, unattached, non- 
smoking SM, 28-38, for 
— good company. Box 




















aLE PROFESSIO 


WHY PAY THEM? > 
E’LL PAY YOU! 


ite) 5 kly build a 


and be paid $ 
hat’s the catch 


aston 





‘© MATCHMATE 


316 NEWBURY ST., BOSTON, MA 02115 


‘0 each when 


‘elaal 








SJM, 39, professional seeks 
attractive cultured F 30-39 fir 
shareing interests in 
museums, theatre, architec- 
ture and each other. POB 
3155, Nashua NH 03061 


SJM, gentle, considerate, 
hn successful, fit, 








SJF, 30, attractive, 
courageous, artistic, in- 
dependen' 


of humor and adventure 
wants affectionate man. Box 
940 JP, MA 02130 


SJF 31, attractive, 
professional, warm, 
sensitive. Likes movies, din- 
? foreign travel. Seeks 
IM, 28-33. Box 2056 Cam- 
bridge, MA 02238 


SJF, 35, seeks spring 
romance. ingredients 
needed: M, 30+ 








politics, good conversa- 
tionalist, sensiive, 
passionate, and fun. Box 
0265 


SJF 37, scientist/academic, 
enjoys nature, music, long 
walks, good conversation, 
seeks SJM counterpart for 
friendship, to share life with. 
Box 0185 


SJF, 39, bright, caring, at- 
tracfive professional seeks 
liberal, menschy, unpreten- 
tious man for films, concerts 
(classical), hiking and 
possible long- term 
partnership. Box 1054 











SJM, 25, enjoys music, mov- 
ies, good meais, travel, art, 
looking for fun, caring, 
friendship/ relationship with 
SWF 23-28. Box 0234 





SJM : Make us a couple: I'm 
33, 5' 7, proportional, . 
busy living, working hard, 
want to play harder. 
Politically left, non-con- 
tagious, not yet completely 


spirit/ethnic oriented. | 
smoke. social highs. 


Camping,some sports, 

books, movies, passion, 

friends, and travel. Prefer 

Woman any race, 

working and ready to try: 30 
or under . Please 

pel to Box 1203. 


> sgl 5'9, 145ibs Bohe- 

, very at- 
ake bizarre but never 
boring, seeks pw 
wild, verbal SJF 20-27 Box 
2380 








SBM 23-Intelligent, 
sensitive, romantic, seeks to 
meet attractive SF for din- 


2317 


f 


wi 








SM, 24, likes si , adven- 
turous travel, Szechwan 
food, & Bugs Bunny, 


seeks pretty, adventuress to 


share in fun. PO Box 391, 
Revere, MA 02151. 





SM, 33, down to earth 





SJM 26 sks highly feminine, 
atractive, Romontic, 
itive, warm, understand- 





Sensitive, attractive SWM. 
college professor, very 
young, mid- 40's, seeking 
that special SWF, 25-40, to 
share peaceful forest retreat 
and quietly secure 
professional life in Northern 
Vermont. Let's exchange in- 
terests, photos. Box 372, St 
Johnsbury, VT, 05819. 





Sensitive, attractive SWM 
college professor, very 
young, mid- 40's, seeking 
that special SWF, 25-40, to 
share peaceful forest retreat 
and quietly secure 
professional life in Northern 
Vermont. Let's exchange in- 
terests, photos. Box 372, St 
Johnsbury, VT, 05819 


ing, energetic, shar 
traverted, sentual, sjf 

with old fashion mores. Box 
2461. 





creative independent, 
adventurous SF 21-30 who 
remembers childhood 
games of cowboys and in- 
-_ with a twinkle in her 

89 Mass Ave #417, 
Boston 02115 


SJM, 28, good looking, 
secure, inteilient, giving, 
romantic. Seeks very 
special, attractive, sharing, 
caring, happy, SJF 21-28 for 
serious relationship. 
romance. Box 2 











Sexy,pretty,SWF 35,over- 
educated, likes,fast ski- 
ing.siow dancing, living-on- 
the-edge. Needs atietic in- 
—o., playful SWM 30+ 
Box 1208 


SJM, 28, handsome, almost 
rich and famous attorney. 
Needs feminine relief from 
writing a brief. Send 
prospectus to court him. Box 
2467 


sensual woman for lasting, 
semi-active relationship. 
Some humr required. Box 


1188 





SM, 50's, semi-retired 
Seeks 


3 compa- 


professional, 
pag A. for mid week ~ 


activities (Skiing, fis- 
fon, colaa, travel, etc.). 
Souh ot Boston or north 
Rode loland 
area, write P.O. Box 451 
Foxborough, MA 02035. 





ttractive professional 
mid-forties, 


if 
ik 
labial 





ru 
iff 
all 


3 
345 


si 
ae 








“ 
Gwi ; , , 
Harvard athlete seeks 
intelligent, . 


man. Photo/photostat a 
must to 1812 Cambridge 
02238. 





Successful attractive musi- 

cian-educator of 

decent, 24, seeks 
female 


with following interests: 
music, art, philosophy, 
tennis. Photo please. Box 
0237 


Successful, eclectic & 

WM attorney, 
32, 6’. seeks pretty lady with 
mischievious 








SWDown-to-earth M 30 
mature, bright, very 
handsome wishes to meet 

















prow Macnny = Ry mB ng , enjoys 
well educated professional, pom on g movies, skiing, 
tains, seeks special man: af- home, seeking a 82-20 to 
loving, suc- share interests. 
cessful, humorous, Photos are great. Box 11 
4 elie SWF, 24 loves to take 
(real/bookish) many oe ng you a 
P x 2238 numbers. What can you lose 
MA ; in comparison to what could 
: be . We can discuss 
5 this time I'll be a bit when | cali you 
more explicit! yy Box 2456 
a - 
presi f or diguitied ap- SWF, 24, pretty, yt 
pearance. Tait Long trom outdoor activity. jan, 


ter. Professional: Participat- 
ing for gain. (as in 


professional gainful employ- 
ee eae 
we understand each 


th far ave yt To express 
an interest A 
Bp ny SB. 2, 








SWF 30 5’ 2 who still believes 
and 


gentieman of the same 





SWF, 33, tall, slim, attractive 
research 


lawyer, psychologist, 
academic who 





SWF, 35, 5°6 seeks 








35+ whos jeans take 
precedence over suits. Bo 


5 











, 26, 5’ 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 

radical and un- 





saturnine . 
fascinated by death, 


Write 
186 Brookline Ave, 








s 
for a meaningful 
tionship. Box 2622 


: 
[ 











SWM 25, 5’ 6, seeking in- 
t fe woman with 
sense of humor and varied 
interests, 21+. | like ex- 
ercise, music, movies, warm 
weather. Photo appreciated 
not required. Box 0276. 
SWM, 25, 5'7, red hair, 
1 seeks Irish F 20-27 
for friendship, possible rela- 
tionship. Please be sincere. 
Write PO Box 8141 Boston 
MA 02114 


SWM 25, Fun, intelligent, 
cute, likes all kinds of out- 








logether 
you dinner. Box 0272. 
SWM, 25, Le wt 5’ 





west area. Don't Hesitate! In- 
clude photo, Box 0263. 


paige Agi herd gue! eng 
sail 





ing an attractive, slender, 
non-smoking SWF 20-30. 
Send letter and photo. Box 
0202. 


SWM 26 looking for SWF 
24+. I'm a flute player who 
likes jazz piano, cats, nae 
ing, the Bruins, and Sushi. 
Box 2464 

UY 


NICE G 
SWM 27, 5'8, attractive, 
athletic, professional. an mg 
movies, photography, music 
dancing. Seek attractive, 
independent SWF 20-27 for 
— relationship. Box 


SWM, 27, folk musician, at- 
tractive 


down-to-earth, seeks de- 
dicated artistic oriented 

















SWM 28, 6'2, 175 ibs seeks 
WF, 20-30. Interests in- 
clude movies, dining, out- 
doors, — comedy, 


friendship cuddling. PO 
} ah Topsfield MA 





> — yr 28 handsome WASP 














j 
if 
Fd 








caring guy, please write! Box 
2471 


SWM, 30's, outgoing, 
athletic, politically 
Progressive, likes out 
seeks communicative, 
energetic, cari woman 
wanting relationship 

on friendship and equality. 
Box 2410 


SWM, 31, 5’6 cynical in- 
Ofessional seeks 





i 





walking or , etc, as 








Box 2421 

SWM, 31. I'm probably not 
him, you're probably not her. 
I'm 5'7, handsome. 





‘ , adventurous, 
progressive, and roney- 
"it reply. Box 





Write, 1754, 
JP, MA 02130 

SWM, 32, 5’ yh wh, 160 fs. At At- 
tractive, trim, 

of humor, with anit “aor 
scenic mountain 

Seeks slim, attractive, WF 
20-32, without 

to share coun 


try lifestyle. PO 
Box 2465, Hyannis, MA 
02601. 

SWM 32, good looking, ex- 
tremely nice, athletic, fun, 
very bright, with diverse in- 
terests; seeks or cute, 
sweet, bright SWF 24-32 for 
casuaidates or loving and 
devoted relationship, not 
necessarily permanent, 
don't want to hurt anyone. 
Box 2428 


SWM 33, 6+ 2, com- 
passionate, handsome, in- 
telligent, successful, 

turous: Loves classical 
music, sports dining, danc- 
ing, outdoors, seeks similiar 
attractive sf, Prag ne lets ex- 

Box 2362. 


SWM, 35, musician, 

broke but straight, ne 
looking, Rn oH with de- 
sire to please one woman. 
Box 265 Cambridge 02140. 














\ friends. Age 
nationality not important. PO 
Box 1522, J.P. , MA, 02130. 
SWM, 36, 6’, attorney, seeks 
single femaie 25-32, in- 

it, optimistic, very 
bright and beautiful. | am 
good-looking, unpreten- 
tious, well-read, achieve- 
ment oriented, enjoy tennis, 
politically conservative, -_ 


sense of Sonar. Poser 








SWM 38 professional seeks 
SF 24-40 beautiful and in- 
telligent who speaks two 
languages and appreciates 
skiing, outdoors, jazz. Photo 
desired. Box 0286. 


SWM, 44, tail, thin, witty, 
" ital, uF rt " 

. ° en- 
joys concversation, quiet 
times, parties, shows travel, 
dining, weekends away, 
amusement parks, walking, 
candlelight, , seeks 
atractive, intelligent, 

lady of an ethnic 
back for 


warmth laughter, new dis- 
coveries, commitment, Box 
1148, Brockton 02403. 


SWM, , business 
owner, rye: 
35-45 year bright, at- 

ic, active, 


tractive, optimistic, 
intelligent woman with 
diversified interests. | enjoy 

















trim . P.O. Box 
2161 Ri 02861 


SWM, tall, 44, looks like Red- 
ford, sings like Pavarotti, 
seeks tall SWF to 35, 


preferably blind and deaf. 
Box 2466 


TAKE ON ME. Pretty SF 26, 
seeks handsome, nice to 
relieve Winter biahs. SPIT, 
WFNX, dance, relationship? 
Box 2373 











TAKE 

GWM 24, 6'1', 1 
hair/brown eyes, 
moust , attractive. I'm 
crazy, spontaneous, 
humor LW 


qualities, phone and photo. 
Tim, PO Box 619, Scituate, 
MA 02066. 





Tall, attractive Californian 
lady, 26, seeks a man who is 

not intimidated by my in- 
Hor 


wit. Is this a way to meet 
you? Convince me. Box 2619 








Tall, siender, SWM, 32, 
stable, clean cut, fit, 





Tall, slim woman, 30's, down 
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ble to Box 





There must exist a tall, at- 
tractive, SWF 22-28 who en- 
} , Music from jazz 
0 5 
adventures, manhattans, 
formal 


searching 
if its you, 
phone/photo. 2626 
Tit ANKLES 
31, SWM, 5°7, Medium build, 
casual, spontaneous, in- 
telligent seeks attractive, un- 
pr osounceue women; 


commitment: Box 603, 
02030 


THINKSERIOUS 
SWF, 25, slim, attractive, 
professional, fun-loving, 


Books S84 27-36 
Seeks SWM 27-35 with same 
traits. Your photo/letter gets 
mine. Box 0250 











This tall, attractive, in- 
t SWM, 26. 





li 

Hi ii 
Hike 

stall 


bt é 
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ri 
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Very funny, tall 5°11, unusual 
Berkshire woman (50) 
Purported attractive seeks 
woodsy, a apne nn 9 














bie but love ' 

and quiet ith 

jood = fr you! 

dore kids; completely 
off by superstition 


turned . 

nose Prove and totter to Bax 

115, Newton 02165. 

Very warm attractive ‘in- 

telligent funny SW, 40+, 
a 








WANNA DANCE 
attractive, SWM 


21, 6’, loves music, sports, 
fine wine and food, 
conversation, romance. 
Looking for a SWF 19-25 
who's adventurous and re- 
ady for fun! Let's get in 
touch. Box 1187 





swt, 35, 


smoker is easy going, 


" 


Warm, 
5'2", 





Warm, Fun-Loving, swf, 35, 
5°2”, slim, Redhead, non- 
smoker is easy going, 
“and well 6 
caring 4 
Seeks a long term rela- 
tionship with a warm, funny, 
happy, swm 30-50. Box 1197 





Warm gentie rain seeks 
it) d earth. Box 1214. 





for term rela- 
tionship. IMCN PO Box 
6378, Chelsea, MA, 02150 











spunky, sponteneees, 
A 01340. 100 miles 
Two 5 
types, 30ish, creative 
and 











Unusual, SWM, 26, in- 
veterate thinker, into 





physician, 
writer on the occult 6° attrac- 
looks 30. 

type 








s 


~~ 
-_ 
a 








Warm, handsome, funny, 
this SJM, 30, university 
professor with le and 
sense of adventure, seeks 
eee Box 


WELL ROUNDED 
SWM, 26, 150!bs, 5°10, solid 
aerospace engineer, 
into martial arts, cook 
, drinking, all 

etc. 0195 

SWF, 19, bored with social 
seeks friendship with 





ing, 





, Saamons. Ory 
‘@ mainstream, enjoy 


quiet times, non-smoker. 
MR, box 140, 186, Brookline 
Ave, Boston, MA, 02215. 


WF professional en 
sportsminded yb 


35 “s io, C 
+ corpio ancer, 
Capricorn. Box 6245 








WF 37 seeks 
of mature M wit 


to her 
own: wick, serious, 
skeptical. mind Sethe, 
humor, and H 
h and listi 
worldview; love of music, 
poetry, nature, and privacy. 
Write including phone 
number to P.O. Box 148, Lin- 
coin, MA. 01773. All sincere 
replies answered. 






































waned Wares, peeee, Colles in harvard oq 
in harvard sq where | 
4. Son dropped you off - Dan 
WM 33, 5’9, 140, br/br, 
appearin looking + SIC 
earing, 
aunar nants THE ARTS 
for | am Boston's most com- 
sincere, health-conscious » source Arts 
and You be too and Entertainment 
Box advertising is right here! 





1146 1147 1149 
1152 1154 1156 
1159 1160 1161 
1162 1165 1166 
1170 1171 1173 
1176 1177 1179 
1180 1181 1182 
1187 1191 1192 
1197 2093 2004 
2096 2100 2102 
2104 2105 2107 
2108 2110 2112 
2114 2115 2119 
2120 2130 2131 
2132 2133 2135 
2137 2138 2141 
2143 2151 2152 
2157 2161 2163 
2164 2166 2168 
21712174 2176 
2178 2187 2189 
2191 2193 2197 
2200 2202 2204 
2205 2207 2208 
2209 2212 2214 
2215 2216 2217 
2220 2221 2224 
2225 2226 2227 
2229 2233 2235 









































UAL THERAPY: Fantasy ime: sunny 1 bdrm, 
$616 heaked.2 arm, 
reuse. inetinute for re $85 heated..3 bdrm, $700 

living. 734-0623. RE 7344200 
HOUSE AND WINDOW SOM 3bdrm apt, white wail, 

CLEANING new wood floors, new 
is omy Gar oe ee Davis A ~ } 
he your 
windows as bright as in Tufts, near Rt. 16, Arlington. 
Shore 922-3783. Now taken WATERTOWN: Room tor 
for Sat & Sun. Cali after 5 vant Parking. $2507 utile. 
om. please. 497-6973. 
pees Aap Fiythee ob oa 
Com oD ARTY 12th 4. bdrm in house, nr T. No 
annual April Fool's benefit Sear: Aan ts, Oe 
Seana - 
Erlich Theatre Tre- 
mont St, Sat. 3/29 at 11pm. sve braborm home net 
$5 donation at the door. shops. $275 & uti avail. im- 
Food music and entertain- med. non-smkr, 965-5028. 

‘ SOM/CAMB: 1 rmmt for 4 br 
Sand forming Trompet $4, ciowe to Hrd Por. 
musician knowledge BOST : Furn. 

, nl be . - 
outside in area. heonold, Gal donn 606-5206 
Guit and bass have or 776-3328. Avail Now. 
powerful battery amps. Cali 
will oly be accepted 10-1030 CHEVY CITATION 81: Must 
re, Ih wh oak for David, pe automatic, 4dr, . 

le can meet in Boston, and 
og Fg Saturdays $1000 292-0401. _ 
sepa FORD FALCON FUTURA, 
Sera ee | arom, SON In cS 

3 » 5 

50-808 RA/pop covers tem. $1000 or b/o, 











SELL LICENSED 
PRODUCTS FOR THE 
BOSTON MARATHON 


We are looking for people to sell T-shirts 
and other licensed products for the 
B.A.A. Boston Marathon. You will be 
working on the street the weekend of 
the race (April 18th, 19th, 20th, and 
21st). A more than generous incentive 
program will be offered to the ag- 
gressive salesperson. If interested, 
please attend an organizational meeting 
to be held at the Dockside Restaurant, 
183 State St., Boston, Weds., April 2nd, 
7:00 p.m. 














relationship. i've 

no dependents, active, 
. , diverse in- 
terests. You're much alike? 
acceptable. Box 





Attractice Latin woman, 
biond hair, heaith 
professional, 45, decent, 

would 








Where do | meet a nice 
woman? Diversified, good- 
looking SWM, 24 seeks 

modest SF, 





are placed in 
overwhelmingly confusi 
“temptation” pack 
forum for 80 years and then 
immortaily judged upon the 








cycling, coast line, seeks car- 
ing, intelligent, 
SWE for special triendship, 





MAKE IT 


STAND OUT.... 


Use BOLD and CAPITAL 
letters to set off your ad 
copy. They will attract ad- 
ditional responses and 














Good looking WM 38, 5’ 7” 
lege (BC 73) seek - 
3 
od ne lady any 
race. Box 2614 


THE FOLLOWING 
PERSONAL 
MAILBOXES 
CURRENTLY 
HAVE MAIL: 
0030 0031 0032 
0033 0034 0035 
0036 0040 0042 
0044 0045 0055 
0057 0058 0058 
0059 0060 0062 
0067 0068 0069 
0070 0071 0072 
0074 0075 0078 
0079 0082 0084 
0085 0087 0088 
0089 0090 0092 
0095 0096 0102 
0103 0109 0111 
0113 0115 0116 
0118 0119 0120 
0121 0125 0127 
0128 0129 0132 
0133 0134 0135 
0138 0143 0147 
0148 0149 0150 
0152 0153 0154 
0155 0156 0157 
0158 0159 0162 
0163 0168 0169 
0174 0175 0180 
0181 0182 0183 
0184 0186 0187 
0188 0189 0190 
0191 0193 0196 
0197 0201 0205 
0206 0207 0208 
0210 0211 
0212 0213 0214 
0216 0218 0221 
0223 0224 
0227 
0238 0247 
1119 1124 1125 
1126 1128 1131 
1133 1139 1140 


2236 2237 2240 
2241 2242 2243 
2244 2245 2246 
2247 2249 2251 
2252 2253 2255 
2256 2258 2259 
2260 2263 2264 
2265 2266 2267 
2269 2270 2272 
2273 2276 2277 
2280 2283 2286 
2287 2300 2302 
2304 2305 2306 
2307 2308 2309 
2311 2318 2322 
2325 2326 2327 
2328 2331 2332 
2338 2339 2342 
2344 2345 2350 
2351 2352 2353 
2354 2355 2360 
2366 2368 2371 
2373 2375 2376 
2378 2381 2384 
2386 2387 2395 
2397 2401 2402 
2403 2407 2408 
2409 2412 2414 
2415 2416 2418 
2421 2422 2423 
2425 2426 2427 
2432 2434 2435 
2437 2438 2439 
2440 2444 2446 
2447 2450 2451 
2455 2456 2458 


























REAR ERO 
BUSINESS 
OPPORTUNITY 


ATTENTION 
OPPORTUNITY 
SEEKERS 


discovery. 1 plus 
SASE for details to: Creative 
Support Systems (op) PO 
Box 1570, Jamaica Piain, 
MA 02130 


Equity partic. partner 
int. Honest woman can 
realize potential w/ heip of 
sensitive investor. | oc- 
cupy/upgrade. 479-3231. 








Male Coll Grad 25+ Room 
HSq Area/10hrs per wk 
Comp/Dist Youth 868-0649 





LEAD GUITARIST 20-25 with 
backups needed for Top 40 
orig band Hi: agent gigs 
music AY een wen 

Lead &/or Bytnen and/or 
singer _ tama 
Female w/ exp. 
needs , drums or 


band. Please call 741-2313. 
Professional Music Theatre 














NEED 
Omnicard MLM offers you 
chance to earn big bucks 
and build credit line to 
$100,000! Bonus vacation to 
Sase to 89 Mass Ave 
#427 Boston MA 02115 

















crew workers. Steve, 
734-2272 





LEADER/DRIVERS 
23+ to lead camping trips in 
U.S. Must be dynamic, re- 
liable. Good k: U.S. 
essential. Experience un 
necessary. French an as- 
set.(617) 491-0433 


Maile Coll Grad 25+ 10 hours 
wk for a 


Distrbd youth. Ex- 
change:Harvard Square 
room 868-0649 








Bilingual Secretary 
(spanish/english) for small 

dwn-twn law office 
consentratng in immigration 
law. 60 wpm., will train on 
computer, good benifits, call 
542-5111. 


BOSTON 
SHAKESPEARE CO. 
Box Office M beg. 

4/8. F.T. exp. req., 
to: BSC 52 St. Botolph, 
02116. Attn: Box Office. 


BUSINESS 


MANAGER 
With experience needed to 
conduct residential, 
wholistic health center in 
Boston. Salary low to mid 
20's depending upon back- 
‘ound. Cali Pam or David, 
7-9525 


BICYCLE 
MECHANICS 
Full-time positions. Shop ex- 
perience required. Apply in 
person only, 10-6, Mon thru 
Fri. Lifecycle, 1013 Mass 

Ave, Cambridge. 


WANTED! 


INTERIOR LANDSCAPE 


HORTICULTURISTS 
City Gardens inc is New 
England's largest interior 














to care for plants on com- 
mercial accounts in the 
Boston area. Car heiptul. Ex- 
celient benefits and training 


available. Call 965-8 130. 
CITY GARDENS INC 


CASH PAID DAILY 
Promotional photo co seeks 
reliable sales help with car. 
Realistic earnings of $500 - 
$700 weekly (4 day week). 
$40 guaranteed daily. Call 
438-4766 








CASH PAID DAILY 
Female phone operator 
Mon, Thurs & Fri 
eves 6-10pm for Escort 
Service. Good Pay 595-3027 

















Workshop, Singers, Actors, 
Cancers, Gal Omnicerd Mees you | COMMUNITY LIAISON/ 
22-7902 chance to ear TEACHER'S AIDE 
Creative Full or half-time lon(s) 
ROLAND 8N100 bass amp TEACHERS/ available in a 
, bass PARENTS tial treatment center in cAm- 
Roland keys cube 60 opportunity as.adis- ridge. Hours Nexible. Call 
King $200 call tributor of high quality Amys bad 
Steve at 472-2957 . toys. Conve- 

Y —_ to your schedule. High COMMUNITY 
Electric euatent  aneme petential. Con, Grae TE cenente 
Condition $2000, BGW 750 justice in low & mod income 
Power Amp, $300, Lv Mess Unique Business ’ it dis- 
for George, 324-8116. gives you the boss’s income placment, rape, an, 

and the time to enjoy it. in- banks. Will train. ACORN, 
GWM/BIWM 18+ sought by dependent Cernatine 266-7100. 
os 27, B gem fomaten, distributor. Call 
“siralght”. Ukes hiking. oUt: uu pnt det 
door, architecture, PLOYMENT PROFESSIONALS 
lationshi “htene hi EM Q E inp aon echoes getic rt 
relationship, friendship, i s ron’ 
Worcester wee. Box o27i. OPPORTUNITY line customer service 
Humorous SWM 26, prof D. TAFF p jal. Retail cust 
seeks healthy “Men in "e as smash _ service background in copy- 
(SF). Send photo hit all male burlesque revue, _ing/printi and/or exper. 
2... is now performers, w/Xerox 9500, Kodak 150 or 


/or your best 
knock, knock. Box 2481. 





homor required P.O. 
566, Cambridge, MA. 02140. 
SBF, 26, seeks SM 26-33, 
Many interests, non-smoker, 
no drugs, must be reliable, 
sincere and honest. Race un- 
important. Box 0242 


SERENDIPIT 


seeks woman; not 

















being 

Thurs, 4/3 from 3-5pm. Ap- 
ply in person at the Palace, 
Route 99 (just off Rt 1), 
Saugus. 


related high-speed copiers 
req'd. Competitive wages, 
good benefits, career op- 
portunities with a growing 
company. Call Personne! at 
451-0235 





$7-$10 CASH/HR 
Well groomed individual 


Crafts people needed for 
light y work decorat- 





wanted to heip gather 
signatures for a buisness 
venture in Boston. Call 
232-4242 between 
10am-4pm. Ask for Jamie or 
Tom. 


ACTIONS SPEAK 





ly 
benefits. Jett or Paul, 
576-1651, 10 to 2 pm. EOE. 


ADMINISTRATIVE AS- 





Gent and main store 
manager purchasing. 
Computer entry, organizing, 
etc. commensurate 
with Please cai! 
437-1815 and ask for Gene 
or Bob. 


ing Christmas ornaments. 
Full-time hours, Saturday 
and Sunday also. Call Linda 
350-5313 





EARN UP TO $100 A 


DAY 
The Tuxedo Shoe Shine 
Lady (formerly Classic Shoe 
Shine Comp.) needs well 
roomed out going vaiets, 
emaie and male to shine at 
our stands in the Boston 
Area. Prot. training, tuxedo 
uniform, full and part times, 
days ind evenings.Modeis. 


actresses, actors, 
students, welcome. Apply h 


or cali Tu®* > direct at (617) 
234-4314. ~ 





Fine JP + *% "eeds mature 
ind w/ line #9pizza exp, 3 
or 4 migi- Exc call 
522-2265 1u. 

confidential ac and will re- 
turn call. 


j 












LZ 


9861 ‘L Tdv ‘OML NOILO3S ‘XINZOHd NOLSOS 3HL 
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CARTER ASSOCIA 


CAREER 
COUINSELING 








Boston Pops 


Experienced Waiters/Wait- 
resses needed for 9 weeks be- 
ginning May 6th. Minimum 5 
nights weekly, approximately 4 
hours per night at Symphony 
Hall downtown. Please call our 
Personnel Department at: 


266-1492 











EMPLOYMENT OPPORTUNITIES 















ext. 170 





JOY OF COOKING 


A gourmet retail store specializing in 
high quality. cookware, kitchen 
gadgets, food etc. — wishes to add 
full/part time morning people to our 
Staff at Lafayette Place. Applicants 
should have an interest in cooking 
and some retailing experience but we 
will train the right people. Starting 
salary is $4.50 - $5.50 per hr. 

Call Susan 542-8505 

to arrange an interview 

E/O/E 


c 


Please call Maria, Human Resources 











eg amma 
FLIGHT 
ATTENDANTS 


TRANS WORLD AIRLINES 
HIRING F/A’S 
Applications are now being 
accepted. You must meet the 
following minimum 
requirements: 
Minimum Age 18 years 
High School Graduate 
Height between 5’2 and 6’2 
Weight Proportionate to Height 
Vision Correctable to 20/50 or better 
US Citizen or Permanent Resident Visa 
Willing to relocate 
Possess excellent communication skills 
Must be able to attend a tuition based 
training program 
Starting salary no less than $1007.50 
per month 
TWA is looking for dedicated, 
‘talented, hard working individuals. 
If these words describe you then 
see a TWA recruiter to obtain your 
applications and schedule an 
interview at: 
The Embassy Suite Hotel 
400 Soldiers Field Road 
Boston, Mass. 
Monday thru Friday 10 AM to 6 PM 
No Phone Calls please 
"A Caneer in the Sky io like Hone on Earth” 


816-234-8202 RECORDED MESSAGE 








ADVERTISING SALES 
OPPORTUNITIES 


We have two positions open in our expanding sales 
department. Minimum one year outside sales 
experience required. in addition to excellent growth 
opportunities, this position offers the potential for 
first year earnings projected in the 20's for a 
successful aggressive salesperson. 

Please send resume in complete confidence to: 
M.M. Rosner. 


PRODUCTION 
OPPORTUNITY 


Our production dept. has 2 entry level positions (1 
day, 1 eve shift) involving typesetting. These 
provide opportunity for career growth into 
typography, graphic arts, camera operations or 
production management. Send resume to: 
Personnel. 


RECEPTIONIST 


Assertive individual to answer phones, take 
messages, and provide office support includin 
light typing. Must be articulate and able to perform 
in fast paced & friendly environment. Apply in 
person Mon., March 31 between 9-11:30 a.m. or 
send resume to: Jan Ryerson 


OFFICE CLERK 


Conscientious individual needed for busy 
accounting dept. Must be abie to work in hectic 
environment billing advertisers. 1 yr. work éxp.req. 
CRY a plus. Terrific career growth position. Send 
resume to: Dept. AB. 


Phosni 


Boston Phoenix 

100 Massachusetts Avenue 
Boston, MA 02115 

EOE/MF 


CUSTOMER 
SERVICE 
REPRESENTATIVES 










Use your excellent clerical, 
administrative and communication 
skills as a team member in our busy 
Customer Service Dept. Duties will 
include updating and maintaining 
customer records (data entry) and 
answering customer inquiries 
through correspondence and/or by 
telephone (sometimes heavy). 
Requirements includes 1-2 years 
general office experience CRT 
experience preferred. 

We are a growing publishing firm 
offering excellent benefits. Salary in 
low teens. 

















Dept. at 423-2020 ext. 367. 
Warren, Gorham & Lamont 
210 South St. 
Boston, MA 02111 





















rT 
| BIKE/FOOT ; 
MESSENGERS oa oy ges gat 


Ideal for st its. 
Gourmet restaurant in 





deliveries in the Bos- Limited Editions, 
ton area. Good ki Newton Highlands on 
of Boston area streets. Op- MBTA. 
portunity to earn $200 pe 
$300 per Apply in 























tial) 267-9267. 13 the money to support 
St., (near State St.) your true calling. if you 
367-2738. 85 Franklin St. are enthusiastic and welt- 
(near Filene’s) 451-0233. spoken, we have ajobfor 
260 . (near you selling our long-dis- 
School St.) 367-3370. One tance telephone service. 


Corner) 731-6775. $5/hr. and commissions, 

Open and paid training. For an in 

. Open Sundays 12 - 8 at terview call Nils Nordal 
815 Boylston Street. at E 


























Immediate 
Job Openings 
Clerical « Secretarial 


Marketing « Light Industrial 


¢ top pay rates 

¢ flexible hours 

* paid vacations 

* bonus programs 

¢ medical insurance 

¢ long and short term assignments 





60 HOURS OF WORK 





RENTAL 
SALES REPS | | | MARKET RESEARCH 
Full-Time openings for 
sceees || | emu 
: 
munication skills re- ay us es mar 
quired. Must be and public opinion 
“ane lis by telephone 
our new facility 
weekends. Good Alliston. No ex- 
salary and liberal perience is d. 
benefits All that is necessary is 
seieeioes wired a clear and easily 
2 ~~ 5 understood, Seg 
only - lege alee Start 
Chuck Jacobson at $8.80 an hour 
or Donna Cicere, earn much more. Fiex- 
204 Porter Street ible schedules, mostly 
Logan Airport levening & weekend 
East Boston |hours with frequent 
aaeenen commit- 
ment of 20 hours a 
s i desired. 
& RR & SHEFF 
remt acar | 254-2755... 














ty | 

















$50 BONUS FOR 


new applicants only 





























positions: 
*Sales Supervisor (FT) 


by public transportation. 








Premium 
Telemarketing 
Positions! 


Lechmere is growing fast...and Telemarketing is one of our most 
rapidly-expanding departments. We have full-time (FT) and part- 
time (PT) openings for motivated communicators in the following 


*Telemarketing Sales Trainer (PT 
*Telemarketing Team Members ( 


We're telemarketing extended merchandise service contracts to peo- 
ple who've already bought major appliances or home electronics 
from Lechmere. There are no “cold calls” and no hard-sell. It’s a 
worthwhile service our customers are glad to learn about. 

As a division of Dayton Hudson, named “One of the 10 Best Com- 
panies to Work for in America”, Lechmere offers a highly-competitive 
compensation package, including paid holidays and vacations. 
Health and dental benefits. A generous store-wide discount. We pro- 
vide training. There’s great potential for advancement. And you'll 
be working in a modern Cambridge location that’s easily accessible 


For immediate consideration, please call 935-8320 ext. 2684 or 2691. 


Ge LECHMERER 


10 Commerce Way, 
Woburn, MA 01801 


An Equal Opportunity Employer 


) 








Boston Burlington 
59 oe Place 
426-86: 





Register today — 
Work tomorrow 


Westem 


Temporary 
Services 


44 Mall Road 
229-2830 














HUMAN 
SERVICES 


Full and Part-time Vocational Ad- 
justment Instructors to work in in- 
novative program serving M/R 
adults. M/R experience is 
preferred. Starting salary $12,500 
(Full-time) plus an excellent fringe 
benefit package. No nights or 
weekends. Please send resume or 
cover letter to: 

Personnel-MR 

Center House 

120 Tremont St.- 3rd Floor 

Boston, MA. 02108 





E/O/E 























Marketing & 
Promotions Interns 
Wanted 


We're looking for energetic, detail-oriented, eager 
to learn people to help in our extremely active Mar- 
keting and Promotions Department. 

The ideal candidates will be seniors at a local col- 
lege, majoring in business, advertising, marketing, or 
communications. You must be able to get college 






















credit and work fifteen hours each week. 

In return for your efforts, you'll learn how to de- 
velop and implement promotions for The Boston 
Phoenix and Boston’s most innovative new music 
station, WFNX-FM. Plus you'll work in a fast-paced 
exciting environment with interesting people and 


many fringe benefits. 


Please send a letter and resume to: 
Marketing and Promotions Director 
The Boston Phoenix/WFNX-FM 
100 Massachusetts Avenue 


Boston, MA 02115 
No phone calls, please. 

































BO 



























EMPLOYMENT OPPORTUNITIES 





471 cent a The Maies’ Call 431-1660 





America’s Maid Service™ 


























START YOUR SUMMER JOB IN APRIL 


The Wellesley office of THE MAIDS, America’s leading 
residential cleaning service, is now hiring for full and part- 
time positions starting immediately. 

















C OUN SEL ORS TEMPORARY SERVICES 
LOOKING FOR A 
Full-ti PERMANENT JOB? 
u -time, 
2 Earn money while you’re 
Part-time looking! 
Word Processors (Wang, IBM) up 
and live-in positions working to $2000/month 
with developmentally disabled pone ok tegen nt wpm) up to 
adults in group homes or apart- mon 
ment settings. Work directly 4 eo pect wpm) up to 
with clients in the areas of daily Data Entry (35+ wpm) up to 
living skills, socialization, in- $1700/month 
terpersonal skills, functional life 
skills, use of community re- Holiday Pay’ 
sources, and communication. ¢ Weekly Friday Pay 
Salary $5.38 per hour plus Bt wd aml 
benefits. No exp. necessary; we 
will train. Call 926-1113 or send Boston - 426-3910 
Braintree - 848-8700 
resume to Rosemary Cooper, Cambridge - 492-6612 
Beaver Brook STEP, Parker Of- Lexington 861.0707 
fice Building, 124 Watertown 
St., Watertown, MA 02172. 1 Bromfield St 
on 
TEMPORARY SERVICES 





















DISPATCHERS 


People who work 
well under 
pressure. One year 
experience a must. 
Essential 
knowledge of 
Boston and 
suburbs a must. 
This is a ground 
floor opportunity in 
a growing com- 
pany. Salary based 
on experience. Day 
Shift. Full Time. 
Call for appt. 


338-1261 


Major Boston 


| Auto School Clerk | 


| Garber Auto School has 
| two full time openings in 
| their Cambridge & Newton 
offices. Person will be 
responsible for signing up | 
students for driving 
lessons. Typing helpful, 
but not necessary. 

















Delivery Person 


Garber Travel located in 
Brookline is looking for a 
mature and reliable person 
to do deliveries. Deliveries 
are in and around the 
Greater Boston area. 
Position is Full Time, 
Monday - Friday 
8:45 - 5:30 


Please call Camille at 
734-2100 



























We provide: 
“Traeporaton fo ail jbe le. 
~ Best wages in the industry eciuededions 
« Advancement opportunities 
if you are energetic, ambitious, and can work on a team basis, we can arrange specific hours to 
suit your needs. 
COLLEGE ADMINISTRATIVE 
STUDENTS SUPPORT 
SOON TO BE $300 plus 
GRADUATES ... Telecommunications 
consulting firm seeks a 
SEEKING TO mature responsible self- 
RELOCATE IN starter who is solution 
WASHINGTON, DC oriented, a team worker, 
AREA and willing to learn and 
grow. Involvement will 
Ee eee tore sceiae, [|| include all areas of 
| business operations. 
BulasarPicekance Aviard Good telephone, writing 
NINA Weeklies Over 10M and typing skills 
Please contact Mark Kapiloff. required. PC OF WP 
suse || experience a plus. 
MORKAP CALL KAREN 
PUBLISHING 738-6000 
Gaithersbur, MD 20877 NELSON 
COMMUNICATIONS 





9861 ‘b Tiddv ‘OMi NOILOSS ‘*XINZOHd NOLSOS 3HL 






















Courier Company 














Crate and Barrel 


We are looking for enthusiastic individuals who enjoy selling 
to fill part-time sales positions at our Copley Place and 
Faneuil Hall Marketplace location. We are also seeking full- 
time employees to work in our Brattle St., Harvard Square 
and Copley Place shipping/receiving departments. 
Responsibilities include dealing with all aoe of a, 
and receiving, checking in merchandise and interfacing wit 

floor personnel. Our company is a fast growing, exciting 
leader in home furnishings. Come in and fill out an 
application. 












140 Faneuil Hall Marketplace 

Boston 
Copley Place 40 Brattie St 
Boston Cambridge 
















osene TT tt 













The J 


B 

CONNECTION 
IS BACK! 

TUESDAY APRIL1 1S THE DAY! 


Greater Boston’s Largest Secretarial and 


Office Support Job Fair 
@ SECRETARIES @ DATA PROCESSING & 
@ EXECUTIVE SECRETARIES DATA ENTRY CLERKS 
@ ADMINISTRATIVE ASSISTANTS CUSTOMER SERVICE 
@ WORD PROCESSORS REPRESENTATIVES 
@ ACCOUNTING CLERKS @ RECEPTIONISTS, 
@ BANK TELLERS SWITCHBOARD OPERATORS & 


TYPISTS 


More than 50 of Greater Boston’s finest companies ... In person! 
Hundreds of immediate Secretarial & Office Support job openings 
in: 


° Accounting * Computers & ¢ Insurance 
¢ Advertising/ Engineering claw 
Public Relations « Education ¢ Publishing 


* Banking & Finance ¢ Hospital & Medical ¢ Real Estate 


FREE ADMISSION! 


@ Drawings for Getaway Weekends, dinners for two or gift certificates. 
@Refreshments # Matt Siegel (KISS-108) personal appearance! 


TUESDAY, APRIL 1 
11 A.M. - 7 P.M. 
QUINCY MARKET in The Great Hall 


For a list of participating companies, see The Boston Globe — Business Help Wanted, 
March 30, or call The JOB CONNECTION at (617) 863-5400. 





A TeleJob C 
The * B ethekad 


CONNECTION ‘xinste7..@4.02173 





€% 
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agate pose eee ee 8 ee Se eee eee eee 


~ 


“Is automobile advertising making your 


HEAD SPIN? 


“Interest rates! Discounts! Cash rebates! How can 

ye tell where * ap can buy the MOST CAR for the 
EAST MONEY? 

“Well, Silver Lake Dodge has been the official 

largest volume Dodge car and truck dealer in New 

England ... for the past 7 years. 


ot that way by offering the BIGGEST DISCOUNTS and 
L PRICES ... year after year ... So don’t let your 


HEAD SPIN 


by advertising figures that are sometimes deliberately misleading. 

“| will beat ANY legitimate deal signed by any authorized dealer on an 
comparable car. 

“And if you give me a chance to do it ... and | can’t ... bring your new 
car to us within 60 days after you place your order, and we'll RUST PROOF 
IT with Chrysler Mastershield Rustproofing ioser for life... 


A $289 VALUE ABSOLUTELY FREE! 
“That’s how certain | am that we can sell the MOST CAR for the LEAST 


MONEY. 
“Of course, if you want to save a lot of time and trouble . . . just come to 
Silver Lake Dodge FIRST!” 


ANNUAL Be. , 
0 Percentace OR DIRECT 
8d 10 Piro ¥5 esr 
M to 9.9% ANNUAL PERCENTAGE RATE REBATE 
on nearly all our domestic inventory in stock — 
cars, trucks & van conversions — PLUS Silver 


Lake Dodge’s SUPER discount prices! 


BUY OR “s° LEASE 
yn aii Leased Lars 
NO MONEY DOWN 
LOWER MONTHLY Ape b 
* al ala psa’. 
1986 OMNI 5 DOOR HATCHBACK 


°5759 Re 


*6694 Ee 


#1668, Price includes rebate 


‘77/9 Rw 


Does not include rebate 


7 


“And we 
LOWEST R 
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SaeeaeeuecpeBesepesevpepeueaueepetkaens 
Seeeeeeseeeenauuaaane s 8 28 8 8 8 nes! 


CLOSED 
END 


BUY 
LEASE 


*8599 Ba 


#3202 Prige inciudes rezete 


Order any of the above cars NOT IN STOCK in your choice of available colors & trim. 
REFUNDABLE SECURITY DEPOSIT REQUIRED ON ALL LEASES OF THE ABOVE CARS 
AVAILABLE FOR IMMEDIATE DELIVERY 
OVER 100 NEW 1986 DODGE 


CARAVANS AND DODGE COLTS 


WE HAVE THE LARGEST INVENTORY IN NEW ENGLAND, 
OVER 750 NEW DODGE VEHICLES OF WHICH 39 ARE NEW 
1985 DODGE CARS & TRUCKS AT YEAR-END PRICES. 


We lease all makes of Cars & Trucks both Foreign & Domestic 


We will trade your car if you buy — 
or buy your car for cash if you lease 
— or trade your car to reduce your 
monthly lease payment. 


Silver Lake Dodge & Leasing 


“234 WORCESTER ST.. WELLESLEY 
ON ROUTE 93 i ae oan 4" d =o ©) ol = 10) Oo oe 
237-6150 ss 

att See eee ee eee ee ee ee es 
s 





AUTOMOTIVE SERVICES 





time. No exp. 
necessary, paid ae 
. For interview 
Mr. Hansen, 739-5090. 





IN CARE 


SK rs 
CONSULTANTS 


NEEDED 
exclusive, quality 
. No experience 
necessary. We will train. Call 
524-1101 


Small, interesting BOOK 
Harvard 








fi vege Smait So. End 

dance instructors needed company seeks clerk to 
Full/P.T. positions Call type/fill orders, com- 
254-5116 or send to _ puter data, assist marketing. 
Fit-Tempe, P.O. Gox 148 S84, Gaye a week. Specs 
Boston, 021 ai ‘ 

















HIGH BLOOD PRESSURE? 
aa study a 
two week hospitalization. 
Call 732-6631 for details. 


Home service - 
seeks and er. 


rand runners. Call Amy 
547-6860 








RESTAURANT 


proven : 
inquiries kept confidential. 
Send resume to Box 0266 


MARATHON 





fail and winter. 
in person 553 
Boylston St., 2nd floor, 
Boston. Monday through 

jay between 2-4pm. 





Molly’s needs bartenders. 
waitresses and floor help. 
Piease apply 7-9pm 
weeknights or call Dave 
783- 161 Brighton Ave. 
Aliston MA 





'S HELPER 
mother with de- 











77 Chevy Caprice Estate 
lagon, Air conditioning, 
Am/FM, new exhaust, 
brakes and battery, recent 





A 
sl EPPOSRANP 





or 
leave msg for Fred, 
253-3261. 





83 MUSTANG GT 4 Sp, T 
top, premium sound system, 
and cruise contr. Lots of opt. 
—— $7300. 497-0289 








OLDSMOBILE FIRENZA 
WAGON, 84: 4 spd, p/s, p/b, 
AM/FM digital cassette 
stereo, velour interior, 4 
rear wind def, dual mirrors, 
rustprf, excel cond, 40Kmi. 
$4750 or best offer. 
532-2677. 





‘77 Malibu W 

White 90K mil. V-8 
Power Windows; Air 
Conditioning; Auto- 
matic; Some rust; 
Excellent Condition 
— Very Clean. 

$1195 237-9144 











PLYMOUTH HORIZON 80: 
excellent condition,. 56k a/c, 
am/fm, 4door htchbk. 


























in bridge is looking for AMC/RENAULT ENCORE . 
floor and c) 1984 21K mi 4spd am/tm married must sell. $2400 or 
for days, evenings and cass. fue rest, like new. A _—0/0, aa 421-0268, eves 
= (fe ee - steal 661-8250 evs 232-5846. 
ooking for energetic artist! BUICK LESABRE 61 Classy PONTIAC SUNBIRD 
ron -—y like people. we , 4dr antique. Sunroof, aoe am/fm 
are also looking for full-time Powerful purring engine. AT, red/bi, std. 65k mi 1978 2dr 
day & part-time week 108Kmi, aged, in use. 4-sp great cond must sell 
sales help and a part-time $2200 bo. 925-4370 aftnoon  $1200/or BO 267-3001 
driver. 9:30-7 Mon-Fri " 
. * BUICK LESABRE: 1970, Orig) RENUALT ENCORE,84; 5 
9:30-6 Sat. 402-4634 Southern car, loaded but no spd_am-fm radio, 9d t 
Y radio; dent one side: newish low mi, , blue 
SPRAY FINISHER = jadiais. 96k mi, $695. int. $4000. Allison, 922 
4+ years exp. For medium 782-8173 
sized cabinet shop in Cam- SUN 
bridge. 4-day work week, BUICK Sk "B81, V-6, Pontiac Sunbird 1976 
benefits, good pay. PS/PB, A/C, am/fm stereo, AM/FM st ° 
661-0650, 10am-6pm chapman lock, 43K miles, 4-speed & air 
new exhaust, new tires, re- ing: Ligmt Bluerwikte. Very 
SURROGATE tuned, 0 rust, b/o. po A eon ‘co 
humanistic fo «Ce Sees best offer. 232-6827. 
psych-med team treat- 
ing male sexual 
$ 15-25 per hour. Call CHEVY CHEVETTE WHITE OLDS 
731-3033 for info. 1982 hatchback. Metallic DELTA 88 
blue, automatic, great tires, 





UNHAPPY? 
NEED A CHANCE? 
Become a part of the most 


No experieince 
. Call 


721-2808. You can’t win un- 
less you try. 





VOCATIONAL 
TEACHERS 
LOOKING FOR A PART- 
TIME JOB? 

Castie school, a re- 
sidential treatment center, in 
Cambridge, is looking for 


354-5410 





DANCERS 
WANTED ac 


LOUNG 
230 Tremont St 338-7624. 
Excelient pay, call after 
12pm, ask for manager. 





Wanted: Personal care at- 
tendant for a disabled man- 
down town Boston. Call 
david Mon-Fri 10:30-5:30 
367-0127. Mon-Sun 
Between 6-9:30 pm. 
367-1696. 





Assist 

lightful toddler, king 
cleaning, for free room & 
board. Only positive 
energetic people. 876-9520 
Phyilis 


Wellesley Prof to shr irg hse 
nr 128 pike irg kit/bths yrd 
frri prk no smk/pts 400 inci 
vts 431-7393 








program. | 

tion provided, will train. Ex- 
cellent fringe benifits. 
resumes to: CASPER Detox, 
245 Beacon ST, Somerville, 
MA. 02143. Equal Op- 
portunity Affirmative 
Employer. 


PAINTING CREW & 
Foreman. FT work. Must be 
exp/resp hardworking. Pay 
neg 492-0829 


PARENTS 
NEEDED 


To provide home care for 
chronically ill infants, tod- 
diers, latency age 

on a long term bases. 

port, training and financial 
assistance provided. 


PLEASE CALL 427-7346 
Person Friday w/office skills. 


One day/wk and $5/hr to 
start. Camridge 497-4190 














MORNING PERSON 
Part-time am recept./admin 
assist needed for N. Camb 
research inst. Typing 45+ 
req.: word proc., computer 
exp desirable. Call Lisa 
876-0426 M-F. 


SALES PERSON 
Be @ part of a team. 
yet sales 
for mens de- 
partment in ae 
in 


shop 
Hvd. Sq.. Experience a huge 
plus. Call 661-3073. 





WANTED young energetic F 
for housekeeper & compe- 
nion for slightly handicapped 
male. Salary. Call 536-6155 
anytime and keep trying. 





WE’RE DIFFERENT 
All of the advantages of a “ 
straight " job, but none of the 
hassies. Part-time hours 
available at our fantasy 

‘ Betsy at 
738-7570. 








IF YOU LOVE KIDS, 
AND THEY LOVE YOu! 
.Parents in A Pinch has the 
perfect PT/FT job for you. 
Must have exp w/children, 
wkdys avail, exc refs, and 
want to earn $6/hr as a child 
care prof caring for children 
in a homes. Call Joy 739- 

KID: 


TRS SI 
GNOMON COP 
Word processing - Resumes 
our specialty. Multiple 
letters, theses, term papers. 
99 Mt. Auburn St., Cam- 
bridge - Call 492-7767 





COLLEGE 
STUDENTS 
+ self marketing programs 
*resume/cover letters 
* private consultation by 
appt 


CAREER 
CONNECTION 
986-4242 











eens Be 
VOLUNTEERS 





10-15 hours a week, 
but W 3-5pm is 
essential. Fi 


atmosphere. Great op- 
portunity for students in 
psychology and 

/ service related 
fields. Must be 21 and have 
valid drivers licence, have 
own car or be able to 
operate family size station 

. Duties include a lot 
of driving (merchandising er- 
rands and taking students to 
appointments) very light of- 
fice work, inventory, and 
with the general 
routine. Pay is $4 an hour. 
Starts February 5. Contact 
Kim at 354-5410. Castle 
School, 296 Harvard St., 
Cambridge. 


LIVESTAFF 
Wehave 3bedroom 
fortwootder 
adolsscentmalesue arein- 
needof older roommater: 








of more in future. 889-9348 





AUTOMOTIVE 
DOMESTIC 


1977 MALIBU WAGON 
White, biue interior, 350 V8, 
90k mi. Some rust, excellent 





SALKSCREEN PRINTER 
perienced in all facets of 
textile printing. Speed + 
quality a must. Pleasant 
work conditions 


ing 
A Sai 


in fast 
Janet 


, power ing, 
brakes, windows. $1695 
237-9144 


76 BUICK SKYHAWK, 
Hatch-back, 75K V-6 am-fm, 
some rust/minor repairs. 


Perfect young 
$525. 965-8749 





runs well, rust free, 48k 
miles. $2600 or bo. Dann: 
731-6159. 





CHEVY CELEB’ 83 2-tone, 6 
cyl, sedan, auto, ps, pb, AC, 
Chapman, def, stereo/cass, 
mint cond. $5350. 254-6770 


CHEVY Chevette, 1982, 2dr, 
automatic, brown 48KL, 
hatchback, runs well. $2500 
of b/o After 6 532-0063 


DODGE OMNI,79: Gd cond, 
new brakes, , tires. 
$1200 or B/O. Call 391-1934 


DODGE OMNI,79: Gd cond, 


new brakes, tires. 
$1200 or B/O. Call 391-1934 


FLORIDA 


MUSTANG 
1975, V-6 engine, stick shift 
with am/fm cassette stereo 
$1000 call 268-4291 after 
August 10 
FORD FAIRMONT, 78; Gd 
cond 6cyl, auto trans, ac, 
am-fm, def, some rust, 
pwr steering. Aliston, 
566-6004. 




















FORD FALCON 1962, 4 door 
wagon. Good condition, 
white, radio. 335-6298. 











hgh fl Aa: eone 2 
ar, 4 w/ '78 engine. 
miles, for student or 
second car. $1200 or BO. 
484-4583 after 7 

1979 Toyota Celica GT 
liftback, red, 5 sp, 127k mi, 





excel cond. . Debbie 
235-5223 (d), 277-5992 (e). 


1980 4 door Rabbit diesel, 5 
speed, 80k miles, excellent 








FORD FIESTA: ‘78, 
condition. $600. Cail tt 
782-8578 or 277-4310 


FORD Mustang, 1980, 
cond, air cond, AM/FM, 2 
owners. 137K mi $950 or 
best offer 889-4844 


FORD MUSTANG 75: 4 cyi.,4 
sp, new carb. and brakes, 
many other new parts. $1200 
or b/o, Dan 471-7877. 


FORD MUSTANG Coop, 
1979 Green AM/FM stereo. 
Good condition, ood 
engine. Call Mike 784-7534 














FORD PINTO WAGON, 
1974. Running condition will 
need work or great for parts. 
New parts included, clutch 
and 4 radial tires. $400. Cali 
Mary at 926-3782. 
FORD THUNDERBIRD 

1978, 132,000 mites, 





automatic transmission, 
power steering and brakes, 
very dependable, some cos- 


tires, new battery, new 
heater core. Needs brakes. 
Must sell, $600 or best offer. 
Call Robin evenings 





789-4658 or days at 
595-6200. 
LIKE NEW 


Ford Escort wagon 1982. 
Tan/tan. One owner, very 
good condition. 4 speed, 
am/tm/tape low low milage. 
$5995 or B.O. Call Rudi 
746-6392 after 6:00 pm. 


diti 45-50mpg $2000. 
Call after 6pm, 65: 85 
1980 Daatsun 200SX, fuel in- 
, Cassette, new 


tir 
Perfectly, Service records. 
$1995 or bo. 648-4811. 


1980 Honda Accord LX 











1981 SAAB Turbo - Chestnut 
color, sunroci, benzi box, 
reat condition, $6000. Cail 
2000 X212 or 742-6324 
after 7pm. 


1981 Toyota Turcel, 5 speed, 
excellent condition. $2500. 
497-8327 


“1983 SAAB 9008S, very good 
condition, air, sun root 
blaupunkt, Z lock, new tires, 
exhaust. $8700. 451-5180 


1984 SUBARU DL: AC, 5 
spd, 4 dr, AM/FM st cass, 
22K miles. 

Must seli.$5,990. 743-9657 
or 596-0329 


1985 300 2X, red with grey 
interior, 5 speed, digital, 
lass tops, option. 
15,000 or best offer. 
889-0307, leave message. 


72 BMW Tii, Excelient condi- 
tion, recently restored, many 
extras. Best offer, call 
631-3190 




















77 CELICA 
Automatic AC AM-FM, blue, 
120k. Good Condition. 
$1500, call Larry, 628-7262 
eves & wkends 





MERCURY LINX 82: 2 dr 
hbck, auto, frontwheel drive, 
new exhaust, tires, excl. 
cond, b/o 891-1668 eves. 





MUSTANG 
1979, 86,000 miles, 25 
MPG's, very good tires, 4 

inder automatic, good de- 
pendable transportation. 
Need hood release & hubcap 
and tightened steering col- 
umn. 739-0378. 
MUSTANG, 1979. White, 
automatic, pw steering, 
Am/FM cassette, sunroof, 
snow tires, 62K, excel cond., 
runs great. $2000. 522-7445. 
MUSTANG GLX CONV. 83: 
5.0 Ltr. V-8, stored winters, 
fully loaded/ ali factry op- 
tions inci sound 
system, fire red, w/ wht tp 
ee $7200, call 354- 
4 . 











OLDS CUTLASS, 1978, 8 cly, 
pspb, AC, AM/FM cass. New 
steel rdis, exhaust, trans, b 
jts, r brakes, constantly 
maintd, 76k mi, great cond. 
$2250. Call Tom 926-8644. 


OLDS CUTLASS SUPREME 
BROUGHAM, 1980. Ex- 
cellent condition, power 
everything, a/c, immaculate 
velour interior, radial tires, 
AM-FM stereo plus many ex- 
tras. Must sell, need cash 
fast. $4000 cali 
468-7633. 


OLDS S/FIRE 75 one owner 
one driver am/fm 4 speed V6 
86K miles mtd snows long 
list of new items $1400 firm 
594-5115 days 





Paul 





79 Ford Fiesta; reliable car, 

cond. 83k, new clutch, 

1700. 327-9342 anytime, 
early am best. 


79 VW Dashr LA Auto gas 
eng 62k mi AM/FM tint gi rw 
det WW well-mntd NADA 
2075 firm 1950 453-2239 

80 AUDI 4000 beige excel 
cond 93M/18M new engine 
am/fm cass snrf $4499 
Kathy eves 

367-6750 


84 RENAULT 
ALNC 
2-dr auto 13K mi AM-FM 


sell it buy $4300 3 
Call aft 8pm, 232-6642 


ALPHA ROMEO GTV6, 83; 
20k win 














Ssp 
leather int, silver, like new. 
$9995 b/o. (401) 245-2339 


Audi Fox 76 70000mi 4-sp, 
rbit_ eng, many new prts 
$1750/bo. 884-4776 


CELICA GT 1975 
Sedan 5-speed. 5 good 
radial tires, body and interior 
great. Runs excellent, very 
reliable. $1500 or best offer. 
Call 527-3278 keep trying. 


CLASSIC VW BUG ‘72 runs 
good, good tires int 
new Start $1000 or b/o 
288-5924 


DATSUN 
hatchback, 4 speed, very 
ood condition. $2200 Calli 
27-5372 


DATSUN 310 GX 1980/81 
Excelient engine and ‘ 
New radials, AM/FM. High 
milage, well maintained. 
$1950. 497-7775 














1981, 310 



















































~e 






Sentence 


























oo. Mp tied Se 








DATSUN 510 SW, 71; Runs 
Now he ps : 
y+ mileage. 
(SA eo ea 
81 DATSUN 2802X 
MINT CONDITION LOADED! 
TO MUCH TO LIST T- TOP. 
COPPER COLOR 34,000 
MILES. $9,000 OR BEST OF- 
FER. CALL JIM 9-5 ; 
657-5604 OR EVES 
926-45 


19. te dite tte tte dite te 








VW BUG, 73 $1100 or B/O. 
Fla. . Good reliable 
trans. Call 722-7345 
weekdays, 662-9509 even- 
ings and weekends. 


DATSUN WAGON, 79; Sep, 
well maint, orig owner, as 
vy new trans 
$1000 or b/o. 306-2051 
OPEL ISUZU,78; 1 “erm 
silver, runs great, no rust. 
am-fm, 4 sp, 4dr. $1250. 
646-2562 aft 11am. 

Fiat Spider parts. 1976 = 
1977. Great deals, 
end of April. 782-4018. 


HONDA ACCORD, 1981; 
Hatch-back No 

















HONDA ACCORD '84: Blue, 





VW RABBIT, 1984. A/C, 
AM/FM; 2 door, like new. 
$5400 Call 969-4257. 





VW RABBIT 61: Slvr Snrf, 
am/fm/, new suspntn, mufir- 
battery-alterntr. % ownr, 
$2800 or b/o, 964-2289 

e, 800 431-4315 d,. Hanna. 


VW RABBIT 82: Automatic, 





46K, am/fm, 2 door 
hi , $2500 or b/o, 
call 783-1466 eves. 





Wanted 1972 Voivo 145 sta- 


sound car. Calli 
646-5954. Joe 
VANS & 
TRUCKS 
1 up F100 4 x 2, 





seats 

chairs 6 cylinder 4 sp 
w/overdrive, new brakes, 
calipers & rotors. Clean 
value at $5000. 235-4040. 
6x9 UTILITY TRAILER; All- 
aluminum, new tires, $1200. 
Call Ted, 327-0690 


74 Dodge Van, 2 new tires, 
open interior, sun roof, ext 














4 dr, 40K, 4 spkr cass, exc window. Good around t ; 

cone. $8500 or BO. $650. 266-0050 tat a 
83 CHEVY; 3/4 Ti 

epONPRE Mn Su tee. corse 

cond, new tres, no rust , Fla. AC, 4x4, ‘alot a shift, 

car. Ask Paha 777-0383 ideal for building, ioK. Gal Call 

‘7 Call anytime. 232-1884 anytime. 

CiviC 1981 4 dr DODGE TRAVCO MOTOR 
sedan, red w/snrf, new paint, HOME, :27', sleeps 6. Self 
high mil but vy cin, vy reliable contained, rebuilt Good 
$2500. 641-; cond. $6900. 497: 








AM/FM cassett 
rustproof, 33K mi. $10, 200. 
Mint condition. 626-7563 





LANCIA BETA, 81: Bik or tan 
win- 








MAZDA 626 ‘85: 7000 Mi, 
AM/FM cass, int to trade for 
basic Honda Prelude 
*85/'84. Cond 85 max 12000 
mil & 1000 84 max 20000. 


Even exch metalic silver or 
red stand 322-1794 


MAZDA RX7 79: Gd cond., 
Southern Car, stereo/cass., 
Jenson spkrs, $3800, 
732-3007 days, 734-0840 
eves. Gary. 

pn gap Mgt *82 
cond, , Sep, AM/FM 
2dr, "OK a’ rear defrost, $ 
neg must sell 4/1 247-4093 


PEUGEOT WAGON 76: PS., 
PB., Stereo. New 








exc 





pony $1000 or b/o. 





RENAULT LE CAR, 1982 
blue, 4 door , AM/FM, 
pb, ps, runs great. Must Sell. 
$2700 or BO. 277-1050. 
SUBARU 1977 2 door , 5 
speed, 100,000 miles, runs 
reat, some rust, 

iane 735-6267 days 
783-2074 eves 


TOYOTA CELICA 
GT: 


1982, 51K, white with black 
side paneis. Asking $5800 or 
best offer. Cali 889-4516 
evenings. 








FORD ECONOLINE 











CYCLES 
1 


} condition tow mileage. 
1200 NH 603 472-5455 eve 
603 623-0153 days Mark. 
197 1 Norton-750 


| seed condition low ’ 
1200 NH 603 472-5455 eve 
603 623-0153 days Mark. 


1981 SUZUKI GSL 


miles $700 needs 











s and cover 277-0287 
Bill or tt 
1982 Yamaha 50 


John my AE 


73. YAMAHA GP 338 

snowmobile twin carbs, re- 
cently tuned only 1100 miles, 
this sled was barely used 6 
seasons, never Penne on: rte 
snowed ‘onan in South 
Eastern Mass. Very 
dabie machine. 





it 

















232-5153 

TOYOTA CELICA 1975: HONDA CXSOODLX 75 

» Air " sterioveter w/lowers. Depen- 
2 dr, new & battery re Gear tens 
$750. 666-1 $1100 W647-5510 
Le 4-spd Racua Lan Soenaeee 

§ , New 

py and exhaust. Pong! lit- FE hg 

$900 or BO. Call for touring, exc. cond., 
491-0765, leave message. $2500, Call 472-1347. 
Toyota Corolla SR5 1980 air 
conditioned, No rust. 38K. asINTERCEPTOR 
new owner. Like new. $2500. A VFSOOF R/W/B 
277-8964 anytime. SK mi. bet Metzier rear, . 





TOYOTA COROLLA 1980 
Hatch, exc cond, 1 owner, 
60k eee, 5 $3400. 





TOYOTA CORONA 77: 5 
am/fm, low 


superb de dablie car, 
$2200, 92: 925-0642. 





VW BUG 74: Very reliable, 
new a, new brakes, 
Some rust. $500, 
and eves, 353-1711. 


VOLVO 245 DL WAGON 76: 

101k, auto, Michelins, great 
car, $1500, 482-3316. 

VOVO 144 '74 Gd running 


cond, brakes need work, AC, 
AM/FM, $950 or BO 
969-2136 











V.W. 84 Wolfsburg wo 
Silver, 5 sp. sunroof, 

cond., must -sell, $4900 oF or 
b/o, Sad-2407 eves. 


VW Bug, ‘71, 31K miles on 
engine, AM/FM-tape 


good mechanical 
conditin, new muffier, 
reliable, $800 or 8.0. 
376-2364. 


VW Bug 73 good body 29k 
rebuilt motot 
AM/FM cass 





ole 





E} 











, blaupnk 
$6700 or b/o, 881-5383. 


VW RABBIT 1977 in excel 
cond new shocks brks and 
tires 1700 or BO Jim 
665-6191 Iv message 








KAWASAKI ‘85 Vuican 
700cc V-twin some xtras. 
Cost $3400 mint cond 
4000mi SAC for $2500 


282-7123 
KAW GPZ 305 
New in 








reliable transportati 
. Call 


eacecommesRE 
APARTMENTS 
apt, very clean, near 


Ave Hosps, safe 
area, $700, 739-1661, 
253-38 18. Short term lease. 





3 SUNNY APTS 
IN 3 DECKER 
Aoh “et Sta. R, 


1 studio(2) 1 








367-3210, 





L COMM ACT Ut POW wOwntA HOw 
en _ 


CAMBRIDGE 
SOMERVILLE 


APARTMENTS 
FOR RENT 
Apartments, houses 
and-condos for rent 
or sale — nice 
selection. 
Open 7 days 
ERA 
AAA Realty 
Center 
497-9501 














Apartments due to be 
available 


six months at 


ments approximately; 1 
bdrm apartment /mo., 2 
bdrm apart $525/mo. Call 
267-6379. 





ASHMONT 2br, Ig quiet 
yard, nice porch, steps to red 
line. Avail 6/1 poss. 5/1. 
$500, no util. 825-1438 





BACK BAY/FENWAY area, 2 
br duplex penthouse apt, 1 
1/2 baths, 24 hr A 
garage pkng avail, am- 
menities: rooftop pool, 
jacuzzi, sauna, W/D, 
barbeque area, /mo, no 
finders fee. Sec. dep is last 
mo.'s rent. Avail April 1. Call 
Barbara eves 696-3124 





BACKBAY 
! 
Near Northeastern Univ. and 
Berklee School of Music. All 
done over, no lease, stu- 
dents welcome. 

A&S REALTY 
271 NEWBURY ST. 
OPEN SUNDAY 
267-3485 


BACK BAY 
SO. END. Find the convie- 





i 
i 
i 


4 
rf 
er 
i 


SO. END. Luxury, fuxury, lux- 
ury-smashi and 2 bdrm. 
Condos 


Hunter ceiling, 

signer kitchens, art nouveau 

baths, off street parking, 

landscaped garden en- 
floors. 


trance, oak , China fix- 
tures. $825. 
SO. END Drop by and be 


oo 7 ee —- 
level living/dining noe 
w/track lites, wood 
floors and ite deck, hi- 
tech kitchen w/custom cabs 
and micro-wave, private 
laundry and parking. $750. 


Simply darling 2 bdrm. 
Condo with wide floors. 


kitchen/bath, laun- 
dry ups, private deck. 
$700. 


SO. END Hot new 1 bdrm. 
with lots of room and sun! 
Beautiful kitchen/bath, 
private washer/dryer in 

, private deck, , 
security systam, rec. lights, a 
real looker! $695. 


80 END 
WIRED FOR CABLE 
BETTY GIBSON 


ASSOCIATES 
556 TREMONT ST 





You cannot be denied 

of race, 

color, creed, sex, na- 

tionality, age or marital 
status. 

Equal opportunity and 
tair laws guaran, 
tee your rights to consider 
any home or apartment 
that is publicaly offered 
anywhere. 


2a 


a 











BEACON HILL: 2bdrm cwdagg 

renov w/w. $800 ht. 

Avi. 4/15 or 5/1. Can eon 
354-0074 or Celia eves 

367-6889. 

MISSION HILL, JAIMACA 


PLAIN POND SIDE, 
RIVERWAY: 1-2 bdrm 





Ask for Josephine. Dome 
Management 232-8251 RE. 
BOSTON S END Lge 2 bdrm 
nr Pru. 20 ft bdrm & ivrm. 


, wood firs, w/id. 
Inc heat. $800/mth. 
266-8822 








BRIGHAM CIRCLE: 1 bdrm 
and 3 bdrm, $550 and $850, 
no fee, 265-4117, 646-3556. 


BRIGHTON: tf 1 








on T $520 hea’ * grodio 
$410 heated. 
RE 734-4200 
APT! 
) STOMAPTSs, 2 
rm $ " 














med, 241-9090 6-7: 30pm. 
wknghts. 





CONCORD; Large studio 

near Concord Ctr, $575+ 
heat. W-to-w carp. 259-1554 
DORCH ; 2 5-rm apts avail 


immed hrdwd firs ez park 
bus rt must see! $500 + $52 
+ UT 268-0650 








pat rig Beaut 4 
Vic- 


room apt in 
torian. Walk to T and stores. 
$550/mo heated, Avail mid 
April. 265-1256 


DORCHESTER Fields Cor- 
ner, 5 room, 2 bdrm, porch, 
yard, firepl, sec & ref $475+ 
utilities. 492-0566. 


RCHESTER 
apartment, 
new kitchen. hardwood 
floors, owner-occupied. 
$550 unheated. Call 
288-4739 











DORCHESTER: Nr Mtg Hse 
Hill, 5 rm apt, newly 





DOWNTOWN LOFT 
a valuable 
find Contact Manuel 
4 350-3 186 





FENWAY: No fee tbr apt. 
avail 4/1 $525/m or subiet 
$440/m to 8/86 236-0012. 


JAMAICA PLAIN: i 
4 bedroom, sunn 

view, near T $950 M0-3818 
JAMAICA PLAIN: Sunny, 1 
bdrm, second floof, giant 
kitchen, must see. $ 
heat included. 522-1808 


PARKER HILL: Penthouse, 1 
br ww , whi 











steam, ing city, al 
util inc, $650/mo.329- 1223. 





subway, Tufts, nr Rt. 16, Ari 
$855 + util 628-0887 


SOMERVILLE, 2 room apt in 
Victorian House, School St, 


inc 








STOREFRONT 
OWNERS, 
COMMERCIAL 
PROPERTY OWNERS, 
REALTORS! 
ible, good natured 


ee ere, oe, © 
le 





Studio Apartments near 
Northeastern University. 
Jamaica Plain: 2 or 3 bdrm. 


AACN mT 
APTS. WANTED 


edroom apartment 

he ostrrag tad ner 

Beacon St. area a plus. Upto 
and 


650/mo (more for larger apt.) 
Needed Sept ist Please cali 
236-1575 

Apt or rm need Apr 1 to June 
1 for male prot, pat And 


area. $320 
325-6417 after 5. 








No drugs 
please. Somn 647-6213 


LOOKING TO RENT LARGE 
STUDIO IN THE BACK BAY. 
BEGINNI ON 11/1 OR 
12/1 

723-762 





ING 
zeee-eses CALL 





WE WANT TOLIVE 
ina one bedroom 
aelaant in 
Brook’ 





NATICK: 2 rooms, light cook- 
ing facilities, available May 
1st, prefer Female, $350 all 
utl. incl., 655-0041. 

- Ree 24 5 
COMMERCIAL 
SPACE 


jancial 
prime loft space, daytime 
only, kitchen and bath, 500 
to 1000 square feet, call 
353-0093 





CHEAP RENT For 1 of 


PS THE 
LAW 


ARETE 
You cannot be denied 
housing because of race, 
color, creed, sex, na- 
tionality, age or marital 
status. 
Equal opportunity and 
fair housing laws guaran- 





LEXINGTON/ARL Seek 2 
non-smoking rmmts, M, F or 
couple. +. 863-0477 


LEXNTON F/M 26+ respon, 
quiet, neat. Pleas room, 
pleas hse on Pleas St. 2 
acres, 30 min bus to Camb. 
$250 + utils. 661-8737. 


LEX; prof M/F non-smk to 
shr 2-bdrm house near Rt 2 
&128. $387.50+ utl.- 
5/1. Call Don, 862-5968 











tee your rights to id 
any f Or apartment 
that is publicaly offered 





Boston's best 

heart of the financial dist, 
1400 sq ft, $1000, heated. 
331-0636. 











BOSTON’S DEAL OF 
THE CENTURY! 


Newly decorated studio in an 
historical 


CENTURY 21 CITYSIDE 
262-2600 
May $4500 Tel 354-3915 
SALEM: 2 bdrm condo in 
beautiful restored antique 
. All new kitchen and 
bath; frpl Ir; deeded poring. 
$129,900 MARBLEHEA 
PROPERTIES 631-0601 
WATERVILLE VALLEY: 
0, 2 kitchens. 


. . 











bdrm + . 
finished and furnished, 
owner at $8 


*' 


Available immediatly. 
$1000/mo. Call 242-0803 or 
726-6 106 


HOUSES 
FOR SALE 
lake Northern Vermont 


HOUSEMATES — 


LL 72M sk 5th to 
join semi co-op home. Share 
food, chores, fun. Semi-veg, 
no cigs. $200+ util. 
783-5565. 


ANDOVER: F non-smoker to 
share to 2bdrm fuily 
furnished, $375+ uti. Work 
935-9530, evenings 
470-1195. 


ARL/CAMB Friendly, highly 
educated person 











ARLINGTON:F rmmt 30+ to 
ow sunny lux dpix condo w/ 
. Seek friendly, down-to- 


resp. person. No smok, 
no pets $435 ali inc. 
646-4042 





ARLINGTON: Plant lover to 





Beautiful home semi-coop 
poe a rae yet friendly 
to b 


“Know your rights. The 
law is on your side. 


e208 
1017) $23. 2090 








| CONTACT US FO8 uoeMa TION 





BRIGHTON: M/F for 3 
bedroom house. $230 5/1. 
10 minutes from T. Call 
424-9300 on days and 
787-5477 for nights. Ask for 
Brian. 





BRKL Clev.Cir spac Vic. 
$273+ util we r 2 prof M's 
like 2 cook, tend 2 creat. Los- 
ing our F rmmt. U R F 28+. 
alot like us avail. immediately 
277-3058. 


BROCKTON wanted in Gay 
hsehid, clean, neat person 
21-35,in 7 rm house, with 
one M and F. w/d, backyard, 

pkng arranged. $326 incl all 
utils + 12 month security 
5-10pm, 


. Call between 
ask for Bob. 587-9275. 








BROOKLINE: 1M, 23+ for 
4br Cool 


beaut spac apt, 
Sh 
$337.50+ 738-1273 f 


—e Cool Cr, 5 br, 
co-ed hs, seeks 1M/F 254 

avail immedi . $285+. Nr 

T, stores. 232-6516 aft 


llam, bef 10pm. No 
pets/smokers. 








BROOKLINE: GWM 44 sks 
top notch friend to shr/have 
equity in handsome home nr 
——s Must be seen. 

answered. 


PO. Be Box 237, B.U. Station, 
Boston 02215. 


CAMB 1F, 1M, 1M toddler 
looking for 3 M/F, esp parent 
(s) chid under 6 to join 
then in tive, rustic, 

hare 





veg 
cat. Call 661-7138. 


CAMBRIDGEPORT sks 
housemate to complete 2M 
2F house nice place 
354-3153 Available im- 
mediately 


CAMBRIDGE: Restored vict. 

3 sk 1 28+ prof. by 
May 1. No smke/pet. W/W 
carpet, W/D $380 inc., prk 
opt 492-6180 











CAMB SWF & sm child wtd 
join other Moms in house. 
Space, privacy. 
Moms tel mgr 492-5058. 


CAPE COD 





@ week person includes 
all write Bob S, 26 Con- 
nemara Cir, Hyannis MA 
02601 





CONCORD: 3M sk 1M/F 
nonsmoker, for friendly but 
indep household, $260 ht 
incl. avail 4/1, 369-5112. 


DORCHESTER/LOWER 
MILLS: F 25+ to shr sunny, 
spacious, 7 rm home, dishw, 





no pet 
$310 inc util. 296-2280 
DRACUT-Responsible 
to two 








male/one female house. 
Spaceous sui 

$212+. 957-2557 

E ARL; 1M 2F sk 1M 25-30 
for small indep hse, no 
smoke or pets. $120+. 
641-0476 





E. ARLINGTON: Prof F to 
share spacious sunny 2 
bdrm apt $375 + half util. No 
pets 643-4637 
FRAMINGHAM: F to share 3 
bdrm 





smokers/pets. 872-7628. 





1 woman 
yang: 322-7777 on T, cheap 


BELMONT 3 bdrm. house, 
near MTA, F needs 2 M/F, 
25+ 300+ utils. 

863-1378/237-0033, m-f. 
BELMONT: Housemates 
for ig semi-coop 
home. Nr bus. ge . No 
more pets, an, 
23-35. Avail 5/1. Tetfo + ute 
489-3018 











BELMONT housemate 
wanted. Call Dara days 
494-2686, eve 491-8989, 
home, late and weekends 
484-2054 





BELMONT Prof M/F 286+ to 
bdrm 





Beimont/Watertown. Are 
you + professional 


person we 
Walk to T ry w 
$2882 utile parang eet 


BRIGHTON 
4M 1F seek M/F share & 
room hose $185+ utils. ist, 


last no dep. Pete D. 
782-0841 








BRIGHTON Genter: Lg. 

house seeks F, 
BR, $265+ util. 
parking. Cali 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix 
number. The Phoe- 
nix is not required 
to hold, deliver or 

forwatd fiyers or 
other unsolicited 
material. 


spac/sunny 
Avail 4/1, 
254-5689. 














FRAMINGHAM: Rmtes for ig 

4 bdrm ranch, 2 frpis, fenced 

ard, irv, ding, study, sunrm, 
25+, 232-1568. 


OMe SOUGHT 


-_ ‘many sxitie ia 
dance, folk music, outdoors 
and sailing seeks socially 





conscious aware 
group house. | also have a 
(13 Ib 


small higher 
dog) Scott 641-171 
JP:1 M, 31, 1F, 25, sks 1M/F 
for ig rm in sunny hilltop 
house. $200/mo inci util. Call 
§22-5225 

JP: 3M 1F 26-34 yr seek — 
smoke F for house rear Ar! 
pond, T. $226/mo + util. Ne 
pets. 524-7339 

JP; 4M 2F seek hsemts 25+ 











w/fpl. 
utilities. 524-3412 
JP coop, 2F, 2 M seek prof 





. $195+ 
utils. 522-5739. Pinheads 
welcome. 





JP; Cpl w/ baby seek 2 
adults (cp! or sngis), adult w/ 
child or cpl w/ child: Non- 
smoke, late 20s+ for nice 
ae can Arb, Green & 
ines. $195+ /rm, 
$3007 2 rm. 524-3642 


JP: M roomate for 3 bdrm 

near pond. $283 inc ht/hw. 

Quiet, considerate prof or 

gee pref. Call Mark 
2-3908 








LINCOLN 2 bdrm avail in 4 

oo house. $275/mo+ utils 
& security dep. Avail immed. 

Call, 358-7355 or 259-9819. 


SOMERVILLE: 1F 2M seek 1 
M/F to share comfortable 
apt 10min to T, $250htd. 
May 1st. Call 776-8939 


SOMERVILLE 1M, 1F 
needed to fill 4 bdrm house, 
yes house. Off-street park- 
ing, accessible 3 T lines. 
$275/mo. Call Joe 628-0027. 


SOMERVILLE 3F 3M seek 
1M/1F28+ for friendly co-op 
house w/yard, barn and 
piano. Near Davis Sq, he 
Shared semi-veg meais, 
smokers or pets. Small 
room, 170+ util. Avail April 1. 
Call 623-7418 











LINCOLN: Writer, musician, 





SOM; M/F 28+ to share 











actress sk pof. F or non- . quiet w/ 2F & 

sexis M (35-45 yrs.)w/ sense = 1M. Across from Tufts. 8 min 

of humor & walk to Davis Red 

tion for life to shr beaut. ine, Tiny bdrm. $140+ util. 

home in . Non-smkr No pets or smoking. Call 

pret/no I. rm %& — 5-10pm, 625-6983. 

private bath, $350+ ull. 

259-1221 Iv mesg. SOM: M/F non-smkr to rent 
rm in semi-coop w/ 2M, 1F 

Location . Holistic w/d, near T orng line & 

healers therapists to = busses. $225+util 62 

form healing cooperative 

with shared living and work- SWAMPSCOTT BEACH : 

ing space. Must be willing to profni, mature 1M/1F sk 

put regular time into same in 1F. 8rms, porch, 

h communication. sunny, oceanview $267 

639-2531 599-7. 

Looking for a my de Looki 

Looking for GIG? Looking THE ROOMMATE 

category in Music ve the 4 SONNECTION 

classified department. NGLAN 
LARGEST ¢ COMPUTERIZED 





Looking for a house mate? 
I'm a prof, F, 50, much to 


childless, 
Ig . if we fit call 
862-6870 Iv. mess. 
MALDEN: 2 M 20’s,seeki: 
M/F to share 
floor apt near T. $175 + utils. 
321-1041. 








MARSHFIELD prof M seeks 
@ person 25+ to share Ig yr 
round home walk to pier and 
private beach renov 
300inc util 837-6003 


MEDFORD: To Subiet _ 
Jan (flex) 3 ~ 


cooperative types 

for 4th to share beaut. home. 
Semi-veg, Nr Tufts ; 
Mystic R, $250+ 396-6877 


M + F of progressive, a 
and social consciousness to 

complete BRKLN home of 32 
yr old woman and 34 yr old 
father, wneee 6 and 15 year 
old kids live in half the wk. 


eo util, eee ng after 
6, weekends 739-059 


MILTON: prof persons seek 
1 to share 9 rm Vict. hse, 
pkng, $290 + utils, no dogs, 
8 mi to Boston, summer 
sublease also avail. 
696-3485 after Spm 


Mom and 10yr old need 
apt/home. Would like to 
move into estab Co-op grp. 
We are x peo- 
ple. Call 628-8109, keep try- 
ing. Cigs and pets okay. 


NATICK: F non-smoker to 
share Sbdrm house, w/d, 
dishwasher, $240+, Cali 
655-6753 eves. 


NEWTON, 1-3 people 
needed to form indep coop 
on quiet, woodsy street. 
Beaut, spacious house 




















Conv loc-nr pike, 


$390). 
Call 12pm-2am 


busses. 
332-3726. 


NEWTON:2M,1F, 1tdog sk 
2M/F 27+ to shr 5 br old hse 
in quiet neighborhood 

Friendly, indep, non-coop 
hshid. Bae plus util 
965-0720 

NEWTON CORNER: profs 
27-34 sk M/F for ig Vict hse 
w/ fpl, porch, pkg. Share 
meals, kg Bo 
pets, 


pets 
smoke. “2204 so70812" 











NEWTON CTR: 1M 2F seek 
M/F 29+ turn of the century 
house in friendly park like 
a has yard 
porch er w/d trpic. 
No pets. No smoke. $270+ 
utils 527-1046. 


ee hy ~ CTR, beautiful old 
(oak, lace, plants, 
= etc.) seeks friendly 
people. Lake, T, stores, réas 
rent negot. 965-6697. 
NEWTON CTR Person 
needed for mansion, 2 
biks from T. $350/mo, inci 
util. 731-5364 or 527-5671. 


NEWTON CTR: ter a 9 
ay © ys T, hu Saeco ube 


bdrms, 
inci util, 13. oa 

NEWTON HIGHLANDS, Prof 
M/F to share ig Vict House nr 
T and Rt 128. $350/mo. Call 
Joe 527-6409 after 9pm. 


ua FFYYTON itt HIGHLNDS 
no smk ind household ite 
Srd fl le yours 1 bk to T 

















Micheal ry y,7,4 


965-6794 $325+ 


NEWTON: M,F sk quiet, in- 
dep, prof, 27+, to share apt. 
frp, W/D, nr bus. no pets. 
$300+ util. 964-4109 


NEWTON: Prof F 33, seeks 
housemate for sp 3- 











REFERRAL AGENCY. 


~60 day guarantee. 
-References required. 
Se printout on Ist 
Sram Boston, Brookline, 
— and surrounding 


Call 26: 262-4679 for details. 





Sq. Est 1 
MC/VISA 
WALTHAM: 1F pond 1M sk 
1M/F for hse, prch, yard, 


prkng, indry, nr T, $375+, 
call 899-6 165. 


WALTHAM: 2 prof Ikng for 2 





2 & 128. Approx 
$300+util last+sec 894-0102 
after 4 


WALTHAM: Female, Bisex- 
ual, non-traditional? Desire a 
home, not a room? 
$225-300+ “ util. 893-6665 


WALTHAM; housemate 
wanted. Deluxe 2 Bedroom, 
Bi-level, furnished $250+. 
899-6615 











WALTHAM/ WAT/ NEWT in, 
F hsmt , 1 bdrm in 3 bdrm 
apt, park ng on T, prch, yd, 
no cigs $275 + util poss laun. 
Avail immed Call 891-9552 





ROOMMATE WANTED 
F prof 33, seeks straight M/F 
same, no cigs, drugs, to find 
2 bdrm apt in Som, Ari, Med, 
Meir, Newtn area. Hv Cat. 
Call Eve 628-7315 


WATERTOWN; 1F 4/1, 1M 
5/1. Straight, Bi, Gay. 
Cooperative, not Co-op. 
25-35 quiet, clean, no- 
smoke no pets, responsible. 
$200+, 924-0481 


WATERTOWN: F/M for 
spampenandan. nonsmk, grp 

se, pkg, nr T, no more pets, 
s2e0r uti, 926-5527 Iv mess. 


WAYLAND: Shr spac hse 4br 
2% bath pool 2 car gar frpic 
W/D. Prot 26+ non smkr no 
pets $405+ 653-7751 

WELLESLEY 1F, 4 cats, sk F 
30+ to shr smaili house. ideal 
loc. No smkng. $300+. Avail 

















4/15. 235-7009. 
WELLESLEY: F/M non- 
smoker for semi-veg 


macrobiotic house with 
family, nice yard, grand 
piano $300+ share food, 
near T, 235-7936 


WELLESLEY furn rm in irg 
hse nr 128/Pike mod 
kit/baths frpl yrd prg no smk 
pts 400 inc 431-7396 


WEYMOUTH: Easy as 1,2,3. 
1. You must like the area, 
house, and me. 2. Be neat 
and stable gay or un- 
——- 3. as must 


ave $350 comp! And be 
brig to dial 3358210 
Can we taik? 


WEST NEWTON: 2M & 1F & 
1 cat sk, resp. quiet, M/F 
25-35. Nice location, re- 
sonable rent, w/d/dshwshr, 
avail now, 965-3472. 


WILMINGTON GWM 














carpenter iking for resp 
rmmt 30/ 41. $370. 
767-3564. 





WINCHESTER; M/F 27+ shr 
3bdrm apt in beaut Vict w/ F 
& 2M. indep & frndly. Avail 
now, $300+ utils. 729-9084 
or 1-752-8082. 


W MEDFORD; Ari line, 1M, 
1F seek M/F 25-30 to share 
indep 3bdrm house w/ park- 


ng. no pets. $240+ util, 
21 


WTRTWN: hse on qt st. No 
smokes, or pets. $350. Call 
926-2696. 


tiful Florida Keys 











, fireplaced 
colonial. Close to Pike, walk 
to stores. Good deal at 
$395+. 547-4730. 


NEWTONVILLE: 2 prof. (mid 

S 8) sk non-smkng hsemte 

, Vic- 

A. house, $350+, call 
965-7949. 

panera anne — 5 M, F, 20's, 

being for house 

with modetrn kitchen, 

fireplace, yard etc. $267+ 
969-8224 











SCITUATE: 2 prof LF seek 
3rd, 30+, to share neat, quiet 


. No 
drugs or smokers. $250+ 
Call after 5 pm. 545-1473. 


mee Ane HOME? 





well 
praee des Sd Looting 
to share spacious home 
of the city. No emoxing. 
Need immediately. Amy, 
787-5466. 


properties needs 5 investers 
at 4k each. 524-1000. 


PARKING 
SPACES 
Parking ‘Space for rent or 
sale ible in Ch 
Circte Co - 
monweaith/Strathmore Rd. 
area. Call 232-5153 
WINTER 
STORAGE 


for car or? 
56 








Space 
for winter. 2 


ROOMMATES 


1 in 4 bdrm apt 5 min 
walk to Harvard SQ. F, no- 
smoke, $325/mo+ util. Avail 
NOW 492-3947 eves. 


2 furn bdrms in ig Vict; 
5/1-9/1+poss extension. 
Non-smok Fem pref nr T 
Friendly $350 inc 65- 1047 








z 
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MATCHING 

ATE 
BIRTHDAY 
| _SPECIAL 


hi, you were born between 
March 25th and April 18thy 
and are seeking al 
ecepey or apt. to share, 

re in luck!! We will ovel 
pro $10 off the $25 regu 
price. Please bring proper 
Jidentitication. 





ne 
} “251 Harvardst ] 
Brookline 


! ! 
734-6469 


ARLINGTON 
2 Prot M sk 1 M/F to share 
large sunny 4 br, 2 Fi apt w 
fpl. w/d near T $250+ wkday 
eve 648-3454 


ALLSTON: 1 bedroom 
available in large, 2- 
bedroom apartment. 1 1/2 
baths, close to T, must 

see. $395/mo. Call evenings 
783-0118 








ARLINGTON: Prof F, early 
spacious 


mature. "e. 3300+ util 646-2669 
BACK BAY 1M/1F seek tos 





3rd for 3 bdrm apt nr 
shop, laund, ntlife. Fpl, 
rideck, incl heat! Call 
247-1160 6-9pm. 





BRKLINE VIL: 1F sks non- 

smkg F 30's shr 2bdrm 
apt., incl. ht/pkng, lv. 
mess. 731-4979. 





BRKLN 2 prof 7 om eo 
skg parent + 

beaut hse w/dw, a a. okg.T 
$483+ May/ June 

BRKLN: F to on sunny 
4bd apt avail 4/1 $180 htd no 
sec dep 734-1789 working 
fire pi. Near T. 








BACK BAY looking to shr 
3bd apt crn of Mass+ Boyis 
nr T $270 inc ht and hw. Cail 
Frank 424-9008 


BRKLN: Mature GWM 30+ 





BCN ST BKBAY sk prof M/F 
g/str Irg comfrbl w grt 
ictn. bdrm unfrnshd. 435/mo 
ht incid must hv stble crr and 
lfsti 437-7790 secr dpt and 
istmo nosmk/drg 

BEACON HILL F needed to 
share beaut 1 bdrm, a 
kitchen, sunny A eden 





A, 





ing Por 
ht and hw. | am a college 
senior and have a Cat. Prefer 


a non-smoker. Call Jill 
723-8596 





2 BEACON HILL 
M 33 seeks M/F 





ALLSTON: 1F 1GM seek 3rd 
rmmt-2nd fi semi-furn renov 


smoke, 
$270+ ‘util 787-4081 


room mate for sunny 
spacious two apt. 
Fireplace, — own bath 


BRKLN Vil; Great apt on 
park has room avil now for a 


couple of mnths. No pets 
$300/mo inc! util&prkg 
277-1009 





BRKLN VIL Resp or 
wanted to shr 4br apt in 

nov 3 decker, washer, 

lots of stor space $375 ino 
h/hw. Nr T, safe and conv St. 
566-7095 





BROOKLINE 1 M 1 F seek” 
artistic 





BROOKLINE 2 bed, mod, 
very clean, furnished, AC, 
near T, pool, law student 
needs roommate 4/1, $390 
heat incl. After 5, 232-9710 





room, excellent | 
$500. Call 723-9986 after 5 
p.m 





ALLSTON 1F 24+ for large 
3bdrm no smoke/no 
must be neat near T $195 
mo. 789-3892 or 956-9414 


BELMONT: 1F seeks Sy for 


BROOKLINE 3M seek 4th M 
near Beacon T. 2 baths, dis- 
posal, d/w. Absolutly must 
be quiet, clean, non- 
smoker!! ee OCs 
male over 30. 

Steve e010 


26, 
pg GM. $233+. 
79-1753 





ED 
25+ for large 2 bdrm apt. 


cate ar one CHUbT iitie. 
623-0546 





DORCHESTER Hse 
Hill, prof studnt M/F, non 
smkr. Lge rm; . 


ine uti, A, hn, w/d. Avail 





DORCHESTER M/F 25+, re- 
rent, walk to T, no 


pets, smoker oa 

dep, avail 4/1. 2 778 

DORCHESTER/SAVIN HILL: 
students. 





i 5 re- 
novated, kith. priv., util. inc., 
$65 to 80 per wk. Cali 
265-5121 or 265-2050. 











GM _Yalie, 30, Harvard- 
d, quiet, funny, 
Camb/ Som / 





ALLSTON: 2bdrm apt. M/F 
$250 (ht/hw) avail 4/1. Call 
254-2461 (first & last mo. 
rent-no ° 


ALLSTON-2F seek 2F for 





783-3582 aft 12 


ALLSTON 2M/2F seek 1 M/F 
for newly ren 2 bdrm 2 thrm 
apt nr BU and T $240+ avail 
4/1 782-6988 








(31) & F (24) on T, bus 

line, w/d, frpl, porch, NO- 

PETS, Avail. now $250+ uti, 
Bob 484-1364. 


ee a ee 
3 apt. for you. 2 
Hh. og frp! etc. T to 
Harvard. $375+. 924-2862. 


BKLN; M/F 27+ for spac 
3bdrm w/cat Nr B-Village, 
hosp, T. $300/mo inc util 
734-1941 aft 10am 








BROOKLINE 3M seek 4th M 
near Beacon T. AD ngyp 


posal, d/w. 

be quiet, clean, a 
smoker!! Prefer — 
male over 30. $250. 
Steve 739-0720 





BROOKLINE/BRIGHTON 
F/M, non-smoker to share 
sunny 2 bdrm, condo. 
$412.50, includes heat, park- 
re. ope dad. Near T. Avail 
734-3453 evenings. 





ALLSTON: 2 Ff t 
wanted M or F small room, 
$200 Ig rm with carpet $250 
(both + util). Avail March 31. 
Call John after 3pm Leave 
message 783-0356 
ALLSTON: 3 looking for 4th 
in 7 rm hse. WW carp, dis- 
hwasher, disp, yard, nr T, 
783-37 16 


SOM/CAMB: 1 rmmt for 4 br 
apt. Close to Hvd, Porter, & 
T. $295 + util. 495-5043 or 
628-8532 Aneel 


ALLSTON Gay or straight 
roomate wtd for sunny 4 
bdrm hse nr T. 200/mo + 
util. 787-9275 


ALLSTON M/F, non smoker 
to shr mod 2 bdrm apt w/ 
prof F. Nr Harvard Stadi 














BKLN: M/F 27+ for spac 


hosp, 
734-1941 aft 10am 


pa angen F 27+, non- 
smok' 3 bdrm, 


¢ * io share 
quiet, $220+ utils. Avail 6/1. 
277-7676. 





BOSTON 2 bdrm 4187.50 
sunny clean near all schools 
porch on roof call eves 
731-8072 


BROOKLINE M or F to share 
Sbdrm apt near B or C lines 
$340 inc uti 


Clean and quiet 
232-3318 no fee 





BOSTON M/F needed im- 
med. 4/1 live-in loft space 
23+ 250 a mo + last + sec. 
Call Dave 367-2977 


fl 


os ae Strt F and 
Ige 


$550 oe ht per . Ne T 
stores. Call 566-1847 





BOSTON: Walk to work. 2 
prof M 28, “ae aie 
3br tripix waterfront 

$404/mo, inc utils 723-2604 


BOSTON AREA Working 
Mom to find/share 
apt/house. Call Sue 
732-2310 








on bus line, off st prk 
$300+ % util. 783-5189. 


ALLSTON: M/F to share 3 br 
apt w/2 prof Males. Avail 


254-5309 or 277-8722 


ALLSTON Roomate to share 
2bdrm apt w/prof male. 
Modern conv, parking. Near 
stores bus T. $330 in ht 
787-2862 n, wknd. 


APARTMENT 
WANTED 
IMMEDIATELY 


I'm a@ professional Female 24 
seeking to share a place with 
one other person. Must have 
my own room, kitchen and 
living room space to hang 
out. Close to T, with parking 
if possible. I'm into music, | 
smoke, very easy to get 
along with, don't mind pets, 
am responsible, and fri y 











Brookline, North end. Can 
only afford under $300. Is 
this possible? If so please 
call Rachel, between 
3pm-5pm at 267-1234. 


ARL 2 F sk 3rd F 28+ non- 
smk for ig sunny quiet 
friendly hse. Porches, nr T. 
Avi 3/15. $237+. 646-7707 
eves. 

ARL 3 prof M sk 4th in a ig 
4br hse nr Ari Cntr $215 mo 
+ util 641-4369 aft 5 wkdays 


ARLINGTON: 2 M sks 1 prof 
M/F for ig, sunny, 3 br walk 
to T, washer/dr, $345 in- 
cludes util. plus 1 mo. 
security. Leave mssg: 
648-1237. 


ARLINGTON 2M seek M/F 
for 3bedroom house. in- 
dependent, non-smoker. 
neat, clean, responsible. 
Avail April 1. 643-1322 


ARLINGTON 2 M seek 1 M/F 




















BRI; 2F 1M sk F/M grad 
stu/pro. Lg bdrm nr. Cleve 
Cir, $269/mo htd, oo pet, in- 
dep hshid. Call 254-48; 


BRI: 2M sk 1M/F to sarhe 
3br apt. Lg kit & lv rm. Conv 
to BU/BC & T. pkg, $300 inci 
731-8589 


BRIGHAM CIRCLE: 1F to 
share 2 bedroom newly re- 
novated with porch, w/w, 


near T, $300 

but elec. Call nr T 82 

leave message or a 
542-3877 between 4-7 pm. 


BRIGHTON: 1 F to share 3 
bdr house ASAP. Huge kitch, 
prch, pkng, own br, 
WD,Dishw, nr T & bus. 
$300/mo + util. 254-5988 Iv 
mess. 


BRIGHTON: 2LF Seek same 
to shr apt, 2 bdrms avail, 
quiet, clean, resp., 25+, bk 
yard, quiet neigh, nr T, 
storage, no-cig smoke, must 
lv animais but no more pise, 
$325 incl. uti. 2 mo in adv., 
call 254-1376. 


BRIGHTON 2 M/F to share Ig 
newly renovated 4 bdrm apt. 
Nr T, hrd wd fis, wkg 
fireplace, w/d. 

$312.50/mo. 851-2848, or 
787-5932. 


BRIGHTON: 2 prof F seek 1 
prof non-smoker to share 
spac, suny 2 fam house 
$285+ avail 4/1, Cathy Day 
742-2400, eves 254-8195. 

BRIGHTON 3 bdrm apt nr 
Cleveland Circle and T. 


Needs Female $300 inci 
ht/hw 782-4891 


BRIGHTON, Comm Ave: F 
roommate wanted for 2 
bedroom apt. Must be 21 
years or older. $312 includes 
heat. 783-5968 


BRIGHTON Resp rmate 
needed. $233 mth. 254-6443 
Terry after six. 
































to share 3 bdrm townh 
$260. 648-5396 or 253-0830 


ARLINGTON 3M seek 1M/F 
to share 9 room, 4 bdrm, 2 
bath apt near Ar! ctr. Wood 
floors, quiet street, pkg, non- 
smoking, $275/mo. Call 
Daniel days, 863-5500 
x2944 


ARLINGTON: F rmt non- 
smoking, independent shr fir 
hse with F good loc, rent 
$325 mo + util + sec call eve 
wknds 643-2622 








BRIGHTON, shr 1st fi, 2-fam 
hse, exc. cond. Pref. prof F, 
30+, no pets. Pkng. Nr T & 
busses. $325 + util. Avi 5/15. 
or ae ben oy Be, 783-3141 days, 


pets pise. 492-5239 
CAMB 30+ F sks 25+ F to 





shr ig sunny 2 bdrm porch, 
yrd, hrdwd aes d/d, pc ye bey 
as 5/1, $425 


1-794-8330, ove 008-4 


creative, seeks 

Hill/ Brkin room or co- 
renters to look $350/mo 
tops inci utils 628-4741, 
JAM PLAIN-Roommate 
wanted for \ 2 
bdrm apt, avail 6/1. 
FREE ro room to m/f — 
Shrs/wrk. serious acc 

Trans 651-3619 AM. 
MISSION HILL: F seeks F to 




















Non-smkr, no 
$325 inci ht & util. 
424-5974/524-0032 

P: resp, ind, GM, BF, pets, 
30s, sk M/F for 3rd, sm bdr + 
2nd rm. Lge hse nr pond + T. 
Pkng. Avail 5/1 .$240+. Pam 
426-1909, Larry 522-0241 








CAMB F sks mature, seif 


nr Fr pd. Yd, w/d, prkng, nr 
T. No smk 25/mo + 
utils, 492-7571. 


JP F 25+ prof for ig, sunny 2 
bdrm apt on quiet str w/ 
pkng. Nr T, pond, stores, 
idry. Non- smkr, resp, indep. 
ng al Avail immed. 








or full-year lease. 
plus utilities. Call 
423-2454; please leave 
message. 





Neat prof F 38 and refined 
older cat seek room in house 
w/ 1 of 2 people. 326-3009. 
NEEDHAM-Person wanted 
to fill 4th bedroom in house. 
$300 inci. utilities. 444-4113 
BROOKLINE: Female 

one 
a from Beacon at 
731-4046 Kevin 
NEWTON: 2F seek third for 














available immediately $300+ 
5 mag 332-6196 before 





NEWTON CORNER: Prof F 
Non-smkr seeks same 
25-30, 2bdrm ———— 
laundry, conv. loc. an 

line, safe quiet sian. 
965-8587 lv mess. 



































NEWTON ae for fine 
house. 8, skylights, 
private yard, good 

tion important. 244-4719 
NEWTONVILLE 2M & 1F 
looking for F 27+ non 
smoker wanted to share in 4 
bedroom be gt 


house. $250+ 
hy w/d, Call Gor-s01t after 








NORTH END Female non- 
smoker wanted 
for 2 bedroom apt. 
$340/mo+ util. Call 
742-9073 





N. QUINCY 2 F sks non 
oe ee he nee 
bik to T, $282 ht, ht 
water. 773-2692 avail asap 
N QUINCY; Luxury 2 bdrm, 3 
fir townhouse. 2% bath, mod 
a eS eee 
to T & 93. $400+. 328-0316 


PORTER SQ 2M, 1F want 
quiet resp F 20s, nonsmoker 
to share beaut 4br indep 
hshid, 2 blocks to T. Have 2 
cats; no more pets. 
$325+utils. Avail 4/1, call 
232-4434 anytime, Iv msg. 

Professional woman, 
energetic homebody sks 
same. Sul Sq near T. Avail 
4/1, $300+. No smoke, 











ed meals, 25+. Prefer 
> yr com. Rachel 
629-2469. 





Camb no 28+ nsmk F to shr 
w same ige beaute 2 
bdr/2bth in quiet restorvict 
hse 487 ea inc ht xtras 5/1 
868-0039. 





CAMBRIDGE 4M,2F most 
students seek M/F 21+ 


ing, polit. aware, quiet. 
Avail now $235+ +dep. Cali 
Rich 497-0870 


CAMBRIDGE CENT SQ: 2 
GM seek one M/F, indepen- 








CAMBRIDGE Harv Sq area. 
1F wanted, beaut 3 bed apt, 
Ig yard, $375/mo inci. call 
10-3, it smoker okay. 
576-317 


CAMBRIDGE isn't so dif- 
ferent from Dorchester. 
Think about the Ashmont 
area of Dorchester: ae" 


blocks from Red line. F 30's 
seeking same. | am quiet, 
neat, enjoy literature, 
classical music. $175+, nice, 
spacious, worth more. 
282-8266. 

CAMBRIDGE: M, 25+ to 
share abv average 2 br apt 
$225 inc ht. Pref coll grad. 
354-8247. 


CAMBRIDGE M 26 seeks 2 














$325+ kosher of vegie pref 
876-9237 1O0pm-1ipm, sun- 
thurs. 





CAMBRIDGE: M/F, no 
smoke, no pets, ist + last 
mo req. $270 inci util. 
576-2488 
CAMBRIDGE: M seeks M to 
share 5 rm apt. Must be 
strict Rig yh. pet no 
ano $125/mo + 








BRIGHTON-ST. ELIZ 
BU/BC/HARVARD 


Quiet, clean, indep == 





ARLINGTON HEIGHTS 2 rm 
suite in clean, quiet apt w/2 
independ maies. Meditation, 
veg, no smoke/pets. Avail 
immed. $220/mo+ utils.Call 
Daniel or David, 648-4936 or 
641-4469. 


ARLINGTON: M/F for large 
sunny 2bdrm apt nr T. No 
pets. Avail 5/1. Call Kin at 
648-8486. 400+ utils 


ARLINGTON: M/F non-smkr 
wanted for ig, attractive, 4br 
house. Friendly, indepen- 
dent, household $237.50/mo 
+ util. 1st & last” Avail 4/1. 
Call 964-3030, X419 9 to 5 
weekdays 


ARLINGTON; Non-smok F 2 
share apt w/ same. Lge furn, 
pkg. Near T, shops. 5+. 
D-495-4429, Eve-64 1-4024 











rm in furn apt. No bugs, No 
rodents. Sundk laundry, 


sec dep--$500 
msg 267-4095. 


BRLN 2 sunny, safe, neat 
rooms; share bath, kit. Near 
T, conven. No 
smoking, pets, woman 
preferred. $350 ~y ht Pkg 
avail. Cail 739-204! 








BRKL/BRI; 1F seeks prof ha 
25+ to shr 2bdrm apt in 
house nar T. pA ° 
smoke/pets/stud. $300. Pk: 

incl. Avail 5/1. Call 277-513: 


util. Call 676-3958. 


CAMBRIDGEPORT Seek 
roommate for 2 bedroom apt 
to share w/M 27 w/dog. Re- 
nov under way. $225+ utils. 
876-6925 





ing, 
ht/hw. 522-1704. 


JP fem roommate wanted for 
2 bdrm apt nr T and pond 
$360/month inc util call John 
at 524-7351 


JP M28 prof psychic, poet, 
compose seeks spiritual, 
open minded, com- 
municetive, sensitive, 
creative roommate for 2 
bdrm near T, Arbor. No 
smokers or pets. $237.50+ 
util. Kurt 524-2669 May 1 








Responsible rousare 

ion area, 6 
rm apt, approx $300/mo. in- 
cludes all utilities, off st pkg, 
call 584-8422, lv name and 
number. 





ELBOW 

Watertown rm house 

sien for 4. Avail 4/1. 2 
open for mor F 

$200+ Call 924-7233 Rob 


ROSL: 25+ nonsmkr for 
2bdrm mod kitch & bath, 
d/d, w/d, gar. &300+, 
327-6483 h, 353-3716 w, 
Barbara. 








neigh. $250+, 524-1758 
JP: Roommate wanted now! 





respon 
min from T 210 per mo 600 
dep call 522-5315 


LEXINGTON: F/M 25- 35 
shr 





S$ END: 2bdr apt nr Pru & T 
GWM25-35 topfir dw hdwd 
fir sky-Ite mdbath 1bik St 
90wk & dep. Cali 262-3132 
btwn 8-1 1pm. 


S. END Resp GM Wnitd for 
spac mastr bdrm w frpl, priv 
bath in beau new 3 bdrm 
dpix. Skight, rf deck, w/d. 
Avail 5/1 $500 Steve 
424-1611 








nnsmkr to 
2bdrm apt. w/ artistic musi- 
cian, liberated M in homey 
atmosphere. $350+, 
862-9507 Iv mesg. Avail 5/1. 


SM, 26 seeks 2-3 M/F to find 

near Boston. Non- 
sea pets possible. 
. 576-6289 








MALDEN, tbdrm in 3bdrm 
spacious apt. w/d, ac, indoor 


. near T, non-smoker, avail 
immed $275+ utils. 
21-4233 
MARLBORO 


STREET 
1 F seek 1 prof M/F to share 
furnished a 





CAMBRIDGE 
Roommate 





utilities. or 
576-6829 
ROO E' 
fom, 28.4 M a 
: . Pls cali 











Transportation, parki 
avail. $350+, avell 4/1 








WALTHAM, F rmmt on to 























aoa ae $210+ util. 
with 2 
and Ta prot F easy park 


au 














HAVERHILL: tg room for 
rent, Kitchen 
$250/mo+ 
utilities (plus study, $280) 
Must be non-smoker. 
374-7072, Helene 





NEWTON lg furnished rm, nr 
T and Pike, shr kit and bath 
244-3582 











Back spac 2 bdrm 
avail from 4/1 to 9/1. $485 
htd resp f only. Call 
236-0245. 





BROOKLINE, 2br, 1+12 

baths modern ae 

security, prkng vn 
/month inci 

avail 4/1 731-2010 + md 

ing/weekend 





| will COOLIDGE 
ER 


fap coneres Stee S680 for 
large studio. Boston Bri 
Camb Som $425 232-8097 








GET IN TUNE 
CHECK THE GIG 
SECTION 





- NEWTON Sm house mid- 


be greed $800/m inc 
Paul 000-9485 





aE See 
—2 mdrn apt. Avail 
on. '2-8/16, $450 incis 

all, Cil string 3/31 367-6453. 





$500/mo+utils 269-2011 


S END tbr apt renovated 
w/two private decks, 
modern kitchen, skyline 
Avail 5/15 267-7265 


SOUTH END: 1 bedroom for 
sublet May-August. Ap- 
pleton St. 423-1019 before 
9A, after 9P 











SUBLET NEEDED 
Through 12/31. 2F seek 
transporta- 


tion. We're very 
742-2579 keep trying. 

















SUBLET WANTED 
Summer sublet wanted 
Cami area. 6/1 to 9/1 
Ine: studio or one 

Mary 536-5390 


X275 


MERI S: 
MISCELLANY 














CAMBRIDGE: quiet, in- 
dependent, M to share w/ M 
in Central Square. Please tell 

who 


my answering machine 
you are (not merely name & 

), what your life is about. 
661-6571 








ing, no pets. $375 inci heat, 
hot Cali 267-3162 bed, d/d, w/w, beaut views, 
Avail 4/1 $400+, avail 5/1, 266-2346 
t prof or sear for WATR/BEL LINE: Friendly 

seeks same to share 2 bdrm MUSICAL INSTRUMENTS prof F 30’s for sunny 2bdrm 
duplex South OR EQUIPMENT? See Music quiet 
location view, 3 & the Arts department 
skylights, beautiful wood SOM2 Fs o 924- 

Seve Have dog-—one — Sa Ny I WEST ROXBURY: M wanted 

w/ some sheared 
is enough. $375. 247-2387. floor KB, LAL Veo 83 “1 TE py a 2 ane 
yard, 


MEDFORD: 2M sk BiI/GWM 
for irg rm in Srm % hse. Off 
gh 


crest $0 nets ut 
pA, B 
488-7682, lv meg. 





CAMB/SOM; tbr in beautiful 
3br apt nr Porter, Hvd. 
Sunny; hdwd firs. $250+ 
Avail immed. 776-1754 
CAMB/SOM: 2 Feminists sk 
M/F for nice one. on quite 
street, nr T, indep, 
friendly, $275+, 623-3166. 


DESPERATE 








lover a must. First, last, secty 
337-3378. Ask for Ted 





BEACON HILL; M/F prof to 
shr 3 bdrm w/ ige ivng rm, kit 
& den. $330/mo inci ht & ht 
wtr. Avail 4/1. 242-6314 day, 
720-0232 eve. 


Brkline-GM to shr irg 9rm 
apt w M 25+. Prvte bth 
Fireplace. Quiet. $378", 
Own phtGne. No pets. 
738-6722 


DORCHESTER/CLAM 
POINT: Mature to 
share Sbdrm Victorian, safe, 
com . $300+. 421-4950, 





kitch & bath. Nr 
routes 93, 16, 60 & T. F 31 


F 26+. pets, cigs. 
250 +. Avail immed. 
1-4929 





MID-CAMB M sks very 
, responsible, 

M/F to share gt 2 

bdrm, Hvd Sq apt. 547 ’ 





623-6771 


SOM; 2F sk rmt non-emk, 
quiet, neat, pref F. To share 
huge sunny apt. 10 min fr 
Hvd Sq. $285+ util. 
661-5607 aft 6 wkdys, 10am 
wkends. 





























WEYMOUTH: Prof rmmt 
wntd, approx 4/15, 2 (poss 3) 
brms., semi-frnshed, 





WINCHESTER 1M/F to 
3bdrm 











Th 
Hi 
nie 


mE 
$7 


a 
@ 
ty 
ree 
See 




















performing workshop. 
May 2, 3, 4th. 
267-5900 


INTERIOR 
AINTING 





can depend on 
from aExperienced 
Professional with many re- 


ferences. Call Mal 
at 739-0378 for a free 
estimate 


LOST 4 FOUND. 


LOST DOG 
FEMALE BLACK 

T SUNDAY DEC 22 
WEST MEDFORD AREA. 
ANSWERS TO ‘SADIE’. 
PLEASE CALL 483-4024 or 
536-5390 ext. 318 or 
625-3075. REWARD 


OCCULT 
trance 


similar to 
Contact Jill 661-7331. 


on WZBC 90.3 fui on Werte 
5-6PM. Holistic And occult 
topics. info 625-2758 


PSYCHIC 
Crystais, Miealings. 
; 2-6 pm., 51 Brat- 
tle St. Suite ree, Camb. 
864-1989. 
ea 
| EROS REESS “een eee see 
DOGGIE DELIGHT 
Walk & care. Re- 
rates. ‘up & de- 
livery. Refs. avail 262-7152 











Sitter. 
TLC for your pet in your 
home. For more information, 
please call ‘ 
SKIING 
Moving, must lis, 











Thomas, Acapuico, Can 
Cun, Round trip, air/hotel in- 
cluded, $149 ea, 1(800) 
635-2424. 


TRAVEL 

We wrote the book on 

budget travel-Cail us. 
TRAVEL 

Thayer 8, Haverd ete 

495-9649 


anted: Ic, A 
BASEMENT, SHED, LARGE 
suitable 














EDUCATION 
HEALTH 





BIOFEEDBACK 
STRESS CONTROL 


Fi 
5 


. Helps you 
discover and stop 
stress with 10 

second Sensor Pad 
Complete instruction 
bookiet with stor pocket 
. Only 




















227-3164. 601 ae St 


(Copley Sq. at Dartmouth) 
267-7448. BROOKLINE: 
1295 Beacon St. (at 

ree TOuarse. 


Poem nn thay 
reek ns 12-8 at 
on Boyiston Street 

















no AX PREPARER 
clients. Fast, 

al work at re- 

rates. Call Stephen 

for an appointment, 
332-8235. 


DATING 


May Ist 1986 








Com atibies 


“The Dating Service 
that cares.” 
Boston 
739-6688 


Braintree 
848-9388 


North Shore 
631-2997 
South Shore 
376-4389 


(413) To 7644 
Providence 
(617) 336-5589 
Warwick 
(401) 621-4220 
Framingham 
(617) 460-9235 


A decade of service 
32 offices throughout 
the Northeast 
Run and owned by 
licensed social workers. 











Papers typed, good rate. Car 
available for pick-up. 
643-7427. 





TALENTED DWRITERS 
Win prizes. 
Achiows excellence. 
Overcome blocks. 
Kathleen Spivack. 926-1637 


BUSINESS 
SERVICES 


JOHN HANCOCK 
COMPANY 
JOSEPH BARNES 
REGISTERED REP 
SPECIALIZING _IN 

RSONAL AND BUSINESS 
Ae a ge CONSULTA- 


850 BOYLSTON ST. 
CHESTNUT HILL, MA. 
02167 (617) 731-4000 


“TO'PLACE YOUR 


BY MAIL, 
PLEASE SEE THE 
AD FORM ON 
THE FIRST PAGE 








OF CLASSIFIEDS. 





ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
yiston Street (opp 
Prudential) is now open 
Sundays 12-8 Copying. 
binding. color copies. 
large copies, printing, 
cibachrome. Mon-Fri 
7:30-10, Sat. 9-6. Sunday 
12-8 Call the Cops at 

267-9267 








eeVIP, Ine 
VIP, Inc. 
Video 

Sil 


The selective single's first 
choice 


Lexington, MA 
Newbaryport, MA 
Portsmouth, NH 

ii today for 
a free viewing session 

















BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
io hold, deliver or 
forward flyers or 
other unsolicited 











matter. 














CIBACHROME 
COLOR STATS 


Up to 11 x 16% in min- 
utes. Zoom lens enlarges 
up. to 200% or 


reduces 
50% from artwork, 3-D ob- 
jects, chromes, 35mm 
slides , matte 


. or 
transparency output. 
Avaiabe. a a As 
site Prudential 








FROM 35mm SLIDES 
S” x 8° ($5.00) 
8” x 10° ($8.00) 
in minutes. Zoom jens allows 
cropping. Available at COPY 
COP. 815 Boylston St.. (op- 
posite Prudential) 267-9267 
13 Congress St., (near State 
St.) 367-2738, 85 Franklin 
St (near Filene's) 
451-0233. Open evenings 
and Saturday. Open Sundays 
12-8 at 815 Boyiston Street 





The nation’s larg- 
est personal dat- 
ing service with 
55 offices. We 
must be doing 
something right. 
723-4244 
749-5700 
879-8641 
232-4800 
245-4667 
584-8303 
631-6460 
853-1057 














COPIES 
Copied, reduced or en- 
larged to 2 ft. x 25 ft. or any 
length on bond paper, vel- 


you wait. 

COPY COP, BOSTON: 815 
Boylston St., (opposite Pru- 
dential) 267-9267. 13 Con- 
gress St., (near State St.) 
367-2738. 85 Franklin St. 
(near Filene’s) 451-0233. 
260 Washington St. (near 
Schoo! St.) 367-3370. One 
Beacon St., (on Tremont St.) 
227-3164. “eo Boyiston St. 
(Copley Sq. at Dartmouth) 
267-7448. BROOKLINE: 
1295 St. (at Cool- 
idge Corner) 731-6775. 
Satur- 


evenings and 
yo Po uthay—. Dag Sat 











STAND OUT.... 


Use BOLD and CAPITAL 
letters to set off your ad 

will attract ad- 
ditional responses and 
will help your classified to 
work much quicker and 
more effectively. 


Phoenix 
Classifieds 











267-1234 





ING FOR A ROOMMATE? 
WHERE’S THE ROOMMATE? 
TRY THE ORIGINAL!!! 


i oor 


t MATCHING ROOM-MATES, INC. 


251 Harvard St. Brookline 02146 Coolidge Sl 
& 21 years serving the public. The original and most experienced roomate 
service. A member of the Mass. State, Greater Boston, and Brookline 
Chamber of Commerce. $25 Fee. 


: Register NOW 





to balance the energy 

in your body. Certified 

Practitioners. Cail 
524-1101 


Lonainess, mnking Grinking too 
confusion, just 


peng 

plain misery - all respond to 
psychotherapy. Ruth 
Chessman 964-2510. 








SURROGATE 
THERAPY 





a f this coupon is brought in 
between 8:30 a.m. & 3:00 p.m. 


i Good until 4/15 


§ MATCHING ROOMMATES! 

x 1, Protects your telephone number 
2. Maintains your confidentiality 
3. Reveals important roommate 

rs information to its clients 

’ We specialize in helping! 
1: Single/ professional 18-60 yrs 


2. Students 


2 3. Handicapped / Disabled 
4. Alllifestyles, straight, Bi, gay 
5. Couples/single parents 


§@ Mon.-Fri.: 


ATHEIST 
PARTNERS 


The magazine for 
singles of all ages who 
are free from religion 


527-4415 


HEALTH & 

COUNSELING 
PSYCHOTHERAPY 

pel Aad aad in- 


dividual/cpis. Harvard Sq 
Office. Reas rates 254-1784 


ADVENTURES 
IN 


RELAXATION 
Reduce stress before exams, 
interviews, dating, 
etc... Send your name & ad- 
_ for further information 


* urtue FLOWERS Co. 
P.O. Box 477 
Hewlett, NY 11557 











GAY MARRIED MEN 
You are not alone. apy 
Group forming. Cali Francis 
Giambrone 628-6988. 


CONQUER STRESS: De- 
velop assertive behavior, ov- 
ercome fears, institute for 
Rational Living, 734-0623. 








blind dates? 


Let video introduce you 
to someone who attracts 
. you! First rate 
4. membership 


the PEOPLE 
NETW@RK 


247-3800 


All locations 


NEW INVENTION 
HELPS YOU 
RELAX ANYTIME 
This new BIO-FEEDBACK 
SENSOR CARD enables you 
to determine your stress 
level and shows you how to 
control it. Special stress re- 
laxation pocket booklet in- 

cluded. 


$3.50 each or 
3 tor $10 
Mail check or money order 
to: H. Astor 
Little Flower 
PO Box 477 
Hewlett, New York 11557 


ROBT TAYLOR 


medical 





General care. 
oft 


disease, confidential. 1755 
Beacon, Bkine 232-1459 


STOP SMOKING FOREVER 
effective ‘ 








20, 
MA 02115. 


9 a.m.-8 p.m.; Sat.: 





TOCUS see 


individual comme pet f — 
therapy for women & men 

* Supervision for mental neaith 
professionals 

consultation to agencies 

*insurance accepted 


INMAN SO., CAMBRIDGE 


args 


5 custom and 
production finishes. 
in 





PAINTERS 


COLLEGE 
STUDENT 
PAINTING 
Interior Painting 


Uncommon Attention 
to Detail 


Unbeatably Low Rates 
FOR A FREE ESTIMATE 


CALL: 244-6638 
INTERIOR 


PAINTING 
Quality you can depend on 
experienced professional 
with many . Call 
Mal evenings at 739-0378 for 
a free estimate. 


PAINTERS PLUS 
QUALITY WORK 

we paittW PRICE 
plexes, and homes, Call 


es, 
Mr. Watson at 625-7372 or 
423-0978. 

















also & su 
of state. Fair rate 864- 1516 
MDPU #25908 








PIANO AND 
FURNITURE 
MOVING 


Low rates 
24 hr. service, 
7 days a week. 

Storage. 


DANIELLE 


MOVERS, INC. 
186 Brookline A ve. 


267-4078. or 
MDPU 2022 














Matching 
Roommat 














SEXUAL THERAPY: Fantasy 
Probiems, cross-dressing, 
gay issues, institute for ra- 
tional living. 734-0623. 


‘acility 
Sexual Health 
Centers 
International inc 
Health Insurance 
accepted 











SELF-AWARENESS CO-ED 
GROUP FOR SINGLES, 


men/' 
scale. Dorothy 491-6408. 


WOMEN’S 
THERAPY GROUP 


New group Thursday 
6:30 to 8:00pm tarts: Arpi 





Martha Irwin 
LICSW, Harvard Square, 
576-0889 


HOME 
SERVICES 
rofess-Housekeepers- 
avail-good-refs-other- 
domestic-duties-avail-cal! 
436-4232 or 524-6574 


CARPENTERS 
Carperter specializing in 
finish carpentry. Excellent 
references. Cail Richard 
268-2279 











’ businesses. 
363 


8:30 a.m.-5:30 p.m.; Sun.: 
Se ee TE 4 Ge Ge Gt ae OE SE GE ae ee ae ee ae Oe a ee ew ee a ce 


PHOTOGRAPHY 


Explore your modeling 
potential. Portfolio shots, 
advice, coaching. 731-0332 


nora 
0 TAX 


PROFESSIONAL 
for individuals and smail 
Call George 





Looking for a roommate? 
Try the Phoenix Classifieds. 
We get results. 








B&F 
Localtiona BITANCE 


No job too small. Frequent trips to all 
New New York, New Jersey 
PA, VA, & OC. Also nationwide service 
Call anytirne. 


364-1927 or 361-8185 
(CC MC 1931 MDPU — 1498 








734-6469 
734-6484 


AMATCHISA 
PHONE CALL AWAY 


HOWARD MOVING 


on oe ow oh 


11 a.m.-5 p.m. 


Leen eee we eee eneenaeneeeeeseca 





antiques, van 
two men Call 783-5928 








PAUL'S MOVING Light mov- 
ing-friendly service-short 
notice-truck ren- 
tal-279-0720 





SHORT NOTICE MOVERS: 
efficient and 
cost effective. 321-1017. 


GRAMS, 
ams, 


‘ams, 
SURI GRAMS: 
354-5000 





DIGITAL D.J. 
J. a - 
the best 
seen Ne Gat 254-307 





DISC 
JOCKEYS 
For ail occasions 
Music for all ages $175 


MAKE YOUR 
PARTY A 
SUCCESS!! 


423-9884 











Celebrate and ... 
please say yes 


A total party 
service for your 
special event 
° Weddings 
¢ Bar/Bat Mitzvahs 
* Corporate 
Functions 
¢ Private Parties 
* Etc... 
Leave The 
Planning To Us! 


232-7270 











_—_—_ 





MATTHEWS EXPRESS 
Furniture movers, 488-3201, 
284-7413. mdpu 26320 





M & J FAMILY MOVERS 
Local, long distance, pack- 
ing, & unloading service. Low 
rates. 277-6225/889- 1027 


MDPU # 0765 
MOTION MOVERS 9 yrs exp 


Home or office, local or long 
dist. insured. 277-0525. 








From $18/hr. 


*MAXI-VANS 
* CARGO MASTER TRUCKS 


+ HOMES « 
* 24 HOUR DELIVERY 
SERVICE 











(un oad your chatt 
CARRIER & IVES. 492-5537. 
MDPU # 24998. 


TRUCKERS 


Classifieds 
are having a 
PARTY 


Liquor Outlets - 
Hall Renters 
Magicians - etc. 
Place your Party 
advertising at festive 
rates. 


CALL 267-1234 














MUSIC IS MAGIC 
LIVE PIANO makes a party 
perfect. Show, Jazz, 
Christmas, etc. Reasonabie 
rates, excellent ref. Calli Mary 
at 491-6543 


TIBA THE CLOWN 
Children's parties 
special occasions. Call 
524-1101 


RIDES 
DRIVE-A-CAR 


to Florida, Calif, etc. Some 





Call 267-4836 


LA, CALIFORNIA; Leave 5/3, 
share drive and expenses 
from Boston. 322-2022, 
Chris or leave message. 


MISCELLANY 


WINTER 
STORAGE 


Space available for car or? 
for winter. 244-6456 


VIDEO 
SERVICES 


VIDEOTAPE 
Affordable wedding video 
. Complete party 
$275. Call 





ANTIQUES & 
FLEA MARKETS 





MARATHON MOVERS 
1-6 men, 2 vans, 24’ truck, 
local. Pianos office 

524-1000 





1-2 men and van. Local days 
only. Cail till 9pm 742-0824 


2 MEN 12° TRUCK 34/hr. 
Lor trk 42/hr. Short Notice 
Movers, 321-1017. toc/inter 








HARMONIUM 


MOVER 
Sy 





PIANO 
INSURED RIGGING 


Man & Truck $15 547-9365 
Man & Truck $15 547-9365 
Man & Truck $15 547-9365 


ACME Movers still only 
$16/hr. Expedient, ex- 
perienced. Call 782-6015 


Compulsive man and van 
$17. Will help you make it as 
easy as possible. 876-2028 











APT. | Home | OF*ICE 





PAUL ARPIN 
NYC. Van Lines inc 
caus. “gent 


- — 
FLORIDA Lm 





491-2211 


“FREE ESTIMATES 








MDPU 24408 MC ICC 1745 
MC & VISA 


t+ Palletized 


“STORAGE 


ALL FIVE TRUCKS 
One man and van 
$20/hr 
Two men with large truck 
$35/hr 
| Three men with larger truck 
$50/hr 
No job too large 


or too smail 
P 236-4981 


GEMINI QUICK 
MOVERS 
Reliable Professional from 
$18hr. ANYTIME/PLACE 

646-0268 








MOTHER'S DAY 
IMPORTED ITALIAN 
CHANDELIER 
For your mother!!!!--24 inch 
diameter gold leaf fixture 
con- 
Call 


-0143 between 6- 10pm 


eerie mncaumemamensnss 
APPLIANCES 


as Heater U $95 
-Fibergias shower base 
32"'x32" $35. Peter days 
889-3535 eve 569-2347 


Mettier A20 digitai scale 
weighs to the 4th decimal 





point 
Call 623-1721 after 6pm 


$200.00. W 423-9749 Scott 


Girl's Motobecane 10 speed 
$100 firm.. 547-2743 Leave 
message 

RALEIGH PRO 54 cm 
Camply Reynolds 531 
double bttd clinchers, im- 
maulate 1300 new 650 BO 
267-4386 


SCHWINN PARAMOUNT 
Biue 24" frame ali campi 
equip $600 or best reas offer 
762-8068 











Days 


BOATS 
14ft boat. 

. Almost 
new, fiberglass, $1250 new, 


will sell for $875. Trailer avail 
944-4512 aft 7 


41 ft yacht, Lewis 
Wharf, q *-) “a 





stand-up head w/shwr. 
Py rebuilt in 84. 
$11900/bo. 5: 


“SAIL-AWAY - 





CALL US AT 1-945-2564 





with blowers.Used 2 
seasons. New$879 will take 
any reasonabie offer. 
746-5575 after 6 pm. 


FURNITURE 


8’ orange & yellow felt couch 
, office 


$35, tilting chr $35 sip sofa 
$60, record player & radio 
console 6’ $60, 2 sm wood 
bookcases $25 & $35, sm 
electric stove $70, 15th cen- 
tury table $1600 or BO, 
12x14’ rug with pad $140, 
12x9' rug $40, 200 sq 


mttrss $140, 3 matresses & 
box springs $25 each, metal 
foiding sng! bed & mittrss 
$60, 3 washers $80 each, 1 
dryer $80, recond metal 
stove $60, 9 hardcore door 
$50 ea 524-1000. 


BRIGGS SMALL UPRIGHT: 
in gd cond., ds nd tuning, gd 
practice piano, $500 or b/o, 
Call after 6 pm. 543-5235 


DP 300 


BODYTONE 


ROWING MACHINE |. 
Brand new!-for sale. $12 
firm. Fully assembied Call 
247-1793 leave message 











THE 


Guaranteed 
Classified 


IT RUNS 
‘TIL IT WORKS 














UTON’S 


Factory direct/ low prices 
339-4870 


Matching love seat and chair 
for sale. Great condi- 
tion. Maat Call Katie 
536-258 


MOVING 
MUST SELL 
ches in good di 


$350 or best offer. Sealy 
double mattress and box 
spring, new, $250 or best of- 
fer. e set, glass top 
table with chairs, $150. An- 
tique wooden art deco 
dresser, $50. Antique coffee 
table, $25. Antique . round 
glass mirror, $20. Carpet, 9 x 
12, pumpkin colored, $35. 











For more information call 


Linda 536-5390 


(x204) days or 437-0463 
evenings. 





Moving Sale: Drafting tabie 
$200; leather table $375; din- 
ing rm $200; couches $75, 
$100, $250; new washer 
$300; many wail items; 
1200!b fioor safe $375; 1912 
w/d $350; wood & coal 
stoves; many antiques; brass 
bed b/o. Call 629-2446 Iv 
name # 





Sieep Sofa, Chocolate 
brown,courduroy cushens, 
Tubular Frame, double, 
$125, Call 623-3165 


WATERBED QUEEN-SZ, 
book-cs shelf, head board, 
heater, liner, 2-level 12-door, 
motioniess, mattrs, foam 
edges, grt cond., $300, 
566-3618 


Waterbed super king size, 
brand new heater, good con- 
dition, 250 or best offer. Call 
Fred 266-9 158 


WROUGHT-iron table with 2 
six foot benches $150. Cor- 
ner softbed $125. 6 Ft. floor 
tan $100, 846-3049 











STEREOS & 
COMPONENTS 
1MF TL tudio monitor 
sold at $1400 askng 

DYNA 400 AMP $350 or BO 
Lee 442-6856 morn + eves 


USED SOUND 
Quality stereos and TV's fully 
guaranteed! 50% off orig 
price. Save $-buy used! We 
service all brands. 625-7707 
in Davis Sq, on the T 
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ACTORS WORKSHOP See “ EVITA” OPEN CALL, Na- DRUMMER w/ Simmons, 
Pioneas WeBOO tage deck ad under auditions. tional Theater Guild of WY le PARTY BASSPLAYER = DRUMMER. w/ Sim AL 
Pioneer ts-107 speakers, {m,n holding auditions fore 2-wk Open Door Theater's 12tn WANTED one pen teats Eee SPACE 
w/10ck mount. Complete ’ engagement of “ EVITA ". April Fool's benefit 5 piece R&B/Rock outfit with band. Call 
$195, 267-3705. Casting | edult _ singers a pes A dmg dd horns seeks funky slap-style Meson Sound proof-24 hrs. - 
MACINTOSH 512K: $1650. SERVICES to ee mont St, Sat. 3/29 at 11pm. sound. A. B., aiede DRUMS wod 4 energ orig -game 
8-100, color card» SE 8 Aiso, casting 8-14 $5 donation at the door. southside Johnny, Geils, pep tans Sue Sine tes fetes 
$1000, AUDITIONS for hares cram Aud Food MME and enteriah- Motown, cd use A SO VOPR Co Sede 106 Brookine Ave 
Se 3.5 disk tions will be held Sat & Sun, ent. Working towards all-or- Tom 625-8869 Glen an7-4070 * 
otek Sanwineudes Sas ne Gee ie ne nee stale 
t - . . Jim or Tony 272- 
Mcintosh Mac-4100 recvr 
ing Shi Nemetz-Ress Boston 4-9 . Also A. 
Go ee 206-7713” interviews for tech positions For 8 ~w KEYBOARDIST P 
ae ACTIN GMA GERY: egee= AUDITIONS ee eae rar ton. studio enviroment. 4+8 For one , olecte ° reasonable 
Celestian D551 spkrs-$150, Sronauah: 149 br clanene, All original, have tunes, prac. wage. 739-0048 Greg or This. trio authentic ecognized "in field * 
DB Preamp-$125, SAE 50wt —4/5-5/20, Sat am & Tues pm. space, p.a..We practice aiot. Mark energy, great iscount for early 
amp $75, Nikko Eq & tuner $220, 288-2137. LITTLE SHOP OF Wait 595-4442 .Keep trying and for it to Licensed 
$125 ea. technics TT w/ Singing ers Estab hi — top 40 happen. Call Rob at Comm. of Mass. Dept. 
SME arm $120. seperate, or ASTOR/ACTRESSES Understudy Puppet- and Waitresses Sea chowy band + rmb Sks multi 33.4361. or Dan 776-1324, ’ 
all for $650. Ric 884-6159 for short : a me complete yeah of Gon kee with vocals. Gerry oves. Call 232-7710 
with oq-tenater $560. Shwe Api Ages 20 10 30 ecklc 190" a ato wi = KEYBORDIST Rock bands, R&B, C&W and 
Biamp active crossover $50 Prod 566-2274 manpuition ciite-cisepup, | THE SPIRIT OF EST. REGIONAL el gs gt arg oe anted_tor 
JBL bullett tweeters $30 Actors: Private pet. Position includes back BOSTON Harbor ROCK GROUP oup. We hese rehearsal South Shore club. 825-5905 
each. Call Tim 479-7022 coaching/audition prepare” stage crew resp. Pay: $250/ Cruise ship is seek- B. C. KAGAN F cocking Space;. onoel material, Beak abl” lena ane 
Selling or searching for ‘so'oeqe weeny par Te ing energetic PHOT lead vocalist. Stage much more. bassist wanted for band for 
MUSICAL INSTRUMENTS , 568 between entertainers to be Promotional photographs on ‘ video ap- Please only professional ming. folk, rock/ garage/ R 
OR EQUIPMENT, see the ACTORS WORKSHOP. Est. singing waiters . @ must send pic- people w/good attitude and and B all have 
Music & the Arts Department 4858. training for LYRIC STAGE - Acting | and waitresses for b+ wht NUM: ann a ee 
Stage 8 Camera, classes in basic tecniqye and 1986 season. -0336 Phitlips . 739-9059 Nancy 
ODDS & ENDS ty gp att BS Auditions are 4/12 Plate “Acton Ma, 01720 KEYBAD PLAYER; Needed 
er now, 30th year, 7, 8, 14. For more Info: and 4/13 at the aceren 263-7749 Professional {or full-time orig/cover R&R Rooksteniee ETS ctive 
on w/case $75. niteeni _ L term. Free brochure . 742-1790 New England Con- — ONLY band. ¢ od $, ite . Call Bie, 
Y 4 13. t. 5 
pe ~ =: pes $20. Call on setts Pane y | singers ier es cantons Anewer the Music. _ ACCAPPELLA ap, ~ Keys w/ exp wanted for Sen Conan oe. 
6-398 - "town ‘en Percent we 4 q + Tenor, A ° ! 
Apple Mac, 128K, ext disc Aud: Feat First summer vue, April 1 and 2. Call for information vocals needed pis. Call aft6 Foxboro. Gigs avail Psorssie or Teaoties 
: season: Lyric-Dresser, Little 542-3622 for loc. and info. and audition re- . 266-8627/ 524-4298. 9 
drv and prntr. Must sell. of 4/12 ation CATHARSIS sks male lead pm. 236-4798. 
— pp ee Pr eee hice tect, Gaal tor production of THE DYB- ag ; vocal. Have demo video, Experienced Female vocalist and player RAR band w/ folk, blues, hill 
wera Appt 492-8979 BUK: Some roles still open, 9! s, space. Call Jim, seeks to join or form part- wanted for hard.rock band. __ billy, funk inf. sks 
: Call Winter Company 2-5327 or Mario time GB band Call Karen \just have experience. Mike bass player w/ : in 
Electronic Portable yg Ay RL dg ond 423-2966 783-2749. 471-2004 M-F 9-430 lvmess = gg9.0152 ; terests. Scott 628-8025 
state of art 
funct : 707-708. M, F, BF, F tap- Rythm Guitarist seeks to join 
printer, $400 or bo 625-2621 dancer- all ages. 3 new LOTS OF WORK | or form rock, hard rock, 
plays. no pay. Lyric stage pM Romy byony band influences are Scor- 
Cookin 58 June _— all Gloria GB musicians. 965-0615 pions, Def Leppard, Who, 
pgs pback $6 incids to 269-0372 Lyracist available for record- ‘an Halen, | am very serious 
poy ayy ~ Ag AUDITIONS FOR END ing +t > damm 
GAME: MIT Community writers/producers only. 
15, 16, 17. Auditions April Siuis eed alteer teeine os pains 9 Se 
BUYING & 7 at 7 O'clock in MIT room join'Top 40 Cover rock Sand for eynthesleer and guitar by 
24-407. Please bring 2 oo 
"e stage presence, good ap- David Johson Mario 
DIAMONDS prepared pieces. Call pearance, good voice, in- | Chakkour 8:00pm March 29 
GOLD, SILVER 400-4178 for more informe- terested in most top 40 ‘Aud MIT 77 Mass 
Heirloom & Antique = : —_ oe Call Ave Cambridge 
BOX MAIL LEAD SINGER NEEDED 
Pocket Watches Ey lor 1 worki 
Gold Coins NOTICE Estabisved sBoston, Band bend. Call cdytine. 
Also American, Only bone fide perience. Steady work. come 
European & Oriental replies to an ad travel. Call 328-7220 | SYNTH PLAYER; 
Gold teme should be directed - ee 
White City Ph i. be K wanted by ‘= and 
‘Sey. nonlbar The Phoe- voc, Call Frank 871-1421 os recording 
hopping : Mike 567-3564 
754-9821 nix is not required ~ singing drummer to 
THAN’ oa Multikybdist and powerful F estab guitar and keys 
ai Main ot fo nee fae 4 voc needed to complete re- § rock 60's 
t., orwar yers or ally tight pt R&B/pop/funk —_to 80’s. Call Steve, 395-1136 
Fitchburg other unsolicited sve band (iustington or 395-7398. 
area). F voc must exp 
matter. ° able to belt. We need d engineer wanted to 
BOSTON’S MOST . . . . ; Exp a must 
MACINTOSH Computer & S Have reh and sound p 
aoe ie Cou"puinr CREATIVE COACH New Cadillac & Lincoln Stretch Limousines ayotem. CalTim 360-0574. ony 206-2229 
carry case. Used 1 mo. on NEIL ARMSTRONG ‘ SOUND MAN AND 
sere omelet 426-5021 T.V., Bar, VCR, Telephone, Uniformed aan > aaa 
NAUTILUS Revere Danvers COMEDY WRITER'S RE i ’ ’ ’ Exp. Shand Man and Light 
recbody won Smeniteint WORKSHOP, REGISTER Chauffeur, etc "Senay work some 
con b now for lor L work, 
$206 vee for $150 Donna film, theater, & roomed ’ : travel, Call 328-7220. 
Full-time 





NEIL DIAMOND 4 tickets for 
Worcester Centrum , 4/17 
and 18, excellent front loca- 
tion. 721-1232 


NEIL DIAMOND TICKETS; 4 
tickets, excellent seats. 
Worcester Centrum in April. 
273-2749 





CALL Lexington Campus 
862-5979 for brochure and 
details. 


FOR FREE 
see the smash hit 
Seite est OF ape 
Ri ee 7 sorte De 
the CHARLES PLAYHO! Ee 
for more info call 426-6912 








OLIVETTI 
TYPEWRITTER 


Olivetti Lexikon 83DL 
professional typewritter. 
Black, sleek, top-of-the-line. 
Asking $265. Call 723-7621 























PHOTOGRAPHY Study Basic Acting with Paul Co-writer wanted: 34 
Tm camera, Hke New:onty O'Brien of A'MAD. old guiter player eat 69. Play - FEMALE Meme NICK LAMBERTI 
used once. Call 547-2743 NESS at Weist Barron gir & bs & brds. Looking to We. seek Tytim guitar, ane Nel a tok 
leave message. Schoo! of Television Acting.  Co-write/jm ‘4tun ‘ser sit. 1% pgm a = 
536-1878. See our display tapes frsh mat don 12 
CAMBO 4X5 view camera, ad. custc sum desc tuns. K Perienced and 
Schneider 210 lens, Gitzo gtr ve/vs sit dsrd. Infi 60’s Players only. Writing 
head brand new. Call THE BOSTON PHOENIX IN- —poic, Pnct, Jcksn, V.H. etc, ee 
277-1775 TRODUCES A NEW AND Zap Floyd if int Steve 7 . 
WITH THE PROS of Acting. 536-1878 EXPANDED HEALTH AND 344-2123 leave message Fem Blond voc available for 
COUNSELING SERVICES PAD, CAW. cide GB ant 
Canon AE-1 w 50, 28mm National Television Acting OPEN DOOR PAGE. TURN TO HEALTH CREAT 1ST . ° 599-1966 
lens, bounce flash, case, | School THEATRE AND IN- wanted. wih cigiaet SESS 
tote, filters. Exc cond. Pam licensed summer season Apr 7, FORMATION ON DENTAL, established band looking for =F engineers avail 
eves, wknds 491-7454. $250 | Eugene Boles: Local and 8, 9 Wheelock 186 DIET AND MANY OTHER serious, dedicated player. state-of-the-art 
or best offer. Riverway 7:20 to 10:30pm = SE 437-0141. Digital reverbs, delay 
Leicafiex camera (1966) SLR television, and film actor; 
w/ F2. 50mm, r28 ann, p— & @ Contemp mono VOICE & ARTICULATION DRUMMER AND Yaneo*.. 5 
F2.8 35mm $800. | Mare Brown: Freelance Se ee toe FOR PREFORMERS; 5 week . Plus 24K 
617-536-7780x275. 9-5 | NY. casting for “Search on uw & Oheom On classes Wed, 4/16 vocafnean GOOD OPPORTUNITY: Bass = an_crew, per night. 
Fri .¥. J by F. , Elcuspidor and Thurs, 4/17, 6-7:30pm. w steady work W/ with first. tenor 479-7022. 
tor Tomorrow. dir by J. Waterkotte, Desire A Monk Pelly and The player exc 
. . 4 obert Amelio, M.S. Pelly volce wanted for prof 60's 
must sell Arg Casina Patricia Dougan: Local underEims dir by D. Mold, 1-9870 some re — pand. $500 week for 
708 sup 8 reg movie camera and national commercial, Amazing Blue Ribbon Quilt hearsais. Dan 4 how? at Shore 
Auto zoom, exc ; television, and film actor. dir by T. Stoecker. Esp need one ee aan, home students. Full or Part 
or bo. Stephan, 452-2617 Gncietnnenh tenn F ante to do Spann ee. aias epnunns + QUITAR vole, and sett-contened. ime, 239-4230. 
Pentax Spotmatic 35 mm. and national television, over 55. - 8 TRKS $10 work pa cr Peily Call Dan at 744-3221 or Gary PRO BASS 
927-8539 
With 2, 1.4-50 mm, 200 mm, commercial, and film Lexicon Nuemann DL43de- and rehearsals «= Wanted 
135 mm, 28 mm tens, flash, actor. 100 Seeking Jesus Christ for EXR CP70 & BIG Call Dan 924-7936 wand: We Rave beck ‘os 
exc cond, $399. 232-2175 ye independent Super 8 film; lays & ph T GUITARIST - SONG . a 
silent, b & w. Ability to show , Metro West, orig. ex- AV Ene bene pressed. Sesh 
YASHIKA26-85 MACRO casting rector of “One wide range of emotions a 903-382 perimental bend seeks A LF up vocals and ap- 
ZOOM; Still on full warranty | Life to Live.” must. if Jesus returned, what drummer/percussionist. _| have large repertoire of hit- Lewk wee A must. also 
tnd case, $115. 262-9308 Lon Lawrences: Actor would he look lke today? TRUE Posssible live , qantas sangn ahadio cx Eaytumenaberd bess, or 
: flarrator/announcer pied dye by oy om Understanding of various  perienceandmanymusic-in- Cail Steve 246-2016. 
EOL UOTTIE EES. gn hat ge eh to pm og fy Pe dustry contacts. 
RECORDS & Commercial, TV, & Flim pe www must, We are not ctraid '0 —Protessionals. only cali PRODUCER 
Casting Director — music and drums call, 
Nee | ences Goastal Maine, Music — tresrss SOARS eas youre een for 0 
m . 4 ” —~ 
loads of classical LP's in need legit SHE BROUGHT DRUMMER NEEDED for tend Im. or w/ 
qrest condiion for sale poo st pn eerie for 86 Season. Send picre- HIM THINGS On WFNX part-time country band. Call maay erode jon veue fer 
cheap. 734-1139 on oe , gy — 906-4008. wa Gass op chabetion lease call Danilo at 
—— , —— Sox —s Sane, , Keapelie- Experimental DRUMMER needed for form an original band w/ 7? ve. ee 
DE ae Ht Maine 04538. __ barbershop & do-wop mercurial rock band, style relating to Dio, Ozzie, 
TELEVISION Scott Richards: Local and (207)633-6440. forming. 776-7626 (rove ——. a. SYD’s — etc. Pro ae RAPID ST R 
ements commercial, TV, Study Basic Acting with the 787-9734 324-1335. oa Working orig. sks 
PROTON 619 film, and actor, with Weist Barron School of T Wy, female keyboardist, and 
19” color monitor/ receiver over 600 T Acting. 536-1878. Qtr & drums (both seek ATT¥t: DRUMMERS Holy a female guiartat capable. of 
~~} wares cassett Pr 4 = = bend {orig) ‘Penton aps 4 a video needs anes ov jazz streets clubs call Mark 326-4064 please jeave 
Geck, $550 new or $200 or | Deborah Parnet: Local BULLPEN on N. Shore w/ PA, Frank 254-6356 after 6pm. Chris Korda 491-1544. message 
rs wanted for original 
ing East after L.A. run sks 7023 pop-rock band w tape. 
“o1Ny?? Courses in: TV actors for June 24 Boston Cali Mitch 783-31: band have Are You a Band 
THE “IN” THING Opening Layne Miller. BASSIST WANTED for or- ‘conde 67-900 in Need of @ Musician 
Boxing: 100’s of greatest | Commercials ( , Hage Drummer with solid Rap 28nd 7 ofa ? 
fights past-present on VHS. _| and Advanced), Voice- pr . ee Tom seeks working Hot A and 6, jaz-blues Are You 8 Musician 
Call tor tree list. 661-0082 | Over, Soap Opera Acting, ended, New york likely next 9100 fog. ee TORS OF band. Equipment, fusion guitar. Much gig and Looking for the Right Band? 
“Boxing etc.” hildrens & Teens ‘ sth . .into Ford, Econ. THE 
me (S| ee eee See eee | commcnon 
On-Camera grad wise-ass; MOOSE-42, Ori rock/new music. Grp DRUMMER wntd @ creative Call eves. 926-87 19 a eabibtionst wanes 
MUSIC & paren TANK-27, great on stats, but "0M. 264-1006 band she Sel artd soc drum, KEAYBOAADIST/ referral service that_ screens 
As Seen On: “Evening a dimwit; FRITO-34, Bass needed music ar uae ap @ tam GUITARIST ces aoa Ce 
lagazine,” “The Good energetic and Brooklyn- Must be able to player, studio seeks working band with a an audition takes place. With 
THE ARTS Day Show,” “People are loud; Duke 32 Black, college rate/listen to ideas req. Call Lost Wages vision. Have pro gear, 12 yrs increased diverety in musical 
Talking,” “Profile ed. but street smart. ALL equip req. B/U voc - 617-396-4238 == aie menace © euaene 
ACTING Boston,” WNEV-TV News ROLES-strong com- Des. Heads Tears 119 compatibity bet Fag om | 
Special. edy/minimal baseball skills. Funk Reggae. Roger QUIT, LEAD GUITARIST 20-25 witn and musician ... want specif- 
A A ’ Licensed by the . nOPSN Avormmons st a Vocalist 3 piece backups needed for Top 40 les? Cail (617) 321-8581. Lim- 
THEATRE GROUPS: This | Commonwealth of : Hasty , 12 pop band. Gigs and produc- = orig hand Have agent gigs _| "ted Time! 
could be your big break! Massachusetts, Dept of Holyoke St. Cambridge. Second Lead guitar needed tion. EP and video coming.  /onaoreai @ pep 
Advertise in the Phoenix Education. Cail 536-1878. 636 Thurs, Fri. Sat. April 3-5, for pro original hard rock Commitment a must. Call 1.9.0 pros — PRES REFERRALS FOR 
. | a tg TA 00 pm. Final casting . Dedicated pros only. Dave 738-8913, Bruce  Tusic pros only with, tr CANES AND GESTENANS 
267-1234 early May. 894-3641. Leave message 437-7802 eq. 


FOR GREAT 
HEAD SHOTS 
and outstanding model 

Shoucair 


portfolios 
Studios -- 423-1774. 

















As low,as $25.00 perhour 
Also — sports car rentals available 
Vintage Limousine Service 
186 Brookline Ave. « Boston 
267-4079 






















































































and in- 
facility. Major guaran 
r 6-7463 
near 




























































































EXPANDED HEALTH 
COUNSELING. SERVICES 
PAGE. TURN TO HEALTH 
AND COUNSELING 
SERVICES TO DISCOVER 
INFORMATION ABOUT 
DENTAL, DIET AND OTHER 
SERVICES. 


KEYBOARDIST 
Ww 
Top local 4 pop/rock 
group with and videos 
seeks contemporar 


keyboardist, wit 
professional attitude 


and de- 
sire, good equipment and 
aren Call 
587-21 








THE Ck oe oe 
voc. equip-LET 
Goll For info call 568-6853- 
Keep trying. 





Wheeler 
‘vocals for 
cur- 
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WANTED: Mod rock band [ SCHOOLOF  ] 
seeks vers guit w/ equip & 
stots, Must ba sorour® | CONTEMPORARY 
hard working. Call John after 
6:00pm 327-9396 MUSIC 
WORKING ORIGINAL ROCK 
" Private instruction 
BAND; needs key-board . 
" prof EP just released. in all instruments, 
341-2008. RPM Records voice, theory & 
COMPOSER'S songwr “4 
ORKSHO! Highest quality 
5 by s, P pe ath ama 
studio owners, anyone in- instructors. 
terested in using MIDI Course: 
20ser’s amep ane Day & Evening 
gh 
by courses in 
package about our elec- 
tronic sound studio and MIDI piano tuning and 
support services. 965-7682 
EES RS Sa SPECIAL GUEST 
REHEARSAL INSTRUCTOR 
ad Yas OF THE JAMES 
Pike, ez load in 
low rate. Call 542-3256 or BAND 
398-2171. Taking a limited 
Band look amount of students. 
space! Will share with Scholarship & 
yay programs 
| ech on bee ae 
Sooo gen eg geen orem 24 HR. PRACTICE 
cei ocs | casa 
. We 
track PA and outboard — up 
David 763- interviews & audition 
Band needed to share re- 186 Brookline Ave. 
space in Cami , 
$125/month. Eric 787-5471 Boston 02215 
or 395-1066 
hearsal WPA a 
space w . 
$200 month call 782-4160 or GUITAR 
—_ a... a 
n 
DRUMRMSSOEND studio or will travel. Rates 
secure nr T, x Pike, pet By 
$100, month 336-2171 | Sivemessaga 
DBCOU Pate one pening 
f , 
pg od oer NTH Ball and Pivot offer- 
Complex is offering brand new ing instruction to all levels, 
rooms at a discounted rate. all” styles. My or 
Act now in order to be part of space or home. Call 
the oldest, largest, and most 643-4570. Please leave 
secure rehearsal facility in the message. 
irs and video LESSONS 
emags bind a GUITAR, BASS. 
Call 491-7371 24 hrs. ARDS, x. OICE, 
EXTRA LARGE ROOM G 491 
24 hour pre and : VOICE 
access. 
a a Om term eeantionahy 
762-4160 or 731-1305 ona "Sidra Cohn 
Rehearsal rms 24hr acces 423-7. 
share 175 300 pr 
month 4 at Sound MUSIC AND 
TECHNOLOGY CON- 
yREHEARSAL ROOMS, ogsong SULTING, 
while they last. Call Des ness, personal development. 
423-4959, Doug 338-6897 MIT/BERKLEE Alumnus. 
437-9254 Appointment 
REHEARSAL Only. MC: 
SPACE Piano 
AVAILA gy Musee 
: ! 
Call 783-9282 or 232-5153 Professional pesiner — 
REHEARSAL SPACE Dancers. 
All new rooms, high security, 423-7. 
dock, w/w carpet. Nr X-way, at aan cae : 
Pike, T, and more. 442-7676. Singing with best 
teacher in town: Pop, bdwy, 
STOREFRONT etc. 266-1231. 
OWNERS, 
COMMERCIAL ff you have a knack om 
PROPERTY OWNERS, numbers, there are plenty 
ret cto oo people out there who can 
ee good natured U9 your services. Advertise 
Bands footing tora re: teen 
hearsai space. We will fix up category and earn a little 
your 200 to 400 sq ft cellar, stash, figuring out 
| ayn vl "ts presto ae spans someone's cash 
work for low rent 
Sastettscmey MUSICAL 
FN OR 
tra monthly income, while & EQUIPMENT 
helping out musicians, call 
David at 783-9282 ex. $175 
C5759 Call Pat ee 
= ain Bass, T 14+ 15in 
‘oms ; 
ACHIEVE VOCAL FiToms 15 in. + 20in..6 
EXCELLENCE snare $600 or b/o. Also 
Develop range, and Tama Toms $225 or b/c 
confidence while all 478-3457 
pn = pee ot anal Grad. 7971 Gibson Les Paul deluxe 
pop/rock method. 437-9141. $210. 284-7498. 
oo w. opks. 2. Pevy M3006 
ACOUSTIC WAVE =“. 2? 
power amps 300w apiece. 1 
MUSIC SYSTEM bik w. 15in spk cab. All four 
AN IN- $675 or b.o. Call 934-6493, 
NOVATION IN AUDIO after 3pm. 
PLETE MUSIC SYSTEM SO LUOWIGS 9PC 
SMALL YET SO PD se: 13, 16, 20 
iT CAN BE TAKEN 5” chrome snare, 

















15+in hihats, 4 cymbals, ali 
A-Ziidjian. All stands & 


stage & studio, $1200 
264-0746 in evenings. 











easy GRAND PIANO 


must 
sell $2500, will deliver. 
729-1074 





EQuIP 
body. act elect, exc cond 
$1 0. Peavey Mak amp: 
9O Gauss spk 


. 2 cabs w/ 1 

r- $150 ea. 
Ross 367-3429w, 
787. 4 











Custom-made equipment 
racks: (1) 7-space, (1) 6- 


















































Hammond B-3 w/one 
Coph; iad ak iovenae te. PIANOS eee SO CHEN, 
hb givens se? | CABBAGE 
Pata ROAD ht-Sold on: — $275. 2 — PATCH 
$1800 “pest offer. Boug Povey” 
625-6599 Rented-Moved S50 Assos $300. Cerwin 
ega pwr amp 
HENAY MILLER UP- Serviced M31, Eq $225." Blamp PIANO 
b/o, Cal 57 Rebuilt-Tuned pwr amp $200. Ev : 
, days, monitors $235 each. Also 
651-9298 evenings, Mike. Geena mice cation otc. Cell SALE 
le ive 
ears | Sue | = 
’ : Fr 
er om marine pone psa 
Kramer Bass, mode! 4508, poor suhwars . 60 h 
excellent condition, $350 or $99 & up ewe 1 $1 sale. 
owest Roland SDE/ 1000 digital de- 
condi PRE STAM Prices dinwwrsoemcom ss. | JD Furst 
rd, ber, 
low actn, $650; Peavey Highest Quali 64 chores 
T-80 phe switch, $200. Mark ig ty $128 wal soll both unite In & Son 
7 Calzone rack for $425. Call . 
Light show for sale 10 Par J.D 787-5490 anytime Piano 
pe pole ae dar yp ul Bae ONE PAIR BOSE 602's 
Used for GB. $400 or B/O Company 
packs all cable 220 breaker F RS One Korg Potyeix (mal 
aciesmen | FURST | eecaere 
Drum machine/MIDI se- & SON patente 186 Brookline Ave: 
quencer. 18 pressure jay eg 6. stese. Boston 
pads. 32 tracks of See Boston cap 372-0035 after 6:00 267-4079 
$5200"Ca Soe 200 20 + | B=: 
5-plece drum 267-4079 kind mint with Anvil H fight Open 8 to 8 
pedal, Zildjian A ag and case and — seven days 
Call Bill 643-1322 566-5001 aiter Opm at 738-4604 a week 














SWEET TALK 


Boston’s Finest Telephone Fantasy Service 





738-7570 


7 A.M. - 3 A.M. 
7 DAYS A WEEK 


MC/VISA/PREPAID 
SPECIAL RATES FOR 
ADDITIONAL CALLS 








Best Mistresses on East Coast 


Available Here! 


To prepay send m.o. to: 
ST Associates 
P.O. Box 611 

Alliston, MA 02134 











VIBES 
Jenco vibes, old but still 
sounds good, with motor 
and cover. . Call David 
524-7574, eves and 
weekends. 956-3008 days. 





rriararteiges te 


$700 522-1558. 








SPORTS 
CLUB 
A multi-fitness and 
club with a 10 to 1 ratio. 
3 months $99 


. Offer ends 
Agri 20 
653-4633 


[~~ NATICK 








ametuer ‘o- 
grapher looking for WF 
modeis 19-35 for informal 
posing. 739-6028 





Amateur photographer 
seeks tall, att femaies 





Explore os modeling 


potential. shots, 
advice, coaching. 731-0332. 


Female Models wanted by 
Photographer for glamor 
nude session. No experience 
required, 542-5260. 


MODELS 
WANTED 


Full women wanted 
for nude modeling. 


Legitimate sup- 
plied. Good money. P.O. Box 
441250 Somerville 02144. 
PETITE MODELS 
Professional photographr 
seeks size 3 females for a 


new calender featuring buns. 
No facial shots. Absolutely 














Serious art teacher 
seekscilassroom models, 
clothed. Evenings 444-4587 


WNTD! Cincut WM 18-24 
model/ stripper $$$ 
-3am 436-4533 ion 


UP2. 
1-356-9453 N. Shore 


FANTASY PHONE 
Bad baby doll gives ht 





617-872-5967. Charge it. 





WURLITZER CONSOLE 
PIANO with , 2 years 
old Excellent Cond $1500. 
253-6603 or 387-0754 





Power Amp, $300, 
for George, 324-8116. 








wishes to meet an 5 
sensuous female, age unim- 
portant (30+). We could en- 

ing once or twice a 




















































































































masters, and 
ORUMMER w/ Simmons, , PA/KEYS Seymour Duncan Pick-ups ang no 1 
Cinn drum, experience FOR Jupiter 6 at the best prices on the East = URBAN DANCE 
and pro attitude look- Classified wi Coast. John Lackard Music. Ba acriOns 266-61 
ing for synth pop band. Call update, 100's of 902-726-3660. 
Paul 784-5079 Display patches $1100 or bo; Roland LIGHTING RENTALS 
-2500 MIDI SIMMONS SDS 7 6400wts 16lits 12Chi, trees 
DRUMSET LUDWIG Rates w/ 64 . D4 Flight cases, many extras cables $75/nt $185/wkend 
Exc. cond. 6 pc Maple, Deep keyboard mixer $350; Mp extra mod pads, more Bch 12 its 50/nt 
Maple sn. hvy hdwre. Call Yamaha $2112 H 12in vocal &xce! cond Rob 266-8734 $125/wknd price lists 
Modular sia, Gabtaney or keyboard monitor $175; Sound Workshop Recording 293-9009 
cases $2200 b.o. will divr. 536-5390 Biamp TC 120 watt Console: Lotex 8 12 by 8 ex- 
603 352-6968. amp $175 or bo. Call Ted, —_Cetient condition. Top qualt Professional recording 
DRUM TRAKS; by Sequen- 50-4064 or 876-4012 eves. — recording board. $2100. reduced price for info. cal 
tial 4 Midi PA system. 1 rw “> o 524-5233 
digital drums, Like new $550 ” ~ cond. includes Tapco, 
b/o. 696-1716 pon nt Mang Fae epeskers, power amp etc. EVT eR Eg MIXERS | REPAIRS 
FARFISA VIP dual keys w/ condition with case $300-  Peaing. $1800, or Bc $1399 sell $980. SMX 1203 a 
y stand. 60’ PEAVEY 2X10" speaker cab. Ross 12 ch w/case L $1299 © Squipment. Tube Amp 
case: 4 00's sound. $100 Theil cab with wicase Hotr . Low Rates. Call 
at 697-0521 after 9 wkdays, EVM 158 $ ag pig Ps 8 $199 sell $75. All great con- - 
FENDER JAZZMASTER © wand og epecher SH? RO. 45608. Cost, en §=—«on ca Can SO0-7008. = Syrtronice Music Service 
1963 White body, metal cab with 2 EVM 48 B's $500 So. oa Hybrid Arts Greengate 475 
w whammy bar, case = OF seperate. $2800 or BO 524-4601 TamaDrums5pcw/hdwre. Comm Ave Boston 9 
247-3237 254-4480 after 4pm. message 527-0648 Superstar X-tra, Zildjian an- 
Fender tele elite $550 Hamer MOOG SOURCE pro- Seson een on Must sell. VIDEOS PRODUCED 
cstm snbrsi gtr w PERFECTLY | 266-2641 anytime. 
synth 808 + 300 w/ Anvil & TAMA DRUMS: Excelien Demos videos w/ 
cases $1400 Call 247-3074 Extra cassette of Gary Randad et cow condition 5 pieces sy Storyboards or in concert 
Fisher Parlor Grand 1930 Wright $275 call & Musicman Cab-4126S &4 hardware superstar productions, audition tapes, 
Plano. Rebuilt, refinished, Uuve.8t 246-2016 12° speakers. Ex new cond, 14x24, 9x13, resumes. pool of 
wae tian Cae cone Grt snd, $600 Or b/o. John, 10x14, 12x15, 16x16. Cali talent available for extras. 
$3800.00. 522-4572 c UST Salt. 277-6525, Bro. 777-5845 or 777-3880. Ask an impossibility. Cail 
roa - PvY P. FH-1 for Tad us at 566-5285 
Gibeon Challenger $200 Lowe & ME-IX Home. Exc. Pianists, Sient Practice SARRRROC REET 58 
/deuce amp 120W Condition $ 575.00 or Best Piano, 88 ivory keys, variable Tangent series 4 console 20- 
$500 Kur euee Amp \20W — Offér. BLU 6 String 360 semi weight. $625 or best offer. input $1250. Phase liner $TUDIOS 
1960 Guild tube amp $150 haliow bick. inlaid neck Dan, 628-6959 400 PWR amp $250. EAW ry ' my 
Bass cab JBL MI15 $150 all $350. Or best offer Call Den- MS100 3-way studio . 
for sale 267-5701 nis, days: 296-0000 eves PIANO monitors $350/pr. Jim AVAILABLE; Near Sullivan 
331 Wurlitzer 30 year old, unique 12. + 3 p -  ag $4/sf, parking. 
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Gibson es175 from 

































































joy 
month at my apartment for 
fun, warmth, gourmet 

and 


Want to discuss it? Write 
Box 222 Newton 02159 


AGOOD G 
Cures a sassy toung or an 
aching heart! Cheeky ladies 
contact this exactin 


a PO Box 4412 


Attr MWM, gd body, hng sks 
clean attr women/cpis. 
Phot/phne please. Robin 
and Richard-address please. 
CDF Box 737, W Acton, MA 
01720 








L_For more info 





NEW 
FANTASY 
PHONE 
for 
FEMALES 
CALL DICK 
1-584-8299 
ANYTIME 














B&D S&M 
Fantasy fullfiliment 
creative assistance with 
x-dressing 
Tall bionde understands 
Box 27, Aliston, Ma 02134 


BiWF 37 Therapist, in- 
tellegent, attractive, 








BIWM 160 6'1 33 likes beer, 
porn, bj seks clean M with 
sim interests Boston and 
West suburbs. Box 2491 


BIWM 24 5'8 155, bright, 
seeks warm friend 16-24 
share arts/sports, hot fun 
with an exciting nice guy. 
Box 2220 


CLEAN AFFAIR 
Attractive male 








wishes to 
date a sensous woman who 
is not promiscuous and is 
equaliy very concerned 
about cleanliness and 


date with each other's ok. 
x 
































1282" store mixing board +o 4 ; 
stereo , pty ge me de $1200 or best offe . 
TOM an b, $475, M rs vol) 908; —_ offer. Call 5 x: Deak val Seutaee Li m TASCAM 38 sees y cami aa e Let's tak write Box 94 
. . . 5 pre-amp. ~ . ion, 159. 
rack mount 1010 delay, $ §50° Gell Rick. 264-1528, PIANO FOR SALE: Lester Stl $1500. Tascam 30, $750, —_wndws, prices strt $240 pr 
BOSS $100. 4 G 2002% GIBSON ES-335 bod Spinet, exc condition. $600 ._ pair 450 sq ft. Non live in, OMPANIONSHIP 
15” 2 speaker w/5 yr 1963 Red ES-335 good - Leave message at 783-0098 -~—-»0 leave message 266-4728. Swi 38 on oNSH busy 
‘ . Sounds great. All or- OB-8 with Midi TASCAM Model 1 i 
PIANO $05 ea 2 Celestion iginal w/brown case, $800 t condition $1800 or 8 Pre CBS 69 Strat. New frets, g boars teimputs 8 GOLDEN county as * te oor 
Sidewinder guitar spkrs. m > rswd fngbd, very clean, vusses track monitoring. PPORTUN: mit. Photo & phone, R.E., PO 
Teacher Loudest, most efficient spkr plays, sounds great. $1400 — Extremely quiet, used only in 0 ITY Box 93, Needham, 02194 
made, for combos, GUITAR AMPS pment gg Ppl firm. 643-1123 the studio. or Best of- NE 'Y STREET 
WS 1-12” or 2-12” configuration, GALLIEN-KRUEGER; sont Bn - Breed to Sell Alien Theater f@t-. MCM Recording Willing to rent space in my —_ Dad 45 gives jeans dwn bare 
$80 ea. 2-12” cab w/ cover 250ML with channel shape - sync to tape. 755-5643 t for daytime use bttm spnkng to bad boys 
‘ b $40. Will take b/o on all . Footswitch and Eric 262-9263 Organ full sized, 432 card re- by freelance writer or artist. 18-30. Hand padie strp Box 
A equipment. Call David reverb, $400. Musicman ~~ SS ages ages a THE BOSTON PHOENIX Only $300 a month. Please 1181 Boston MA 02117 
— 1-837-0832, keep trying. RD-100 with new tubes, OBERHEIM DMX a Se ee INTRODUCES A NEW AND call 262-4978. 
channel and re- RUM HINE ’ 
‘AR verb, $375, Call 207-2217, a pe |MAC church or professional. COUNSELING SERVICES JP actist stud nat light sh Ru Se. pabeicion. Ones 
Jazz, Pop, AR OE wn : teneea Chemems ce wt pe NH, PAGE. TURN TO HEALTH eee key everything, except beautiful, 
. . 7 o1s- Hig’ Pp . For a 
Classical o— one & sana sacrifice for $1875 Te COVER INFORMATION tin c oie end 
267-2217, before noon. AL, DIET AND LOFT SPACE Story. Box 2424 
277-1527 : Personalized lessons at OBERHEIM O88 wih mi SYNTHESIZER , CHARLESTOWN - Ava 
ROLAND BN100 bass amp _— studio or will travel. Rates extra brand new Latest midi software to rent 4/4 2000 aq. ft ADULT FILM 
Acoustic, bass amp vary. Beginners welcome, all cond $2200.00 ROLAND hmon The following have been — $434/mo + key tee. VHS Tape just $29.99. W 
$200 Roland keys cube 60 _ styles. Call Rick 254-1328, JUPITER 6 with Anvil flight ° stolen: Gibson Les Paul & access to ert > hana. 
leave sound. Velocity an cusiom, wine red will send UPS for $2 handi- 
GUITAR BASS $300 trumpet $200 cali message. case and loads of polyphonic pressure #173109 deck. . DOB and signature to 
PRIVATE INSTRUC- Stove at 472-2067 GUITARS dates. $1700 or $3800 for mint Naseaeu gy 249-S087 of 248-7988. VIOA. 504 Tumpike St 
- both PPG 2.2 Wave 1995 1-281-3538. Easton MA i 
TIOMROCK 'NROLL — Bass for sale: full size FOR SALE qyntnesiner 94800 Can Onn beet ates deck #130829307. Sansui Loft to share 2000 Easton Mn, O2a78 oF cal 
pom bdo ah gir 5 pound en cond. Can Hascld Les Paul Gold Top -1968, 738-4804 RHODES Electric Piano; these write <> oe ge A tt 
Clava mn wan Leo Pad Spec.-1985, Fving a ae cones Same lye aT suPOM ER PASS MEN 
(Music theory - issue, oof ARAISA ORGAN : P s. . » 27, 60, , 
also available.) —— Bass-Ibanez musician has Super Chet, Rick 12-String 1 | seperate treble and ULTIMATE SUPPORT WALTHAM Artist siudio sks dom men who love fr for 
rates: for home or studio active EQ, ebony 2 octave Strats, Teles etc. 783-9491, organ w/built in stand. in virbrato. , exc. STANDS; KS12-2 tier 48° 600-1150 sq feet. Possible weekly session, b/b, x-dress- 
lessons. 774-2388 ask for finger board, natural w/ 267-6077 good shape and sounds cond. $999 or b/o, $96. KS22P-2 tier 48” $200. live in. Key fee. References.' ing, am open to ideas. Box 
om shallers Michael 522-0383 great. Pete 524-8687, eves. 957-2786. KS86 $100. Cail 479-7847 899-6271 895, Gardener MA 01440 
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THE BOSTON PHOENIX, SECTION TWO, APRIL 1, 1986 





BIZARRE, 
EROTIC 
FANTASIES 





Now realize them at homel! 
On the phone!! What KIND of 
fantasies? Your imagination is 
the only limit. We are ex- 
perienced and creative in all 
areas of the bizarre and erotic. 








WHATEVER 


YOUR FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 


The Fee: *34.° 
Vise or Mastercard 








DOM MAN 
strict but trustworthy M 
seeks subm F for long term 
rel. Heavy F OK Box 417 Es- 
sex Station, Boston, MA 
02112. 


OWM Seeking imaginative 
Female pen for 
fantasies. Box 0247. 
Faithful Oriental Wives 


Cherry Blossoms Box 1021 
PX Honokaa, Hawaii 96727 











Female wanted to attend 

(couples) parties in 
Belmont area Saturday 
| am @ warm, 


ing and in pretty good shape 

I'd like you to be 25-45, at- 
tractive, in good shape, well 
spoken, and fun loving. Lets 


meet for a drink and explore - 


the possibilities together. 
Box 0159. 


FIRSTTIME. 
SWM, 34, 5’, 190ibs is 
curious reg guy, intel, sense 
of humor, prof, hetero but int 
in cnsdering exprmntng in 
G/Bi sitn 1st time. Thought 
abt it 2yr ago but didn't need 
convncng. Lttr/photo. Box 
0201 


MATURE WOMEN 
ONLY 
Very attractive mixed 
gentieman 5'11. slender 
build, very clean, very dis, 
very gentlemanly like, very 
well hng, sks mature women 
for short period of time for 
daytime discr- affair and 
friendship, send wiries, 


phone no. to..PO 2050 
Jamaica Plain Ma 02130 














THE Joys OF 


o 
Creative and cuddly co-ed 
wants to show her pretty toys 








Buy ! 
Call 
Get 10 


Free 


LIVE 
PHONE 
SEX 


B Live, nota 
recording @ Visa / 
Mastercard 
accepted @ Call 
anytime, day or 
night @ No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfaction 


(617) 
536-1906 

















PRIVATE 
MAILBOXES 
D.L.D. 310 Franklin St. 
Boston's original mail drop, 
established in 1971. Can 
meet your needs. Calli 

423-3543 


to rent a private mailbox im- 
mediately. 5 minute walk 
from Faneuil Hall/Quincy 
Market. 

















LADY WITH STYLE 
Attra sophistica lady 
seeks company of mature 


professional day 
or eve. Send card to 
x 1204 





‘ fight 
eeper/sitter wanted 
ee 
a 





Brookline, MA 02146. 








WILD PHONE 
Bizarre Judge Daria 
718-442-3958 
Black Magic Zola 
201-727-3415 
Erotic Nurse Cindy 
201-245-1350 
intense sessions 
MC/Visa 











MBM, 33, educated, 
seek BF 25-45-for a ‘hit and 
run-just for fun’. Very dis- 
creet and clean, exotic in- 
terlude. Must have own car. 
Box 2489 


MBM 38 prof seeks M or S 
woman for mutual sharing 
for more info PO Box 329, 
Roslindale, Ma. 02131 








AGG MEN 

Sub WM 38 wants to serve 
dom men. Safe methods to 
satisfy you. Send descript, 
wishes, tel. Photo gets mine. 
Allow time for response. 

441 89 Mass Ave, Boston 
MA 02115 


ME &U&ADOG 
named biue. WM 40's seeks 
pis b hand k9 capers & 

&games. Box 2008 
Box 02108 








an arrangement o' 
mutual support. Box 1170 


MWF seeks SWF to share in 
kind, sincere, man's dynasty. 
Must be young, clean and 
discreet. He's easily pleased 
and very accomodating. 
Please send today. Box 0236 


MWM 35 clean, intelligent, 
tall healthy, , seeks F 


passion. Box 
Ave, Boston, MA. 02115 


MWM 38 succ prof 6’ ath 
needs to relight fire w/ slim F 
30 or under. Write if you 
could a gentile, caring, part 
time lover. Box 2486 


MWM looking for MWF for 
daytime adventures. I'm 33 
slim 6'1. Discreet and clean a 
must. Box 2602. 


NEED A WOMAN 
Attractive SWM 41 seeks 
passionate WF for dtbj any 
age 18+ any size clean and 
discreet. PO 1497 Plymouth 
Ma 02360 




















Le Fren ch 


Connection 


“Try It The 
rench 
Way” 

Tantalizing 

Adventures in 
Phone 

Fantasy with 

ht willing 
girls 


723-8084 


Dmnt 
Mistress 
Available 
Special Rates 
for 
Additional 
Calls 











24 Hours 


OES 


Open 








VINTAGE . 


LIMOUSINE 
New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Ete. 
More than 
Reasonable 
Rates 


24 Hours. 
267-4079 


F if U think being ‘ed 
would be fun — P Box 
687 Boyiston 4 
First timers welcomed. Box 
1181 

New club, singis/coupis: 
enatontaenh tan ap ene San 
@ must-dnt miss the joy- 
741 Sudbury 01776 


PLAYMATE WNTD 
MWM hdsm. D, 

















slim, -, and discrete. 
and photo to Box 
0198 


Safe WM 35 seeks women 

en aa Gon 
race 

Pelanant on tae ae dscrt. 

PO Box 261 Holbrook Ma 

02343 








PRIVATE 
MAILBOXES 


Open 24 hours 
per day 
7 days per week. 
24-hour security. 
A an Service 
nsw 
Available. 
Reasonabie rates. 
186 Brookline Ave. 
Boston 


267-4079 











SILK & LACE 
Clothing for Men and 
Woman Cross-dressing . 
Highly discreet. Private 
hours & dressing . Sz 








encounters. Please send 
business card to Box 0181 








In your area 


Straight, lesbians, 
es, 


Most confidential 


Personal attention, 
unlimited introductions. 
Reasonable fees. 
Pre-payments accepted. 


Successful business exec, 
37, sks dom female for reia- 
— on Cape Cod. Box 


rs sful SWM — 
seeks very buxom attractive 
female with imagination and 
desire to make dreams come 
true. Box 2484 














In your Area 





Gay- 
Lesbian 











honest, gd oa Gx am. 
Photo/phone. 

West aoe Ee gg MA 
02672. Quick reply. 





Private Collections 


Escort Referrals 






PHONE FANTAS 


DREAMWEAVERS 
HRNY DIVORCEE 
GAY/B! WOMEN 

MISTRESS/SLAVES 








DOMNT. & SBMSV 


TRANS-GENDER 
N Th 
U HE 


WOMAN IN YOU! 
MON-FRI 6PM-4AM 


WR TU N 
LIN 


NO- HOLDS- ‘BARRED! 
(516) 351-85679) 
SBF 21 sks hng MWM over 
35 to show me the ropes. 


Buxom innocent send 
phone, ht letter to Box 0183 


SENSITIVE WOMAN 
New man, 35 w/ lusty 
hunger due to spiritual 
growth ikng for understand- 
ing hrny woman. | am 
hndsme, romantic dscrt + 























A collection of beautiful escorts 


to please the connoisseur. 
For every occasion call 


437-0633 


Due to an increase in business, 
extra escorts are needed 








Hot Co-Eds to 
talk about. 











(617) 739-6021 





Totally insensitive man look- 
ing for totally uncaring 
woman for meani rela- 
tionship. Photo. P.O. Box 
581, Boston, 02102. 


Surefire explicit instructions 
on now to have women 
cravin a spnkng, or how to 
find yourself across her lap! 
Send $10 to PO Box 2102 
Boston MA 02130 


SWF, very pretty, educ seeks 
SWM, 1 or 2 WF, or WC to 
spnk my bb. Will respond 
only to descrip, letter, ph & 
ph. POB 28763 Prov Ri 
02908 




















~* » | EUROPEAN- 
i. STYLE 
CHARM SCHOOL! 
FANTASIC PHONE FOR TRANSVESTITES 
Come on Let Us RUN BY A DMNT. 
Drive You WILD!" Ay CAN 
CALL US NOW! iM ANY MAN 
Phone Fantasies Angela, Shauna (617) 923-9629 INTO A FEMME FATALE 
There's nothing too Candy. Holly (617) 729-4521 (201) 865-8325 
steamy for these — bon My aeaae MISTRESS HELGA 


=) 24 hrs. 7) 


Female Operators Needea 











TRANSITORY 
SWM 35 ANS ITOE intel friy 
gag guy w/sens of humr 

and senstve nvr mrrd wd Ik 2 
spnd time with attr yng F 
compn on occ vsts in Bstn 
for mutual enjymt/beneft 
Lettr/phn Box 0204 





TRANSVESTITES 
Have met 100’s of TV's, but 
none likeme. if you are in- 
telligent, pretty, tail, and live 
openly as a woman, please 
write. 39, 140, 6ft. 36-26-35. 
Box 2217, Peabody 01960 





























ad EO 
CALL 


776-0830 
734-5869 


Live Phone Fantasy 
MC 24 hr. VISA 


Shelley 
Robin 








PHONE 
FANTASY 
“When you want 
intimacy without 
physical contact, we 
promise to be there 





492-7933 492-7933 


PHONE E TANTASY 


ésr-ites 102 
Sexy Suzy and Lesiie 
497-6169 
“Imagination is the 
sincerest form of 
eroticism” 

























Very clean, sexy, handsome, 
athletic, WM, 28 would like 
to meet attractive well built 





WMM 44 intelligent, 
sensitive, non macho sexual, 


lover. Please no coed, pros 
or bored housewives. Box 
1196 


TRISHA PRE-OP 
Escort- exqusite-young 

ity. Clean and discreet. 
247-3430. Dom sessions 
available. 








Leta oa y on escort you. 
Boston & 
Outcalls on 7 262- 2299 


GENTLEMEN 
Our Ad is smail But the Re- 
wards are talll!! Lovely and 
active Escorts available for 
your discreet Pleasures. in 
and Out Calis. 584-1222 
Brand New Location 


ABSOLUTE SAFETY 
Gdikng friendly cin guy will 
escort in-out. Located on 
128 just North of Boston. in 
safe, private home. Please 
cali Tom at 536-5091 


ALWAYS READY 
Clean cut guy, good looking 
will escort men. in or out. 
Convenient location. Avail 
weekdays after 6pm, all day 
weekends. Please cali Scott 
247-1138. 














AM/PM DELIGHTS 
After the kids trot off to 
deserve 


Box 1210. 


Bi italian Male will escort. 
Outcalis only. Nick, 
782-8303. 


BODY BUILDER 
Escort for men only. Call 
776-8121. Chest over 54. 
Biceps 20. Waist 30. 











UFFY 
Preppy Pre-op escort. 
247-0813 


Busty Shemale Cris, or well 
hng Todd. Call 9-5 only. 
Escort at 603-627-4604. 


FINEST ESCORTS 
or outcalis. 288-7971, we 
© to Western suburbs & 
jon area. Ask for Linda. 


| CHAMPAGNE 


Escort 


South Shore's and 
Boston's Finest 
698-6253 


| All Calis Verified 
{| _ inand out call j 

















CAN YOU HANDLE IT 
Two. for the price of one 
could ad up to so much fun. 
We have two attractive 
escorts who are ready for the 
man who wants the best of 
everything. Inquire about 
fantasies. Call 566-3547 





female for sharing © 
and sexual fantasies. Must 
be clean. Photo if possible. 
Box 2613. 


























CHANEL 


new girl in town 742-1777 
escort 








NEW GIRL IN 
TOWN 
Very Pretty 19 
movies & bubblebath 
I'm very 
accommodating 
call Mon.- Sat. days 
Thurs.- Fri. eves. 


595-3027 











DOM MSTRSS 
—- it trtre, B&D 3-11. 
536-2931. 





Leather top italian unct, 28 

handsome man 236-4305, 

escort for men. 

Escort by nice pretty lady 

9AM-1:30AM only verified 
OUTCALL 489-4900 


MIKE FOR MEN 
Escort, tanned, well 
very good looking in or on 
and Dom fantasies 
avail 359.1106 
FANTASY WORLD 
An attractive Asian indian 
outcall, 











escort. incall, 


247-1032. 


BACK BAY’S 


FINEST 
ESCORTS 


INCALL — OUTCALL 





437-1751 
BACHELOR PARTIES! 














Dom Body builder for escort. 
Cail Tony at 262-7625. 





For a entremet call Charlotte 


at 367-1828 for escort. 





if you're looking for fun, call 
Jodi. Outcalis only, 
734-7837. Escort add. 





FORMER DANCER 
Of the Naked Eye. Diana, age 
20, tall, slim 36-24-36 will 
escort Mon, Thurs, & Fri 
eves, Sat days. 

Only, 595-3027. 


Gentlemen over 30: beautiful 
young, terrific body, 
(36-25-36) friendly 
personality would like to 
liven up your day! Escort 
sent info to PO Box 2609 


ENJOY YOURSELF 
Have a good time with one or 

© pretty escorts. Movies 
available. 322-4323. 


GWM escort 23. After 6 
cept thurs and sun anytime. 
in and out. Josh, 585-8705. 

















EXCLUSIVE 
‘Around-ther World” Spibciality 
(Sensual Tongue Bath) ~ 
23 vr. old bisexual red head 
%4D- 
Garters — Stockings — Heels 
322-9797 


INCALL’ 





Hours! 
11-9 p.m. wkdys. 





GWM ESCORT 
Very hndsm masc inteli.26 6’ 
170 well hng vers incalis & 
outcalis, 266-4003 Ed. 








Sophisticated 
Gents 


prefer 


Angela 


Outcalls Only 


286-3099 


Verifiable calls 
only! 
Catering to 
businessmen 
and gents over 35 


Discretion 








Assured 





SOFT AND SEXY 
One or two lovely escorts to 
make you feel good. Erotic 
movies. 321-4518. 





HEALTH 
WM college bodybuilder will 
escort 


























clean. This is a sincere plea. TV VIRGINS CHARMING ESCORTS women and some 
Box 1213 SWM 33, 6+ 2, com- IMPERSONATOR Available for outcalis men. Calis verified. 
STOCKS NBNDS pessiones a att & sexy, very TO ALL VIRGINS IN THE Services. 264-3472. shes, Se. 
SubMWM N2 bndg orl t ‘ar? jassical Mrs seeks non GREATER BOSTON Dan, 22, Male escort. 1 Hunky, handsome Mediter- 
spe toys Gide Gung cult A. a te Onin on masc male for AREA...THANKS FOR Weeknights after 5pm, rean man available for 
& ropes bidid ?somes sks m, at me Socks similiar rel & sex, only sincere NOTHING. aj weekends after 3pm. Out- escort. Outcalls only. Keep 
doms 2make me yr party attractive sf, 25-35, lets ex- "spond. Box 2487 Married but bored. Prot alls only. 603-883-6169. trying. David 354-3312. 
playthingnopain Box 2626 change photos. Box 2362. gentlemen enjoy leisurly in- 
a at an seductive avenue 
"s. Phone or 
(— \ t ‘ee \ SAE PO Box 9253 Boston ¥. o 
RATED 02114 
R Very att DWM 38, hing & ct. 
TELEGRAMS rg ime X-films. Send ph ; \ ee £ 
(for adults only!) #, desc. Let's enjoy Box ¥- Se t 
e “Boston's Best” 2422 Mee i 7) Yors QY 
‘aa Very att dom MseekssubF 9 J = FITNESS SPA 
Hotter than ever with orders? Novices Waived 80x vt¥ EXCLUSIVELY 
three fiery girlfriends, 894 Hyannis é DESIGNED 
there is nothing too STRIP-A- 
hot for us to talk GRAMS VERY ANDROGENOUS FOR MEN 
about SWBIM 24 tall handsome The L —_ 
E Male & Female seek very attractive female Nothi le Largest a 
xplore your Bellygrams (G) or male, or tv, ts, clean IVOCRUING the Best Club of its 
most Balloon Grams ee ee Sey Ventured Kind in 
aaah 24 ho Birthday. Bachelor. pref close friend or no lothi 
intimate urs Shahalinaiby Tete nee. and or pros. photoand or Nothin New England. 
fantasies FREE phone. Box 2390 Gaine 
with a Call back . MASSAGES 
beautiful, WILL by females 
se WM 58 seeks warm sexy F 
xy; for daytime date one 742-07 26 $5-10 off with 
. mutually rewar' fun. Box 
eee 233 Wellesley 02181 a rm oy 
WM 35, gdike dom but car- ‘or further 
(212) 947-4140 . t ing seeks su subm F for tong Verifiable information, call 
54-5000 ny ep emg ys sed hes Calls 997-9371 
visa/MC onty Cambridge «elect Only Mon-Sat. | am-10 pm 


























etki! etme. 5 


Amel. * 








at eee 





















































We've only changed our 
ad. Not our impeccable 
service. Greater Boston 
only. Still 20-30 min. ar- 
rival time. 


424-0667 























MOnuinys 
ayia 


Fantasies 
don’t only 
come 
through 
magazines. 


Let us 
bring them 
to you 
in real life. 


For office, 
home 
or hotel. 


Call for 
your 
escorts. 


262-1761 


Outcalls only 








Beautiful 
escorts 
always 
needed 





J Tiffany 


Occaston TATIANA 
Boston s oldet 
€ scott referral 
: ‘ 24 Hrs. 
Agency 6s still All Calls Verified 
the boot. 
We offer Escorts fo 
pa acacia 522-3991 
dascuminating 
eunculine. 
482-0774 
i Rey JACKIE & BETH 
" ESCORTS 
Fantasies 
ss F nay Bo ag Dominance if desired 
nr Ay ges Bap In-calis only 
very stunning escorts. 289- 
Available day and night. Let Mon., Wed., Fri. 12 pm-8 pm 
us put the sparkle back into Tues., Thurs. 12 pm-9 pm 
= Rall a reality. Call 
now discretion assured Ladys only. Clean male 
E: 75. Outcalis only. Call 
Fi your ae with s pana at 452-9866. 
1 t cort. 
247-0998, ask tor Marie. LIVE PHONE 
iin voit ASY 
Enjoy 1h a oe... ‘tor talking. One of the very best 
the finast outcall escort. coat tie 
7pm-2am Mon-Fri ont. All 
calls verified 289-7070. M 0 FREE CALL isa or or ex 
416-862-0012 
BEST Looking for someone sexy 
‘active Calli 
ESCORTS Snoene for @° tae to fo- 


member. Escort outcalis 
only. 282-3069 








Attractwe,. young ladies 
available to escort dis- 
criminating gentlemen. 
Call anvtime. Open 24 hrs. 
Limousine service also avail- 
able. 





231-3542 








FOXES 


34-24-35 

ss" 

Long Red Hair 
34C-24-33 


Short Red Hair 
38-26-38 


18-years-old 
54" Blonde 














All calls , 742-8458 
MAN IN MOTION 

On my way to cape. 

Catch me now leave. 

Steve, : 





Massage by Kathy. Outcalis 
Cpis-weicome. 





MICHELLE 
Beautiful greeneyed escort 
24hrs |v message outcall 
only 599-8337 


ore eaTRESS HELDA 
essed in her biack lea 
neat boots & siv girl. O80. 
S&M, 595-3027. 








Need to relax, need some 
png a Weil let Laura give 
the Tle you've 
aa dias Call 742-1777. 








— 


bh Gb 
SOCIETY 


Escort 
Referrals 


24 hr. 
Service 


Discretion 
Assured 


Outcalls only © 


“Sophisticated 
young ladies 
for gentlemen 
who deserve 
nothing 
but the best.” 


891-5559 


Female 
Escorts 
Needed 














CLASSIC 
ESCORTS 


Invites you 


to tr 
THE BEST; 
now that 
you’ve had 
the rest! 


We feature 
dancers & 
models 


Discretion 
assured. 


266-4443 


ESCORTS 
NEEDED 


az 
MC/VISA 














CURVY COED 
Tall, stim, curvy 22 yr old. 


731-0138 











596-0662 














ATTENTION 


When dialing 
massage and 
escort 
phone numbers 
please be sure 
to dial 
the number 
correctly 











AE es 
come 

to 
Andrea’s 
Escorts 


‘567-4714 


Featuring lovely, 
intelligent ladies & 
prompt, courteous 
service. 

Outcalls only — 
discretion as iured 
Female escorts needed 


























Been onne, FANT, AsY 
2pm—2am unknown mn. Shere your secret 
Outcall Escort enter a fantaoy land of tines 
pected pleasures. We make 
Coup les Welcome sure no other escorts treat 
All Calls Verified you as we do. 566-3547. 
ASHLEY 
Recieve Grk from Petite blonde & 
ite Dom F Toys! sensitive vixen for the 
incall, 322-9797 wkays. gentleman of 
Slim gdikng intel girl outcall distinction! 
poe greater Boston area 720-3702 
in call escort 
ESCORT by SHEILA. Out- 10 am pm 


calls Thurs-Sun 10am- 12am. 
Call 647-9303. Must verify 

















FiLb Heer 


SOUS 


Referrals 
Immediate and friendly service 


from beautiful and charming escorts 


That’s what puts the best ahead of the rest 


Ol 


Discretion assured ¢ all.calls verified 
3 Now serving all.of Massachusetts ¢ 24 hour service 


Wks 


Escort openings 





‘ 








Monday-Friday 





SCOTT, Irish jock available 
for escort. in or out. 
269-6003. 


New! Mini or full Dom by 
petite F. All arts explored! 
incall escort. 322-9797 
wkdys 11-7pm. 

Strawberry blonde escort. 
Busty and — will 
verify. 566-187: 











Exclusi vely 
Madonnas 








Get into the 
Groove 
and call 

New England's 
finest 
female escorts 


267-3971 


All Calls Verified 
Escorts Wanted 




















SUBMSSVE EMAL, 
Stim, att, 36-24-34 
all fantasies scobinuened: 
No restrictions. Call Mon-Sat 
days, Thurs & Fri eves 
595-3027. INCALL 
































NEED A CHANGE 
Very yng and beautiful 
escort 








sensitive, “mom and 
in Beston. 

LINDSAY’S 

ESCORTS 


CALL 
527-5281 


4-hour service 
throughout Massachusctts 
Openings for femaic 
escorts always available 
All calls verified. 














Lisa 36DD-24-36, slim & 
Pretty. Available for outcall 
escort. 247-0395. 





OLE 
and sensuous 
escort, incall or outcall. 24 
hours. 595-2936. 








io 


569-7030 


Boston’s 
loveliest 
escorts 
available . . . 
for the man 
who 
appreciates 
the finer 
things in life 


24 Hours 


Outcalls only _ 
All calls verified 
Discretion 
assured 
x@ 
Escorts needed. 








Bi fun with 2 beaut slim F 
escorts! Fantasies too! incall 
322-9797 wkdys. 





ESCORT 
REFERRAL 
SERVICE 
Choose from our large 
selection of the most 
sophisticated ladies 
you ll ever meet. 
+ All calls verified 
¢ 24 hour service 
¢ Outcalls only 
¢ Discretion assured 
We are sure you will 
be intrigued by us. 
Openings for classy, 
sophisticated escorts. 

















Paula, escort at 783-1315. 
Please dial correctly. incalis 
only. 


Pretty blonde will take you to 
Piato's retreat in NYC 
201-568-7614 escort 











Hello, gentle man. 
Would you like to meet a 
gentle woman? Close 
your eyes for a moment, 
and imagine taking a 
little time out from your 


busy world to experience 
a warm and wonderful 
person, a bright, 
beautiful, and articulate 
Imagine 








eae and 
Friendly 
Service 
New England's finest 
referral service. When 
quality counts, your 
dream girl awaits 


@ Callnow =z 
279-0542 

* discretion assured 

+ all calls verified 

* 24 hours 

¢ serving entire 

Mass. 

* outcalls only 

Always hiring 

escorts 


42nd STREET 
Escort Service 











being with someone who 
honestly cares about 
you. 

Come share a few 
magic moments, an 
experience that may far 
surpass your 
expectations. The choice 
is “sincerely yours.™ 


Suzanne 


247-0603 


Mon.-Sat., 
10 a.m.-1 a.m. 
Escort 




















* Massage * Steam « 
* Whirlpool « 


1675 Mass. Ave 
Cambri 


547-9179 


7 days, 10 a.m. - 10 p.m. 





FOR 
MEN 
ONLY!! 


CALIFORNIA’S 
ALL MALE 
ESCORT 
REVUE 
Featuring 
the best 
of the 
East Coast 


267-5103 





IB6L “bk WeidV ‘OML NOILO3S *XINZOHd NOLSOS 3HL 











SUBURBAN 
ESCORTS 








“THE ULTIMATE” | 














Sharon & Tanya 
Big and Busty 
Ladies, enjoy 
incall /outcall 

12:00 - 12:00 
595-7835 




















PERSONAL TOUCH 
There is no doubt about 't. 
nothing can beat the escort 
who has that personal touch 
If you are tired of being lead 
astray, come share a few 
magical moments with a 
sensitive lady. 789-4075 


UNE CARTE DU 
PLAISIR 
Handsome, discreet, yng 
male escorts. Ladies Only 

Lv. msg 24 hrs. 577-8738 








Gentlemen 
Enjoy erotic movies 
during your in-call 
escort with soft 
sensuous lady! 
Cail Bambi 
11 a.m. to 11 p.m. 
723-4368 

















HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St 
Newton Highlands 
Newton open 7 days, 9-10 





most 
sensa- 


tional 
girls 
in 
Boston 
all 
have 
the same 
phone 
number 





262-9466 


for 





Our girls are 
beautiful 
and they 
show you 

the time of 
your life 
in the Hub. 

Call anytime 

day or night. 
Fabulous 

female 
escorts, 
models, 
convention 
services, 
guides, 
hostesses. 
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WHEN THE LOWENBRAU Runs OuT, 
STRONG MEN GROW PALE. 


The great beers of the world go by one name: Lowenbrau. Brewed in Munich. 
Brewed in England, Sweden, Canada, Japan and here in America-fer a distinctive world class taste. 


This WorLbD CaLLs For LGWENBRAU. 


© 1985 Miller Brewing Co. Milwaukee, Wi. 








by Scott Rosenberg 


BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 


Helena Bonham 
Carter and 


Maggie Smith 


a 
di an Merchant and Ivory rise to 
Forster’s high comedy of manners 


At the start of A Room with a View, two English ladies visiting Florence for the first time crave a 
picture-window panorama of the city’s skyline — the postcard image, anchored on one side by the rose- 
marble Duomo and on the other by the lofty eyrie of the Palazzo Vecchio. But when young Lucy 
Honeychurch and her punctilious chaperone, Miss Bartlett, fling open the shutters of their rooms at the 
pensione, their eyes survey a dingy courtyard instead. This image of dashed expectations could easily 
herald a thorough revaluation of travel’s broadening influence, communication between cultures, and 
verily the future of European civilization itself; other hands might insist upon blowing the incident way 
out of proportion. 

With gentle wisdom, A Room with a View — both E.M. Forster's 1908 novel and the sunny, serenely 
indulgent, splendidly cast film adaptation directed by James Ivory and produced by Ismail Merchant (at 
the Nickelodeon) — holds back from such intellectual telegraphy: leaving its muddled characters to read 
Continued on page 12 
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Martha Armstrong Gray and Dawn Kramer in Raw Stuff: getting to the essence of energy 


Sheer energy 


Movement in three movements 


by Lisa F. Hillyer 


riedrich Nietzsche considered the Apollonian and 

F Dionysian to be “artistic energies” existing in 
nature. To the extent that the artist creates images 

— of that “philosophical calm” represented by Apollo’s 
dream world on the one hand, or by ecstatic Dionysian 
“drunken reality” on the other — she is but instrument 
and imitator of Nature rather than author; in satisfying 
artistic impulses, the subjective ego of the artist becomes 
submerged in the. “mysterious Primordial Unity.” 
Isadora Duncan was inspired by Nietzsche’s words to 
describe how, even alone on stage, she’d feel she was 
dancing amid an invisible chorus, how she sensed 
herself to be an instrument through which a divine 
presence moved. A generation later prime mover Doris 
Humphrey developed a theory and technique of dance 
in which falling and recovering became the physical 
analogue for the arc between the paroxysms of Dionysus 
and the rationality of Apollo. Although these notions did 
indeed establish the range of modern dance and the 
concepts with which one might appreciate it, succeeding 
generations of choreographers went for the jugular, the 
stuff of dance itself, movement. In attempting to 
understand the properties and the potential of move- 
ment, they experimented with variations in the intensity 
and flow of energy — it could be compressed into a 
punch,. broken up and shaken, unleashed in a 
whirlwind, pulled taut as a wire. In Dance Collective’s 
Boston Shakespeare concert last week (March 20-22), 
Dawn Kramer renews a commitment to the sheer 
pleasure of manipulating this energy with Raw Stuff, a 
premiere for six principal and seven subsidiary dancers. 
The piece opens in the dark, to a tintinnabulating 
score by Fast Forward. A thudding of falling bodies is 
heard. And as the light breaks, dancers in every color 
freeze, forming a long downstage-upstage line of furled 
fern fronds. Suddenly th¢y surge into motion, rising and 
falling in every direction. They fall roly-poly, bump 
down, belly-flop, twitch and writhe. One dancer 
cascades into another's arms, to be guided to the floor 
rather than caught. Four topple into one another like 
candlepins. Falling turns to rolling. The rolling pin of 
one body rotates on the floor, then presses into the 
dough of another body. Each dancer rolls over the next, 
wrapping him/her like a crepe, until all are piled up. 
They metamorphose into multicolored knots of yarn 
that then unravel into their separate skeins. Carlo Rizzo 
careens like a boat without a keel, as if looking for a 
balance point on which to impale himself. And yet the 
next moment Kramer is epitomizing control in her rigid 
twitching (a technique she’s used in former works). The 
dancers look like people under strobe lights; each 
stoppage of motion is a tiny electrocution, a minideath. 
Can the juices of life really be turned off and on like this? 
Shaking and vibrating, and oozing like strands of 
taffy, complete the raw stuff of Kramer’s dance. Kramer 
lets these energies — rolling, falling, twitching, vibrat- 
ing, oozing, keeling over — determine their own forms 
— it’s as if,she’d asked each energy to find the body 
shapes, groupings, and pathways through space that 
least adulterate its essence. There is no superfluous 


decoration. What Kramer does may not be new but it is 
brave. And the performers give themselves over totally 
to the impulses of energy. The twitch of an eyelid, the 
vibration of a shiver, the sensuous yawn of a body 
stretching in the morning, the tipsiness of tippling, the 
awkwardness that, inevitably, trips you up — these are 
ubiquitous. And the grand proportions to which Kramer 
raises them generates a powerful gut response. 


Dimension is also a key to Martha Armstrong Gray’s . 


four Dances Under Glass, which were commissioned for 
performance in a storefront by First Night in 1984. Here, 
on a screen about. 10 feet from the lip of the stage, 
telescope and microscope reveal the cellular world of 
stars and the stellar world of cells. In Small World, the 
first section, Susan Brown-Verre and Michael Shannon 
wear white lab coats. Just as the successive magnifica- 
tions of the universe of the body, or the sky, reveal an 
infinite regression, so the dancers are ever more specific 
in their articulation of body parts. Gross motor 
movement gets subdivided into limb movement, till 
each vertebra of the.spine becomes a source of motion. 

In Looking In/Out Shannon arches back only to lean 
forward, one leg lifting into an arabesque. He puts his 
hands on the floor and slides down onto it. On the 
screen is a painting of a man sitting near a window. His 
limpid gaze recalls stagnant water, his hands droop like 
trapped animals between his knees. Shannon clutches 
himself. Now he caresses the pocked image of a rock 
that’s cloaked by a white light. A room whose window 
opens onto its emptiness appears; Shannon rolls under 
the base of the screen only to reappear behind it in 
silhouette. His fingers are as tense as frozen twigs here; 
in Angels, the hands of Dawn Kramer and Susan Brown- 
Verre are wriggly as eels, quicksilver as schools of fish 
switching directions in extrasensory oneness, elastic as 
the flowery jaws of sea anemones opening and closing. 
And in Build Up Brown-Verre and Shannon repeat a 
series of rhythmic walks and arm gestures. Their 
geometry of right-angled symmetry and flat planes 
gradually crumbles into Impressionism, and then into 
quirkiness, On the screen there’s a Miré. They rotate 
their shoulders and begin to turn around themselves, 
introducing the notion of the circle; and Braques and 
Picassos appear, the three-dimensionality of Cubism 
suggesting dismembered holographs. Through the lens, 
the window, the aquarium, the picture frame, the 
storefront, these dances are much more than pleasant 
under glass. 

Focusing on the archetype of the housewife, forever 
wiping all evidence of life from her home-sweet-home 
trap, Kramer in Rag (1977) presents herself as a bucket- 
toting, floor-scrubbing, door-wiping slave to domestici- 
ty. Imagination provides a few moments of sexual 
fantasy, rebellion, some hard-hitting soft-shoe in which 
Kramer lets off steam. She crouches in head-upside- 
down perplexity, sags mid-wipe with her chin on the 
floor and her behind in the air. Domestic politics 
effervesce from the suggested soap suds. On the other 
hand, it’s the romantic memories left to an aging woman 

Continued on page 15 
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Books 
Deighton, 


anyone? 
A winning London Match 


by Howard Litwak 


LONDON MATCH, by Len Deighton. Knopf, 407 
pages, $17.95. 


1962 and his 11th in the spy field. The fiendishly 
productive Deighton almost always delivers 
thrillers with that most essential of ingredients, a 
compelling tangle of uncertain circumstance that can 
keep you up till four in the morning to learn how it all 
comes out. London Match is no exception. This one 
concludes a trilogy (Berlin Game and Mexico Set were its 
1983 and ‘85 predecessors) that concerns the unmasking 
of a mole inside the British secret service and the varied 
repercussions of that discovery. At the center of all three 
novels is Bernard Samson, an exceptional field agent 
who is now stationed behind a desk in London but still 
has the freedom of movement to do the unmasking. 
We have met someone like Samson in every Deighton 
spy novel. Bret Rensselaer, a senior official at London 
Central, could be speaking to any of them when he 
explains why he wants Samson to work with him on an 
interrogation: 

“There’s no one in the German Section with field 
experience comparable to yours. You're bright as 
hell, despite your lack of proper schooling and the 
chip you have on your shoulder about it. For most 
things concerning the German Section, you’ve got 
your own unofficial sources .of information, and 
often you dig out material that no one else can get. 
You are straight. You make up your own mind, and 
you write your reports without giving a damn about 
what anyone wants to hear. ... On the other hand, 
you put yourself and your personal problems before 
the Department. You’re damned rude and I don’t 
find your sarcastic remarks as amusing as some of 
the others do. You're insubordinate to the point of 
arrogance. You're selfish, reckless, and you never 
stop complaining.” 

“You must have been reading my mail, Bret,” I ° 
said. 

About the only distinguishing mark of the Deighton spy 
that Rensselaer doesn’t mention is that Samson is 
overweight — oh, and that his “personal problems” and 
insubordination never prevent him from looking after 
the department's real interests, whether the department 
realizes it or not. Deighton has been working this 
personality type since 1962, when he created The Ipcress 
File’s Harry Palmer. For the genre novelist, such tics 
amount to hallmarks — and Deighton is no exception. 
Which is not to say that Harry Palmer and Bernard 
Samson are one and the same. First of all, Samson is the 
lowest-ranking spy Deighton has written about since the 
unnamed Parisian field agent of 1968’s An Expensive 
Place To Die. More to the point, though Deighton’s 
agents all tend to be around 40, they are always 
recognizably a contemporary 40. This means tha* 
Samson was born near the end of World War II, when 
Harry Palmer was already stationed in Portugal. In fact, 
Samson is a second-generation spy who grew up in 
Berlin (Deighton’s capital of international espionage), 
where his father was Britain’s Resident Agent. Now he is 
stymied in his career by office politics (especially those 


L en Deighton has another novel out, his 18th since 
















































































of his immediate boss, Dicky Cruyer), by his brutal 
accuracy and belligerence, and (perhaps most important) 
by his ambiguous relationship with the Russian double 
agent he uncovered at the climax of Berlin Game. Mexico 
Set is the story of Samson’s attempt at a counterstroke — 
an extended effort to seduce KGB officer Erich Stinnes 
into defection. In London Match, Samson copes with a 
host of difficulties: the necessity of raising his two 
children alone; Cruyer’s unceasing intrigues; the com- 
plexities of his relationship with freelance agent Werner 
Volkmann, a friend from childhood; the increasing 
senility of the department's director-general, and the 
consequent guerrilla warfare of the DG’s senior 
subordinates; the gnawing conviction that there's 
something wrong with what seems to be the depart- 
ment’s best source of information; and the ultimate, 
inevitable Berlin confrontation with the mole who has 
bedeviled him. All this, while somewhat prolix (does 
this story really require three 350-plus-page novels?), is 
delivered with the professional polish, the continuous 
air of suspicion and intrigue, and the technical mastery 
of “tradecraft” that make Deighton so deliciously 
readable. 

Deighton, of course, has grappled with this kind of 
material before. The means, motives, and maneuvering 
of the agent of multiple loyalties has been much on his 
mind since The Ipcress File, and it’s central to such 
otherwise dissimilar works.as Funeral in Berlin (1964) 
and Yesterday's Spy (1975). Yet as with his agents’ 
biographies, his works’ details of action and setting have 
resonated with their times. The world embodied in 
Funeral in Berlin, Horse Under Water, and Billion Dollar 
Brain is the ‘60s world of Swinging London: the books 
are bold, irreverent, cheekyopfhe,-hero (presumably 
Harry Palmer, though he’s never explicitly named) likes 
Coltrane and Rollins and Schoenberg and nights at 
home in front of the fireplace, drinking fine coffee and 
reading military history. These are field agent’s works, 
fantasies of what the heroic spy can accomplish on his 
own; Palmer is no James Bond, but he is unmistakably a 
fellow traveler. 

The ‘70s works, like Yesterday’s Spy and Catch a 
Falling Spy, are reflective of a beaten England, a country 
that’s sagging. The Americans have a much stronger 
presence in a much-diminished British service. Deigh- 
ton’s spies in this period are more attuned to the 
actual blood and treachery of their trade. The strain of 
their professional lives shows in a new awareness of the 
personal costs barely acknowledged in the ‘60s works. 

Bernard Samson brings us to a new era, one in which 
the Realpolitik of international relations has made office 
politics more important than ideological politics in the 
business of spying. Both Britain and, say, East Germany 
are real players again, and a major consequence is that 
their intelligence industries, complete with all the petty 
intrigues of any industry, count for something. The 
routinization of the spy’s worklife also affords Deighton 
the opportunity to paint the private lives of his spies, on 
a sort of extended canvas of betrayal and deceit. For the 
first time, he is at pains to detail the families of his 
characters (Werner and his troublesome young wife, 
Zena; Dicky Cruyer’s numerous affairs and rocky 
marriage; the continual philandering of Samson’s sister- 
in-law), and the new focus also enables him to make fine 
discriminations of social class he has only hinted at 
before. This is no small matter in British spy fiction: it 
has been, after all, only two decades since Kim Philby 
finally surfaced in Moscow, proving once and for all that 
the endemic deceit of the spy trade found fertile ground 
on the far side of class barriers. 

The mention of Philby brings another spy novelist out 
of the shadows — the writer with whom Deighton is 
always twinned, his fellow inventor of the contemporary 
spy story, John le Carré. Deighton’s works generally end 
up on the bestseller lists; the film of The Ipcress File has 
held up about as well as that of The Spy Who Came in 
from the Cold (certainly it helped launch Michael 
Caine’s career); and when a new Deighton appears in 
Continued on page 14 
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In The Trip to Bountiful: there’s no hiding the 
eight-year-old. 





State of the art 


Front Page 
news 


by Kathy Huffhines 


44 was most interested in watching the actresses’ 
I performances.” It’s a few weeks ago, in New 
York, and Geraldine Page is telling me not 
about a play but about the 1953 Academy Awards 
ceremonies. Nominated as Best Supporting Actress for 
her role in Hondo, she spent the evening assessing other 
nominees’ imitations of poise. “Audrey Hepburn kept 
arching her eyebrows and tapping her fingers lightly 
together; and if you watched carefully when she won 
Best Actress, you could see Deborah Kerr's tiny flinch of 
disappointment.” If you watched Geraldine last. Mon- 
day, you know she had no chance at Oscar night's Most 
Controlled Performance award. When her name was 
announced and the cameras zoomed in, she was 
gnawing all four fingers of her right hand, heading for 
her knuckles and then, maybe, her elbow. After wildly 
thanking everyone connected with The Trip to 
Bountiful, she lifted her Oscar like a barbell and seemed 
ready to take a bite from it, too, before she fled. The 
other nominees, decked in elegant Valentinos or gold- 
beaded outfits by Birgitta of Beverly Hills, flinched 
slightly and applauded while Geraldine shook back the 
wisps escaping from her hurriedly knotted bun and 
swept off-stage in the ‘20s-style velvet evening cape 
she’d grabbed from the wardrobe of her current Off 
Broadway play, The Circle. Hands down, she'd won for 
best performance in the Happy To Get My Oscar 
category. How can you beat complete unguardedness 
combined with total self-dramatization? 

Actually, shyness was Page’s first specialty. In José 
Quintero’s 1952 production of Summer and Smoke, her 
performance as Tennessee Williams's lovelorn spinster 
Alma Winemiller made her an overnight success — and 
somewhat typecast until Elia Kazan insisted she’d be 
right as the boozy, brassy former movie queen in his 
1959 staging of Williams's Sweet Bird of Youth. Page has 
been in top form this past year, playing warmer, gutsier 
versions of Sweet Bird's outfront Alexandra Del Lago. 
She’s been a fool for love in the Mirror Repertory 
Theater's production of Somerset Maugham’s The Circle 
and in Sam Shepard’s A Lie of the Mind. In Page's 
hands, the Maugham heroine, who once deserted 
husband and son to run off with her lover, makes no 
gesture that’s not dramatically romantic: even when 
pouring tea, she'll start with the pot two feet over its 
targeted cup, forcing the Earl Grey ino picturesque swan 
dives. In Shepard's play, she originated the role of a 
mom crazy about her wife-beating son. “Just name a day 
he wasn’t in trouble,” Page sighs happily, trying to ladle 
soup into the mischief maker hiding under a rumpled 
pile of sheets and blankets in his old bedroom. But it’s 
The Trip to Bountiful that got Page beyond Maugham’s 
comedy of manners and Shepard’s intriguing quirkiness. 
In Tender Mercies and 1918, Horton Foote’s screenplays 
kill off children or remove entire families, then replace 
them; but Bountiful’s Carrie Watts never gets more than 
a dead-end life in a Houston apartment with her 
mediocre son and mean-spirited daughter-in-law, Jessie 
Mae. Carrie’s got plenty of fight and heart, though, and 
Page lets us see all the shadings and shiftings in her 
schemes for resistance, for attachment to the things she 
loves. Grumbling about a mother-in-law obsessed with 


“hymn-singin’” and “poutin,’” Jessie Mae clip-clops 
around the apartment in pumps and boxy red suits, 
hoping to escape to the local drugstore for a Coke. Sly 
and furtive, Carrie’s no pouter; she fakes out Jessie Mae, 
grabs the pension check she’s hidden under the rug, and 
takes off for Bountiful, her old home town. When a bus- 
station clerk and sheriff try to block her, her slyness 
turns to anger and, momentarily, despair. Meanwhile, as 
she gets closer to her destination, she gets more attached 
to the people and places on the way: there’s a 
conspiratorial closeness with a quickly vanishing 
surrogate daughter during the bus ride and a final 
acceptance of the memories lost and regained in her 
abandoned Texas farm town. “Lillian Gish originated 
the role, and gave Carrie such dignified fragility, | knew 
I had to take a different direction,” says Page. ‘I thought 
I'd go for the humor, the sadness — all the facets. 
Ordinarily, stories like this would be so-o-o sentimental, 
but Horton balances all the dark and light colors, 
emphasizing Carrie’s survival-by-self-dramatization. 
She's always seeing herself as 007 out on a mission. ‘I'll 
walk those 12 miles,’ she says at one point, as if going to 
Bountiful were the same thing as going up Mount 
Everest.” 

The adventurousness registers because, unlike most of 
us who've hidden our eight-year-old selves, Page hasn't. 
She’s America’s only 61-year-old actress who can turn 
instantly into a tomboy — while modulating every 
expression and gesture so that it never seems too big for 
the screen. What surprises you when you meet her is the 
discovery that the kid inside — as likely to be an eight- 
year-old Alma Winemiller as an eight-year-old Alexan- 
dra Del Lago or Carrie Watts — is never far from the 
surface. Standing in front of the 19 actors taking one of 
her classes in an Eighth Avenue studio, she introduces 
the session in a shy, soft voice you can barely hear. 
Minutes before, she dramatized her own teacher's stage 
fright by sighing and leaning against the elevator button 
in the lobby five floors below — little realizing that a 
reporter was giving her the same hawk’s eye she'd given 
Audrey Hepburn and Deborah Kerr at the 1953 Oscars. 
Now, as class members begin throwing themselves into 
their performances, Page comes to life. After two women 
finish their scene from a Robert Patrick play about a 

‘phony feminist and her punk-rock roommate, she asks, 

“Is the feminist a good, sensitive person? She mouths 
that stuff about sisterhood, but when her friend wakes 
up, it’s ‘OK, get outa here.’ She treats her friend like the 
kid in a house where all the children have to be [Page 
lifts her eyebrows in inverted Vs and whispers] ver-ry, 
ver-r-ry quiet!” After two other women finish a scene 
from ‘night Mother, Page offers a vehement “I usually 
hate plays like this: the heroine has a hangnail, so it’s 
‘OK, I'll kill myself.’ But in Norman’s script, there’s more 
going on. The daughter is using a gun to shoot 
something into her and it’s [Page goes into her little girl 
voice] Daddy’s gun! You've got to get to the motor of that 
sort of aggression.” It’s easy to tell when these scenes are 
over, because the actors immediately look for Page’s 
response: some throw themselves on the prop sofa, 
gazing adoringly; others steal sidelong glances; still 
others stand with arms folded, looking surly. What does 
Page get from these classes? “It’s exciting. Acting is so 
complex, you can never get to the bottom of it. You can 
spend a lifetime figuring it out. You need refresher 
courses constantly.” 

In an Eighth Avenue bar and grill, where she moves 
quickly through an omelette after having snapped down 
an earlier tuna-on-white in five hungry bites, Page’s twin 
personalities surface even more quickly as she begins 
talking about her girlhood. “We moved from a little 
town in Missouri to Chicago when | was five and 
stopped at my aunt's farm. So | know what Carrie feels,” 
she says shyly, “because, while my mother and brothers 
slept inside, my father and I stayed outside on the porch, 
where he'd teach me all the stars. He also used to read 
me the lives of famous artists and scientists, so | always 
knew I wanted to dosomething.” At 17, she tried out for 
the local Methodist church’s production of Excuse My 
Dust.” ‘You're too shy to act,’ my father said, But when 
he saw me do extroverted Jo in L ittle Women over at the’ 
church, he changed his mind.” After studying at 
Chicago’s Goodman Theater School and tramping 
through the Midwest in 500 stock roles (“I once played in 
the flooded basement of a Janesville, Wisconsin, movie 
house, where we sloshed around in rubber boots”), her 
Goodman teacher finally said, “Just go to New York.” 
There, Page got nowhere until fellow Goodman student 
José Quintero launched her in Summer and Smoke. 

The wife of actor Rip Torn, the mother of a 21-year-old 
daughter and 20-year-old twin sons, and the 
grandmother of two-year-old Elijah, Page has had the 
opportunity to dramatize plenty of her experiences. 
“The point about Lady Kitty,” she says of her role in The 
Circle, “is that she and Lord Porteous can’t stop 
bickering, but they have an underlying affection and 
bond that’s very, very strong. I like to play a feisty wife 
or any grandmother, because older people are mensches 
— know what I mean?” (Here she checks to see whether 
Bostonians know what mensches are made of.) “Elijah 
starred with me as the infant James six months ago in the 
Mirror Rep’s Vivat, Regina. As soon as he heard the 
applause and saw the house lights go up, he’d sit 
forward and smile at the audience. He got baptized eight 
times a week — until his mother decided she wouldn't 
allow him to play every performance.” Still, the 
memories Page hits most frequently aren’t the recent 
ones. “What I remember is being an awkward kid who'd 
grab a favorite odd outfit from the closet and rush off to 
see something at a Chicago theater as if it were my secret 
tree house. After I got home, my mother would say, 
‘Geraldine, how could you have worn the blue- 
checkered pinafore and tam?’ ‘But you know what about 
that performance I saw today?’ I’d ask her. ‘Well, | 
coulda done it better.’ ” D 
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SALVADOR. Directed by Oliver Stone. Written by 
Stone and Richard Boyle. With James Woods, James 
Belushi, Elpedia Carrillo, Michael Murphy, John 
Savage, and Tony Plana. A Hemdale release. At 
Copley Place and the Orson Welles. 


in fact — it’s been easy to excuse movies set amid 

the hot, squalid, existential chaos of Third World 
war zones for having weak characters or rickety 
storylines; 'that they brought their tumultuous visions of 
battle straight to your senses was enough. Apocalypse 
Now, The Deer Hunter, Missing, Under Fire, The Killing 
Fields — all of these intensely atmospheric films (even 
the ones not set in Vietnam) have, in a sense, been 
attempts to tackle the overwhelming legacy of “the 
living-room war,” to lend some moral coherence to the 
blood-spattering, terrifyingly high-tech spectacle that 
has become this generation’s image of armed combat as 
surely a8 the Second World War generation took its 
images from Hollywood-factory movies and fleeting, 
patriotic newsreels. The impact of these movies is 
probably indelible to anyone who’s seen them. Yet with 
the possible exception of Under Fire, none has come 
close to merging the foreground and the background, to 
immersing us in a human story as vital — as profound — 
as the hell-on-earth settings. That’s understandable: 
trying to work dialogue, characters, relationships into a 
live-wire panorama of atrocity is a superhuman 
endeavor. Had a Coppola or Cimino actually brought off 
a Heart of Darkness in Vietnam, it would doubtlessly 
have been one of the artistic landmarks of its time. Even 
so, powerful and lasting as most of these movies are, it’s 
hard to shake the feeling that their lapses and 
superficialities — and finger-pointing pieties — are 
crucial, devastating flaws. Every year, it seems, brings 
another left-leaning extravaganza about American 
involvement in some God-forsaken war-torn un- 
derworld, and every year the “superbly realized” vision 
of disordered battle seems less and less a revelatory 
nightmare, more and more just business as usual. By 
now, these films aren’t telling us much we don’t already 
know — not in our heads, and not in our hearts and guts, 
either. 

Salvador, directed and cowritten by Oliver Stone, who 
did the screenplays for Midnight Express, Scarface, and 
Year of the Dragon, is the latest gut-wrenching piece of 
state-of-the-art, more-real-than-last-night’s-news film- 
making. Stone has directed only one previous picture (a 
nifty little crawling-hand horror movie called — 
appropriately enough — The Hand, which came out in 
1981), but he’s learned an extraordinary amount; 
technically speaking, Salvador is a worthy achievement 
from a man who’s scripted movies for such masters of 
visual turmoil as Alan Parker, Brian De Palma, and 
Michael Cimino. Stone’s main innovation in the war- 
photography school is his endless reliance on the hand- 
held camera. Using a hand-held to establish a volatile, 
explosive atmosphere is, of course, an elementary 
technique (one derived straight from wartime newsreels, 
in fact), but Stone employs it relentlessly; he’s shot 
virtually the entire film without resorting to a tripod. 
Salvador has a unique, feverish look to it. The action is 
choreographed, so that the camera becomes both our 
nervous, wavering stand-in and a kind of low-down 
omniscient observer, darting in and out of rooms and 
whipping back and forth to follow the motions of the 
jive-slinging characters. And in the streets of San 
Salvador, where the death squads roam and the casual 
slaughter of innocents lurks around every corner, Stone 
knows how to shock you without calling undue 
attention to his methods. Early on in the film, a young, 
bespectacled man — he looks like a university student 
— gets shot in the head, and what's unsettling is that 
after he’s been manhandled by the officials and made to 
crouch on his knees, the actual murder seems to take 
place practically off screen. You catch the atrocity out of 
the corner of your eye; Stone makes you work to see it — 
he makes you look for it. 


F or roughly the past decade — ever since Vietnam, 


' This is a feral; complex strategy from someone who 


has never shown many illusions about the moral 
impeccability of a movie audience — a nation — that 
craves sensationalism. Stone has been branded an 
incompetent by more than a few critics offended by his 
ghoulish, reactionary imagination. Politically speaking, 
he may not be a model citizen, but he’s not a no-talent 
either — and hardly the huffing-and-puffing Archie 
Bunker of the Smith-Corona his detractors have painted 
him as. His pulpy, Grand Guignol, straight-from-the- 
gutter scripts have been driven by a manic, rule-flouting 
energy, at times even a passion; Scarface may have been 
notable for featuring the word “fuck’’ more often than 
any other movie in history, but if Stone had written 
nothing in his life but Tony Montana’s “Say goodnight 
to the bad guy” speech, I’d vouch for him. At the center 
of his work is a nihilistic impulse that might be termed 
“jingoism as metaphor’ — that is, the deliberate 
flaunting of garishly outré, quasi-fascist sensibilities as a 
way of burning through the insidious illusions of liberal 
sanctimony. A much-decorated Vietnam vet, Stone 
knows, probably better than most, that in contemporary 
America it requires very little actual courage to “take a 
stand,” to spout off for what you believe in; for too many 
left-wing crusaders, taking a stand has become a matter 
of chortling over Alexander Cockburn’s columns in the 
Nation. In Salvador, Stone ends up embracing the 
standard liberal line on Central America more 
wholeheartedly — and simplistically — than anyone 
might have expected. And what's telling is how quickly 
the movie goes down the tubes when he does. The 
political reality of El Salvador — bloody nightmare that 
it is — is too grim, too complex, too authentically tragic 
for Oliver Stone. He isn’t happy unless he’s spitting in 
somebody’s face. 

He’s got a hero who can do just that. James Woods, the 
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James Woods: one long jittery high 


most magnetic of sleazeballs, has never had a role quite 
as juicy as that. of Richard Boyle, the freelance 
photojournalist and TV reporter who travels down to El 
Salvador with his slobby DJ buddy, Dr. Rock (James 
Belushi), to pick up a few bucks and ends up opening his 


eyes to the horror there. Boyle is a real-life figure (he’ 


collaborated with Stone on the script), but that’s barely 
relevant. Unlike Sam Waterston, who portrayed Sydney 
Schanberg in The Killing Fields as an earnest, op- 
portunistic lump, Woods infests Boyle with his own 


quickly that you may be reminded of William Hurt in 
that speed-freak sci-fi talkfest Altered States. Boyle is a 
hipster, a danger junkie, a double-talking ‘60s burnout 
who’s still, miraculously, got energy to burn; when the 
tall, imperious Woods and the pudgy, long-haired 
Belushi start cruising down the highway, drugs and 
liquor in tow, it can hardly be an accident that they 
evoke Hunter Thompson and his Samoan-attorney 
sidekick speeding and tripping their way to Las Vegas. 
These guys are out of their nut. They’re not just going to 
go to El Salvador; they're going to climb in their heat-up 
Mustang convertible and drive to El Salvador. It’s not 
just a job, it’s a vacation. 

Boyle, it seems, has written some articles about right- 
wing guerrillas, and he heads south with the sporting, 
opportunistic attitude of a mercenary. He’s a wisecrack- 
ing slime, a moral misfit — and in the crazed, amoral 
universe that’s unveiled here the audience has little 
trouble recognizing that that marks him as an all-right 
guy; essentially, he’s the Humphrey Bogart cynical loner 
updated. On the way into Central America, Boyle 
regales Rock with stories about what a free ride El 
Salvador is. “You can live in this country for $300 a 
year,” he says, adding, ‘“‘Where else can you get a virgin 
to sit on your face for seven bucks? Seven bucks! Two 
virgins for 12.” Of course, the second the two are 
stopped on the road by a team of government soldiers, 
who promptly stick rifles in their necks, you know that 
El Salvador is going to be something less than the “pig 
heaven” Boyle describes. When they get there, the skies 
are cloudy and dark, as though always on the verge of a 
downpour. Something is brewing, and the idea that 
Boyle and Rock don’t know it — that they’re carrying on 
like self-infatuatedfeseeraramzing the very soldiers who 
are killing off half the country — adds to the mood of 
creeping dread. 

The film is set during the epochal period of 1980-'81, 
just as President Carter was on the way out and Roberto 
D’Aubuisson (called ‘Major Max” here), the head of the 
death squads, began to seek the assistance of the 
incoming Reagan administration to step up American 
support for his brutal regime. Salvador retains certain 
key true-life figures, such as the Carter ambassador 
(played by Michael Murphy with his usual tense, soft- 
pedaled shiftiness), and offers fictionalized versions of 
others (including the American photojournalist John 
Hoaglund, played by John Savage and known here as 
Cassady). Obvious liberties have been taken to telescope 
events that took place over several years, and to put 
Richard Boyle right in the thick of things. Perhaps Boyle 
was actually there when Archbishop Romero was 
assassinated (an event that, from Stone’s macho 
vantage, comes off less as a tragic shock than as the near- 
inevitable fall of an ineffectual do-gooder). But I 
seriously doubt he was about to receive a communion 
wafer from the archbishop’s hand a second before the 
guerrillas opened fire. Still, these are minor matters. 
What's important is that the Boyle we see is given a 
halfway credible (i.e., selfish) motive for looking aghast 
at the death squads: he wants to save his Salvadoran 
girlfriend, the beautiful young Maria (Elpedia Carrillo), 
who’s treated as an icon of purity, like the virginal 
Mexican girls in Peckinpah films. After Boyle proposes 
to her, she even gets him to promise to change his 
sinning ways. He doesn’t, of course, but Woods has a 
great scene in a confessional booth (it may be his best 
scene ever) in which he justifies his life of depravity to 
the priest, and to himself too. The lapsed-Catholic Boyle 
still has a kind of moral gyroscope spinning around 
inside him; having been up and down the ladder of 
deceit, he can recognize degrees of right and wrong. 

Boyle dishes it out to everybody. There’s a long 
sequence set outside a glamorous hotel on the day 
Reagan is elected, and as journalists and smug CIA men 
loom around, it begins to dawn on Boyle that it’s simply 
common sense to see the ruling forces in El Salvador as 
terminally corrupt. Somehow, though, this perception 
has managed to elude the US officials (who spout neo- 
Domino Theory rhetoric) and even a quota of the 
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James Belushi, James Woods, and John Savage: just another message movie? 


wormy, hostile personality. The performanance is a 
long, jittery high. Stone and Boyle have provided Woods 
with one down-and-dirty rejoinder after another, and 
Woods's delivery, even more than Bill Murray’s, is so 
cool — so perfectly deadpan smart — that parts of the 
movie play like Matty Siegel on the Road to Hell. The 
opening 45 minutes are mesmerizing. Boyle and Dr. 
Rock have both been ditched by their wives, and as they 
drive through their home town of San Francisco, Boyle 
rants away about living in Yuppieville, USA, complain- 
ing that girls today “would rather go to their jazz 
aerobics class than fuck.” The lines.come hurtling out so 


journalists, including one blonde television newswoman 
(reportedly inspired by Connie Chung) whose moral 
imbecility is meant to stand in for the whole smooth- 
things-over side of the American media. Boyle mouths 
off to her, and to a tight-lipped American military 
commander, and even to Major Max — a bit of over-the- 
edge bravado that sets up a terrifying scene with the 
death-squad thugs near the end of the movie. Boyle is a 
chiseler and a liar; everywhere he goes, he meets up with 
old comrades and flames, and he ends up using almost 
every one of them. Woods holds you, all right, yet as 

ms Continued on page 14 


















Carlo Cartier and Margarita Lozano: the roots of madness 


Peasant company 


Entering the Taviani zone 


by Owen Gleiberman 


KAOS. Written and directed by Paolo and Vittorio 
Taviani. With Margarita Lozano, Claudio Bigagli, 
Enrica Maria Modugno, Massimo Bonetti, Ciccio 
Ingrassia, Franco Franchi, Biagio Barone, and Omero 
Antonutti. An MGM/UA Classics release. At Copley 
Place. 


wrote and directed Padre Padrone, The Night of 

the Shooting Stars, and the new Kaos, want to 
touch viewers on a level that transcends words, logic, 
explicability. Their films are mired in the discordant 
sensations of Italian peasant culture, so much so that 
watching them can make you forget, for a moment, that 
the world of speed and noise and technology ever 
existed. As if to highlight the atavistic strangeness of 
their terrain, the Tavianis flaunt a cheery disdain for 
cinematic realism. We get not only jagged, roughhewn 
shots of the land but also talking animals, ears that 
reveal their owners’ thoughts, ritualized combat 
(between Italian and German, aristocrat and peasant, 
father and son) that can be at once cruel, rhapsodic, and 
shockingly funny — as though poised in some visionary 


P aolo and Vittorio Taviani, the Italian brothers who 


stratosphere between Bosch and Beckett. Yet even that 
doesn’t begin to suggest what's so fundamentally radical 
— and, to me, difficult — about the Tavianis. Twisting 
their earthy material into daring, modernist shapes, 
what they try to strip away isn’t merely naturalism (and, 
presumably, the tangle of automatized responses it calls 
up) but the emotional undercurrents of empathy. The 
Tavianis began (in the mid-’50s) by working as assistants 
to Roberto Rossellini, but their true spiritual forefather is 
Robert Bresson..When people praise the Tavianis’ work, 
it’s likely to be in terms of the effects, the bits, the 
- “epiphanies”; what's rare is to watch one of their films 
and be swept away by the accumulated force of a 
character's passion. The idiosyncrasy of their method 
lies in its heightened, at times spellbinding, objectivity, 
its way of letting you see, touch, and feel everything 
someone on screen sees, touches, and feels — only 
through the lens of detachment. At their best, the 
Tavianis might almost be purifying the emotions they 
show you; when their work falls short of revelation, it 
can seem plodding and, at times, ludicrously self- 
conscious. 
Which brings us to Kaos. Shot for Italian television (as 





was Padre Padrone), this three-hour-and-eight-minute 
anthology film comprises four episodes adapted from 
little-known Pirandello stories set in turn-of-the-century 
Sicily, plus a prologue and an epilogue. What the 
segments have in common, aside from being rooted in 
the mythos of peasant folklore, is the land. Shooting in 
the fabulously desolate Sicilian countryside, with its 
crumbling white ruins built right into mountains and its 
roads that stretch to nowhere, the Tavianis unveil a 
bright, olive-green, inhumanly parched terrain that 
defines and inspires the characters as surely as the mesas 
and sunset-red vistas of Monument Valley 
mythologized John Ford’s Westerners. The Sicily we see 
here might be the setting for some hallucinogenic 
spaghetti Western; it’s easy to see how the very sun- 
baked barrenness of the place could drive people a little 
batty (and, indeed, the first two stories deal with 
madness). The film opens with a prologue in which 
some specimens of peasant machismo discover a male 
crow sitting on a nest of eggs and decide to ridicule the 
poor bird by tying a bell around his neck and letting him 
fly away. The Tavianis then give us soaring bird’s-éye 
views of the land, and these aerial shots, accompanied 
by Nicola Piovani’s lovely theme music, link all four 
episodes; the sequences are so sensually enticing they 
threaten to dwarf almost everything else in the movie. 

The first and best story, “The Other Son,” is about a 
peasant madwoman (Margarita Lozano) who’s been 
writing unanswered letters to her sons in America for 14 
years. What's startling is how directly the Tavianis usher 
you into her tormented head. Without a hint of 
sentimentality or hoopla, they toss out the conventional 
division between a world viewed rationally and one 
ruled by secret, sinister forces; they show us how the 
illusions that prop up i wanity grow from real occur- 
rences too terrifying to contront. In the central flashback, 
the camera does a slow, Antonioni pan across an empty 
street and we're ushered into a nearby courtyard, where 
several men — criminals who've been let out of prison 
by Garibaldi — are enmeshed in a mysterious bocce 
match, rolling the bowling-size balls down the dirt in a 
kind of ritual silence. The scene is suspended in time, 
like a Peckinpah black-comic special: we get closer and 
closer to the game, until in a sudden cut it’s revealed that 
one of the “balls” is covered in brown hair. It’s a head — 
the head of the woman’s husband. Reeling in horror, she 
runs into the middle of the game, only to be carried off 
by a man who, we're told, keeps her bound and gagged 
in the mountains for three months. Later, having been 
released by this rapist goon, she gives birth to a son 
who’s the spitting image of his father. Back to the future: 
the son, now grown, and swarthy and handsome under 
his curly dark beard, like lago or Heathcliff, stands 
absurdly in the dried-out fields with his flock; his 
disgraced mother refuses to speak to him, pining away 
instead for the two sons she'll never hear from again. 
Gray hair spilling down in a washed-out mass, eyes half- 
closed yet powerful, even radiant, Margarita Lozano 
makes the-heroine regally imposing, a woman at once 
crippled and galvanized by her terrible obsession. 

After this impressive opening, the Tavianis have 
mostly tricks up their sleeve. It’s no accident that every 
episode of shows like The Twilight Zone and Amazing 
Stories seems to hang on the same structural backbone: 
roughly half of each story is devoted to the set-up, and 
then you wait, with ever-more-bated breath, to witness 
the punch line, the magical missing piece of the puzzle 
that will knock your notion of reality a tiny bit askew; 
with time for just one major narrative twist, the shows 
Continued on page 13 
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Streets of fire 


by Henry Sheehan 


EIJANAIKA. Directed by Shohei Imamura. Written 

~ -y,Imamura and Ken Miyamoto. With Kaori Momoi, 
Shigeru Izumiya, and Ken Ogata. A Shochiku release. 
Playing April 1, 2, 4, 6, and 8 at the Somerville 
Theatre. 


TORA-SAN MEETS THE SONGSTRESS AGAIN. 
Directed by Yoji Yamada. With Kiyoshi Atsumi, 
Chieka Baisho, and Ruriko Asaoka. A Shochiku 
release. Playing March 29 through 31 and April 5 and 
6 at the Somerville Theatre. 


THE FALL GUY. Directed by Kinji Fukusaku. Written 
by Kohei Tsuka. A Shochiku release. Playing March 
29 through April 1 and April 3 and 5 at the Somerville 
Theatre. 


is the Somerville Theatre’s current effort to 

overthrow popular American misconceptions 
about Japanese films, and no part of the program is more 
likely to shake up prevailing views than Shohei 
Imamura’s 1981 masterpiece, Eijanaika. This lusty, 
muddy, brawling film gets its title from the “eijanaika 
riots” that took place in 1867, the year the Tokugawa 
Shogunate finally gave way to the Meiji Restoration. 
These were disturbances in which public demonstra- 
tions got momentarily out of hand (“eijanaika” 
translates roughly as ‘What the hell!” or “Who cares?’’), 
the people exploding in a flash of blind power. Imamura 
chooses this background to tell the story of the Japanese 
common people — “Heedless, unmindful, frivolous, and 
strong,” as an opening title tells us — as epitomized by 
Genji and Iné, a married couple tossed by the waves of 
social disruption. And in focusing in on the “lower” 
orders, he turns to the earthier, magical, Shinto culture 
of Japan, as.opposed to the refined, aristocratic, Buddhist 


“B eyond Samurai: The New Japanese Cinema” 
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Masao Kusakari and Kaori Momoi in Eijanaika: 
atter theyve seen. Edo. . 
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side. Eijanaika opens in the permanent tent shows of the 
Ryogoku section of Edo (now Tokyo), where the exotic 
and the magical compete for passing customers; next to 
a tent where a mountain woman consumes live snakes, 
another woman shows how, because of “the behavior of 
her mother,” she can stretch her neck high into the air 
(“Look at me!’ she cries out in delight from-the tent 

roof). f 

Genji (Shigeru Izumiya) has returned to Japan after a 
six-year sojourn in the West, only to find that his 
country has been turned upside down. No longer an 
isolated kingdom, Japan has been forced to open its 
doors to the West. Markets are beset by rampant 
inflation, and local shogunate officials (allied with some 
of the shadier business interests) have begun to play 
their competing overlords against one another. It’s 
hardly a land hospitable to Genji’s (traditional) idea of 
becoming a small-time farmer. He’s in for a succession of 
shocks: rather than being welcomed back as a native 
son, he’s thrown in jail for having consorted with 
Westerners; his village is devastated by poverty and his 
family has sold Iné (Kaori Momoi) into indentured 
servitude; worst of all, even after her indenture expires, 
Iné chooses to remain in the chaotic city of Edo, working 
in a sideshow. She finds Genji a job with the district's 
tent boss. He gets mixed up, unwittingly most of the 
time, in a tangle of schemes-within-schemes, and also, 
with the help of his irrepressible tent coworkers, in some 
comically bungled freelance robberies. 

Imamura shifts among moments of ribald 
slapstick, hysterically desperate assertions of love, and 
murderous drama. The street people of Edo are 
constantly associated with the elements of earth, air, fire, 
and water, and in a completely unforced way: Genji, for 
example, might be thrown into the mud, wash off in a 
stream, shiver in the cold, and warm himself by a fire 
And the aristocracy’s alienation from the raw stuff of life 
is de to seem a natural consequence of its retreat to 

dwellings. This Gead-end aspect of the ruling class 
gets iis most baleful treatment in the character of 
Furukawa (Ken Ogata), a disgraced samurai who lives 
. Coutinugd on page 13 
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Theater 
Old masters 


Tina Howe gets to 
the Churches on time 


by Skip Ascheim 


PAINTING CHURCHES, by Tina Howe. Directed by 
Polly Hogan. Set designed by Alexander Okun. 
Costumes by Hogan. With Anne Shropshire, John 
Straub, and Stephanie Clayman. At the Lyric Stage, 
Wednesdays through Sundays through April 20. 


uite apart from whether they have anything to 
say, some playwrights excel at dialogue, others 
at plotting, still others at constructing tight 
scenes or memorable characters. Tina Howe, 
whose much-praised 1983 comedy, Painting Churches, 
is having its Boston premiere at the Lyric Stage, is fitful 
in all four departments — yet she does have the germ of 
something worth saying. In her tale of generational 
reconciliation, the need for parents and grown offspring 
to see each other afresh is symbolized in terms of portrait 
painting. This notion quickens with occasional piquancy 
but fails to develop, a promising dramatic embryo in 
need of more imaginative nutriment. The three 
‘performers in Polly Hogan’s intermittently affecting 
production flesh out their roles to the limits of the 
writing and then some, going a long way toward 
suggesting the play the author evidently had in mind. 

Mags, a New York portrait artist on the verge of 
making it big, comes home to Beacon Hill to paint her 
parents, Fanny and Gardner Church, a couple of mildly 
eccentric bluebloods. The elder Churches, apparently in 
their 60s, are packing up their townhouse and preparing 
to move to a cottage on the Cape — primarily, we learn, 
to enable Fanny to take care of her husband, who's 
slipping prematurely into senility. Over the course of a 
week, Mags helps her parents pack and poses them in 
formal sittings. To fill the time, the three eat, bicker, 
reminisce, miscommunicate, and sometimes connect — 
all of it leading via the requisite key childhood memory 
to a predictable confrontation, a resonant if familiar 
message, and a lyrical coda that goes a bit soppy. 

A teacher of painting at New York’s Pratt Institute, 
Mags must be at least 30, but Stephanie Clayman plays 
her younger, underlining the daughter’s remoteness 
from her parents and making it that much harder to 
picture them as ever having been a family. In accounting 
for Mags’s adolescent vulnerability to parental judg- 
ment, Clayman has abandoned the idea of an indepen- 
dent young woman forging a successful career. But to be 
fair, Howe has sketched the character haphazardly, with 
little shading and many false notes — tin-ear utterances 
like ‘I remember wishing the moment would hold 
forever’ or “I quickly glanced at the radiator.” The latter 
remark is part of the pivotal childhood incident Mags 
recounts by way of explaining how she came to consider 
herself an artist: banished from the dining table for 
playing nauseating if colorful games with her food, she 
discovered the joy of cooking crayons on the radiator in 
her room. “I was languishing with hunger,” she emotes, 
‘but oh, dear mother, I found my materials.”’ And in the 


climactic scene, when the daughter's deliberately 
averted eyes are forced to dwell on the reality of her 
parents’ aging, she accuses her mother of insensitivity in 
a Masterpiece Theatre dialect: “You treat him like a 
child, or like some dim-witted serving boy.” 

Indeed, Gardner, in the early stages of Alzheimer’s 
disease, is increasingly childlike, forgetful, even inconti- 
nent — though, being a celebrated poet, he wears the 
playwright’s literary lines more naturally than does his 
daughter. His special burden, however, is to fill us in on 
his illustrious past by dropping enough names to clog a 
thesis: Pound brought him shoes from Italy, Frost 
inscribed books to him, Malraux gave him a Baudelaire 
first edition, etc. But none of his references, however 
nakedly tactical on the playwright’s part, offends as 
much as this gaudy choker from his wife: “Daddy’s last 
Pulitzer didn’t even cover our income tax.” If Gardner's 
chief job is to keep reminding us of his calling (when he 
isn’t namedropping, he’s quoting), Fanny’s is to harp on 











their social position. If she isn’t busy calling attention to 
her Yankee thrift, she’s seizing the slightest opportunity 
to chide her unalluring daughter with howlers like 
“What would Lyman Wigglesworth think if he saw you 
in the street?” Or she'll try to tempt the unmarried Mags 
with such an unlikely proposition as “Spence Cabot was 
first in his class at Harvard.” Unfortunately, the script’s 
self-conscious Brahminism finds an echo in Alexander 
Okun’s attractive, semiabstracted set: tasteful 
furnishings on a parquet floor backed by a wall of 
fireplace, drapes, and unexpectedly stylized windows 
giving onto a black-and-white townhouse-and-lamp- 
post cartoon of Beacon Hill. This subtly bold touch 
would work if only it weren't set off, on the other side of 
the fireplace, by the none-too-subtle sign-sized logo of J. 

Bildner and Sons, the gourmet food mart. 
As Fanny, Anne Shropshire contributes to the ethnic 
self-consciousness: her studied, insistent, upper-crust 
Continued on page 15 


Anne Shropshire, Stephanie Clayman, and John Straub: a portrait of their love 
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Author! 


by Scott Rosenberg 


THE TAVERN, by George M. Cohan. Directed by 
Tony Giordano. Set designed by Robert D. Soule. 
Lighting by John F. Custer. Costumes by William 
Lane. With Frederick Sullivan Jr., Becca Lish, Keith 
Jochim, David Kennett, William Damkoehler, Margot 
Dionne, Ed Hall, Barbara Blossom, Jennifer Van 
Dyck, Steven Jermanovich, Howard London, John 
Robert Wright, William Addo, Paul Buxton, and 
Henrik Kromann. At the Trinity Square Repertory 
Company, Providence, through April 13. 


barnstormer? Of course — that’s when an acting 
A troupe travels across the countryside and storms 
barns. Or so | thought until the Trinity Rep set 
me right. As anyone can see, George M. Cohan’s 1920 
melodramatic spoof, The Tavern, is a barnstormer if 
there ever was one: it takes place on a stormy night, and 
unknown to the folks next door in Freeman's tavern, two 
travelers have taken refuge in their barn. Hearing 
reports of strange noises emanating from the hay, the 
tavernkeeper hoists his shotgun and _ investigates. 
Someone fires at him from the dark and flees into the 
night. Thunder roars . . . There’s a knock at the door... 
With a flourish, in steps — it can’t be — no, it is — 
George M. Cohan himself, with a staff and cape, in 
character as “The Vagabond” (at Trinity he’s im- 
personated by William Damkoehler) and barnstorming 
away. 
Cohan was the vaudeville-spawned enfant terrible of 
turn-of-the-century New York theater; in the grand 
manner of the 19th-century actor-manager, he liked to 
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drive his own stage vehicles, and he often rewrote scripts 
to place himself in the driver's seat. If today The Tavern 
is as old-fashioned and picturesque as a Pierce Arrow, its 
engine still hums merrily along, as Tony Giordano’s 
Trinity production proves — though it does take a long 
time to get warmed up. The first act is all melodramatic 
set-up, introducing into this crowded tavern Cohan’‘s 
Vagabond, an enigmatic stranger who refuses to talk 
about his past but loves to discourse on the drama; 
Violet, a wronged woman on her way to petition the 
governor; and the governor himself, who’s stopped in 
after having been held up on the road. After the 
intermission, the farce takes off: the Vagabond tries to 
make love to Virginia, the governor's daughter; Violet 
accuses every man in sight of having seduced and 
abandoned her; the sheriff bursts in the door with three 
Magnum-wielding deputies. “What kind of a night is 
this, anyway?” asks the tavernkeeper’s man, Willum, 
who regularly steps stage center to enquire about the 
obvious. Cohan’s Vagabond himself answers his query: 
the evening is simply “a few hours of delicious, 
delightful nonsense.” This melodramatic agent 
provocateur is so accommodating he even provides his 
critics with readymade puffery. 

The Tavern is gloriously, unabashedly artificial; every 
line is a speech, every character a caricature, every 
moment a crisis. It’s as if, on a bet, Cohan had tried to 
prove he could keep people entertained for two hours by 
juggling with nothing in his hands — and had won the 
wager. The plot is constructed entirely of coincidences 
and sudden reversals; the language is a kind of mock- 
epic oratory full of alliteration and overgrown metaphor 
that the characters recite sometimes with relish, 
sometimes with grimaces. Berating. his son, who's fallen 
for the maid, the tavernkeeper storms, “There are 
wealthy wives to be had! Get land and cattle in trade for 
your name!” Requesting some brandy for the ailing 
Violet, the Vagabond observes, “The engine pumps 
more freely when the oil is squirted on.” 

The same could be said for The Tavern, which flares 
up all the more wildly as one dramatic cliché after 
another is heaped on its fire — and the Trinity cast 
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pumps out the campy business as if it were lighter fluid. 
The theater is paneled with wood left over from the 
preceding production of The Crucible, and outside the 
upstage tavern door there’s a real storm pelting each 
entering actor. Thunderclaps underscore the dialogue at 
strategic moments, as when Keith Jochim’s burly, 
domineering tavernkeeper orders his son to go to his 
room. A fire crackles at the hearth, from which Margot 
Dionne’s operatically grandiose Violet snatches a poker 
to vow vengeance on Virginia’s fiancé — her ravisher, 
she claims. At the rear of the stage, leading up to the 
tavern’s rooms, is a narrow stair, the banister of which 
Damkoehler’s Vagabond clutches rapturously after 
bidding a flattering goodnight to Jennifer Van Dyck’s 
flirtatious Virginia. 

Where did this mysterious Vagabond come from, 
anyway? Everybody wants to know, but the guy isn’t 
exactly forthcoming. “Beneath this somewhat shabby 
exterior, can you not detect something unmistakably 
refined and genteel?” he asks each new acquaintance in 
turn. He refuses to give his name, explaining that he was 
“not cast for.a role in this great drama of life.” With a 
dapper swagger, a hearty laugh, and an aura of 
invulnerability, Damkoehler attempts to woo the 
audience rather than cow it, and this affable approach 
works much of the time; but the actor doesn’t have the 
ingenuity to keep us in thrall to this stand-in for the 
playwright, and his perpetual spotlit asides grow 
tiresome. By the second act,.no development can 
transpire without an accompanying critical comment 
from Il Vagabondo. Cohan couldn't resist writing in 
several jokes that depend on the playwright’s presence 
on stage — as when the Vagabond, asked to explain a 
character's eccentric behavior, snaps, “I don’t know — I 
didn’t write the play.” Cohan’s unavoidable absence 
gives these moments a ghostly feeling; but they are at 
least a good reminder that postmodernism didn’t invent 
the self-conscious authorial intrusion — it’s the oldest 
trick in the vaudeville book. As for the Vagabond, his 
identity is never fully revealed; but it’s certain by the 
curtain that this fellow who loves to quote Shakespeare 
is a lunatic, a lover, or a poet, if not all three at once. 0 
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. Robert A.M. Stern: it’s a wonderful town. 


the century, when the American city 

metamorphosed into the metropolis, have 
Americans cared so much about architecture as they do 
now. As a result of both greater appreciation of the 
aesthetic and the ‘60s-born demand for citizen participa- 
tion in planning, Americans of all classes and educa- 
tional attainments have developed opinions about their 
built environment; now the battles that rage between 
Modernists and Postmodernists, futurists and _his- 
toricists, democrats and elitists are filtering down from 
the professional journals into people’s lives and the 
popular press, (The kind of outrage provoked by Philip 
Johnson's proposal for a Back Bay building for New 
England Life would have been unthinkable 25 years 
ago.) Television is never too long in picking up on these 
currents, so it should come as no surprise that this year 
we may see as many as four architecture programs on 
the boob -tube. Two British series have yet to be 
scheduled, but America by Design, a five-parter hosted 
by Spiro Kostof, professor of architectural history at 
Berkeley, is due this fall. Kostof’s promising format will 
investigate five aspects of the American environment: 
the home, the workplace, the street, public places, and 
public projects. And already on the air — the first 
episode premiered last week — is Robert A.M. Stern’s 
ambitious eight-part series Pride of Place: Building the 
American Dream (Channel 2, Mondays, 8 p.m.). 

Stern is the controversial architect, teacher (Colum- 
bia), and author (New York, 1900) who along with 
Robert Venturi, Charles Moore, and Michael Graves first 
articulated the shortcomings of Modern architecture and 
called for a return to himanism by way of the building 
symbolism that had been jettisoned by the revolutionary 
movements which developed in the European gloom 
,after,World War I. No wonder, then, that the first 
episode in the series is entitled “The Search for a Usable 
Past,” or that Stern’s nostalgia for an age of architectural 
luxury is what structures the series. Subsequent episodes 
will address the college campus, “dream houses,” 
suburbs, resorts, public interior spaces, skyscrapers, and 
urban planning. An accompanying book, with the same 
title, is being published by Houghton Mifflin/American 
Heritage. 

Stern’s tour is a personal one (PBS prominently 
subtitles the series “A Personal View’), and the guide is 
personable and persuasive. He opens the first episode at 
an elevated train stop in ‘“Brooklyn-on-the-Gowanus,” 
explaining, “I became an architect because I loved the 
architecture of my native city, New York.... From my: 
childhood home in Brooklyn in the 1940s and 1950s, the 
proud towers across the East River seemed part of an 
Emerald City. They were my personal Oz — a great 
movie set through which I could wander freely.” A 
touching reminiscence, but | wonder whether Robert 
A.M. Stern — still so obviously Brooklyn-blinded by the 
wealth of Gotham — is the Virgil to guide us through the 
very real inferno, burgeoning purgatory, and dubious 
paradise that is American architecture today. Stern 
brings a passion to his presentation, and he raises good 
points and discusses important issues. Still, is someone 
who sees Lower Manhattan as a movie set the right 
person to define the terms for an exploration of the 
important issues confronting architecture? 

It's possible to be personal and still fair, but Stern 
doesn’t manage it. One of the enlivening touches that 
make the television programs so much more satisfying 
than the book is the dialogue between Stern and dis- 
tinguished invited guests, who occasionally, as in the 

” case of Philip Johnson, contradict their host. In the first 
show, “What Is American Architecture?”, Johnson is 
asked to discuss his own little empire of domesticity in 

New Canaan, Connecticut; Vincent Scully to comment 


P robably at no time since the decades at the turn of 





upon Yale colleagues Louis Kahn, Paul Rudolph, and 
Eero Saarinen; and Jacquelin Robertson to deify Thomas 
Jefferson. However, for a discussion of the architecture 
of Ludwig Mies van der Rohe, arguably the great 
architect of our time (whether you like his work or not), 
Stern invites Charles Jencks, the architectural historian 
who has created a niche for himself by decrying the very 
Modernism Mies epitomizes and championing the often 
silly works of so-called Postmodernism. The result is as 
dispassionate an inquiry into Mies’s achievement as 
you'd get by having Clement Greenberg and Kenworth 
Moffett talk about Jasper Johns. In the exchange Sterns 
turns Miesian advocate — but how much more exciting 
(and fair) if we'd had a real discussion between Stern, 
who could have expressed his true feelings toward Mies 
(you can’t find them in the text of the book), and an 
advocate. David Spaeth or Franz Schulze, who have 
both written books about Mies during this, his 
centennial year, or even Philip Johnson himself, who 
developed as a Miesian disciple, would have contributed 
to a balanced presentation. 

The disingenuous exchange on Mies is not the only 
instance of misleading objectivity. For commentary on 
Walter Netsch’s Air Force Academy, Stern uses a tape of 
an aged Frank Lloyd Wright trashing the complex as 
evidence that “commercialization has eaten pretty deep 
into our architectural inspiration.” It’s fascinating to see 
the disdainful Wright on the attack, but he was so 
cantankerous at this point in his career that he would 
have made the same charges about the work of any 
living architect. It would be even more fascinating if we 
could bring Wright back to life for commentary on the 
phony Babylonianism of Michael Graves and Stern 
himself, whose country houses for the rich have been 
described (favorably) as “Neo Palladian Regency Art 
Deco.” On second thought we ought to leave Wright in 
peace — he couldn’t do any better than that. 

A second subtitle for the series could be ‘Heroes and 
Villains,” and Stern makes it very clear who falls into 
which category. Although he eschews the redneck 
rhetoric of Tom Wolfe (even if he does call Le Corbusier 
a Calvinist), Stern’s enemies and Wolfe’s are the same, 
the Internationalist crowd — Mies van der Rohe, Walter 
Gropius, Le Corbusier — who tried to taint the purity of 
American architecture with their decadent, visionary, 
idealistic ideas. His heroes are home grown — Thomas 
Jefferson and Frank Lloyd Wright; and among contem- 
poraries Stern clearly stands in awe of Philip Johnson. In 
discussing Johnson's recent skyscraper designs for the 
Sun Belt, he gushes, ‘The skyscraper thrills of my youth 
are back again, I am happy to report.” And about 
Johnson’s AT&T Building in New York, the structure 
that made everybody aware of Postmodernism, Stern 
says that it is the first New York City skyscraper in 40 
years to “proudly inhabit its height.” What has always 
struck me about AT&T is Johnson’s profound mis- 
understanding of what a skyscraper is all about. I agree 
with Stern that a great skyscraper conveys a sense of 
soaring aspiration. This is commonly achieved in one of 
two ways. The romantic model is the pinnacle tower top 
— for example, the Empire State, the Chrysler, and the 
Woolworth Buildings. The second model is the flat top 
characteristic of the Chicago school. Stern and his 
colleagues have grown to hate this radical resolution of 
verticality because in the ‘50s so many hack architects 
adopted it that they nearly destroyed the once truly 
thrilling New York skyline. But a flat roof was acceptable 
to Daniel Burnham, Louis Sullivan, and Frank Lloyd 
Wright, as well as to Mies van der Rohe and his 
followers, and some of the greatest skyscrapers, from the 
Monadnock and the Flatiron Buildings to the Seagram 
Building and Boston’s John Hancock Tower, all end in 
flat tops without sacrificing aspiration. The AT&T 
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Building ends in neither traditional form — in order to 
work this Chippendale-topped curiosity requires a long 
frontal reading, which is not easy to get. Like his 
terminations for the Republic Bank in Houston (Dutch 
Baroque) or the Pittsburgh Glass Plate Company 
(Gothic), this top is more a gimmick than a serious 
architectural decision. Stern contrasts Jefferson and 
Wright, the one a professional politician and amateur 
architect, the other an amateur politician and 
professional architect. Johnson completes the trio as a 
negation of their professionalism: he is both an amateur 
politician and an amateur architect. Johnson is the 
spoiled rich dilettante, semper puer. His own complex in 
New Canaan is an inspired meditation on architecture, 
but he should never have been given the opportunity to 
shape cities. 

Again speaking of the New York City skyline that left 
so strong an impression on the Brooklyn child, Stern 
says, ‘I believe in an architecture of dreams.” Indeed, he 
devotes an entire episode to resorts, waxing enthusiastic 
over the vulgar excesses of James Deering’s Miami estate 
Vizcaya and William Randolph Hearst’s monument to 
hubris, San Simeon. And yet he finds no room in his 
series for a discussion of vernacular architecture or 
housing for ordinary people, surely issues that all 
architects should confront. Stern has time and energy to 
exult in the kitsch historicism of Addison Mizner (Boca 
Raton) and the kitsch modernism of Morris Lapidus (the 
Eden Roc and Fountainebleau Hotels in Miami — I 
always suspected Lapidus was the source of 
Postmodernism), but not to talk about the city as a place 
for people to live and work and play. His harsh critique 
of Boston’s City Hall concludes, “[It] does not celebrate 
the glories of the past nor does it convey a sense of 
boundless optimism about the future; rather it confronts 
us with the all too harsh reality of the present.” 

Boston, heroically trying in the ‘60s to pull itseff ouf of 
its long development sleep, held a competition for City 
Hall to which the best and most adventurous architects 
of the time submitted proposals. Better it should have 
gone to Walt Disney. According to Stern Disney Worlds 
a paradigm city planners could well benefit from. Ever 
nostalgic, he says, ‘It represents a point in time when 
America seemed to have been simpler, clearer, and more 
coherent’; and he concludes, “It is only by looking back 
to the past that the future is fully revealed.” 

In case you might think that his presentation of 
Disney World is a momentary aberration or perhaps 
ironic, Stern also apotheosizes Williamsburg, Virginia, 
the historical reconstruction funded by the Rockefeller 
family, which he agrees (with Jaquelin Robertson) is 
town of the 20th century.” His 


















“the best new 
championship of such artificial urbanity relates to his 
admiration for “places apart” — college campuses 






behind locked gates (like Yale’s), upper-class enclaves 
like Coral Gables, Florida, limited-access urban 
neighborhoods like those of 19th-century St. Louis. 
Stern's dream-filled ideology is centered in a fear of the 
world, its endless push and pull, its dangers, its squalor, 
its confusions, its exhilarations, its joys, its ever-present 
democratic demands. Better to retreat to a Yale quad to 
prepare for a life on the 54th floor and a security- 
guarded estate in Connecticut, with time off every three 
months for a trip to the Everglades Club, than to plunge 
into the world and learn from experience what the place 
and its people and their spaces are all about. 

Watch this series with a critical eye and ear. Stern’s 
America is one that never existed in the past, doesn’t 
exist now, and, if we're lucky, won't exist in the future. 
His dream, unlike Martin Luther King’s, is one of 
exclusion. Stern should go back to Brooklyn to 
rediscover his roots; then maybe he'll have something 
realistic to say about America and its architecture. O 
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ith a little effort, you can discover the names of 
W the seven tracks on Public Image Ltd.’s new 


Album (Elektra) — alternatively available as 
Cassette, of course — without looking at the label. 
They’re on the back cover, in the minute print ordinarily 
used to state that Elektra is a subsidiary of Warner Bros.: 
“Contains FFF, Rise, Fishing, Round, Bags, Home, Ease.” 
Rock performers like Bob Dylan or Rickie Lee Jones, 
addicted as they are to long titles, could never pack an 
LP’s worth of handles into a brief phrase, but then 
they're not “antirock,” as John Lydon has declared 
himself since the Sex Pistols went and PiL, Lydon’s 
follow-up nonband, arrived. You wouldn’t think Lydon 
would knock off Flipper’s bright-yellow generic Album 
(1981) for the concept packaging of his sturdiest PiL 
project since Metal Box/Second Edition (three records 
back, and the last one to boast both of Lydon’s apt co- 
conspirators, guitarist Keith Levine and bassist Jah 
Wobble). But he remains a smart man as dead set against 
seeming smart as he is against fulfilling any rock fan’s 
expectation that might be construed as traditional. No 
sir, Lydon implies, everyone from Dire Straits to Morris 
Day (not to mention all of England) realizes you can’t 
ignore the packaging-video-persona binge the ‘80s are 
on, so we'll bloody well play along, but we'll go the 
farthest mile to no-bones genericism. The first (in- 
genious) flash of Flipper notwithstanding, there have 
been broader and riskier postmodernist leaps — the 
justly celebrated if costly and clumsy Metal Box silver 
film can, for instance. This Album move seems stale. 

But Lydon, who once characterized his “entire life” as 
“an alternative to a lack of imagination,” still un- 
derscores his obsessional ire at the dull and the rote, if 
only by sheer persistence. Album has a proud blank 
label, and reviewers get a biography that features a 
Lydon essay, which urges you to make whatever you 
like out of the music. ‘Music you cannot label. It is what 
it is.” Lydon probably wouldn't take to being lumped 
with “British popsters.” Still, all his tactics play off 
British popsters’ current mania for not discriminating 
between commercial and musical concerns, with leftist 
French theories of advertising as a locus for art, and the 
like. Remember that Lydon’s one complete dud, 1984's 
This Is What You Want... This Is What You Get, his 
attempt to erase rock or disco references and still have 
dance music, flaunted (George Clinton funks; John 
Lydon flaunts) sellout. Not that anyone’s afraid of that 
old ‘curse in 1986, or that Lydon, a quirky fan of 
directness who's equally suspicious of the tradition of 
clarity, didn’t know, or dismiss, or fear selling out. 

“The Animal Speaks,” his standout vocal on the 
Golden Palominos’ Visions of Excess, was Anton Fier’s 
essay on the Pistols-to-PiL myth of John Lydon; a sharp 
riot, it conveyed the Rotten social and aesthetic anarchy 
as it also walked the fine Lydon line between brainy 
obnoxiousness and obvious experimental payoff. Lydon 
sensed the precision of Fier’s analysis, and his own 
contribution to the track sent it through the roof. He was 
full of fire instead of merely the high crankiness he spat 
out on “Time Zone,” his lesser collaboration with Afrika 
Bambaataa and Material. That 12-inch suggested that, 
even with Bambaataa’s beat references, Lydon makes a 
stiff party animal unless, as on Metal Box, he schemes, 
yowls, and angrily thrashes his way to his own scowling 
shindig. 

Produced by Bill Laswell and Lydon, more with a 
focused yen for melody and hook than with a 
professional game plan, Album is art-inflected heavy 
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metal made by pop-music upsetters intrigued by free- 
spirited examples of foreign-language pop or all-the- 
way disco or post-Ornette jazz. But the music resists 
cliché, even when seen as didactic metal and rhythm 
eclectically imagined and arranged. Played after, say, the 
Hoodoo Gurus’ lovely (and traditional) ‘Bittersweet’ on 
college radio, the PiL “Rise” single will sound less jangly 
and off the cuff. But on a CHR station it would still seem 
radical next to Sade or Simple Minds or the Rolling 
Stones’ “Harlem Shuffle.” From Lydon’s contemplative 
right-wrong, black-white (and reputedly antiapartheid) 
worries, to the choruses’ “May the road rise with you” 
exultations, to the closing non-news that comes crashing 
forward like a novel notion (“Anger is an energy’), the 
single melts together movements with an affirmative 
slickness that isn’t often achieved in one take. 
Sequenced after the more straightforward “’FFF” in a 
bracing segue, “Rise” is fluid, but it’s hardly a wash of 
sound; it’s more like a javelin. 

This music isn’t the work of amateurs: Tony 
Thompson and Ginger Baker pound drums, Steve Vai 
plays guitar and Laswell bass, and Riuichi Sakamoto 
contributes biting keyboards. The most riff-happy — but 
not concise — track leads: “FFF,” in which Lydon bids 
farewell to some fairweather friend (“Bad times, they 
must end”), spins out from a loose, exploring guitar 
rhythm, and is shadowed near the end by organ phrases. 
As on all of Album, the thunderous drums are mixed so 
as to thunder harder, with the rest of the players reacting 
to, interconnecting with, bolstering, and ¢ommenting 
upon them. Lydon’s tuneful rants and near raps — ‘The 
written word is a lie!” (‘Rise’) — heap shape upon 
shape. You might say this PiL music is all shape, even 
while denying it’s a cynical commercial cave-in, if not for 
the dramatic internal YAbHeHET such as the way Lydon’‘s” 
charge in “Fishing” that “talking to you is a waste. of 
time” is more devastating still when sung to a fearless 
chord-change journey down the scale. It sounds like 
somebody crawling back into a dustbin. 

Album doesn't jolt and disjoint your attention, not like 
the Metal Box masterworks “Albatross” and “Swan 
Lake.” There’s no way it can. Lydon has decided to say 
what's on his mind in metal song-riff-hook structures; 
he finds Laswell’s interest in forward-looking ‘80s New 
York City black music not discontinuous with his own 
oft-stated taste for reggae and R&B; he hasn’t balked at 
working with professionals who appreciate the 
circumscribed virtues of amateurism. In the increasingly 
anticult atmosphere of 1986, even dedicated ex- 
perimenters like Lydon and Laswell don’t address their 
work to a tiny few. But with PiL, it’s naive to talk about 
pop outreach in the usual sense — Lydon doesn’t have 
Boss moves on his mind, no matter how much he carries 
on about becoming a pop Croesus. Album is un- 
avoidably rich, nervously complex. “Home” opens with 
Baker (or Thompson) laying down a drum track with 
enough girth and sweep to fell empires. Guitars begin to 
chomp around the edges of it. ‘Better days will never be, 
better days will never be,” Lydon repeats, though earlier 
he’s insisted that bad times have to end. The cut keeps 
tearing it up, with Vai doing Eddie Van Halen and 
Sakamoto going arena-grand for this one number. “I 
don’t believe,” Lydon declares, Lydon-like. “I don’t 
believe in anything.” 

He doubtless just doesn’t. When he snarled to life in 
1977, with his overdue critique of ‘70s white rock, some 
bits of which he and other Laswellites now reclaim, he 

Continued on page 17 





been idolized by his fans and disparaged by critics. 

He triggers strong but inconsistent opinions 
among musicians as well: Pat Metheny told me that 
Jarrett is the most underrated performer he knows; but 
recently Paul Bley explained to a group of student 
pianists that their problem was fascination with Keith 
Jarrett. Metheny was responding to Jarrett’s persistent, 
restless versatility, which has enabled him to work 
effectively with a trio, an avant-garde quartet, and a 
symphony orcheStra, arid to offer solo performances of 
both Beethoven and his own totally improvised music. 
Bley was responding to Jarrett’s willingness to repeat 
himself interminably, and to his penchant for lapsing 
into, highbrow mood. music when he feels lazy or 
uninspired. 

The Jarrett trio, featuring bassist Gary Peacock and 
drummer Jack DeJohnette, appeared at the Opera House 
March 18 as part of the Boston Globe Jazz and Heritage 
Festival, and it has just issued a fourth album, Standards 
Live (ECM), which was recorded last summer in Paris. 
The three members have been playing together off and 
on at least since 1983, but though at the Opera House 
they often sounded fervent, they also seemed unsettled 
rhythmically. Part of the problem was the miking, which 
oversimplified DeJohnette and later subjected him to 
several quick changes in amplification. But particularly 
in the first set DeJohnette seemed to be holding himself 
back, and the trio had some difficulty connecting its freer 
improvisations with the choruses in which it, sounding 
strikingly like a Bill Evans trio, states the themes. 

The concert, like Standards Live, began with an 
expansive “Stella by Starlight.” At the Opera House the 
number's lilting melody emerged after a ruminative solo 
introduction by Jarrett, who stated the theme gracefully 
and then, in a rare display of reticence, faded away 
before Peacock’s bass solo. The latter’s Scott LaFaro- 
influenced bass playing has authority and bounce — he 
may be the key connecting link with the Bill Evans trio, 
with which he played for three years in the ‘60s. 
Throughout the piece DeJohnette was pulling away 
from the beat: his solo, based almost entirely on cymbals 
and bass drum, led to a chorus in which he traded fours 
with Jarrett. Rather than create snappy four-bar phrases, 
DeJohnette played inconclusive, free minisolos, which 
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though fascinating in themselves provided little for, 
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Jarrett to take off from. 

Later, Jarrett essayed a blues riff that ended with one 
of his repeated rhythmic figures in basic harmonies — 
meant to be incantatory, the piece ended up sounding 
sleepy. After a precious rendition of “My Ship,” the 
group seemed relieved to be able to play an uptempo 
“You and the Night and the Music.” It leaped through 
the first chorus with a tripping excitement, maintaining 
the tension throughout a Jarrett solo that moved 
gracefully farther and farther from the theme and its 
underlying chords. DeJohnette worked out the cramps in 
his style and finally managed to stretch out as Jarrett 
played an increasingly wild, jumpy figure with both 
hands, allowing the melody to creep back in gradually, 
like a chastised child returning to the scene of his crime. 

In the second half of the concert the group was more 
contained but also more coherent — at least until 
Jarrett’s encore, his gospelish version of “God Bless the 
Child,” which he also recorded for Standards, Volume 1. 
After a witty introduction in which he squeezed the 
melody unmercifully to make it fit his rhythm, he 
launched into some of his most egregious mannerisms, 
eventually playing little bursts of trivial melody while 
twisting and genuflecting before the piano as if he were 
pleading for inspiration to come to him. It didn’t, and 
when he tried to muster momentum by fitting his 
staccato monosyllables into the band’s shifting rhythms, 
he suggested a failed James Brown. 

But immediately before, the trio had played a 
prayerful rendition of Benny Golson’s “I Remember 
Clifford” that was poised, mysterious, and vivid. The 
members found their balance and exulted in it. 
Peacock’s gently displaced beat interacted seamlessly 
with DeJohnette’s imaginative colorations, and Jarrett’s 
respectful treatment of Golson’s melody led to im- 
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playing of his rhythm section. 

That kind of relaxed, cohesive playing is always 
welcome. And you can hear some moments like it on 
several. cuts of Standards Live. “The Way You Look 
Tonight” has some of the openness and rhythmic lift of 
the best Opera House passages. ‘Falling in Love with 
Love” skips along innocently, as the band meshes with 
the tune’s sweet lilt. But the performance of Alec 
Wilder's “Wrong Blues” begins with rhythmic awkward- 
ness — the result of Jarrett’s odd hesitations, which are 
undoubtedly meant to be expressive — and ends with a 
too-dainty sketching of the theme by Jarrett alone.» 

Jarrett should be praised for his repertoire: he wnearths 
little-known ballads, and at the Opera House he played 
an entire set of exquisite jazz classics. A highlight of 
Standards Live is Nat Adderley’s “The Old Country,’ 
which Adderley recorded on That's Right in 1960. 


- Although it follows several minutes of applause that 


ECM unfortunately decided fo retain on the LP; “The 
Old Country” is a rigorous, wistful piece suffused with 
some of the haunting melancholy of Spanish folk music. 
With DeJohnette on brushes, the trio plays the first 
chorus straightforwardly, and Peacock sticks to the beat. 
By the end, the number has been given a new 
personality: in the last choruses of improvisation, Jarrett 
is slapping gut intricate phrases with his right hand, 
Peacock is walking joyfully, and DeJohnette is prodding 
both with his sticks. Jarrett brings them back to earth 
with an abbreviated restatement of the melody, this time 
enlivened by the sportive rhythmic interplay of Peacock 
and DeJohnette. 

Such moments are made possible by the chances the 
Jarrett trio takes — but so are its flops. To achieve greater 
consistency, the trio will have to find a way to allow 
DeJohnette more room to move, and Jarrett will have to 
settle for shorter solos when inspiration flags. He seems 
irtterested in expanding his technique as well as his 
repertoire. At the Opera House, he tried Thelonious 
Monk’s “Straight, No Chaser”; the one chorus of rather 
dissonant playing he allowed himself on this number, 
perhaps in imitation of Monk, was a welcome break 
from his customary mellifluousness, and it should give 
him new ideas. Jarrett has always challenged himself: 
what he needs is the right stimulation. Composers (and 
performers) like Monk and Benny Golson may be just 
what the doctor ordered. 0 


well into her 70s, will not be back in Boston next 

year. Walter Pierce of the Wang Celebrity Series 
assures us, however, that she'll be back eventually — 
March 8, 1988, to be precise. Not a happy delay but, as 
the BSO program annotator commented recently about 
the slow movement of Schumann’s Second Symphony, 
“well worth waiting for.’ Fischer’s belated Boston 
appearances have been among the musical events most 
worth waiting for. She’s now virtually the only 
European virtuoso of her generation we still have access 
to who embodies the standards and traditions of the 
greatest performers of the first part of this century. Yet 
it’s hard to describe her playing because it balances some 
apparently contradictory elements. She’s a deeply 
expressive player — like Schnabel, or Bart6k, or her 
teacher Ernst von Dohnanyi — and at the same time 
she’s deeply reticent, neither technically flamboyant 
(her technique is still impressive but, like Schnabel, she’s 
impatient with mere perfection — a Fischer concert will 
have its share of missed or split notes, often in the 
simplest places) nor much of an interpreter, that is, a 
player who wants to convey a particular angle on a 
piece. But there’s nothing noncommittal about her 
playing, either. She knows exactly what the music has to 
say, and convinces you that other versions are the 
“interpretations.” This combination of natural stylistic 
simplicity and the profound undercurrent of expression 
she taps is perhaps her greatest mystery: One thoughtful 
musician recently speculated that only a woman could 
be so interpretively unaggressive yet so deep. 

And yet there is nothing overtly, stereotypically 
“female” in her playing. As with the greatest male 
pianists, she combines “masculine{’ muscularity with 
“feminine” delicacy of touch. Her secret, then, lies in 
some harder-to-define but instantly palpable rightness 
— her understanding of what she plays, where it is 
going, where it has been; phrasing with a sense not just 
of structure but of continuity, momentum, how each 
moment leads naturally, unsentimentally, but relentless- 
ly to the next. One could feel this relentlessness in pieces 
as diverse as the Moonlight Sonata (which she played 
along with three other Beethoven sonatas at the 
University of New Hampshire, March 7) and the 
grueling Liszt Sonata (Wang Celebrity Series, March 9). 
She doesn’t play lines as much as waves. 

One could feel her authority in the long rest after the 
powerful first chord of the Beethoven Pathétique, in the 
determination to transcend mortal limits she expressed 


A nnie Fischer, the great Hungarian pianist now 


Against 
interpretation 


Fischer and Ma 
and the music 


by Lloyd Schwartz 


in the series of rising, increasingly desperate trills before 
her fingers slid away from the keyboard after the 
infinitely calm last chord of Beethoven’s last sonata. 
There’s absolutely nothing but the music. Hardly had 
the lights dimmed in the hall at UNH before she was 
seated at the unconscionably shabby piano and playing 


Annie Fischer: not lines so much as waves 





the Pathétique. One could detect a smile flickering 
across her lips during the repeat of the songlike theme of 
the Pathétique slow movement. One could see her arch 
her right hand for the disembodied opening of the 
Moonlight as her fingers followed Beethoven’s instruc- 
tions: “extremely delicately ... always extremely legato 
and even, most flowingly tranquil, singing, with the 
most intimate sentiment, always as if improvised but 
extremely simple, not pathetic.” Then one could also 
hear how the smaller musical arches became part of the 
larger arching melody. One could see her back arch and 
her hands hovering, poised to pounce on the Liszt. But 
there’s no bobbing and weaving; no emoting. Just music: 
“molto semplice, non patetico.” 

The one work from her UNH recital that she repeated 
at Symphony Hall was the less-frequently-heard No. 1 
of Beethoven’s tw6 Opus 27 sonatas, each marked 
“quasi una fantasia” (the second is the Moonlight — it 
was especially revealing to hear both “fantasy” pieces at 
UNH). What a compact, witty, surprising work she lets 
us see it is, with its many contrasts of pitch, dynamics, 
and tempos within each movement. It seems cooler, 
more “educated” than the Moonlight (there’s even a 
fugue), yet when the slow-movement hymn (Adagio con 
espressione) suddenly intrudes into the Allegro finale, 
we're in quite a new world of Romantic emotionalism. 
Then that world is swept away by the Presto coda. 

Fischer gives all these events lots of room. Her 
Schumann Kreisleriana was broader, more full of 
contrasts — more youthfully impetuous, more 
rhapsodic, even more manic, yet also more fragile and 
interior — than her wonderful old recording (now on 
Pantheon cassettes). In the Liszt, one was astonished 
first at the massive power Fischer could muster, then at 
the continuity. You weren’t thinking about how many 
interesting sections there were or whether the slow parts 
were more beautifully played than the fast. Instead you 
felt the sweep and tension, the heroic grandeur, and the 
way the quiet, “misterioso” playing, especially in the left 
hand, gave the entire work an underpinning of 
seriousness and intimacy. The big gestures never 
seemed arbitrary or merely showy — tremendous things 
were at stake at every moment. And at the end, the soft 
tolling requiem released you from a very complex, 
thoroughly lived experience. 

The final great work — at both concerts — was 
actually Fischer’s encore. Schubert's gently rippling, 
deeply consoling G-flat Impromptu was the perfect 

Continued on page 16 





ael Greene may have been the original insatiable 

critic, but my own appetite, whetted by the 

substantial musical menu available in these parts 
of late, has grown quite out of hand. Even as I was taking 
several deep breaths and preparing to meet eight 
deadlines in 10 nights as guest Globe reviewer for the 
paper's jazz festival, 1 was busy hoping to catch at least 
some of the other performances taking place during the 
same period. Friends detected signs of gluttony when 
they spotted me in clubs on the two nights preceding the 
start of the festival, yet their warnings not to stuff myself 
went unheeded; and though I did miss Lee Konitz at the 
1369 on the 13th and Joe Pass at Jonathan Swift’s on the 
23rd, most evenings found me able to down that extra 
musical snack at what should have been bedtime. What 
follows is a diary of my recent binging. 

March 11, Jonathan Swift's: Bass Desires are back in 
town, playing the same music that sounded so 
magnificent at Ryles a year ago but seems so tame on 
their new ECM album. Does the recording studio always 
have to drain a measure of energy? Or is this another 
case of producer Manfred Eicher letting his “sound” 
blanket the music’s natural ambiance? Bass Desires is 
not a bad record by any means, but it definitely places 
leader Marc Johnson’s bass and Peter Erskine’s drums 
under wraps. To hear what this band can really do with 
pieces like Johnson’s “Samurai Hee-Haw” and John 
Coltrane’s “Resolution,” you must experience it live. 

The first of two sets at Swift's did offer vindication, 
even if guitarist Bill Frisell was slow getting out of the 
gate. Front-line partner John Scofield was wailing from 
note one, as hard-hitting and blues-drenched as I've ever 
heard him, and Erskine attacked his kit with relentless 
vigor and invention. When Frisell cam alive midway 
through the set, Bass Desires’ music (which includes 
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Scofield’s “Thanks Again,” Johnson’s recasting of the 
movie theme “A Wishing Doll” in 5/4 time, and the sly 
Johnson reggae “Mojo Highway”) regained its special 
character, something like a cross between the Allman 
Brothers and Special Edition. Sad to say, the quartet will 
most likely be going through personnel changes, as 
Scofield prepares to join Joe Zawinul in whatever the 
post-Wayne Shorter incarnation of Weather Report ends 
up being called. So the album may have to suffice for 
those who missed the original Bass Desires — but a few 
of us will be happy to recall their live sessions. 

March 12, 1369 Club: I was able to catch only part of 
a set by the duo of pianist Joanne Brackeen and bassist 
Eddie Gomez but found it just as impressive as 
Brackeen’s trio album of last year, Havin’ Fun (Concord 
Jazz). There are a lot of standards on this record, a 
program that inspired Brackeen to ease up a bit and 
allowed her talent for shading and swing to be displayed 
alongside her more familiar technical strength. At the 
1369, her set contained a larger proportion of originals, 
but even the weighty, odd-metered vamp of “Haiti B” 
floated between her careering figures and Gomez's 
insistent support. And in a solo-piano reading of “In a 
Sentimental Mood,” Brackeen uncovered a lengthy 
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series of harmonic surprises in her juggernaut assault on 
the Ellington classic. So many indifferent versions of this 
ballad had been heard lately that I was prepared to 
propose a moratorium on its performance, but Brackeen 
has given me second thoughts. 

March 14, Starlight Roof: Tenor saxophonist 
Houston Person has produced numerous Muse albums 
of his own and by his performing partner, vocalist Etta 
Jones; yet for some reason he has never seen fit to do in- 
person recording. He may prefer adding name musicians 
and fleshing out arrangements in the studio, but the pair 
get all the support they need from the organ and drums 
of Person’s working trio. Although they did nothing 
extraordinary in the set I heard at the Starlight, they did 
convince me that Person’s preaching tenor and Jones's 
worldly-wise ballads and pop songs sound better against 
a responsive crowd than among extra electric keyboards 
and percussionists. As Person hinted in his guest shot on 
Ran Blake's Suffield Gothic, he is capable of more than 
rote funk; and Jones has distanced herself from hér 
excessive early Billie Holiday imitations and now 


_ displays her own voice. This music was hot and raw, 


verifying that a live Person/Jones set is long overdue. 
March 15, Charlie’s Tap: Hugh Ragin is a fine young 
trumpet player who for the moment has slipped through 
the cracks. Most of his recorded work has been in the 
bands of Roscoe Mitchell and Anthony Braxton, two 
settings that have exhibited his ingenuity without doing 
much for his profile as a stand-up soloist. More recently, 
he has sat in Maynard Ferguson’s trumpet section — a 
good way to pay the bills and to convince the 
reactionaries that you can play but hardly a situation in 
which a trumpet player can thrive. Booking Ragin into 
Charlie’s at the head of a trio was bound to give him 
Continued on page 16 
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WBCN’S MOST PLAYED SONGS 



































LAST THIS 
WEEK WEEK TITLE ARTIST 
2 1 Harlem Shuttle THE ROLLING STONES 
3 2 Why Can't There Be Love? VAN HALEN 
5 3 Beat's So Lonely CHARLIE SEXTON 
- 4 Absolute Begir DAVID BOWIE 
6 5 What You Need INXS 
7 6 Sanctify Yourself SIMPLE MINDS 
8 7 Manic Monday BANGLES 
9 8 R.O.C.K in the U.S.A. JOHN COUGAR 
10 9 Addicted to Love ROBERT PALMER 
12 10 American Storm SEGER 
14 11 I'm Not the One THE CARS 
15 12 All the King's Horses THE FIRM 
16 13 My Fist Your Face 
17 14 Don't Let Me Be Misunderstood THE COSTELLO SHOW 
18 15 The Knite Feels Like Justice BRIAN SETZER 
19 16 For K JACKSON BROWNE 
20 7 So Far Away DIRE STRAITS 
21 18 K JULIAN LENNON 
23 19 Dancin’ in the Ruins BLUE OYSTER CULT 
25 20 Little Miss Dangerous 
26 21 ing America EL.O. 
27 22 West End Girls PET SHOP BOYS 
28 23 She Seils THE CULT 
- 24 Living In A World FIONA 
29 25 Looking for Lewis & Clark THE LONG RYDERS 
~ 26 Take Me Home PHIL COLLINS 
30 27 Children of the Revolution VIOLENT FEMMES 
31 28 All | Need is a Miracle MIKE & THE MECHANICS 
32 29 Your Love THE OUTFIELD 
_ 30 Pretty In Pink PSYCHEDELIC FURS 
33 31 Johnny Come Home FINE YOUNG CANNIBALS 
Ki 32 A Good Heart FEARGAL SHARKEY 
35 3 A Shot in the Dark OZZY OSBOURNE 
36 4 Live is Life 0 
37 35 Tuff Enuff THE FABULOUS THUNDERBIRDS 
38 36 | Still Believe THE CALL 
39 37 /n My Dreams DOKKEN 
- 38 Places That Are Gone TOMMY KEENE 
- 39 Black Wall DENNIS DE YOUNG 
- 40 Medicine Show BIG AUDIO DYNAMITE 













1 Stay FINGERPAINT 
2 Education In Love RODS & CONES 
3 Why Do We Hurt EXPOSE 





BOSTON’S 






LAST THIS 





WEEK WEEK TITLE ARTIST 
1 1 Promises SADE 
2 2 Whitney Houston WHITNEY HOUSTON 
3 3 The Broadway Album BARBRA STREISAND 
4 4 Scarecrow COUGAR MELLENCAMP 
6 5 Brothers in Arms DIRE STRAITS 
5 6 Heart HEART 
” 7 Different Light BANGLES 
a 8 The Ultimate Sin OZZY OSBOURNE 
¥ | Sar Mean Business THE FIRM 
_ @ Charlie Sexton CHARLIE SEXTON 
[Ag 11 Listen Like Thieves INXS 
A, 12 Rock a Little STEVIE NICKS 
sr? 13 Afterburner Zz TOP 
10 14 Friends DIONNE WARWICK 
RE 15 Knee Deep in the Hoopla STARSHIP 
18 16 Once Upon a Time SIMPLE MINDS 
19 7 Love THE CULT 
- 18 Boston, Mass. THE DEL FUEGOS 
20 19 Controntation FACE TO FACE 
15 20 Rocky IV (Soundtrack) VARIOUS ARTISTS 


BIG MATTRESS SONG OF THE WEEK 
FINE YOUNG CANNIBALS IRS 









Selected by Mark Moses, Boston Phoenix Music Contributor 


“Harlem Shuffle’ — The Rolling Stones (Columbia, single.) 

The last time we caught up with downtrodden vaudevillian Mick Jagger —- he’s so darn 
elusive! — he was screaming “She de boss! She de boss!” with the petty outr: of a man who 
goes to bed sure that he’s Howlin’ Wolf only to wake up and find out that he’s Rochester. Some 
of us weren't laughing, though. Here, on the Stones’ new single (reportedly where Keith Richards 
extracts revenge for Jagger's solo ordeal), the World's Greatest Minstrel Show make better 
sense of the black music they've carved their career from, covering Bob and Eari’s 1963 dance 
hit with appropriately cold sweat. in fact, they hardly fiddie with the original (or at least my 
memory of the original), reminding us that some of their most famous covers haven't been 
reinventions of an R&B classic but simple attempts to catch a little of the original's spirit. It's 
worth asking whether anyone needs an ambassador's tour of a 20-year-old that asks you to 
shake your tail feather (baby), or whether the Stones’ grasp on R&8 is limited to the era when 
they first erupted, or whether Jagger thinks that Ai Jolson is as much a cultural titan as Howlin’ 
Wolf. “Harlem Shuffle” is too modest a holding action to ask such questions and certainly not 
smart enough to answer them, but the casual interplay of the band is a relief after the freeze-out 
of Undercover or She's the Boss. And, believe me, there's much worse advice to be heard on the 
radio these days than “shake a tail feather, baby.” 


Phoenix 














STAN RIDGWAY: 
ROCK NOIR 








mouthpiece of LA’s Wall of Voodoo, you'd be 

tempted to dismiss Stan Ridgway as an 
irredeemably smarmy little wiseass, Drenched in 
cynicism and sour humor, his songs portrayed 
characters trapped in those kinds of soul- 
deadening jobs — assembly lines, advertising, and 
low-level executive slots — that dyed-in-the-wool 
rockers associate with abject surrender. His lyrics 
fashioned a bleak, postpunk industrial wasteland 
made all the more uninviting by the sarcastic sneer 
of his monochromatic vocals. But Ridgway’s 
saving grace was his flair for spinning offbeat 
yarns so sordid and keenly detailed that clichés 
like “Funny how these things always happen to 
me” and “I’m a nice guy” not only grew vivid but 
made perfect sense in his skewed panoramas. On 
the tracks that coupled his twisted tales with spare 
pop melodies and spiky drones, Wall of Voodoo 
became far more provocative than the average 
poor-faced pack of drum-machine nerds whining 
about the future. But those triumphs were 
sporadic, and the material on The Big Heat (I.R.S.), 
Ridgway’s post- Voodoo debut, again forces you to 
slog through two parts dire dreck to find him 
working in peak form. 

Ridgway hasn’t scrapped the _ spartan, 
keyboard-dominated sound wf Voodoo, but the 
fuller arrangements here offer more varied tex- 
tures — from the blowzy trombone on ‘Walking 
Home Alone” to the banjo, mandolin, and koto 
fleshing out “Camouflage.” His narrators remain 
patterned on hard-bitten film noir heroes, and the 
most thoughtful numbers time-warp that world- 
weary attitude forward to a different era. The Big 
Heat's three standout tracks reveal an underlying 
traditionalism: imagery deeply rooted in American 
pop culture, the music getting dance-floor drive 
more from the big beat of Phil Spector than from 
the beats-per-minute of Giorgio Moroder. The 
“Everybody seems to want another piece of pie 
today” bridge of the title track is initially jarring, 
but it does capture the burned-out blend of fatigue 
and determination affecting small-time detectives 
tracking a fugitive across the Southwest. The third 
verse in particular is a model of economic 
narrative detail: with a few quick strokes, and 
without disrupting the story line, Ridgway iden- 
tifies his quarry as a former chairman of the board 
on the lam in the post-World War III ‘90s. “Drive 
She Said” is another beautifully sketched vignette 
— Stan the cabbie caught driving the getaway 
vehicle for a mysterious woman bank robber; it 
motors along on a pounding backbeat and reverb- 
laden electric piano chords that suggest Roxy 
Music’s “Editions of You.” .Ridgway’s most 
audacious stroke is “Camouflage,” a seven- 
minute ghost story in the classic campfire mold, 
set in the middle of a Vietnam skirmish to the 
accompaniment of a loping country-and-Mor- 
ricone beat. 

But scrambled syntax, awkward phrasing, and 
stretches of nondescript, electronic moodiness 
leave the remaining cuts swallowed up by the very 
banality they seek to transcend. “Salesman” 
seems such a golden chance to spin a gothic tale of 
fear and loathing with Willy Loman that the 
song’s callow reduction of that American 
archetype to a snarling gargoyle is almost 
criminal. “Piledriver” shapes up as an offbeat 
winner — who else but Ridgway would save his 
most sprightly melody and singalong chorus for 
an ode to a piece of heavy machinery? — but he 
fails to exploit its comic potential and so leaves 
howler lines like “It’s the older ways for new we 
will discard” twisting naked in the wind. 

Three for nine is a good scoring average only in 


IL: you judged him from his work as the 


baseball and hockey, so Ridgway’s erratic output . 


leaves the Big Heat a dodgy proposition on the 
value-for-money scale. He remains most ex- 
cruciating when he relies on artifice, striving to be 
visionary instead on concentrating on his com- 












mand of realistic storytelling and pop fundamen- 
tals. It’s the underlying plausibility of his tales — 
your sense that the everyday folks populating his 
songs could wake up one morning with Ridgway’s 
strange situations hovering over them — that 
makes his spotty execution all the more frustrat- 
ing. His quirky narratives separate him from the 
humdrum romantics infesting the airwaves, but he 
risks squandering his insights by constructing 
songs that merely blur his snapshots of an 
unsettling future. 

— Don Snowden 


BRUCE SPRINGSTEEN: 
HIS BACK PAGES 


hen Michael Jackson met Bruce Spring- 
W steen in the summer of ‘84, he was 

familiar with only two of the Boss’s 
songs: the Pointer Sisters’ version of “Fire” and 
Donna Summer's recording of “Protection.” This 
is more of an indictment of radio’s segregation (or 
Jackson’s insularity) than anything else, but it 
raises an interesting point. Before Born in the 
U.S.A., Springsteen was writing more big hits for 
others than he recorded himself. Patti Smith’s 
“Because the Night” was a Top 20 smash in 1978; 
the following year, the Pointers reached number 





three. Bothhaailang Bonds and Manfred 
_ Mann hit the top with Springsteen numbers, “This 


Little Girl” (1981) and “Blinded by the Light’ 
(1977) respectively. Bruce didn’t have a Top 10 
single of his own until 1980’s “Hungry Heart.” 
Meanwhile, even more performers were recogniz- 
ing Springsteen as a talented songwriter and 
featuring his music on their albums. In the manner 
of the Byrds on “Mr. Tambourine Man” and Peter, 
Paul and Mary with “Blowin’ in the Wind,” a 
diverse group of musicians snatched up these 
tunes, plus some already released, and made them 
their own. 

Now Rhino Records, which has brought out 
collections of bubble-gum ditties, girl-group 
classics, and Beatles novelty songs (not to mention 
The Best of Louie Louie), has capped the series 
with the compilation and release of Cover Me, an 
album of Springsteen songs as interpreted by 
others. Included are some familiar cuts (the 
aforementioned “Because the Night” and “This 
Little Girl,” plus Robert Gordon’s “Fire” and 
several Southside Johnny tracks), as well as lesser- 
known gems (the album’s highlight, Dave Ed- 
munds’s performance of “From Small Things,” 
and the Beat Farmers’ wild and woolly reworking 
of “Reason to Believe’). There are only two 
clunkers: the Hollies’ maudlin mistreatment of 
one of Springsteen’s finest songs, “Sandy,” and a 
galumphing “Johnny 99” by Johnny Cash. The 
record’s Cracker Jack prize is Zeitgeist’s previously 
unreleased version of “Atlantic City,” even more 
desperate than the heavy-metal interpretation that 
the writer offered on his ‘84-’85 tour. 

With so many Springsteen remakes floating 
around (approximately 40) you can’t help wonder- 
ing about some songs missing from Cover Me. The 
four Southside numbers chosen are probably his 
best, but what about other singers who've saluted 
Springsteen, ranging from Graham Parker to Bette 
Midler? I wouldn't expect to find Emmylou 
Harris’s sumptuous but too-recent “My Father's 
House” here, and I don’t miss Manfred Magn, but 
how about Warren Zevon’s “Jeannie Needs a 
Shooter” or Greg Kihn doing “For You’? And for 
that matter, where are the Pointer Sisters and 
Donna Summer (for whom this album's absent 
title track was originally intended)? Mevestulene, 
the sequence of the songs that did make ttis above 
reproach, their order dramatically emphasizing 
not merely Springsteen’s skill as a songwriter but 
his sheer breadth. He runs the stylistic gamut from 
neo-Chuck Berry (“From Small Things”) to neo- 
folk (“Sandy”), from country (“Johnny 99”) to his 
own bravura hard rock (“Because the Night”). 

Fans of The Wild, the Innocént & the E Street 
Shuffle have long known that their man is a 
disciple of soul. More than anything, Cover Me 
highlights Springsteen’s facility with R&B, and the 
songs he’s penned for Southside Johnny and 
Bonds — as well the Arthur Baker remixes of 
“Cover Me” and “Dancing in the Dark” — suggest 
a possible future direction. Baker himself has 
suggested Springsteen tackle funk — and open up 
a whole new (black) audience. Actually, though, 
what Cover Me does best of all is to whet one’s 
appetite for a new Springsteen release. In the 
meantime, Columbia should undertake a compila- 
tion of his many fine B-sides (and the live No 
Nukes and We Are the World recordings), a la 
Elvis Costello’s Taking Liberties. Rhino is already 
planning a sequel to Cover Me, and that’s needed 
too. 

While the Rhino people are at it, they might 
compile a similar package of material by 
America’s other great contemporary rock-and-roll 
voice, Prince, and really make a trend of it. Tracks 
by Sheila E., the Bangles, Chaka Khan, the 
Pointers, Sheena Easton, and all Prince’s kindred 
Minneapolis bands would only be a start. Why, 
they could call the record Do Me, Baby. 

— Adam Sexton 
































































$119 










Kramer Striker 
200 


$199 $29.95 


Fostex 3180 


Symetrix 501 
Stereo Reverb Mi@felaeasssel 
$319 $289 

















Samson 
3-Tier m 
Keyboard Shu $1 a 58 
Stand 


Korg GT 60X 
Guitar Tuner 





| Ibanez Super 


JaSalle NViuisic 





Ross R-8 Delta Lab 
Heavy Duty Effectron | 
Speaker Stand BBehelseey 

$39.95 $175 


Ashly SC40 
Pre Amp 
$149 


Roland JX3P 
$599 


=i=101,45) an D118) 
(Ore le)iat=i' 


Metal Pedal 
$69 $125 





The largest selection of 
electronic drums and digital 
drum machines in 
New England 




























The intelligent choice for 
Professional Service 
Professional Information 
Professional Discount Prices 





AKG K135 
Stereo 
; Headphones 


Casio CZ 101 
Synthesizer 
$299 






DBX 163X 
Compressor 
$125 


Kawai SX240 
Syn 
$699 








Digitech 1700 
Stereo Chorus 
mate lalelis 
$119 


| Korg GR-1 
| Gated Reverb 
| $199 









































Lexicon 
PCM60 Digital 
Reverb 
$895 


Voom \Vileige))alelar-s 
OF-1e) (=) 
$9.95 









ielarele)7am-lale, Fender 








Laney Sidekick 15 
Nastelihitcias “ Amplifier 
In stock $75 













stex MN50 E-V BK1 
/ Mixer/ Nilterge) elatevar= 
Compressor $89 












YAMAHA DX100 — 


(oe 
Sone er == Sr lanebor ate? 5° 


Lanna a 





rae on wi ww: Be ye oe) = 
on eo oe Sp seeeQHoensoe 











190 FM digital sounds 

8 algorithms, 4 operators 
midi 

AC-DC operations 
Receives velocity thru midi 


YAMAHA MULTITRACK 
CASSETTE RECORDER 
MTIX 











The MTIX is a compact multitrack 
recorder with a recording mixer and 
is equipped with numerous versatile 


ENSONIQ 





Mirage digital multi sampler 
polyphonic eight-voice 5 octave 
range. Use with any midi controller, 
keyboard or synthesizer. On board 
sequencer. Ever expanding library of 
sounds. Up to 16 different sampled 
sounds available at one time. 2-8 
seconds of sample time. 


$4395. rackmount 











ROLAND MKB-200 
MIDI KEYBOARD 
CONTROLLER 








61 keys * 128 setting memories 
Velocity and pressure sensitive 
Low-cost « Floating split 




















X15 - $299 








6 input mixer « Full 4 channel assign 
2 speed tape « Dolby B & C 
XLR inputs with Phantom Power 
Solo cue section 


*1195.° 
















ideal midi expander functions IN STOCK 
$395. $475. $4595. w/keyboard : 
AT-RMX64 THE PROFESSIONAL TASCAM a 
a 4 TRACK CASSETTE Ye" MULTITRACK PORTA ONE |” 
arecunnan RECORDER/6-INPUT ° MINI STUDIO 
ot MIXER 


The Otari 5050 Mark Ili/8 is a com- 
pact recorder in the 2” eight channel 
format. Switchable & 4dBm or 
-10dBV input and output levels. 
Microprocessor governed logic and 
motion sensing. IN STOCK 









DBX noise reduction « 4 input 
channels « Standard tape speed 


$495. 






























JaSalle WViusic 


| 116 Boylston St. 
Boston, MA 
617-536-0066 





22 LaSalle Rd. 
West Hartford, CT 
203-236-540! 






12 


THE BOSTON PHOENIX, SECTION THREE, APRIL 1, 1986 


Room 


Continued from page 1 

momentous import into events, it stands aside and 
chuckles. It’s a high comedy of manners — the view 
Forster’s taken by is the long one, a vision of the 
evolution of mores that’s received at a great comic 
remove. Having clucked over the inadequacy of their 
accommodation, Lucy (Helena Bonham Carter) and Miss 
Bartlett (Maggie Smith) descend for dinner, at which an 
exceedingly indelicate older man, overhearing their 
distress, offers to switch rooms with the ladies. “J have a 
view,” says the man, Mr. Emerson (Denholm Elliott), 
leaning toward them with a ruddy face and twinkling 
eyes. The offer is gallant, but its manner of delivery — 
Mr. Emerson pokes his chest with his fork as he explains 
that he needs no view, his “vision is within’’ — simply 
won't do, and Miss Bartlett huffily ushers Lucy out of the 
dreadful man’s presence. As other guests intervene, the 
pensione becomes the site of negotiations as formal and 
elaborate as those of the Congress of Vienna. Miss 
Bartlett relents, allowing the room switch to proceed and 
Lucy to have her view after all. But Lucy must take the 
smaller of Emerson’s rooms: the larger was formerly 
occupied by Emerson’s son, George (Julian Sands), and a 
young girl cannot be placed so directly in obligation to a 
young man. “I am a woman of the world, and I know 
where things can lead to,” warns Miss Bartlett — and 
before long, George justifies her fears. 

This hotel-room set piece — Ivory films it as if it were 
a speeded-up minuet — commences A Room with a 
View’s tactful dismantling of the Victorian code. The 
story is set, and was written, at the cusp between 
Victorian and Edwardian values, and like any comedy of 
manners it finds its targets in the embattled upholders of 
a waning social order who fight, and inevitably fail, to 
rein in the passions of the young. In his wry chapter 
titles Forster ironically labels the old ideas “medieval,” 
mocking the ease with which we dismiss worn-out 
mores of recent vintage as ancient history. The 
“medieval” world of Victoria is represented here not 
only by Miss Bartlett but by Cecil Vyse (Daniel Day 
Lewis), a sniffy aesthete to whom Lucy — back home in 
Sussex after George Emerson’s impetuous embrace 
inspires her panicky departure from Italy — gets 
engaged. 

The sophistication of A Room with a View lies less in 
its Tuscan vistas and Renaissance name-dropping than 
in the way it shows these developments in the evolution 
of manners taking place inside and not just between 
people. In a period screenplay written today, Lucy 
would be portrayed as a rebellious girl whose parents 
kept her from her beloved (the Mrs. Soffel mentality at 
work); Forster, more truthfully, focuses on the internal 
struggle between her suppressed desire for the un- 
conventional George and her wish to live up to the 
standards of the age. 

Since she’s in her late teens, her parents are, of course, 
already voices inside her head. This sort of battle 
between instinct and will is more novelistic than 
cinematic in nature; still, if Ivory isn’t able to translate to 
the screen each of Forster's explanations of the inner 
significance of events, the outline of the struggle that’s 
being played out is visible enough on Helena Bonham 
Carter's ivory face. The actress (she was the nine-days-a- 
teen-queen in Lady Jane) periodically starches her 
features into a mask of youthful hauteur, but despite her 
efforts, they keep relaxing into natural girlish 
enthusiasm. The film moves in a parallel rhythm: it 
makes a brave attempt to keep up appearances, but with 
its tongue-in-cheek chapter titles (lettered on Florentine 
notepaper) and its keen eye for the ridiculous, it keeps 
breaking into titters. 











Helena Bonham Carter and Daniel Day Lewis: getting introduced to their feelings 


Although Forster aimed to satirize the narrow 
strictures of the older generation, his ideal was kindness, 
and he was ready to welcome it whether it wore the 
rumpled hat of a freethinker like Mr. Emerson or the 
thick petticoats of those who snubbed him. This refusal 
to pigeonhole characters is at work throughout the 
novel, and Ivory and his screenwriter, Ruth Prawer 
Jhabvala, take care to stress it. Thus Cecil Vyse, for all his 
pomposity, achieves a moment of self-insight when his 
plans to add Lucy to his art collection go astray. And 
even Miss Bartlett isn’t al] chaperone; at the end of A 
Room with a View — sensing that Lucy might end up, 
like her, a shriveled dowager — she tips the scales 
toward romance. Similarly, the film refuses to turn the 
Emersons’ eccentricity into heroism: in one hilarious gag 
during a picnic in the hills overlooking the Arno, George 
— who’s been brought up outside of religion — climbs 
into an olive tree and, while the vicars and ladies take 
tea, begins shouting “Beauty!”, “Joy!”, and other 
abstractions to the sky. “He's saying his creed,” explains 
George’s father. “He’s declaring the eternal yes.” While 
he’s doing so, the branch he’s perched on — delivering 
the eternal authorial aside — breaks and tumbles him to 


the earth. 


For some time now the Merchant/Ivory/Jhabvala 
team has been adapting novels about young women at 
war with their natures (Heat and Dust, The Bostonians) 
— and if A Room with a View is easily the best, that’s not 
because the latest film is a departure. It employs the 
same ostentation in costume and diffidence. in 
camerawork, the same confidence in the novel as a basis 
for cinematic storytelling, that its predecessors do; it’s 
simply more adept at what it does, particularly in the 
casting. If Ivory had set out to assemble the ideal roster 
of actors for The Importance of Being Earnest he couldn't 
have done better; set loose in Santa Croce, in the Piazza 
Signoria, and on the manicured grounds of the 
Honeychurches’ Tudor manor house, they make 
refined comedy seem as natural and accessible as 
slapstick. 

Daniel Day Lewis, who plays a punk in My Beautiful 
Laundrette, hops to the other side of the social spectrum 
here, and his effete, smug Cecil nearly steals the movie: 
his pince-nez is his shield against the world’s vulgarity, 
and when it also gets in the way of his first awkward kiss 
with Lucy, he sends a look of aghast panic over his 
shoulder (and into the camera). While ‘the 
Honeychurches play tennis, he stands on the sidelines 
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with his head buried storklike in a novel and counts split 
infinitives. With his high collar, his gold watch chain, 
and his cane, he is a walking stick-in-the-mud. Day 
Lewis serves up Cecil’s art snobbery with an undercur- 
rent of childishness — an imaginative, and generous, 
view of the aesthete: it’s not so much that-he has cut off 
his feelings as that he’s never been properly introduced 
to them. Julian Sands’s disheveled blond George is all 
that Day Lewis's Cecil isn’t: impulsive, earnest, even a 
bit sullen. But he, too, seems unformed — if not a child 
then certainly, with his “world-sorrow” and his disdain 
for the compromises of social intercourse, an adolescent. 
It is among their elders, however, that A Room with a 
View finds its loftiest comedy. There. are delectable 
supporting performances by Simon Callow as -an 
unctuous vicar, Judi Dench as a gossipy lady novelist, 
and Rosemary Leach as Lucy’s sensibly tolerant mother; 
but funniest of all are Maggie Smith and Denholm 
Elliott. Smith reached the pinnacle of comic arrogance in 
last year’s A Private Function, so here she finds a 
different peak to scale: she plays the guardian of 
propriety whose frantic lookout against inappropriate 
male attentions only betrays how central they are to her 
being. Smith invests the stock figure of the poor cousin 
with such a glorious lack of self-consciousness that 
when she takes herself in — trying to beg off paying for 
a carriage by fumbling for change, or insisting that she 
can sit on the bare country ground when it’s clear she 
wants someone to give her a seat — she takes us in, too. 
If Smith's Miss Bartlett is a creation of artifice, Elliott's 
Mr. Emerson is an emanation of guilelessness: he speaks 
in gravelly, humble tones, and though he blurts out the 
sort of observations that cause sensitive eyebrows to 
quiver and priggish lips to curl, his benevolence can’t be 
mistaken, even by its natural enerfff@8: As the chaperone 
and the freethinker square off to determine Lucy’s future 
and finally conclude an amicable, unspoken treaty to 
promote her happiness, you can’t help pairing them off, 
too, in your mind. They’d make a couple incongruous 
enough to keep any drawing room in stitches — and 
thus they seem to belong together, if only so.as not to rob 
the universe of such a source of mirth. O 


Japanese 


Continued from page 5 
on the edges of the carnival. Forced into a fanciful kind 
of begging to support himself (he ties turtles to sticks 
and sells them to passersby, so that they can enjoy the 
pleasure’ of freeing them), Furukawa is utterly dis- 
illusioned with the code of the samurai. In a world 
where the most naked power grabbing is condoned if 
the participants are rich enough, a true samurai owes 
allegiancé to? no one; ultimately,.the only . action 
Furukawa can undertake is to destroy his class. 
Imamura’s film is episodic, as no doubt all the 
outbreaks were in 1867 — that is, until the tumult of the 
eijanaika riots. In Fijanaika, these riots, which serve as 
the film’s surging climax, are preceded by a series of 
violent, erotic epiphanies. Furukawa finds the prostitute 
with whom he once tried to commit suicide and attempts 
a final, cataclysmic summation of his life. Genji comes to 
terms with his love for his wife (‘When I was in 
America, I thought I wanted to return to Japan, but it was 
probably you”) and with her voracious libido (besides 
being insatiable, Iné performs a sideshow act called 
“Tickling the Goddess,” in which the customers try to 
blow party favors between her writhing legs). The final 
riots, which resemble nothing so much as an orgiastic 
Shinto festival, represent both an elemental opposition 
to repression and a portrait of the people’s collective 
character. And whatever awful response they finally 
provoke, Imamura’s outlook — which irrevocably links 
the magic of the universe and the will of the people — 
remains stubbornly upbeat. 


The powerful artistry of Eijanaika isn’t typical of 
contemporary Japanese cinema. Imamura had to raise 
part of the money for it-himself (which puts him in 
prominent company: both Nagisa Oshima and Akira 
Kurosawa have to look abroad for much of their 
funding). The dominant genre in Japan remains softcore 
pornography, and the major studios account for 
something less than half of the total number of films 
(one of them, Nikkosen, concentrates on its own brand 
of softcore). The studio that released Eijanaika (and for 
that matter, most of the other movies in “Beyond 
Samurai”) is Shochiku, and its financial stability rests on 
one of the most remarkable series in all of cinema, the 
Tora-san movies. Commencing with the first one in 
1969, two Tora-san films have been released every year, 
one at New Year's, the other at O-Bon, the Buddhist 
festival of the dead. 

All 35 films in the series feature the same basic plot: 
Tora-san, an itinerant peddler, leaves his aunt, uncle, 
sister, and brother-in-law to roam through Japan selling 
his wares and going through a series of bittersweet 
comic escapades. Tora-san Meets the Songstress Again is 
perfectly typical (they are all perfectly typical). On the 
road, Tora-san encounters Mr. Hyodo, a Japanese 
businessman who has run away from his family and job 
to see an old flame. He also runs into Lily, an old love 
interest looking to see whether anything can be 
rekindled. Tora-san shows Mr. Hyodo what the road can 
offer in the way of freedom and happiness; Lily shows 
Tora-san what he is missing by not settling down to a 
traditional life. 

Traditional is the key word here. Tora-san is a type — 
the street-wise peddler who sells everything from 
fortunes to fountain pens — that has more or less 
disappeared in modern Japan. He’s a sweetly re- 
membered figure, yet utterly out of place today. The 
neighborhood Tora-san_ hails from, Katsushika 
Shibamata, used to be a small village before being 
swallowed up by the Tokyo megalopolis. His freedom is 
to be both envied (Hyodo’s household is shown to be a 
nightmare of contemporary fashion) and shunned (his 
constant loneliness makes him pitiable). Kiyoshi Atsumi, 
who plays Tora-san, is a square-faced old vaudeville 
comedian whose rough delivery perfectly embodies the 
hard-bitten, soft-hearted character. It’s the poignant 
tension he engenders between wanderlust and a 
yearning for the security of the traditional Japanese 
family that gives the series its life; otherwise, the 
repetition of the same plot over and over would make 
the films tiresome. Perhaps surprisingly, the series’s 
director, Yoji Yamada, is a committed socialist who finds 
time to direct many_ outside projects, including award 
winners that often show the consequences of in- 
dustrialization on the Japanese family unit. 

The Fall Guy shows the effects of industrialization on 
the samurai film: At once the slightest and, for 
Westerners, the most idiosyncratic of these three films, 
The Fall Guy is Shochiku’s behind-the-scenes look at 
the making of the Toei Studios action product. The title 
character is Yasu, a bit player in samurai movies who is 
always ready to do the bidding of a rising star named 
Genshiro, racking his body up at $25 a stunt so that 
Genshiro can get to the top of the samurai heap. The 
movie rushes from farce to intense melodrama so 
impetuously that you're apt not to realize you shouldn't 
be laughing at various tearful scenes. Director Kinji 
Fukusaku keeps pulling sleight-of-hand tricks, shifting 
between fantasy and reality a la The Stunt Man. Oddly, 
he does so without irony; there doesn’t seem to be a 
point to the revelations of artifice — only an aesthetic 
pleasure at having a lovely illusion pointed out. With its 
light-hearted treatment of samurai movies and their 
stars, The Fall Guy is a commendable choice for a series 
called ‘Beyond Samurai.” It shows clearly that the dead 
seriousness of samurai films is no longer palatable to the 
Japanese public — and should no longer be the measure 
by which we judge Japanese film. 0 


Kaos 
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are destined to play like metaphysical brain teasers. The 
Tavianis, lavishing roughly 45 minutes on each of their 
stories, are hardly out to “amaze” us, yet the rest of Kaos 
comes surprisingly close to echoing the gee-how’s-this- 
one-gonna-resolve-itself? hokum that drives TV's 
anthology shows. That the Tavianis have no qualms 
about flirting with the supernatural makes their work 
that much more giddy and prankish; that they're 
adapting Pirandello — and not Ray Bradbury — begins 
to seem a mixed blessing. 

“Moon Sickness” is, quite simply, a werewolf yarn, 
the twist being that it’s about not just the afflicted man- 
monster — a runty-looking fellow named Bata (Claudio 
Bigagli) — but also the buried erotic longings of his 
young wife, Sidora (Enrica Maria Modugno), who never 
wanted to marry the guy in the first place; she spends 
her days standing on a cloth and frenziedly scrubbing 
the floors with her feet. “Don’t be frightened if | pound 
the door, if | scratch and shout,” he says on the fateful 
day of the full moon, adding that whatever happens, 
don't let him in! The audience chuckles at hearing this 
Lon Chaney Jr. warning issued in the middle of a Taviani 
film, but the truth is that Bata’s scratching and shouting 
is plenty scary; when he stalks the plains in agony, 
shaking a lone sapling to its roots and then violently 
shooting his fists into the air, as though volts were 
coursing through his body, his lunar seizures have a 
primitive authenticity more unsettling than any lap 
dissolves of sprouting facial hair. (The notion that a full 
moon can bring out the beast in us is, after all, one that 
more than a few contemporary folks still cling to.) 
Desperate to. quell her fear, Sidora recruits first her 
mother and then the fellow she wanted to marry (and 
whom she still lusts after) to watch over her. Sure 
enough, as darkness falls, she and her sexy “protector” 
begin to go at it, only to be. stopped by her husband’s 
spine-tingling howls, which suddenly come to seem the 
cries of a cuckold. This episode includes one priceless 
comic moment. Bata, seated alone in a chair in the 
middle of’a sun-drenched piazza, relates how when he 
was a baby his mother left him exposed to the moon 
while she worked. In flashback, we see him in his little 
basket, and the camera zooms in on his baby face. With 
his eyes as big and bright as marbles, he seems absurdly 
aware of the mysteries controlling his destiny. 

A charming trifle, “Moon Sickness” works because it’s 
got twists, surprises. The third story, “The Jar,” leads you 
to expect more of the same, yet it’s somewhere in the 
middle of this meandering fable of ambition and sorcery 
that the film goes slack before your eyes, only to stay 
rooted in tedium. “The Jar” is about a preening, piggish 
landowner, Don Lollo (Ciccio Ingrassia), who has a one- 
of-a-kind, five-foot-tall, red-clay jar — it’s shaped like a 
giant Christmas-tree ornament — delivered to his estate; 
the idea is that he'll store his entire crop of olive oil in the 
container. Overnight, it mysteriously cracks open, and 
the wily hunchbacked potter Zi Dima (Franco Franchi) is 
recruited to repair it with his special “‘miraculous glue.” 
For a while, things turn very Aesopy, as Zi Dima fixes 
the jar but ends up accidentally glueing himself in (quel 
irony). But this only ends up bringing on a lot of huffing 
and puffing from the principals, who ditheringly debate 
whether the jar should be cracked open to get the potter 
out. Zi Dima ends up turning into a kind of dictator, 
mesmerizing Don Lollo’s workers into performing a 
little peasant dance in the moonlight. By then, the 
episode has lost whatever dramatic shape it had, and the 
jar has become such an irritatingly vague folk-talk 
metaphor that I was relieved to see it smashed to pieces. 
In the fourth story, “Requiem,” a moralistic number 
about a group of peasants who fight for the right to have 

Continued on page 14 
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their own hillside cemetery, the Tavianis appear to be 
straining for a kind of profundity-of-death atmosphere 
that the ragtag story can’t begin to support. 

Kaos concludes with a 20-minute epilogue featuring 
the middle-aged, world-weary Pirandello himself, and I 
must say I find the critical hosannahs that have been 
heaped on this segment utterly baffling. Played by 
Omero Antonutti (from Padre Padrone and Shooting 
Stars), who's a dead ringer for Lenin in his neatly 
trimmed gray goatee, Pirandello has journeyed from 
Rome to his native village in Sicily, where he means to 
visit the mansion of his recently deceased mother; 
swamped with family, work, and responsibility, he has 
lost touch with something vital, and standing at the train 
station he watches a couple of boys slide down a pile of 
sand and is flooded with the memory of a story his 
mother used to tell him, a story — or, perhaps more 
accurately, an image — he has never been able to 
translate into fiction. After reacquainting himself with 
some of the sites of his youth, he returns to the house 
and sits in the parlor, conversing with his mother’s spirit 
(she appears plainly before us, as if alive) and having her 
repeat the anecdote once again. 

It’s all about the day she and her sisters and brothers 
were taken by their mother on a boating trip to visit their 
father (a political exile). They stopped off at an island 
featuring what looked like a giant sand dune of crystal- 
white pumice; the children, clad in their undergarments, 
climbed to the top of the dune and then slid down to the 
sea. A simple, joyous pleasure, and the Tavianis shoot it 
simply and joyously. In long shot, we watch the children 
make their climb, and then the camera moves on high; 
the Mediterranean — a magically pure aqua blue — 
looms below the white sand like a second sky, and as the 
children glide down that heavenly mountain we seem to 
be right there with them. Pictorially, this sequence is 
breathtaking (there’s almost no other word for it), but 
what marks it as a Taviani invention is its aestheticized 
impersonality. Gorgeous as it is, the end of Kaos is a 
cotton-candy reverie that comes from a woman 
(Pirandello’s mother) we hardly know, and that doesn’t 
link up with anything we've seen before. The Tavianis 
have simply made the ultimate Kodak commercial. O 
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Salvador goes on it becomes apparent that Boyle — 
hyped-up cartoon that he is — is the only fully realized 
character in the movie. 


Belushi’s Dr. Rock takes to guzzling beer around the 
clock and then just sort of fades out of the picture. Boyle 
is left scrambling to save his Salvadoran sweetie from 
the death squads, and the film, rather than expanding 
into nightmare, contracts into a conventional showdown 
between noble rebels and evil right-wing goons. Under 
Fire, despite its glaring contrivance of having a single 
faked photograph alter the destiny of the Sandinistas, 
offered a far richer portrait of Central American chaos, 
and a far more satisfying look at the ethical twilight zone 
in which photojournalists find themselves. My com- 
plaint isn’t that Stone’s sympathies are out of line but 
that he stops dramatizing the situation. And starts 
preaching. “What are the death squads but the 
brainchild of the CIA?” asks a newly radicalized Boyle. 
‘| believe we stand for something, for a constitution for 
human rights — not just for us, but for everybody on the 
planet!” Stone does include one pointed scene in which 
the rebels engage in a'little stone-faced execution of their 
own, but basically Salvador turns didactic — and when 
it does you don’t just grow bored, you feel betrayed. 
Straying from its grungy, people’s-eye view of the 
Salvadoran mess, the film ends up violating the very 
gonzo ethos (and attendant promise of moral ambiguity) 
that drew us in in the first place. The truth is that 
beneath Salvador’s hipsterish clothing beats the faint, 
cautious héart of yet another Hollywood message 
movie. 

It’s sometimes a terrifying one, though. In Midnight 
Express, Stone (with a litle help from director Alan 
Parker) turned the story of Billy Hayes into a homoerotic 
fantasy full of violated innocents and evil, lip-smacking 
guards and wardens. In Salvador, he scarcely needs to 
sensationalize: what could be more nightmarish than 
government-sanctioned killers who murder children in 
the street? It’s to Stone’s credit that his El Salvador 
makes your senses tremble without seeming hyped. And 
if his ideological trumpet blaring is deadly, maybe that’s 
because, on a deeper level, he understands just how 
arbitrary ideology can be in a terrorist society. When 
Boyle is stopped by officials on the highway, he gets out 
of the car and, cocky but just a little scared, tries to come 
up with whatever it is they want to hear. “I’m a friend of 
Colonel Figueroa’s!”” he says triumphantly, and then, 
when they respond by shoving him down on the hood of 
the car, he offers a sheepish ‘Is that bad?’ No wonder 
this guy is the hero. In Salvador, even Richard Boyle’s two- 
faced cunning comes to seem a form of innocence. 0 
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paperback, it moves rapidly in the airport bookracks that 
are the crucial market for spy/thriller/detection sales 
today. Yet Deighton is seen as less successful than le 


Carré, and as a lesser novelist. Why is this so? _ 

In part, it’s simply an unfair perception. Le Carré is 
known for four works — The Spy Who Came in from the 
Cold (along with the Richard Burton film that followed), 
plus the trilogy of Tinker, Tailor, Soldier, Spy, The 
Honourable Schoolboy, and Smiley’s People (along with 
the television adaptations of the first and last of the 
three). Deighton has simply written far more, covering 
more varied terrain. To use baseball savant Bill James’s 
valuable distinction (invented for discussing his sport 
but applicable to any art form), le Carré’s “peak value” is 
significantly higher but Deighton has more “career 
value.” Le Carré aspires to literature; his concern is with 
how we keep loyalty alive in the modern world, how we 
absorb the social meaning of the treachery of Philby and 
his comrades. His writing, though not unconnected to 
his times, is essentially timeless, meaning to exhaust its 
subject once and for all; so you have to wonder how 
much le Carré has left to say in the spy novel (and you'll 
get the answer soon: a new one called The Perfect Spy is 
forthcoming). You don’t have that sense of finale with 
Deighton, which is why he’s such a model genre 
practitioner. It’s probably a fair guess that he has another 
half-dozen spy novels in him over the next two decades. 

If so (and what fan of the genre could hope 
otherwise?), he will probably divefge even more from le 
Carré. A quarter-century ago, one would never have 
predicted that: the two seemed likely to be the Hammett 
and Chandler of the spy novel forever. If anything, the 
Deighton of the early ‘60s appeared to be the superior 
word slinger (The Ipcress File, for example, is far 
superior to A Call for the Dead). Heavily influenced by 
Chandler, he mastered a tough, rococo prose style early 
on, with similes strewn Jiks ed herrings across the page. 
Le Carré’s early work told a good story, but in the 
straightforward tone of a scientist reporting on the stuff 
at the end of his microscope. It’s only now, with their 
careers in full development, that we can identify le 
Carré’s drive for artistic advancement, his skill at the 
indirect mode of narrative exposition, his agonizing 
patience in plot development, as being inherent in his 
early work. And it’s only now that we can recognize in 
Deighton’s supreme appreciation for the intelligence 
professional a correlative for his own aspirations as a 
writer: he has trimmed his rhetorical excess, expanded 
his field of vision, changed with the changing historical 
situation — all while producing a book a year. 

In the finest tradition of his work, London Match ends 
on an ambiguous note. Just how successful had the mole 
been in continuing to operate against the British? How 
seriously will Samson's career be damaged by the 
climactic shootout? How long will the incompetence 
above him in the chain of command go on, and with 
what consequences? The protean Deighton is unlikely 
ever to provide answers. We will certainly encounter 
someone like Bernard Samson again, but it will be in a 
new 40-year-old body, under new conditions. Which is 
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why Deighton remains the most readable, the most 
satisfactory — yes, the greatest — of all spy-genre 
novelists. 0 


Churches 


Continued from page 6 

Boston accent (she’d prounounce her own name Shrop- 
shuh) comes to seem the point of many of her speeches. 
But the actress also humanizes the arbitrarily can- 
tankerous Fanny, creating a hard-won balance between 
dedication and despair without resorting to sentimen- 
tality. And Fanny’s admonition to Mags — as both 
parents sprawl on the floor amid books and papers — to 
“turn your easel over here and paint us as we are” rings 
brassy and true in Shropshire’s gritty voice. Her 
credibility here is the more remarkable for the clumsily 
contrived conflict she has to endure leading up to it. 
With two days remaining before they must vacate their 
lifelong home, and with everything packed up except 
Gardner's study, Fanny suddenly takes it into her head 
to wade into that final project with an absurd disregard 
for her husband's feelings. She dumps papers into boxes 
indiscriminately and mockingly sorts out books by their 
covers. Her virulence is incomprehensible, to us as well 
as to Mags; but if the scene is hard on her, it’s murder to 
Gardner, who must degenerate from “My dear Fanny, 
it’s not the color of a book that distinguishes it’ to a 
childish tantrum in a matter of moments. John Straub’s 
tantrum does not convince, but the rest of his 
performance does: unpretentiously cultivated speech 
countered by an impassivé gaze; mild confusion 
underlaid with terror.. 

Coming after the climactic bare-psyche brawl, the 
play’s rose-colored finale pales. Mags completes her 
formal-dress portrait, and the subjects adore it. In fact, it 
sends them into a spasm of romantic fantasy in which 
they imitate the dancers in Renoir’s Le bal 4 Bougival 
while Mags bathes in her first dose of parental approval. 
At the Lyric, in keeping with the mood, the lights dapple 
the dancing pair before dimming out. Having asserted 
the cathartic value of hard-edged realism, Howe reverts 
to impressionistic fancy — as if to affirm how little 
reality our kind can bear. 0 


Dance 


Continued from page 2 

that are the motivators for Judith Chaffee’s 1985 Scene but 
not Hers. Behind an upstage scrim Chaffee sits in a rocker 
while Mary Leland and Carlo Rizzo, half dressed, 


laugh and scream silently downstage. He caresses her 
arms, rocks her back and forth. As Leland spreads her 
hands over a net of air, or cups handfuls of it overhead, 
Chaffee mirrors her movement as if recalling her youth, 
a time when she was cradled in arms not of wood but of 
flesh. 

* * * 

Betty Fain, who appeared with her company of 
dancers at the Cambridge Multicultural Arts Center the 
same weekend, is a statuesque woman, long and 
willowy down to the most magnificent of feet, feet like 
the hands Egon Schiele painted, feet of bone, gristle, and 
sinew forming high arches. And I can’t understand why 
there’s such a gap between this sturdy physical reality 
and the insubstantial choreography she produces. She 
makes zephyrs of dances that blow every which way, 
teasing the imagination but ultimately leaving you 
neither cooler nor hotter. She starts one subject in 
Farther Along the Mississippi — a series of head shakes 
and arm swings as the body curls forward — only to 
leave it for another. An opening trio of dancers is barely 
introduced before they exit. A short section of clapping 
and syncopated footwork arises unanticipated by either 
dancing or the music (the score is by John Adams, who 
has the kind of mellow Windham Hill sound Fain 
favors). Classroom grandes pliés rise through sashaying 
hips into a sous-sus. Then the dancers pose — in a 
quintet frieze four dancers become the frame for the one 
who moves. In the final section some dancers flail their 
legs while lying down, one flickers her arms like leafy 
birch boughs dappling with sunlight. The five dancers 
undulate their spines as the lights fade. As with Winter 
Range, Monk’s Mood (both premieres), and Five Pieces, 
it’s difficult to say what Fain is trying to accomplish. The 
pieces look as if they were composed of steps strung 
together without either kinesthetic coherence or motive. 
Yet they are not disjunct in the way that Merce 
Cunningham's chance pieces (randomly organized 
dance sequences) are. Even when Fain goes in for 
structural complexity — such as working a trio of 
individual movement sequences into a unison duet 
against an individual phrase, or felicitously positioning a 
moving tableaux — the energy varies so little that these 
ideas don’t read. 

The predominating characteristics of Fain’s movement 
are lightness, indulgence in time, and indirectness in 
space. Putting these qualities together you get a sense of 
floating. Fain tames, or tones down, movement: what 
begins as a push with the heel of the palm melts; a heel 
about to strike the floor merely glides along it; 
protruding fingers begin to attack with knife-edged 
brilliance then taper like a sigh. The excellence of some 
of the dancers, notably Lynne Carrachino (a firebrand 
who looks as if she wanted to burst through the bubble 
of Whe choreography) and Kathleen Curran, only 
emphasizes the lack of focus in the pieces; the dancers 


don’t seem to know where to look or what expression to 
wear. And the vocabulary — a strong, »ballet-based 
modern dance with contractions of the spine reminiscent 
of Graham and arm gestures organically disconnected 
from the trunk movement — varies little from piece to 
piece. Perhaps all these pieces are part of a single work 
that hasn’t yet found a name. Unfortunately, what is 
physically wishy-washy is conceptually nebulous as 
well. It’s not just the lack of a point of view, it’s the lack 
of body weight: the dancers skim over the surface of the 
stage (of the ideas), leaving little but empty, lifeless 


wisps of dance. There are some musical, lovely 
moments, but they get lost in the fluff 
~ * * 


Whereas some tell us that man does not live by bread 
alone, John Cage would probably dissent. Our Daily 
Bread, a work choreographed by Jim Coleman and 
Terese Freedman for six members of Boston’s Concert 
Dance Company (to Cage’s second piece for prepared 
piano, Three Dances, composed in 1944-’45), was 
presented as the final piece at Collage’s concert of music 
at the Boston Shakespeare Theatre on March 23. 
Although Cage’s aleatory ideas are most associated with 
his influence on and collaboration with Merce Cun- 
ningham, in Three Dances his concerns are more 
timbral. Still, it’s through the rhythmic properties of the 
composition that the percussion identity of the piano is 
ultimately revealed. Repetitive patterns of sixteenth 
notes change subtly, with occasional bursts and blasts 
and rare silences. And they form the basis for the 
choreography, which is built on two long, angular 
phrases filled with slashes, flexed-foot turns, arms that 
plow out a territory and hurl the invisible debris upward. 
The dancers charge, with beatlike steps, down one 
diagonal, only to double back on themselves, their 
spines bowing to the side. They retrace their own and 
one another's steps. Freedman and Coleman play with 
texture, thinning and thickening, knotting and unravel- 
ing. An individual dancer is spotlighted while a duet is 
being featured in another cone of light. Or a ring of 
dancers will call attention to the soloist in their midst. All 
six dancers will perform the same sequence but at 
different times and facing different directions, or they'll 
begin individual walking patterns and then intersect one 
another in succeedingly closer proximity until all 
converge at the center of the stage in a traffic jam — in 
their business suits and ties they could be an 
advertisement for assertiveness training at rush hour. 
When moving in unison, the dancers may be added one 
at a time. Toward the end they move faster and faster, 
and the lights dim on an acceleration ad infinitum. 
Unfortunately, the ad-infinitum sense has already 
arrived, in the middle of the piece. Coleman and 
Freedman attempt to treat musical repetition with a 
variety of ideas relating to a solid core. Other 

Continued on page 16 
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HERE'S WHAT’S HOT ON WFNX FOR THE WEEK OF 3/30/86 
TOP 25 ALBUMS: 
RANK ARTIST TITLE LABEL 
4) BIG AUDIO DYNAMITE _ This is Big Audio Dynamite Columbia 
2) CLANNAD Macalla RCA 
3) PIL Album Elektra 
4) LLOYD COLE 
& THE COMMOTIONS Easy Pieces Geffen 
5) INXS Listen Like Thieves Atlantic 
6) GOLDEN PALOMINOS _ Visions of Excess Celluloid 
7) ELVIS COSTELLO King of America Columbia 
8) THE BANGLES Different Light Columbia 
9) TALK TALK The Colour of Spring EMI 
10) THE VIOLENT FEMMES The Blind Leading the Naked Silash/WB 
11) THE CALL Reconciled Elektra 
42) VARIOUS ARTISTS Pretty In Pink Soundtrack A&M 
13) THEHOODOO GURUS Mars Needs Guitars Bigtime 
14) THE JESUS & MARY 
CHAIN Psycho Candy Reprise 
15) O-POSITIVE .Only Breathing Throbbing 
Lobster 
16) RAIN PARADE Crashing Dream island 
17) SWIMMING POOLQs Blue Tomorrow A&M 
18) THE THE If You Can‘t Capitol 
19) THE ZULUS The Zulus Green World 
20) PETE TOWNSHEND White City Atco 
21) TOMMY KEENE Places That Are Gone Geffen 
22) ERASURE Wonderland Sire 
meee CULT, Love Sire 
¥ CLASH Cut the Crap Epic 
25) MINISTRY Twitch Sire 
TOP 10 SINGLES: 
1) PET SHOP BOYS West End Girls EMI 
2) BRYAN FERRY ls Your Love Strong Enough MCA 
3) FINGERPAINT Stay Sine/Cosine 
4) BRONSK! BEAT Hit That Perfect Beat MCA 
5) GENE LOVES JEZEBEL Desire Relativity 
6) CACTUS WORLD NEWS The Bridge Mother (UK) 
7) EURYTHMICS It’s Alright RCA 
8) THEROLLING STONES Harlem Shuffle Rolling Stone 
9) BOYS DON’T CRY | Wanna Be a Cowboy Profile 
10) DAVID BOWIE Absolute Beginners EMI 
TOP 5 LOCAL SONGS: 
1) LOU MIAMI Ghosts Throbbing 
Lobster 
2) THE ZULUS At the Subway Green World 
3) NEIGHBORHOODS Arrogance Restless 
4) OCTOBER Now’s the Time (Tape) 
5) SKIN Stand-up (Tape) 
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choreographers, such as Laura 
Dean, stick to the repetition itself 
— driving audiences to medita- 
tion, reverie, even boredom or 
anger. This choreography fills out 
the spare frame of the music with 
a hefty dance that the music can’t 
quite support. 0 
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space to prove himself; but in 
light of his minuscule reputation 
it also meant slow business. 

Those few who did attend 
heard one of the brighter sounds 
and more mobile attacks among 
the new wave of brass players. 
(We can’t simply call Ragin a 
trumpeter, since he tackled 
fliigelhorn and pocket. trumpet.) 
In the set I heard, though, he was 
content to call long, multisec- 
tioned compositions that too 
often led one or another member 
of the trio into unaccompanied 
solo space. So Thurman Barker 
got to play a lot of drums, which 
he has done to better effect with 
other groups. To be fair to Ragin, 
this was the last set of the 
weekend, and thus hardly a 
complete sampling of his music. 
Leon Dorsey, a new face on bass, 
covered his part without leaving 
a particularly strong impression. 

March 19, Regattabar: Again, I 
was able to hear only part of 
Maria Muldaur’s closing set of 
the night, which meant that I 
missed the opening instrumen- 
tals from her back-up band. 
Muldaur has joined the ranks of 
contemporary pop singers who 
are temporarily setting aside rock 
material in favor of jazz tunes 
and standards; unlike most, she 
has leaned heavily on the com- 
positions of jazz musicians; and 
she’s chosen to work with, a 
talented septét playing trumpeter 
Don Sickler’s arrangements. -Her 
new album, Transblucency (Up- 
town), features the melodies of 
Luckey Roberts, Dave Frishberg, 
Fats Waller, Duke Ellington, and 
Randy Weston; the list of accom- 
panying musicians includes 
Frank Wess, Kenny Barron, and 
Ben Riley. Only three of the 
musicians on the record are part 
of Muldaur’s current touring 
group, but these include Sickler 
and talented reedman Jerry 
Dodgion. The tenor chair is now 
occupied by Ralph Moore, an 
intense player recently heard 
with Horace Silver; pianist James 
Williams, bassist Curtis Lundy, 
and drummer Victor Lewis now 
form the rhythm section. 

These talented fellows are 
given some space while Muldaur 
is on, but for the most part the 
show is hers, and she is only 
marginally convincing in this 
new setting. At times, as on 
“Blizzard of Lies,” her reading of 
the lyrics is almost affectless, as if 
she were singing in a language 
she did not understand. When 
she does choose to show emo- 
tion, it is often through a shift 
into her upper, quasi-yodel re- 
gister, which by no stretch of the 
imagination can be said to swing. 
Muldaur has her moments — her 
jug-band background gives her 
an unforced feeling for older 
material like “How Can You Face 
Me?”, and her voice does well 
with the wordless Ellington gem 
“Transblucency.” At the Regat- 
tabar, with time running out and 
old friends making requests, she 
shifted into “Midnight at the 
Oasis” and “Don’t You Feel My 
Leg” and sounded much more at 
home. 

March 20, Starlight Roof: 
After Muldaur’s set, James 
Williams, who will be playing the 
music from his new’ album, 
Progress Report (Sunnyside), at 
the Willow on March 3] and 


Pe ok ee EHO LOOD CE OOOAIOLL OD IL IT ELAS DIPS HA PRDIOQARA THEOL EDRV APTA TEALEES 


April 1, was lamenting that not 
enough jazz pianists make the 
effort to learn the many fine 
original compositions that have 
been written over the past 
quarter-century. He would have 
approved of the approach taken 
by the Andy Laverne/John 
Abercrombie quartet, for the 
three tunes I heard it play at the 
end of its first evening included 
Bill Evans's “T.T.T.,” Chick Cor- 
ea’s “You're My Everything,” and 
guitarist Abercrombie’s “M,” all 
of which are fine blowing vehi- 
cles. This appeared to be 
Laverne’s trio with Abercrombie 
as an added starter, since the 
pianist called all the tunes and 
the mood was decidedly 
Evansish. Mike Richmond, an old 
partner of Laverne’s from their 
Stan Getz days, was on bass, and 
Danny Gottlieb, best known for 
his work with Pat Metheny, 
seemed to relish the straight- 
ahead opportunity presented by 
this gig. The music was challeng- 
ing but never forced, and 
Abercrombie’s 
folded comfortably into the taut 
rhythm section. Not much of a 
crowd was on hand, but an 
impressive number of those who 
were present were musicians. 


March 22, Charlie’s Tap: 


Another modest turnout, perhaps 
the result of a band’s arriving too 
far in advance of what may prove 
to be a substantial reputation. 
Third Kind of Blue, which con- 
sists of John Purcell (on seven 
different single and double reeds 


’ and flutes), bassist Anthony Cox, 


and drummer/keyboardist/vo- 
calist Ronnie Burrage, was 
formed last year for a European 
tour. Midway through its con- 
tinental swing, the group re- 
corded an album, also called 
Third Kind of Blue (Minor 
Music). Now that the rocord has 
been released, the group’s start- 
ing to hustle work at home. 

This is truly a cooperative 
band, with each member con- 
tributing compositions that have 
been written especially for this 
outfit. (“Oleo,” dedicated to com- 
poser Sonny Rollins and the late 
Joe Farrell at Charlie’s but not 
heard on the album, is the only 
nonoriginal in the trio‘s book.) It 
also makes free use of electric 
keyboards and even throws in a 
couple of vocals, without sound- 
ing dishonest or pandering to its 
audience. As Purcell pointed out 
between sets, some overdubbing 
was done on the record for the 
sake of clarity, but as the 
performance proved, it can all be 
duplicated live. 

Each member is pulling his 
weight. Cox uses his big sound to 
hold his own on “‘It Just Can’t Be 
This Way,” the band’s funkiest 
onslaught (how nice to hear a 
bass player who doesn’t need to 
pick up an electric instrument 
when the synthesizers and heavy 
drumming are unleashed), and 
he has contributed a couple of 
loose blowing numbers, includ- 
ing a jaunty feature for Purcell’s 
bass clarinet called “Q.W.” In the 
past, Purcell has been recognized 
primarily for his versatility, both 
in Jack DeJohnette’s Special Edi- 
tion (where he was a perennial 
second banana to Chico Freeman 
or David Murray) and in Muhal 
Richard Abrams’s ensembles. 
Here he plays just as many horns 
— though he has set aside the 
alto and baritone saxes in favor of 
tenor and soprano — with fault- 
less technique and a reaching yet 
controlled lyricism. Oboe and 
English horn have never sounded 
so natural in the hands of a jazz 
improviser; and Purcell’s tenor 
playing, especially on his own 
Us,” 


gorgeous “Ballad After 
already displays uncommon 
sensitivity. 


Burrage is more overtly daz- 
zling, both as performer and as 
writer. His work witht McCoy 
Tyner and others had already 
marked him as an extremely 
powerful drummer, and Third 
Kind of Blue celebrates his mus- 
cle while also announcing his 
exceptional writing talents. He is 


quirky notions - 





the source of the trio’s two fusion 
vocals, the mysterious ballad 
“Upon Arrival” and the frazzled 
complaint “It Just Can’t Be This 
Way.” Both find Burrage playing 
keyboards with his right hand 
while drumming with his feet 
and his left hand, and reinforcing 
his vocal lead with a unison line 
from Purcell’s tenor sax. These 
strategies work amazingly well, 
since Burrage can play more 
drums with three limbs than 
most drummers can with four, 
and since his voice is rich even 
when he climbs into falsetto. 
These two vocal tracks — one 
moody, the other wacky, and 
each with a concise Purcell solo at 
its center — are my idea of what 
fusion should be. If any music 
serves as a model for them, it is 
the original Tony Williams 
Lifetime, or perhaps Compost, a 
little-known quintet from the 
early days of fusion that featured 
both DeJohnette and Bob Moses. 
Ah, but those drummers know 
how to cross over — a message 
everyone in the Third Kind of 
Blue has gotten. O 
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resolution to the spiritual ques- 
tionings of the Beethoven Opus 
111 or the heroic struggles of the 
Liszt — a final confrontation not 
only of the sublime delicacy and 
control of Fischer’s playing but 
also of the sensitivity and tact at 
the heart of it all. 


* *” *” 


Less than half Fischer’s age, 
Yo-Yo Ma must be the young 
virtuoso who’d most spring to 
mind at the mention of words 
like “tact,” “sensitivity,” and “at 
the heart of.” Ma has a center — 
musical, spiritual, emotional. His 
cello playing is not only un- 
surpassingly skillful and 
beautiful; it also stands for an 
expressiveness that we’re not 
accustomed to expect from 
members of the post-Schnabel, 
post-Casals generation. Un- 
fortunately, many of the musi- 
cians he’s been performing with 
— those who conduct him in 
concertos or accompany him in 
chamber music — share neither 
his imagination nor his taste. So it 
was a particular satisfaction that 
he shared his most recent Wang 
Celebrity Series recital (March 
21) with Patricia Zander, the 
pianist who coached him when 
he was a Harvard undergraduate 
and who has been touring with 
him for some eight years (she’s 
his accompanist on their 
Kreisler/Paganini and Japanese 
Melodies recordings on CBS) but 
who has never appeared with 
him at Symphony Hall. This 
meant that the major work on the 
program — Beethoven’s D-major 
Sonata, Opus 102 No. 2 — was 
going to have a_ sturdier 
backbone than Ma’s recording of 
it with Emanuel Ax, that it would 
dig deeper, that the cello’s lyrical 
passages would be allowed to 
sing with more freedom, that the 
great Adagio would have a more 
somber strength, that the last- 
movement “fugato” was going to 
have more energy, and more 
mystery. 

Ma’s recording with Ax (the 
Opus 102 coupled with the Opus 
69 — probably the greatest music 
he’s recorded) suffers for another 
reason, too. For years Ma has 
played a Gofriller cello that 
seemed an extension of his very 
breath (it had once belonged to 
Pierre Fournier). When he was 
denied access to that instrument, 
he turned to a Montagnana — the 
instrument with which he made 
his BSO debut and _ this 
Beethoven record. But the dry 
sound of this cello gets coarser as 
it gets louder. Ma was wise to 
drop it, and he’s now playing a 
1712 Stradivarius on loan from 
Jacqueline du Pré. It’s not as rich 
as the Gofriller and doesn't like to 
be pushed, but it opens up 
gorgeously at lower volumes — 





as it did especially at the most 
intensely hushed passages of 
Messiaen’s prayer “to the eternity 
of Jesus,” from his Quartet for the 
End of Time (the fifth movement, 
composed for only cello and 
piano). Ma played this from 
memory, and the way he bent 
one note into the next made the 
movement even more aching in 
its beauty. Zander’s steady tolling 
over a tremendous dynamic 
range helped keep the shape of 
the movement in focus. In the 
climaxes of the Brahms Second 
Clarinet (or Viola) Sonata (which 
Brahms himself also arranged for 
violin), the cello sound seemed 
forced and shallow. Of course, 
this is also the price of a chamber- 
music performance that has to fill 
a ‘chamber’ the size of 
Symphony Hall. 

The cavernous hall especially 
hurt the opening number, Bach’s 
D-major Viola da Gamba Sonata. 
Once again, this performance 
was better than the pale version 
Ma recorded with harpsichordist 
Kenneth Cooper, but the 
balances — even with the piano 
lid up only a few inches — kept 
shifting, the elegant overlappings 
often at someone or other's ex- 
pense. The Brahms, despite the 
forced climaxes, was lovely and 
mellow. Ma’s cello could really 
sing those melodies, and the little 
Brahmsian dips and rises, even 
the out-of-character top-of-the- 
clarinet passages, had more 
elegant phrasing than most 
clarinet performances. And who 
but such a self-knowing pair 
could have made such an in- 
timate experience of the Andante, 
with cello and piano alternately 
decorating each other's phrases. 

Oddly, the program consisted 
of only one complete work — the 
Beethoven — originally com- 
posed for the instruments that 
played it; everything else was 
either a fragment (the Messiaen) 
or a transcription. But the final 
transcription of Manuel de Falla’s 
Seven Popular Spanish Songs 
had a gutsy “vocal” power, both 
raw — like mezzo-soprano Con- 
chita Supervia’s electrifying 1929 
recording (available on 
Seraphim) — and erotic. Ma 
might eventually do even more to 
re-create Supervia’s ironic phras- 
ing, her devastating asides. Frank 
Marshall was Supervia’s spec- 
tacular accompanist — those 
fascinatin’ Spanish rhythms, 
elaborated by Falla, must be the 
trickiest this side of Gershwin’s 
piano versions of his own songs. 
Zander had them breathtakingly 
mastered, supplying the driving 
rhythmic vitality to which Ma 
immediately responded, allowing 
him those long, seductive 
suspensions. (An intriguing re- 
versal of the usual male/female 
roles in this piece too.) 

The encores, Kreisler’s waltz- 
ing ‘‘Liebesleid’’ and 
“Liebesfreud” (“Love's Pain” and 
“Love's Joy’) surrounding a 
luscious Tchaikovsky “Melodie,” 
were a relaxed, tenderly playful 
release. I’d been teased by the 
thought of duets between Yo-Yo 
Ma and Annie Fischer (what | 
wouldn’t give!), but until that 
unlikely event, the Ma/Zander 
team remains the one to beat. 0 


PiL 

Continued from page 8 

swore that he really meant it, 
man. Whether he does not rock 
or does despite himself, people 
still listen to what he does now 
because, unlike many of his 
disaffected countrymen, he does 
not whimper. Like’Lydon himself 
— angry as all get-out, issuing 
nonsense and _ self-propaganda, 
saying what he means or doesn’t 
mean about something he can’t 
bother to define too closely — 
Album doesn’t whine. It rebuilds 
and rips apart recognizable struc- 
tures for its own swift and 
indeterminate ends. And in a 
strict way that keeps John Lydon, 
well, John Lydon. 0 


“After cancer comes the rest of your life” 
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“When I learned I had cancer I stopped hoping, because I thought there was 


nothing more to hope for. 
“That was eight years ago. And it’s hard to believe I almost gave up on some of 
the best years of my life. United Way and the American Cancer Society gave me help, but 


more than that, they gave me hope” 
United Way of Massachusetts Bay and the American Cancer Society: partners 


in education and fundraising in business and industry. 
So many people need your help...and one gift to your United Way can 


help them all. 
The United Way. Thanks to you, it works SOUNITEDWAY 


for all of us. Space contributed as a public sexvice. F Mauachustla- o 
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The story Is, he risks 


it all on a dream. 


The problem Is, he’s 


not acting. 
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Saturday 


If you're buzzing about Harvard 
Square today, stop into Ten Arrow 
Gallery for a last look at its custom- 
furniture exhibit, where five 
woodworkers show us the alternatives 
to one-chair-fits all. (We're especially 
taken with Silas Kopf's trompe-l’oeil 
sleeping-cat marquetry.) Ten Arrow, at 
(oddly enough) 10 Arrow Street, 
Cambridge, is open from 10 a.m. to 6 
p.m. today; call 876-1117. 
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Sunday 


A stalwart of the folk scene who's as 
undervalued as she is distinctive, Mary 
McCaslin sings high and lonesome but 
without a trace of preachiness, and she 
writes songs as acutely perceived as they 
are charming. She's got an offbeat taste 
for pop covers that can catch you 
unawares, and this gives her sets a 


eee 
HOT TIX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're 
gaing to get;the seats you want — here are 
some events you might consider buying 
tickets for in advance. You can get details 
by calling the numbers below: you may also 
be able to obtain tickets from the various 
agencies around town (remember that they 
charge a handling fee). Just don't say we 
didn't warn you 





Alvin Ailey American Dance Theater 
April 8-13 at the Wang Center: call 
482-9393 

The Jim Hall Trio, April 9-12 at the 
Regattabar: call 876-7777 

The Day Room, by Don DeLillo, Apni 8-27 
at ART/New Stages: call 547-8300 

XS. April 10 and 12 at Boston Shakespeare 
Theatre; call 267-5600 

Banchetto Musicale, performing the 
Prague version of Mozart's Don Giovanm. 
April 11 and 13 at Jordan Hall: call 
876-7777 

Brian Setzer and the Radiation Ranch, 
plus the Fabulous Thunderbirds and the 
Del-Lords, April 12 at the Orpheum: call 
482-0651 

Handel & Haydn Society, with pianist 
Maria Clodes Jaguaribe, April 16 and 18 at 
Symphony Hall: call 266-3605 

James Galway and the National Arts 
Centre Orchestra of Canada, April 17 at 
Symphony Hall (only $16 tickets are left) 
call 267-1492 

Guarneri String Quartet, April 18 at 
Jordan Hall (only $16.50 and $14.50 tickets 
are left): call 536-2412 

Peking Acrobats, April 24 at the Wang 


Center: call 482-0356 














roundness and warmth that can be rare 
on the folk stage. She’s making a stop 
tonight at Passim, 47 Palmer Street, 
Cambridge. Call 492-7679 for details. 

You’ve never seen a romance quite 
like F.W. Murnau’s Sunrise — this silent 
masterpiece from 1927 has the sweeping, 
vertiginous effect of a single continuous 
shot. George O’Brien plays the innocent 
farmer who is led astray by another 
woman and persuaded to murder his 
wife (Janet Gaynor); in a sudden fit of 
remorse, he comes to his senses and 
rediscovers his love with a kind of pure, 
religious force. The Rear Window 
presents the movie tonight on a double 
bill with another German silent classic, 
Pandora's Box, at the Brookline Arts 
Center, 86 Monmouth Street, Brookline. 
The screening starts at 7 p.m., and 
admission to the double feature is $3; 
call 277-4618. 
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Monday 


If you're a jazz fan, you've probably 
heard tenor saxophonist Billy Pierce 
and pianist James Williams play at the 
Willow before. But you haven’t heard 
them play the music from their new 
Sunnyside albums, William the 
Conquerer (Pierce’s first) and Progress 
Report, which they do at the club, 699 
Broadway, Somerville, tonight and 
tomorrow. Guitarist Kevin Eubanks is 
also part of the quintet. call 623-9874. 








Tuesday 


Remember when the Harvard Square 
Theatre used to show daily double 
features? Well, the double features are 
back — but they’ve moved over to the 
Janus Cinema in the Galeria Mall, 57 
John F. Kennedy Street, Cambridge. 
Today, a full course of Meryl Streep: 
she’s a radiant madwoman railing 
against English hypocrisy in Plenty (at 
2:50 and 7:55 p.m.) and an Auschwitz 
survivor with a terrible secret in 
Sophie's Choice (at noon and 5:05 and 
10:10 p.m.) Admission is $3 until 3 p.m., 
$4.50 thereafter; for senior citizens and 
children under 12, it’s $2.50 at all times. 
Call 661-3737. 

Have some Madeira, my dear, or take 
a chance on tasting Madeira owned by 
Napoleon at a celebrity wine auction. 
This pause that refreshes is being raffled 
off, along with a tour of California wine 
country; celebrity-autographed wines 
are also going under the gavel. It begins 
with a wine tasting and a silent auction 
at 5:30 p.m. at Boston Park Plaza Hotel, 
Park Square, Boston. Tickets are $15, 
and proceeds benefit the Combined 
Jewish Philanthropies of Greater Boston; 
call 542-8080 












Thursday: Heathcliff! Heathcliff! 








Wednesday 


What does the Boston Ballet have in 
common with a beer commercial? It’s 
celebrating America, in its “All 
American Dance” program of Agnes de 
Mille’s Fall River Legend, Balanchine's 
Square Dance, and the Boston premiere 
of Bruce Marks’s Pipe Dreams. The four- 
day run begins today at 8 p.m. at the 
Wang Center, 270 Tremont Street, 
Boston. Tickets range from $15.50 to 
$38.50; call 482-9393. 

Zydeco music has been migrating 
north for the last year or so, but Clifton 
Chenier has been the king of Louisiana 
zydeco accordion for 15 years, mixing 
two-steps, jigs, hard blues, down-home 
R&B into your basic wonderful eclectic 
boogie. Reports are mixed on his current 
band — he’s led some hot ones in the 
past — but since he was felled by a heart 
attack a couple of years ago, this may be 
your only chance to hear him in the 
funky flesh. He plays today through 
Friday at Nightstage, 283 Main Street, 
Cambridge. Call 497-8200. 

Drummer Barry Altschul is famous 
for working with Anthony Braxton and 
Sam Rivers, but he’s been leading his 
own excellent trio, with trombonist Ray 
Anderson and bassist Mark Helias, for a 
while. He adds reedsman Marty Ehrlich 












to the mix tonight only at the 1369 Jazz 
Club, 1369 Cambridge Street, 
Cambridge. Call 354-8030. 





Thursday 


The Boston/Film Video Foundation 
is hosting an evening crammed full with 
local bands and some premiere$ of local 
videos. The live line-up includes O- 
Positive, Scruffy the Cat, the Zulus, 
Salem 66, the Underachievers, and Dr. 
Black’s Combo; Throwing Muses and 
Willie Alexander videos get their first 
showing. Ticket proceeds all go to 
BF/VF and help meet a dollar-for-dollar 
matching grant from the National 
Endowment for the Arts. And where 
else but the Rat, 528 Commonwealth 
Avenue, Boston? Call 536-9438 for 
details. 

The curtain goes up everywhere 
tonight. In Wuthering Heights: A Pop 
Myth, Alex Keshishian has Heathcliff 
and Cathy lip-synching the tunes of 
such gothic brooders as Sting, Kate 
Bush, Billy Idol, and Madonna. 
Featuring Broadway choreographer 
Larry Vickers and Sally Rousse of the 
Omaha Ballet Company, it opens at 8 
p.m. at the Loeb Drama Center, 64 
Brattle Street, Cambridge. Tickets are $5, 











$3 for students; call 547-8300. In Boston, 
TheaterWorks sets up and breaks down 
some Barriers in a work of mime and 
acting performed in a “sculptural 
environment.” That begins at 8 p.m. at 
Mobius, 354 Congress Street, Boston. 
Tickets are $4 today; call 542-7416. And 
in Allston, all is quiet in Franz Kroetz’s 
Request Concert, a one-woman play 
“having no words.” It starts at 8 p.m. at 
Double Edge Theatre, 5 Saint Luke’s 
Road, Allston. Tickets are $8; call 
254-4228. 

There’s an outbreak of Lisztomania at 
Brandeis, where the school is celebrating 
a Liszt Festival in honor of the 
composer's centenary. Today, pianist 
Charles Rosen performs Réminisences 
de Don Juan, Prelude and Fugue in A 
Minor (Bach-Liszt), Hungarian 
Rhapsody No. 10, Sonetto del Petrarca 
No. 104, and Loreley. It’s the first of four 
concerts; pianist Gunnar Johansen 
performs Friday, the Brandeis University 
Chorus and Orchestra Saturday, and 
mezzo D’Anna Fortunato Sunday. 
There’s also a five-lecture symposium 
tomorrow. Today’s concert begins at 8 
p.m. at Slosberg Recital Hall, Brandeis 
University, Waltham, and like all the 
other events it’s free. Call 647-3384 for 
details. 





Friday 


At the Charlestown Working Theatre, 
the Children get together to try to work 
things out with their widowed mother. 
A.R. Gurney’s play, based on the John 
Cheever story “Goodbye, My Brother,” 
begins at 8 p.m. at the theater, 442 
Bunker Hill Street, Charlestown. Tickets 
are $8, $7 for students and the elderly; 
call 242-3534. 

Rembetiko is a kind of Greek version 
of the blues, a long-suppressed musical 
genre borne of the anguish of Greek and 
Armenian refugees from the Turkish 
persecution of 1922. Rembetike is also 
_ the title of a 1983 fictionalized biography 
of the legendary rembetiko singer 
Marika Ninou (played by Sotiria 
Leonardu) that begins a week-long run 
tonight at the Coolidge Corner 
Moviehouse, 290 Harvard Street, 
Brookline. The music is by Stavros 
Xarchakos. Showtimes for this special 
revival are 6, 8, and 10 p.m., with 
weekend matinees at 2 and 4. Call 
734-2500. 

Pianist Geri Allen made a name for 
herself quickly last year, with two 
impressive albums on Minor Music and 
work in the groups of Oliver Lake, 
Lester Bowie, and others. She makes her 
first appearance in this area leading a 
trio at Charlie’s Tap, 280 Green Street, 
Cambridge, tonight and tomorrow. Call 
492-9723. 


Friday: Geri Allen 











Saturday 


We hope someone’s renting an owl 
and coming as Athena to the Artists’ 
Ball, where mythology is the theme and 
prizes are being given for best costume. 
There's going to be a Corinthian set, 
music by Girls’ Night Out (some of the 
most popular singing Muses around), 
and food and drink. Tickets are $12 in 
advance, $15 at the door (at the 
Cyclorama, Boston Center for the Arts, 
539 Tremont Street), to benefit the 
Artists’ Emergency Loan Fund; call 
227-2443. 





Sunday 


Whether you've admired Ed Asner 
for his acting or his union-organizing 
talents, you've got a chance to catch up 
with him today, as he speaks at a 
nondenominational service of the 
Community Church of Boston. It meets 
at 11 a.m. at Boston University’s Morse 
Auditorium, 602 Commonwealth 
Avenue, Boston. And it’s free; call 
266-6710. 





Skip Ascheim, Bob Blumenthal, Owen 
Gleiberman, Stephen M. Mindich, Milo 
Miles, and Mark Moses helped out this 
week. 
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Ed Mark: a little more risky than a big-theater programmer 


Making his Mark 


é 





JOHN NORDEL | 








he Reverend Ed Mark could pass for the vicar in any English novel — white- 

haired and rangy, quiet but firm, with a voice that commands attention 

because it is so soft. Like his fictional counterparts, Mark also has a consuming 

hobby: not Anglo-Saxon ruins or campanology, but movies. For 21 years he’s 
programmed the remarkable film series at Harvard-Epworth United Methodist Church 
in Cambridge. ; 

In 1965, when Mark had been at Harvard-Epworth for a year (after studying with 
Paul Tillich at Harvard’s Graduate School of Arts and Sciences), “the people in the 
church asked me about starting some special project that would be of interest to many, 
and I thought a film series, and they said fine, and that’s how it started.” Mark can’t 
remember the first movie he showed: “Who was the director . . . he made the movie 
Marat/Sade, or did he write it? [Peter Brook directed the movie from Peter Weiss’s 
novel,] Then, films by other people — Stan Brakhage, Stan van der Beek. I showed a lot 
of experimental films at first, then classic European films that I’d never seen and was 
eager to see, and eventually got fascinated by American films where it had all begun 
when I was a child, and then I started showing a lot of American films. A very eclectic 
series, primarily a director-oriented series.” 

The secret to Mark’s success sounds rather ingenuous — he programs the movies he 
wants to see, without knowing whether they'll be good and without worrying whether 
they'll be successful. “I read the critics I like, and read a lot; otherwise, it would be very 
boring if I only showed things that I'd seen.” Has this approach ever not worked? “Oh 
yes, lots of times; some of of them have not been very good. There’s still the fun of the 
exploration.” He’s showing the current series, Russian films based on the works by 
Chekhov, because “Peter Sellars was here a couple of years ago with the Boston 
Shakespeare Theatre and did some Chekhov adaptations that were marvelous and that 
got me interested in Chekhov again. I'd been looking at these Chekhov films in the 
catalogue for years and decided to program them. I'd never seen them, except for Lady 
with the Dog.” 

If the series has had an overarching theme over the years, it’s because Mark is “very 
much interested in directors who have religious interests. Rossellini, Dreyer, Bresson, 
John Ford — it’s deep in his background, Catholicism — Borzage, Douglas Sirk. . . . The 
other theme is that I’m very much interested in film as a visual medium, so I’m 
fascinated by directors who do something creative visually.’’ He’s shown Pasolini’s The 
Gospel According to Matthew since 1969, and now it’s a Palm Sunday tradition. The 
religious themes that attract Mark aren’t especially churchy but rather the broader 
theological issues of forgiveness and truth. That’s why John Ford makes his list. “I think 
it’s there in The Man Who Shot Liberty Valance, also in the film Seven Women, which 
is a wonderful movie, his Jast. It’s there a little bit too overtly in Three Godfathers, 
where John Wayne plays a madonna surrogate — a very strange film. It doesn’t quite 
work, but it’s a wonderful attempt.” 

Mark checked the date of the first Pasolini showing in one of his six small ring-binder 
notebooks, in which has been recorded each movie's title, date, and running time, some 
comment about it, the screening dates, and, since the ‘70s, the attendance figures. We 
flipped through some (“This is kind of fun — I haven't done this in ages’) and 
discovered he’s shown 20 Rossellinis, 20 Ozus, 32 John Fords, 28 Langs, and 24 Bunuels. 
And many of them — including such gems as Lang’s Clash by Night, with Barbara 
Stanwyck and Marilyn Monroe — have been shown only once. 

In the ‘70s, the series “was tremendously successful. It drew large crowds for a while. 
Lately, because there are other repertory series going, it’s doesn’t draw as many. . . . The 
classics that we used to show in the ‘70s are now being shown in other repertory 
houses. ... We don’t have a lot of overhead, so we can show things that would be a little 
more risky in a big theater.” (“Tremendously successful” meant crowds of 250 or more; 
now the usual range is 50 to 125.) He asks for a $2 donation at the door; when he runs 
short — and last year he had about a $2000 deficit — “every year I ask people to make 
a special contribution, and they do.” He finds that the “Cambridge audience still comes 
to foreign films more than to American.” But he has no plans to change his formula of 
programming the films he'd like to see and then seeing what happens. 

The last two films of the Chekhov series are The Shooting Party, which screens April 
6, and An Unfinished Piece for Player Piano, which screens April .13. Both start at 7:30 

p.m. at the church, 1555 Massachusetts Avenue, Cambridge. 
— LDS 
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SUNDAY 





Noon (7) Easter Parade. Spare us the sonnet. A 
look at NYC's annual stroll down the avenues, with 
special attention paid to the post-equinox togs and 
headgear. (Until? ).m.; they walk fast.) 

Noon (38) Fenway Park: Home of the Red Sox. 
Anywhere they hang their bats ... The history of 
one of major league baseball's oldest in-use 
stadiums. (Until 1 p.m.) 

1:00 (7) Basketball. NCAA women’s championship 
play. Talk about being overshadowed. 

1:00 (38) Baseball. The Sox versus the Toronto Blue 
Jays in Winter Haven. 

1:30 (5) Easter Parade: The Movie (movie). Judy 
Garland, Fred Astaire, and Peter Lawford forever 
fix the tradition in public consciousness. From 
1948, and with music by Irving Berlin. (Until 3:30 


p.m.) 

2:00 (2) The Damnation of Faust. Serge Baudo 
conducts the Opera Company of Philadelphia in 
Berlioz's damnedest thing. With Curtis yam, 
James Morris, and Nadine Denize. (Until 5 p.m.) 
4:00 (56) Lilies of the Field (movie). Amen. Ahem 
... With Sidney Poitier working construction for a 
desert order of nuns. (Until 6 p.m.) 
6:00 (2) Heritage: Civilization and the Jews: into 
the Future. A look at the state of Israel, the ongoing 
struggle for Jewish identity. Soviet Jewry in crisis, 
and the role of American Jews in the International 
Jewish scene. To be repeated on Monday at 11 
p.m., and on Thursday at 8:30 on Channel 44. (Until 


7 p.m.) 

7:00 (2) New World Visions. How American art, 
architecture, and design developed along parallel 
and/or similar lines through the first 250 years of 


s Hoo dots by Clit Garboden 


9:00 (7) Mrs. Delafield Wants To Marry (movie). 
Katharine Hepburn and Harold Gould star as old 
folks in iove despite the objections of their children. 
It's a comedy, at least. (Until 11 p.m.) 

10:00 (2) Mystery: Charters & Caldicott, part two. 
Repeated from last week. inspector Snow finds a 
clue, but what good’s a clue if nobody understands 
it? (Until 11 p.m.) 

10:30 (38) Ask the Manager. Does President Ray 
Gun have false teeth? 

11:30 (4) The Big Sleep (movie). Robert Mitchum 
and Sarah Miles star in a shabby remake of the 
1946 Raymond Chandler-based mystery movie. 
(Until 1:30 a.m.) 





MONDAY 


8:00 (2) Pride of Place: Building the American 
Dream: The Campus: A Place Apart. A look at the 
American ideal of the college campus — a 
community of scholars tucked away from the hustle 
and bustle of daily life. BU will not be used as an 
example. To be repeated on Thursday at 11 p.m. 
(Until 9 p.m.) 

8:00 (4) In Whose Best Interest?: The Foster Care 
Dilemma. Jeanne Black hosts this documentary 
report on the state of the state's foster-care system. 
(Until 9 p.m.) 

8:00 (38) The Quiller Memorandum (movie). 
George Segal, Alec Guinness, and Max von Sydow 
star in a 1966 British spy yarn from a Harold Pinter 
script about a man investigating neo-Nazis in 
modern Berlin. (Until 10 p.m.) 

8:00 (56) Inmates — A Love Story (movie). Men and 
women held captive in a co-ed prison, “trapped,” 

t 











p.m. (Until 9 p.m.) 

8:00 (38) The Producers (movie). An all-time great 
and deserved all-time favorite. Gene Wilder and 
Zero Mostel star in Mel Brooks’s 1968 comedy 
about Broadway partners out to make a killing by 
producing the worst show in history. (Until 10 p.m.) 
9:00 (2) Frontline: Standoff in Mexico. Wasn't.this 
just on? A look at controversies surrounding the 
election system south Of the border. To be repeated 
on Wednesday at 11 p.m., and on Friday at 8:30 
p.m. on Channel 44. (Until 10 p.m.) 
11:00 (2) The Generic News. An Emmy-winning 
spoof of local-news reporting, starring 
writer/journalist Richard D. Rosen in multiple roles. 
Worth watching. (Until 11:30 p.m.) 


WEDNESDAY 





9:30 (2) Say, Brother. Featuring interviews with 
James Baldwin, Shirley Chisholm, and Avery 
Brooks (Hawk from Spenser: For Hire). To be 
repeated on Friday at 7 p.m. on Channel 44. (Until 
10 p.m.) 
11:00 (2) Pride of Place: Building the American 
‘Dream: The Campus: A Place Apart. Repeated from 
Monday at 8 p.m. 





FRIDAY 


7:00 (44) Say, Brother. Repeated from Thursday at 
9:30 p.m 


p.m. 
8:00 (4) Born To Be Sold (movie). Lynda Carter 
plays a social worker on the trail of an illegal 


adoption ring. (Until 10 p.m.) 
8:00 (38) Whatever Happened to Aunt Alice? 
(movie). Or Baby Jane for that matter? Or Orson 








7:30 (38) Baseball. The Sox versus the Detroit 
Tigers in Lakeland. 
8:00 (2) America’s First School: 350 Years at 
Boston Latin. A look back at the oldest public 
school in the country and how its status has 
reflected the times, as well as the waves of 
immigration through history. Plus interviews with 
BL alums Leonard Bernstein, Robert Coles, Nat 
Hentoff, and Theodore White. (Until 9 p.m.) 
8:00 (56) Mean Dog Biues (movie). Down, boy! 
Sorry, WLVI folks, this week’s Hire That Intern 
Award goes to whoever wrote the following 
description of this feature: ‘Young musician is 
given a ride by a drunk politician when his car 
breaks down. Politician hits eight-year-old girl. 
Musician convicted of hit-and-run.” Leaving 
nothing to the imagination, as it were. (Until 10 p.m.) 
9:00 (2) Spain: Ten Years After — A Reporter's 
Yes, Franco is still dead and the 

political-, social-, and cultural-aftermath returns are 
in. John Darnton, deputy foreign editor for Time, 
reports. (Until 10 p.m.) 

(7) News at 11 (movie). Martin Sheen stars as a 
TV newscaster with ethics. It's fantasy role. His 
boss wants him to sensationalize a rape story. The 








Bean?.Or Tommy Roe? Or our all-silk striped tie? 
Or our annotated copy of St. Anseim’s proof of the 
existence of God? Or the good old days? Why worry 
about Aunt Alice with so many things misplaced? 
Ruth Gordon and Geraldine Page star. (Until 10 


p.m.) 

8:00 (56) Rolling Thunder (movie). William Devane 
and Tommy Lee Jones star in this post-Vietnam- 
experience movie about a man returning to Texas 
after eight years as a POW. (Until 10 p.m.) 

8:30 (44) Frontline: Standoff in Mexico. Repeated 
from Tuesday at 9 p.m. 

9:00 (2) Impressions. Steps from the Boston-based 
Danny Sloan Dance Company. Shot, like so many 
things, in the South End. (Until 10 p.m.) 

9:00 (5) Miracle of the Heart (movie). Art Carney 
stars as a Boys Town priest whose traditional values 
confront pig at lpr There's no such thing as a 


bad boy, but also is no such thing as a good 
sociopath. (Until 11 p.m.) 
Python’s Flying Circus. Two 


11:00 (2) Monty 
Midnight (7) Route 66, “Suppose | Seid | Was the 
Queen of Spain.” 


























our country’s history, as explained by Yale passions.” (Until 10 p.m.) : reporter stands his ground. (Until 11 p.m.) 
Vincent Scully. (Until & p.m.) by Vale prot 820 (44) Nova: When Drugs Won't Work. 4-99 (2) Frontline: Standoff in Mexico. Repeated SATURDAY 
7:00 (5) The Ten (movie). We Repeated from tast week. A look at one hospital’s §=— trom Tuesday at 9 p.m. 
really like the parting of the Red Sea, though we can _——Dattle with a new and persistent infection... Noon (2) Masterpiece Theatre: By the Sword 
understand why others would prefer the plague of 988 (2) Under the Biftmore Clock. . Divided, part two. Repeated from Sunday at 9 p.m. 
frogs. Everybody's favorite part, however, has to be Ham wy gy about a = 4 THURSDAY 2:00 (2) Nova: A Is for Atom, B Is for Bomb. 
God's expert use of an electric pencil. Chariton eee Oe ee, ee Repeated from Tuesday at 8 p.m. 
Heston stars with Yul Brynner, Anne Baxter, Bete Shinra fey. Ann Sitian plays 920(2) Mystery: Charters & Caidicott, part three. in 3:00 (2) Nature: Lost World of the Medusa 
Edward G. Robinson, and lots of other old familiar (4) Killer in 4 Ann siien plays §=—_ which Gregory is found stabbed and dead. (Until 9 Repeated from Sunday at 8 p.m. 
faces in this 1956 Cecil B. DeMille classic. (Until 11 “Wins, one of whom is in danger — but 2 pm) 720 (38) Hockey. The the Quebec 
p.m.) distance, who can tell which one? (Until 11 p.m.) 8:00 (5) Diner (movie). We were wondering when S 
7:00 (38) Hockey. The Bruins versus the Buffalo O50 Gi ensures (news. 6 Hevy et Se camer this was to show up. Steve Guttenberg, 9:00 (2) Plécido Zerzuela. Zarzuela 
Sabres. ee ee ee ee Danial Sten, Kev Bacon, Rourke, and _—ie a traditional ceeiadien ot tame ond 
8:00 (2) Nature: Lost Worid of the Medusa. Schools ne eae eee ee ' Daly survive the ‘S0s. (Until 10 p.m.) folk comedy. Domingo is a gaggle of 
of jellyfish (as in, “Yuckkk!") highlight this marine 2"@ Barey Bostarick. (Unt 18 p.m.) 800 (36) Georgy Git (movie). Sivio Narizzano's musicians and dancers at 
tour of the tropical islands of Palau, which is home Oe Ee ees) comedy showcasing Lynn as to try Hout. (Uinta 10 p.m.) 
to the widest-ranging population of underwater _—-11:00 (2) Heritage: Civilize . ino - Si aameycutanen anjen of somes tansene (2) Boewell tor the Defence. David McKail 
critters on the planet. To be repeated on Saturday _—‘‘e Future. Repeated from Sunday at 6 p.m. extramarital affections. Also starring Alan Bates _—stars as James Boswell, a lawyer in 1774 Edinburgh 
at 3 p.m. (Until 9 p.m.) and Chartotte (my God, we never knew who loses his case but is determined to bring his 
9:00 (2) Masterpiece Theatre: By the Sword that was Charlotte Always a treat. (Until Cllent back from the grave. (Until 11:30 p.m 
Divided, part two. Sir Martin heeds the king's call TUESDAY 10 p.m.) 10:00 Austin City Limits. Featuring from 
for troops, only to see son-in-law John Fletcher in 6-25 (44) Herktage: Clvttzation and the Jews: Into Harris, Rosanne Cash, and others. (Until 
the Parliamentary camp. To be repeated on the Repeated from at 6 p.m. W 
Saturday at noon. (Until 10 p.m.) 7:30 (56) Basketball. The Celts versus the $200 (2) Renolr’s Touch. Insights ito the master’s 1130 (2) Under the Biltmore Ciock. Repeated from 
9:00 (4) | Dream of Jeannie: 15 Years Later (movie). Cleveland Cavaliers. work and as explained by artist/art critic at 9 p.m. 
Barbara Eden returns, but Wayne Rogers replaces 8:00 (2) Nova: A is for Atom, B is for Bomb. The H- Brian Coherhy drsugh cnamples hem the MFA'S 11:20 (5) The Mini-Skirt Mob ( Woman biker 
Larry Hagman. We're told there is interest in this. bomb called him daddy. A profile of atomic scientist recent French impressionist exhibit. (Until 9:30 SOCKS on an old beau who ran off with a rich 
(Until 11 p.m.) Dr. Edward Teller. To be repeated on Saturday at 2 p.m.) girl. (Until 1:20 a.m.) 
in Beethoven's Piano Concerto No. 5 (Emperor), 11:00 (WBUR) All Night Leng. Levey. 
a with Youri nn. 1100 Perum. “AIDS: The 
BWV) 5 cisire mecttonter eS cee A Ne ee rey aad of sala nampa 
ion am. Dead of 
Prelude for oe Orchestra; and Vernon atte = ’ 
Celio a.m. (WGBH) Jazz Gallery. Music from 
Tonight, Victor de Sabata conducts the Chorus and Concerto, with Yo-Yo Ma. Memphis: Little, George Coleman, Frank 
SUNDAY Orchestra of ‘La Scala in Puccini's Tosca, with 800 (WGBM) Eric in the Evening. Saxophonist Joe —Strozier, Phineas 
6:30 a.m. (WROR) American Focus. Secretary Butterfly. , Mefistotete, Orchestre. 
Cotte oaear Ws aus to mae Georg Soiti conducts Wagner's with SATURDAY 
8:30 (WCRB) Sunday House. John Eliot Jerusalem, Tear, Schnaut, 
budget and shares his views on the possibility of an Sronn Johneon 
arms agreement with the Soviets. conducts the : Hynes, Golden, . Howell, 5-30 a.m. (WEE!) The Masters (live). An all-weekend 
7:00 a.m.-(WBCN) Boston Sunday Review. A took and the London Monteverdi Choir in Handel's Smith, Cheek, Bailey, and . broadcast of the 1986 Masters golf tournament, 
asant Hospital, with James Lukes; a talk Johnson, arcoe i 
a “ns 1090 (WCH) Raw Power. with Albert 0 


7:00 a.m. (WROR) Sunday 

Clifford S. Ackey, curator of prints and photos at 
the MFA. 

8:00 a.m. (WGBH) Morning Pro Musica. Wolfgang 
Ginnenwein conducts the Southwesi German 
Chamber Orchestra in Bach's Easter Oratorio, with 
Zylis-Gara, Johnson, Altmeyer, and Fischer- 
Dieskau. 

9:00 a.m. (WGBH) Pro Musica. Vaclav 
Smet&tek conducts the Prague Symphony in 
Foerster’s Symphony No. 4 (Easter); and Gabriel 
Chmura conducts the Stuttgart Radio Symphony in 
Schubert's Lazarus, with Mathis, Schwarz, 


IX) Jazz Brunch. Join Jeff Turton at a 


new . as he features the latest in new jazz 
recordings. 

10:00 am. (WMJX) Jazz Feature. The best of 
George Howard. 


Noon (WBCN) Back to the Future. Four solid hours 
of classic rock and roll, hosted by Bob Kranes. 

Noon. (WCRB) Carnegie Halli Concert. Martin 
Periman conducts Banchetto Musicale in part two 
of Handel's Messiah, with Armstrong, Westbrook- 


Music Series. 
Herbert von Karajan conducts the Berlin 
Philharmonic in Debussy’s La mer and Prélude a 
l'aprés-midi d'un faune, and Ravel's Boléro. 
1:00 ne oanty Baksetball. The Celts take on the New 
s 


Jersey ’ 

2:30 (WICN) Afternoon at the Opera. Georg Soiti 
conducts the Vienna State Opera Orchestra and the 
Vienna Philharmonic in Strauss’s Elektra, with 
Nilsson, Resnik, Krause, and Stoize. 

3:00 (WERS) Live at Passim. Mary McCasiin. 

3:00 (WGBH) Ford Halli Forum. The Chautauqua ‘85 
Lectures continue. 

6:00 (WGBH) The Web. The Young People’s Radio 
Theatre presents part five of Louisa May Alcott’s 
Little Women, with Ally Sheedy as Jo and Julie 
Harris as Marmee. 

6:00 (WHRB) Historic Performances. Wilhelm 
Furtwangler conducts the Berlin Philharmonic in 
Beethoven's Grosse Fuge; Arturo Benedetti 
Michelangeli plays four sonatas by Domenico 
Scarlatti; Peter Anders sings Richard Strauss’s 
Four Last Songs, with Furt ler and the BPO; the 
Budapest Quartet plays Wolf's /talian Serenade; 
and Dimitri Mitropoulos leads the New York 
Philharmonic in Shostakovich’s Symphony No. 10. 

6:30 (WGBH) Jazz Decades. Cootie Williams in Hi Fi 
(1958); the guitar of Oscar Aleman (1941); Spike 
Hughes Dance Band (1930). 

7:00 (WBCN) Nocturnal Emissions. With Bradley J. 
7:00 (WBUR) Concert Music. Weiss's Overture in B, 
Ciaconna, and Prelude and Fugue and Bach’s Lute 
Suites Nos. 1 and 3. 

7:30 (WERS) Left of the Dial. Theater of the mind. 
8:00 (WHRB) Maria Callas Special. Music and 
interviews with ‘La divina” continuing through April. 


Lost 45s. Barry Scott hosts. 

) Ask Princess Cheyenne. She 
questions about personal rela- 

(WROR) Boston Neighborhood Forum. 
Usiong of the Massachusetts Society for the 
Prevention of Cruelty to Children. 
12:30 a.m. (WROR) Boston’s Other Voice. Peter 
Stickel continues his interview with ist 
Michael Zuker of the AIDS Action Committee. 
1:00 a.m. ) Mass Communications. 
Clark, author of The Petition, a play starring Jessica 
Tandy and Hume Cronyn; and Bob Adams, who 
talks about The Boston Job Bank. 


MONDAY 

















10:00 a.m. (WCRB) Morning Concert. On CD, 

Vaclav Smetétek conducts the Prague Symphony 

in Foerster's Symphony No. 4 (Easter). 

Noon (WUMB) Both Sides Now. irish music and the 

album Best of the Bothy Band. 

6:30 (WBCN) Cosmic Muffin Report. Nightly 

—_ reports with the Cosmic Muffin, Darrell 
artinie. 

Se ee Tune in for special 

st 


7:00 (WBRS) Black Jack Davy Show. New music 
from Brittany by master harp player Alan Stivell and 
the debut album of Ti Jazz, who feature sax- 
ophones, bombardes, and bass ciarinet. 

8:00 (WCRB) Concert Hour. Jean Martinon con- 
ducts the Paris Conservatory Orchestra in music 
from Adam's Giselle. 

8:00 (WGBH) Eric in the Evening. Nancy Wilson 
and Carmen McRae. 

8:00 (WMFO) Things That Go Bump in the Night. 
Pat Metheny talks about his latest album with 
Ornette Coleman. 

8:00 (WHRB) Special Concert. Maicoim Bilson 
plays Mozart piano concertos on the fortepiano, 
with John Eliot Gardiner and the English Baroque 
Soloists, in a preview of their April 6 Sanders 
Theatre concert; and F. John Adams conducts the 
Boston Premiere Ensemble in music from part two 
of Bach's Christmas Oratorio. 

9:00 (WCRB) Philadelphia Orchestra. Riccardo 
Muti conducts Berlioz’s Roméo et Juliette, with 
Norman, Aler, Estes, and the Westminster Choir. 


TUESDAY 


6:00 a.m. (WHRB) Jazz Spectrum. Jazz from the 
‘20s through the ‘80s. 

7:00 a.m. (WUMB) Contemporary Folk. Patrick 
Ball, John Perrault, Gail Rundiett. 

10:30 a.m. (WBCN) Cosmic Muffin Report. Daily 
astrological reports. 
2:00 (WCRB) Afternon . Concludes with 








ymphony. t 
Wolfgang Sawallisch conducting the Philharmonia 


inS y No. 1 

9:00 RB) New York Philharmonic. Zubin Mehta 
conducts Bach's Branden Concerto No. 3, 
Prokofiev's Violin Concerto 2, with Glenn 


domestica. 
%:30 (WBRS) The Joint (live). Sleep Chamber. 








11:00 Ali Night Long. Staniey Turrentine, 
Mudds Waters 

FRIDAY 
pend aeanen bpenebon 0 eae iene Race tue 
2:00 (WBRS) Mountain Grown Coffechouse 
(live). and Chris Smith. 
2:00 ) Afternoon Concert. A birthday tribute 


pianist Artur Balsam plays Eight Variations in F on 
“Ein Weib ist das herrlichste Ding”; and Kari B6hm 
conducts the Vienna Philharmonic in the Clarinet 
Concerto, with Alfred Prinz. 

Movies. Peter Shaffer's 


ymphony Orchestra. Seiji 
Ozawa conducts Tchaikovsky's Violin Concerto, 
ye! Viktoria Mullova, and Prokofiev's Romeo and 
Juliet. 
9:00 (WUMB) Biack Expressions. The Gap Band, 
Rare Essence, Patrice Rushen. 




























































2:00 a.m. (WBUR) All Night Long. Billie Holiday, 
Pete La Roca, Victor Feldman. > 
3:00 a.m. (WGBH) The Jazz Gallery. Billie Holiday. 





WAAF 107.3 FM WICN 90.5 FM 
WATD 95.9 FM WILD 1090 AM 
WBCN 104.1 FM WMBR 688.1 FM 
WBOS 92.8 FM WMEX 1150 AM 
WBRS 91.7 Fu WMFO 91.5 FM 
WBUR 90.9 FM WMJX 106.7 FM 
WCRB 102.5 FM WMRE 1510 AM 
WDLW 1330 AM WRKO 680 AM 
WEE! 590 AM WROR 96.5 FM 
WERS 88.9 FM WTTP 1060 AM 
WFNX 101.7 FM WUMB 91.9 FM 
WGBH 89.7 FM WUNR 1600 AM 
WHRB 95.3 FM WZBC 90.3 FM 
WHTT 103.3 FM WZLX 100.7 FM 
WZOU 94.5 FM 
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To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue’s listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.”) Without price information we 
can’t print your fisting. Theater listings are 
separate; send them to ‘Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
workshops, symposia, and seminars are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We welcome photographs for 
possible inclusion, but can’t be responsible for 


MONDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for “For Openers,” two weeks earlier. 
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BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 








MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrais. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 








Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our April 29 issue. 








ACADEMY OF FENCING (926-3450), 125 Walnut 


St., Watertown, presents a free children’s fencing 
demonstration and lesson April 1 at 3:30 p.m. 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for children. Admission $1, children 50¢. 
Storytime at 11 a.m., various activities 10 a.m.-4 
p.m. March 29-30, April 5-6: “Animals Hoppin’, 
Buds Poppin’. Also, “Armchair Naturalists” 
Tues. through April 29 from 3-4:30 p.m. Ad- 
mission $4 per session; preregistration required. 
BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m. Fri. 10 a.m.-9 p.m. 
Adults $4, children age two and up and seniors, 
$3; Fri. 5-9 p.m. free. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents an introduction to picture 
books in story and film for children under five 
Tues. at 3 p.m. April 1: “Over the Meadow,” ‘‘The 
Red Carpet,” “The Story About Ping.” Also, 
bilingual story time Wed. at 3:30 p.m. April 2: 
Russian/ , with Marsha Gershkovich. 
BOSTON UNIVERSITY BOOK STORE 
(353-9790), 660 Beacon St., Boston, presents 
free storytelling Sat. at 1:30 p.m. March 29: Aili 
Paal Singer, spring stories. 

DIAL-A-STORY is sponsored by the Newton 
Junior Library,7126 Vernon St., Newton. Cail 
552-7148. | 

FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m.’ Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Admission to 
Children’s Zoo $1 
LE GRAND DAVID and his Spectacular Magic 
Company perform April 5 at 8 p.m. at the Cabot 
St. Theatre, 286 Cabot St., Beverly. Adults $7, 


Listings 


under 12, $5 at Cabot.St.; call927-3677. 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410), 333 Nahanton St, Newton 
Centre, presents /'l! Never Do That! by the 
Improbable Players April 3 at 7:30 p.m. Ad- 
mission $4. Also, the Zamir Chorale gives a 
children’s concert April 6 at 2 p.m. Free. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000), 169 Merrimack St., Lowell, presents 
“Sunday in the Park” at 2 p.m. Free. April 6: the 
Great Beardini of Lowell. 

MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, children and the elderly, $1.50. 
Hayrides Sundays 1-3 p.m.; 50¢ extra; Sunday 
programs at 2:30 p.m. free with admission fee. 
April 6: bluebirds. 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers drop-in 
programs for children ages six to 12 Wed.-Fri. 
3:30-4:45 p.m. Free. April 2-4: “Surprising 


MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Sun., Tues.-Thurs., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, those over 65 and 
children five-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Plantetarium admission $2.75, 


\ A :8voM (S) students $2, children five to 16 and the elderly 


$1.75. Combination ticket $6.25, students $5.75, 
children and the elderly $4.25. Through April 27: 
“Black Wings. " Through May 11: “Wolves and 

."" Per t: sun lab, thunder and 
Horne live animals, giant egg. In the 
= through April 27: “The Comet Is 





raw ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.50, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4,50, children $2.25, 
students, military, and the elderly $3.25. Free for 
Boston, Cambridge, Somerville, Revere, Lynn, 
Quincy, and Watertown residents Fri. from 4 to 9 
p.m. through April 15. Free to the elderly Mon. 
from 9 to 11 a.m. through May 15. Through Jan. 
1987: “Don't Blink Now.” 

NEWTON ARTS CENTER (964-3424), 61 
Washington Park, Newtonville, presents 
Storytellers and musicians Stromberg and 
Cooper April 6 at 2 p.m. at Aquinas Jr. College, 
15 Walnut Park, Newton. Admission $4.50, 
children and the elderly $4. 

NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Wainut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. Also, preschool 
films in Newtonville Thurs. at 10:30 a.m. and at 
the Jr. Library Fri. at 10:30 a.m. 

PUPPET SHOWPLACE THEATRE(73 1-6400), 32 
Station St., Brookline Village, presents puppet 
performances for children five and older Sat. and 
Sun. at 1 and 3 p.m.; admission $3.50. March 29: 
“Little Red Riding Hood.” March 30: “Bingo, the 
Circus Dog,” by Paul Vincent-Davis. April 5-6: 
“Aladdin and His Wonderful Lamp,” by Paul 
Vincent-Davis. 

ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washingten St., Roslindale, presents free 
films for children at 3:30 p.m. March 31: 
“Hopscotch,” “Miss Nelson Is Missing,” “Puss in 
Boots.” 

STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 





LUBS 





BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Fri.-Sat.: 5:30-8:30 p.m., Bill 
Ferrara; 9 p.m.-1:30 a.m., Bob Bacheider Trio. 
BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Thurs., 5-8 p.m., Fri., Sat. 
5-9 p.m., Sun. 4-9 p.m.: Makoto Takenaka. 
BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. Tues.-Wed. 5:30-9 p.m.: 
Lasio Gardonvi. Thurs.-Sat., 7-11 p.m.: jazz trio. 
THE CHANNEL (1905), 25 Necco St., Boston. 
March 29: the Stompers, Push Push. March 31: 
Miracle Boy, lronics, Destiny, Barking Sharks. 
April 4: Fools, Beat Surrender. 

CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Mon.: poetry. Tues.: 
musicians’ jam. Wed.: Shorty Jackson Band. 
April 4-5: Geri Allen Trio. 

CHEVY’S BEL AIRE CAFE (773-3400), 79 
Parkingway, Quincy. April 6: the Platters; New 
England Sports Museum benefit. 

CITYSIDE RESTAURANT AND BAR (742-7390), 
262 Faneuil Hall Marketplace, Boston. March 29: 
T.T. & The Wreckage. 

COFFEE COFFEE (646-4777), 452 Mass. Ave., 
Arlington. March 29: Robin Chudy. April 2: Jim 
Scott. April 3: Tracy Moore. April 4: Tom Baehr. 
April 5: Gail Rundiett. 

COFFEE KINGDON COFFEEHOUSE 
(755-89326), 2 Richmond Ave., Worcester. 
March 31: the Poodles. April 1: Posson d’Avril. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary’s, 
Wed.-Sat. through March 29: Margo & Michael. 
COMEDY CLUBHOUSE AT OFF THE WALL 
(354-5678), 15 Pearl St., Cambridge. Shows at 
midnight. March 29: open mike. April 5: stand-up 
with Mary Martha 

COMEDY CONNECTION (391-0022), 76 Warren- 
ton St., Boston. April 3-5:Roseanne Barr 









COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. In the 
Plaza Bar, Mon.-Sat., 9 p.m.-1 a.m.: pianist 
Dave McKenna through June 30. 

EAGLE BROOK SALOON (384-7312), Rte. 1A, 
- Norfolk. March 29: The Rev. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. March 29: Jazz Harp Trio. March 30: 
Rebecca Parris, Ron Murray, Grover Mooney, 
Ken Wurzel. March 31-April 5: Paul Broadnax 
Trio. 

ESCAPADES, Weymouth, March 26: Three 
Colors. 

FROGG LANE (720-0610), Faneuil Hall 
Marketplace, Boston. Mon.-Tues., noon-2 p.m.: 
Makoto Takenaka. 

GENERAL GLOVER HOUSE (595-5151), 
Swampscott. Fri. and Sat.: Chip Harding. 
GLENDA’S KITCHEN (926-3222), 45 Lexington 
St., Watertown. Thurs., Sat.: Alejandro Rivera, 
Alfredo Gomez. Fri.: Alfredo Gomez, Carols del 
Franco. 

THE GROUND ROUND (247-0500), Prudential 
Center, Boston. March 29: Celebration. 
HIDEAWAY LOUNGE (687-9112), 88 Oak St., 
Methuen. April 3-5: 41 Eim. 

HOTEL MERIDIEN, 250 Franklin St., Boston. in 
Café Fleuri, Sat: Sabby Lewis Orchestra. Sun., 
11 a.m.-3 p.m.: Jeffrey Moore. Mon.-Wed.: Jim 
Dempsey. Thurs., Fri: David Sparr. in Julien, 
Sat., Sun.: Jeffrey Moore. Mon.-Fri: David 
Crohan. 

JACKS (491-7800), 952 Mass. Ave., Cambridge. 
March 29: 5:30 p.m., Rick Berlin the Movie (all 
ages); evening, Rick Berlin the Movie, LaPrad, by 
Design. March 30: 8:30 p.m., comedy; 10:30 
p.m., Erector Set, the Inspectors. March 31: Pat 
Durkin and Secret Service, Battery Park and the 
Throbbers. April 1: the Llamas, Future Passed, 
Room 9. April 2: the Young Rationals, the 
Corsairs. April 3: Circle Sky, the Flicks. April 4: 
TAB. April 5: 5:30 p.m., Down Avenue (all ages); 
evening, Down Avenue, PictureThis, 3 Hands. 
JAZZ-FOLK CAFE (897-7629), Knights of Col- 
umbus Hall, Summer and Nason Sts., Maynard. 
April 4: Lynn Hughes Trio. the Blackstone Valley 
Ramblers. 

THE JOINT (647-2147) Usdan Student Center, 
Brandeis University, Waltham. April 2: Buzz and 
theGang.April 3: Sleep Chamber 

JOHN HENRY’S HAMMER COFFEEHOUSE, at 
First Unitarian Church, 90 Main St., Worcester. 
March 29: Mary McCaslin. 

JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: Jim Plunkett's oldies show. 
March 29: Jim Plunkett. March 31: Chinese 
Church, Rumours. April 1: blues jam. April 4: Fat 
City Band. April 6: John Lincoln Wright's Ameri- 
can Music Celebration. 

THE MALL at Chestnut Hill (965-3037), 199 
Boylston St, Chestnut Hill. Jazz at 2 p.m. Sat. and 
Sun. at the foot of the Grand Staircase. March 
29: Cheryl Hodge. 

MARRIOTT HOTEL COPLEY PLACE (236-5800), 


~ 410 Huntington Ave., Boston. In the Terrace Bar, 


weekdays: David Morochnick. Weekends, 
Rachael Nicollazzo Trio. In the Conservatory, 
March 29: Platters, Professor Harp. March 30: 
Down Avenue. April 2: Devonshire Productions. 
April 3: Tour de Force. April 4: Three Colors. April 
5: O Positive, Buddy System, Electric Toy. 

MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. Fri., Sat., 9 p.m.-12:30 p.m.: pianist 
Makoto Takenaka. 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. April 4: Livingston 
Taylor. 

NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. April 4: Phil Corcoran, 
David Goldfinger, Carol Lynn, Michael Spiro, 
Deborah Galiga, Murray Denofsky, Shirley 
Sherwood. April 5: Fortaleza, Huellas. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. April 4-6: Steve Allen. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. March 29: Clarence “Gatemouth” Brown 
and Lowell Fulson. March 30: Otis Clay and 
Chicago Fire. April 1: Joe Beard and the Biues All 
Stars. April 2-5: Clifton Chenier and his Red Hot 
Louisiana Band. 

PARADISE (254-2052), 969 Comm. Ave., Boston. 
April 4: Simply Red. 

PARIS 26 (965-8930), 288 Wainut St., Newton. 
Wed.-Sat.: Al Vega Trio. Fri.: Karen Cameron. 
Sat.: Mr. Wonderful. 

PASSIM (492-7679), 47 Palmer St., Cambridge. 
March 29: Cindy Kallet, Ellen Epstein, Michael 
Cicone, Rod MacDonald. March 30: Mary 
McCaslin. April 4-6: Aztec Two Step, Devon 


Square. 
PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music and jazz in the 
back room Mon.-Thurs., by reservation only. 
March 31: mezzo D’Anna Fortunato and pianist 
David Deveau perform works by Liszt, 
Schumann, and Rossini. 
THE PLAYHOUSE (388-9527), 109 Main St., 
Amesbury. Weds.: DJ Ed McGee. Thurs.: 
Managers Choice. Fri.-Sat.: Harry Keyes. 
THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston. April 3:Scruffy the Cat, the Zulus, 
the Dogmatics, Salem 66, Underachievers, Dr. 
Black's Combo; videos by Throwing Museums, 
Dumptruck, Willie Alexander; concert footage of 
Mission of Burma and the Maps; Boston 
Film/Video Foundation benefit. 
REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. March 29: 
Ahmad Jamal. April 2: The Ritz. April 3-5 
Rebecca Parris. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Sun.: Chan 
Johnson Trio. Mon.: Peter Caio, Tim Archibald, 
Jean Do. Tues.: John Ramsay Trio. Wed.: Aydin 
Essen Trio. Thurs.: Mike Metheny Quartet. Fri.- 
Sat.: Herman Johnson Quartet. Upstairs, Thurs.: 
ImprovBoston, comedy. March 29: Full Circle 
April 4-5: Carol Akerson Quartet. 
SAFFI'S NEW ORLESNS NORTH (424-6995), 
835 Beacon St., Boston. Sun.: Studio Red Top 
Continued on page 24 
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THE WESTERN 
s< Sat., March 29 
> BOBBY WATSON BAND | <A RONET 
e ~ fos 2 | rer: CAMBRIDGE 492-7772 
: : | : Siar eae vapr ieee eti oo i 
hurs., April 3 i 
‘J «LITTLE FRANKIE TRIO | oe cas we = 
= Fri., April 4 : UNITY * 
D4 THE KEEPERS i Thurs., Apr. 3 7 
e Sat., April 5 TH 
. BOOGEY CHILLUN | FE PIASCOS 
i ROOTS 
| ENFORCERS 7% 
H Sun., Apr. 6 
RANKS INT'L 
Thurs., Apr. 10 
WILSON BLUE AND 
; > THE BLUE ROOTS 
O'Briens Pub | | “see 
Fri.-Sat., Apr. 11-12 
cs LAMBS BREAD 
cree & HELEN Sun., Apr. 13 
MOVES. 8 April 1 LONE RANGER 
Carlton Livingston 
ALIZON & DIDI / Pater Rankin 
Thurs., and more 
LARRY CARSMAN & DANNY UNITY (High Power) . 
aT Thurs., Apr. 17 
SMOOTH BOYS COOL RUNNINGS 
Sat., April 5 Fri.-Sat., Apr. 18-19 
CHUCK & HELEN AE I-TONES 
3 Harvard Ave. 
Alliston 782-6245 FINE JAMAICAN FOOD EVERY WEEKEND 























The Record Release Party 
of the Millennium 


“THINGS THAT FALL DOWN” 
By: "ZONE 


Plus: 
TRUE BLUE & THE REAL 
M.C. Comedian D.J. Hazard 


Wednesday, April 2nd at Bunratty 3 


First 25 paid admissions will receive a free ZONE t-shirt! 
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BOSTON PHOENIX GUIDE 
TO BOSTON BANDS 


_The Boston music scene is unique and no other publication covers it 
like The Boston Phoenix. The Guide to Boston Bands is the most 
comprehensive directory of bands, booking and management 
agencies, professional music services, and pro products in New 


Club owners and managers depend on The Guide as an essential 


reference tool. Over 265,000 readers hold on to each edition until the 
next is published, ensuring a long and active shelf life for your 


DOUBLE TRUCK — 18° X FOP in... ccerese 2d. AM. (ROW) 
PS UN PT MWD ses cccsetestirsnovciechorsssbiseni Binet: 


QUARTER PAGE — 35%” x 3” gl _ RRR a Neston 
258 


All rates are net. New accounts and bands 


Open accounts must pay net ‘n ten days. 


For advertising rates and information contact 
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s AT M 29 ROGER SALOOM & THE STRAGGLERS — THE TAM, PETER KALO-JEAN DO TRIO — RYLES, 212 Hampshire MIRROR 
-» Miar. 1648 Beacon St., Brookline (277-0982) St. (Inman Square), Cambridge (876-9330) — CLUB 
THE FIRST /STACEY DEXTER — BUNRATTY ’S, 186 LOOSE CABOOSE — THE WESTERN FRONT, 343 EITHER /ORCHESTRA — RYLES-UPSTAIRS, 212 (623-6957 
Harvard Ave., Allston (254-9804) Western Ave., Cambridge (492-7772) Hampshire St: (Inman Square), Cambridge (876-9330) TONY V 
EMIL & THE ICONS — ED BURKE’S, 808 Huntington DONALD BROWN QUINTET — WILLOW JAZZ CLUB, GLEN SHAMBROOM BAND — THE TAM, 1648 Beacon CONNEC 
Ave., Boston (232-2191) 699 Broadway (Ball Square), Somerville (623-9874) St., Brookline (277-0982) (391-0022 
GUILTY CHILDREN — CANTARES COMEDY CLUB, 15 PETER CALO BAND — THE WINERY, Lewis Wharf, MUSICIANS’ JAM SESSION W/GROVER MOONEY — THE SOt 
Springfield St. (Inman Square), Cambridge (734-9818) Boston (523-3994) 1369 CLUB, 1369 Cambridge St. (Inman Square), Cambridge Huntingto 
THE STOMPERS /EXTREME /EXPOSE — THE (354-8030) ALBERT 
CHANNEL, 25 Necco St., Boston (451-1905) SUN. > Mar. 30 JAMES Mere fry yop pte ~~ ccm ~ — & 
STEVE SOARES TRIO W/HARRIET KENNEDY — MAD . al, WILLOW JA B, roadway uare), eymout 
CHARLIE’S TAP, 280 Green St. (Central Square), Cambridge ae - oy tec + ggg tn Somerville (623-9874) aay ee 
(492.9723) AMARCORD/CLINIC CONCERT — CHARLIE’S TAP, 
THE ZULUS/BLACK CAT BONE /PRIMITIVE 280 Green St. (Central Square), Cambridge (492-9723) TUES Apr t Cambridg 
ROMANCE — CHET’S LAST CALL, Causeway St. (North MOVIE: MONTY PYTHON’S “MEANING OF LIFE” °9 »P : SHOW A 
Station), Boston (523-9160) BAND: HARLEQUIN — CHET’S LAST CALL, Causeway BANG/JOEY AMMO/EXCAPE — BUNRATTY’S, 186 Warrenton 
T.H. & THE WRECKAGE — CITYSIDE, 262 Faneuil Hall St (North Station), Boston (523-9160) ‘ Harvard Ave., Allston (254-9804) CLIFTON 
Marketplace, Boston (742-7390) CHRIS WALES (5-8)/SLANT 6 (8:30-12:30) “a BLOCKYARD/RADIO 2000 — CELEBRATION, Kenmore BAND — 
PULSE 8/POSITIVE EFFECT /THE TRIBE — CLUB III, CITYSIDE, 262 Faneuil Hall Marketplace, Boston (742-7390) Square, Boston (536-0660) (497-8200 
608 Somerville Ave. (Porter Square), Somerville (623-6957) SHOW AT 8:30 — COMEDY CONNECTION 6 PLEASURE POINTE /RONNIE BROCKTON — THE THE STO 
3 SHOWS 7:30, 9:15 & 11:30 — COMEDY Warrenton St. (Theatre District), Boston (391 0022) CHANNEL, 25 Necco St., Boston (451-1905) Blvd., Quis 
CONNECTION, 76 Warrenton St. (Theatre District), Boston HOSH GURELI — DV8, 13 Lansdowne St., Boston MUSICIANS’ JAM SESSION — CHARLIE’S TAP, 280 ALIZON 
oun a ORY, 110 (262.2437) HIGH FUNCTION CITYSIDE, 262 Faneuil Hal MEN IN > 
DOWN AVENUE — THE CONSERVATORY, 11 - — . aneuil Ha MEN 
Huntington Ave. (Copley Place), Boston (236-5800) 155 Gece pring Aion (254-9743) anc uliha amt Marketplace, Boston (742-7390) Saugus (23 
WILLIE LEMAY — DvV8, 13 Lansdowne at, Boston D.J. HAZARD 8:30/ERECTOR SET /THE INSPECTORS COMEDY QUEST FINALS W/JACK GALLAGHER AT CONFESS 
(262.2437) — JACKS, 952 Massachusetts Ave., Cambridge (491-7800) ee Cece Cane — COMEDY PIER, 146 
T.J. WHEELER & THE SMOKERS — GROG, 13 Middle SHOW AT 9 P.M. — NICK’S COMEDY STOP, 100 CONNECTION, 76 Warrenton St. (Theatre District), Boston ERECTO! 
St., Newburyport (465-8008) Warrenton St. (Theatre District), Boston (482-0930) (391-0022) RAT, 528 
GIRLS’ NIGHT OUT /BODY ENGLISH — GROVERS, OTIS CLAY & CHICAGO FIRE — NIGHTSTAGE, 823 HOSH GURELI — DV8, 13 Lansdowne St., Boston (536-9438) 
392 Cabot St., Rte. 1A, Beverly (927-7121) Main St., Cambridge (497-8200) : (262-2437) NINJA — 
MEMPHIS ROCKABILLY — HARPER’S FERRY, 158 MOVIES — O’BRIENS PUB, 3 Harvard Ave., Allston THE LLAMAS/FUTURE PASSED /ROOM 9 — JACKS, (893-7171) 
Brighton Ave., Allston (254-9743) — (782-6245) . “s SS an a Ave., nae ps4 tad AYDIN Es 
RICK BERLIN-THE MOVIE /LAPRAD/BY DESIGN — pd EARD & THE BLUES ALL-STARS — Square), C: 
JACKS, 952 Massachusetts Ave., Cambridge (491-7800) Ltt So NIGHTSTAGE, 823 Main St., Cambridge (497-8200) MARIANI 
LIFFEY LEE — KINVARA PUB, 34 Harvard Ave., Allston ZITO AND BEAN — PLAY IT AGAIN SAM'S, 1314 MOVIES — O’BRIENS PUB, 3 Harvard Ave., Allston UPSTAIRS 
(254-9737) , Commonwealth Ave., Boston (232-4242) (782-6245) : (876-9330) 
SHOWS AT 8, 10, & 11:30 — NICK’S COMEDY STOP, CHAN JOHNSON TRIO — RYLES, 212 Hampshire St JOHN RAMSEY TRIO — RYLES, 212 Hampshire St. JAVA JIV 
100 Warrenton St. (Theatre District), Boston (482-0930) (Inman Square), Cambridge (876-9330) / (Inman Square), Cambridge (876-9330) St., Boston 
CLARENCE “GATEMOUTH” BROWN W/LOWELL J.D.. BILLY AND KEN — SCOTCH 'N SIRLOIN, 77 N TIM D.J. WILLIS — SCOTCH 'N SIRLOIN, 77 N. FRED, ED 
FULSON — NIGHTSTAGE, 823 Main St., Cambridge Washington St., Boston (723-3677) : : Washington St., Boston (723-3677) GUESTS - 
(497-8200) STEVE STRICK —_ SPIT 13 Lansdowne St Boston STEVE STRICK a= SPIT, 13 Lansdowne St., Boston (254-2054) 
THE DRIVE ~ NOSTALGIA, 797 Wollaston Beach Bivd.. (262-2437) : (262-2437) YOUNG N 
Quincy (479-8969) _“ i MIKE DONOVAN, BARRY CRIMMINS, KEN Beacon St., 
CHUCK & HELEN — O’BRIENS PUB, 3 Harvard Ave., STICUe tae Cece hens tecaen tne enti ROGERSON — STITCHES, 969 Commonwealth Ave., BARRY A! 
Allston (782-6245) T.H. & THE WRECKAGE — THE TAM, 1648 Beacon St., Boston (254-2054) ANDERSC 
MEN IN MOTION — THE PALACE, Rt. 99-Off Rt. 1, Brookline (277-0982) LOOSE TIES/WORLD AT PLAY — THE TAM, 1648 Cambridge 
Saugus (233-7400) BLUES JAM SESSION 2-8 PM/BUNNY SMITH Beacon St., Brookline (277-0982) THE FRIN 
PASSIM, 47 Palmer St. (Harvard Square), (492-7679) CLUB, 1369 Cambridge St. (inman Square), Cambridge Square), Cambridge (354-8030) 
THE BOSTON COMEDY CO. — PLAY IT AGAIN SAM'S, (354.8030) : JAMES WILLIAMS QUINTET W/KEVIN EUBANKS — THU 
1314 Commonwealth Ave., Boston (232-4242) UNITY — THE WESTERN FRONT, 343 Western Ave WILLOW JAZZ CLUB, 699 Broadway (Ball Square), 
ov — | er *. soos Seed dace 1130 Cambridge (492.7772) ; = Somerville (623-9874) JUDY’S TI 
ashington St. (Dover T-stop), Boston (426-2218) = WwW Harvard Av 
BALL & PIVOT/ALISON D./PRESENT TENSE — RAT, 559 Dendeny, Semercieeasenyey ala ta WED.. Apr 2 RIVERSID 
528 Commonwealth Ave. (Kenmore Square), Boston : 29 p e Ave., Bosto: 
(536-9438) MON Mar 3 1 THE ZONE /TRUE BLUE/THE REAL — BUNRATTY’S, MOLLY RI 
BOBBY WATSON BAND — RENDEZVOUS, 596 Moody 9 bd 186 Harvard Ave., Allston (254-9804) CELEBRAT 
St., Waltham (893-7171) THE PACK /SOCIAL ANIMALS — BUNRATTY ’S, 186 CELEBRATION: MANIAC; IN LIPSTICK: WBCN’S K.K. PROF 
HERMAN JOHNSON QUARTET — RYLES, 212 Harvard Ave., Allston (254-9804) MARK PARENTEAU’S COMEDY NIGHT W/DON NEPAGE - 
Hampshire St. (Inman Square), Cambridge (876-9330) POWERS OF 4/MIRACLE BOY/THE BARKING GAVIN — CELEBRATION, Kenmore Square, Boston (451-1905) 
FULL CIRCLE — RYLES-UPSTAIRS, 212 Hampshire St. SHARKS/DESTINY — THE CHANNEL, 25 Necco St., (536-0660) YOUR NEI 
PETER D.J, CASEY’S SOLID GOLD SATURDAY POETRY NIGHT — CHARLIE’S TAP, 280 Green St. CHANNEL, 25 Necco St., Boston (451-1905) (492-9723) 
NIGHT — SCOTCH 'N SIRLOIN, 77 N. Washington St., (Central Square), Cambridge (492-9723) SHORTY JACKSON BAND — CHARLIE’S TAP, 280 PEELING / 
Boston (723-3677) ANN AUSTIN — CITYSIDE, 262 Faneuil Hall Marketplace, Green St. (Central Square), Cambridge (492-9723) THE THRC 
TONY V — SPIT, 13 Lansdowne St., Boston (262-2437) Boston (742-7390) BEAT THERAPY PLUS SPECIAL GUESTS — CHET'S (North Static 
TOM GILMORE, JONATHAN KATZ & CHANCE PAT DURKIN & THE SECRET SERVICE/ LAST CALL, Causeway St. (North Station), Boston WATERFA 
LANGTON — STITCHES, 969 Commonwealth Ave., Boston THE MIAMIS/THE THROBBERS — JACKS, 952 (523-9160) Boston (742. 
(254-2054) Massachusetts Ave., Cambridge (491-7800) NORTH SHORE ACAPELLA — CITYSIDE, 262 Faneuil ERECTOR 
CON BRIO — 1369 CLUB, 1369 Cambridge St. (Inman MOVIES — O’BRIENS PUB, 3 Harvard Ave., Allston Hall Marketplace, Boston (742-7390) CLUB III, 6¢ 
(623-6957) 


Square), Cambridge (354-8030) 
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MIRROR IMAGE /RAPID STAR /THE FLYING DEBRIS 
— CLUB III, 608 Somerville Ave. (Porter Square), Somerville 
(623-6957) 

TONY V & JIMMY SMITH 8:30 PM — COMEDY 
CONNECTION, 76 Warrenton St. (Theatre District), Boston 
(391-0022) 

THE SOULS/3 HANDS — THE CONSERVATORY, 110 
Huntington Ave. (Copley Place), Boston (236-5800) 
ALBERT O. — DV8, 13 Lansdowne St., Boston (262-2437) 
BALL & PIVOT — ESCAPADE, 500 Washington St., 
Weymouth (335-1000) 

THE YOUNG RATIONALS/ THE CORSAIRS / 

BODY POLITICS — JACKS, 952 Massachusetts Ave., 
Cambridge (491-7800) 

SHOW AT 9 P.M. — NICK’S COMEDY STOP, 100 
Warrenton St. (Theatre District), Boston (482-0930) 
CLIFTON CHENIER & HIS RED HOT LOUISIANA 
BAND — NIGHTSTAGE, 823 Main St., Cambridge 
(497-8200) 

THE STOMPERS — NOSTALGIA, 797 Wollaston Beach 
Blvd., Quincy (479-8989) 

ALIZON & DIDI — O’BRIENS PUB, 3 Harvard Ave., 
Allston (782-6245) 

MEN IN MOTION — THE PALACE, Rt. 99-Off Rt. 1, 
Saugus (233-7400) 

CONFESSIONS OF AN IRISH REBEL — 8 P.M. — THE 
PIER, 145 Northern Ave., Boston (426-7222) 

ERECTOR SET/COYOTE/CATHEDRAL STATION — 
RAT, 528 Commonwealth Ave. (Kenmore Square), Boston 
(536-9438) 

NINJA — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 

AYDIN ESSEN TRIO — RYLES, 212 Hampshire St. (Inman 
Square), Cambridge (876-9330) 

MARIANNE KREITLOW & FRIENDS — RYLES- 
UPSTAIRS, 212 Hampshire St. (Inman Square), Cambridge 
(876-9330) 

JAVA JIVE — SCOTCH 'N SIRLOIN, 77 N. Washington 
St., Boston (723-3677) 

FRED, ED DRISCOLL, LAUREN DOMBROWSKI & 
GUESTS — STITCHES, 969 Commonwealth Ave., Boston 
(254-2054) 

YOUNG NEAL & THE VIPERS — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

BARRY ALTSCHUL, MARTY EHRLICH, RAY 
ANDERSON & MARK HELIAS — 1369 CLUB, 1369 
Cambridge St. (Inman Square), Cambridge (354-8030) 

THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway 
(Ball Square), Somerville (623-9874) 


THURS., Apr. 3 


JUDY’S TINY HEAD/SHIVERS — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

RIVERSIDE DRIVERS — ED BURKE’S, 808 Huntington 
Ave., Boston (232-2191) 

MOLLY RINGWALD LOOK-ALIKE CONTEST — 
CELEBRATION, Kenmore Square, Boston (536-0660) 

K.K. PROFITT/STILL MISSING/MAD RAKKET / 
NEPAGE — THE CHANNEL, 25 Necco St., Boston 
(451-1905) 

YOUR NEIGHBORHOOD SAXOPHONE QUARTET — 
CHARLIE’S TAP, 280 Green St. (Central Square), Cambridge 
(492-9723) 

PEELING AUTUMN/THE ESKIMOS / 

THE THROBBERS — CHET’S LAST CALL, Causeway St. 
(North Station), Boston (523-9160) 

WATERFALL — CITYSIDE, 262 Faneuil Hall Marketplace, 
Boston (742-7390) 

ERECTOR SET/THE TAINT /INSIDE OUTBURST — 
CLUB III, 608 Somerville Ave. (Porter Square), Somerville 
(623-6957) 





ROSANNE BARR “THE DOMESTIC GODDESS” — 
COMEDY CONNECTION, 76 Warrenton St. (Theatre 
District), Boston (391-0022) 

TOUR DE FORCE — THE CONSERVATORY, 110 
Huntington Ave. (Copley Place), Boston (236-5800) 

SEAN SWEENEY — DV8, 13 Lansdowne St., Boston 
(262-2437) 

CLAXTON — GROG, 13 Middle St., Newburyport 
(465-8008) 

THE DRIVE — GROVERS, 392 Cabot St., Rte. 1A, Beverly 
(927-7121) 

THE BOBBY WATSON BAND — HARPER’S FERRY, 158 
Brighton Ave., Allston (254-9743) 

THE SCHEMERS/THE FLICKS/CIRCLE SKY — 
JACKS, 952 Massachusetts Ave., Cambridge (491-7800) 
PROVINCETOWN JUG BAND — KINVARA PUB, 34 
Harvard Ave., Allston (254-9737) 

SHOW AT 9 P.M. — NICK’S COMEDY STOP, 100 
Warrenton St. (Theatre District), Boston (482-0930) 
CLIFTON CHENIER & RED HOT LOUISIANA BAND — 
NIGHTSTAGE, 823 Main St., Cambridge (497-8200) 

CAT TUNES — NOSTALGIA, 797 Wollaston Beach Bivd., 
Quincy (479-8989) 

LARRY CARSMAN & DANNY MO — O’BRIENS PUB, 3 
Harvard Ave., Allston (782-6245) < 

MEN IN MOTION — THE PALACE, Rt. 99-Off Rt. 1, 
Saugus (233-7400) 

SHAY DUFFIN IN “‘CONFESSIONS OF AN IRISH 
REBEL” — 8 P.M. — THE PIER, 145 Northern Ave., 
Boston (426-7222) 

D.J. HAZARD SHOW — PLAY IT AGAIN SAM’S, 1314 
Commonwealth Ave., Boston (232-4242) 

BF/VF BENEFIT #2 W/O-POSITIVE/SCRUFFY THE 
CAT /ZULUS/DOGMATICS/SALEM 66 
/UNDERACHIEVERS/DR. BLACK’S COMBO — RAT, 
528 Commonwealth Ave. (Kenmore Square), Boston 
(536-9438) 

LITTLE FRANKIE TRIO — RENDEZVOUS, 596 Moody 
St., Waltham (893-7171) 

MIKE METHENY QUARTET — RYLES, 212 Hampshire 
St. (Inman Square), Cambridge (876-9330) 
IMPROVBOSTON — RYLES-UPSTAIRS, 212 Hampshire 
St. (Inman Square), Cambridge (876-9330) 

JIM SANDS SHOW — SCOTCH'N SIRLOIN, 77 N. 
Washington St., Boston (723-3677) 

BARRY CRIMMINS WITH BOB BATCHELDER, DAN 
SPENCER & SAM GREENFIELD — STITCHES, 969 
Commonwealth Ave., Boston (254-2054) 

JEANNIE FRENCH & THE HOT WIRE BAND — THE 
TAM, 1648 Beacon St., Brookline (277-0982) 

SILAS JR. & THE HOT RIBS — 1369 CLUB, 1369 
Cambridge St. (Inman Square), Cambridge (354-8030) 

THE FIASCOS — THE WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

BRUCE TORFF GROUP — WILLOW JAZZ CLUB, 699 
Broadway (Ball Square), Somerville (623-9874) 

D.J. MIKE KEELEY — THE WINERY, Lewis Wharf, Boston 
(523-3994) 


FRI., Apr. 4 


THE JACKALS/UXB — BUNRATTY ’S, 186 Harvard 
Ave., Allston (254-9804) 

LITTLE FENWAY FRANKIE & THE PREMIERS — ED 
BURKE’S, 808 Huntington Ave., Boston (232-2191) 

THE FOOLS/THE SOULS/BEAT SURRENDER — THE 
CHANNEL, 25 Necco St., Boston (451-1905) 

GERI ALLEN TRIO — CHARLIE’S TAP, 280 Green St. 
(Central Square), Cambridge (492-9723) 

THE FIVE /KENMORE COWBOYS/DUDLEY SQUARE 
— CHET’S LAST CALL, Causeway St. (North Station), 
Boston (523-9160) 


5-7 BARNEY MARTIN — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

BODY POLITICS/RADIO 2000/ULTERIOR MOTIVE — 
CLUB III, 608 Somerville Ave. (Porter Square), Somerville 
(623-6957) 

ROSANNE BARR, “THE DOMESTIC GODDESS/AT 
E.M. LOEW, WORCESTER: RICHARD BELZER, JEFF 
ALTMAN, & ART NEALON — COMEDY CONNECTION, 
76 Warrenton St. (Theatre District), Boston (391-0022) 

3 COLORS/PUSH PUSH — THE CONSERVATORY, 110 
Huntington Ave. (Copley Place), Boston (236-5800) 

WILLIE LEMAY — DV8, 13 Lansdowne St., Boston 
(262-2437) 

THEM FARGO BROTHERS — GROG, 13 Middle St., 
Newburyport (465-8008) 

THE NEIGHBORHOODS /NIGHT AFTER NIGHT — 
GROVERS, 392 Cabot St., Rte. 1A, Beverly (927-7121) 

THE TRAILERS — HARPER’S FERRY, 158 Brighton Ave., 
Allston (254-9743) 

BALL & PIVOT /PCB — JACKS, 952 Massachusetts Ave., 
Cambridge (491-7800) 

GLEN SHANE — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 

SHOWS AT 9 & 11 P.M. — NICK’S COMEDY STOP, 100 
Warrenton St. (Theatre District), Boston (482-0930) 
CLIFTON CHENIER & HIS RED HOT LOUISIANA 
BAND — NIGHTSTAGE, 823 Main St., Cambridge 
(497-8200) 

CAT TUNES — NOSTALGIA, 797 Wollaston Beach Blvd., 
Quincy (479-8989) 

SMOOTH BOYS — O’BRIENS PUB, 3 Harvard Ave., 
Allston (782-6245) 

MEN IN MOTION — THE PALACE, Rt. 99-Off Rt. 1, 
Saugus (233-7400) 

SIMPLY RED — PARADISE, 967 Commonwealth Ave., 
Boston (254-2052) 

AZTEC TWO-STEP/DEVON SQUARE — PASSIM, 47 
Palmer St. (Harvard Square), Cambridge (492-7679) 
“CONFESSIONS OF AN IRISH REBEL” — 7:30 P.M. — 
THE PIER, 145 Northern Ave., Boston (426-7222) 

THE BOSTON COMEDY CO. — PLAY IT AGAIN SAM'S, 
1314 Commonwealth Ave., Boston (232-4242) 

RICK DELLARATTA GROUP — PREMIER AFTER 
DARK, 1130 Washington St. (Dover T-stop), Boston 
(426-2218) 

THE NEATS/THE REDUCERS/CLASS 

ACTION /INSIDE OUTBURST — RAT, 528 
Commonwealth Ave. (Kenmore Square), Boston (536-9438) 
THE KEEPERS — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 

HERMAN JOHNSON QUARTET — RYLES, 212 
Hampshire St. (Inman Square), Cambridge (876-9330) 
CAROL AKERSON QUARTET — RYLES-UPSTAIRS, 212 
Hampshire St. (Inman Square), Cambridge (876-9330) 

JIM SANDS SHOW — SCOTCH 'N SIRLOIN, 77 N. 
Washington St., Boston (723-3677) 

SEAN SWEENEY — SPIT, 13 Lansdowne St., Boston 
(262-2437) 

THE LENNY CLARKE SHOW WITH KENNY 
ROGERSON & BOB NICKMAN — STITCHES, 969 
Commonwealth Ave., Boston (254-2054) 

SANDY MAC & THE HEART ATTACKS — THE TAM, 
1648 Beacon St., Brookline (277-0982) 

ROBERTA DAVIS QUARTET — 1369 CLUB, 1369 
Cambridge St. (Inman Square), Cambridge (354-8030) 
ROOTS ENFORCERS — THE WESTERN FRONT, 343 *.;» 
Western Ave., Cambridge (492-7772) 

SATORI — WILLOW JAZZ CLUB, 699 Broadway (Ball 
Square), Somerville (623-9874) 

D.J. MIKE KEELEY — THE WINERY, Lewis Wharf, Boston 
(523-3994) 
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PREMIER 
AFTER DARK 


Sat., March 29 
AYDIN cen TRIO 


Fri., Apri 
RICK DELLARHA GROUP 


Sat., April 5 
RICK BEATO 
AND FRIENDS 


PREMIER RESTAURANT 
1130 Washington Street - Boston - 426-2218 
Orange Line — Dover Stop 
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CHARLIE’S TAP 

















Fri. & Sat., April 4 & 5 


GERI ALLEN TRIO 





280 Green St. - Central Sq 
Cambridge « 492-9723 





Sat., March 29 
BROWN 





Sun., March 30 
LOWELL DAVIDSON TRIO 





Mon., March 31 & Tues., April 1 
JAMES WILLIAMS 


Piano 
Album Progress Report Now Available 





Every Wed 
THE FRINGE 





Thurs., April 3 
BRUCE TORFF 





Fr. & Sat., April4 & 5 
SATORI 


ea Music by Nancy ae 
Dave Ellis — 





ipm,; $9. 


The ever popular jazz piano wizard and his trio 


The satin smooth jazz vocal group. 


Fri, Paes II 650 
Se Apes 94 lipm, $750 














REBECCA PARRIS 
Boston's of, 








212 HAMPSHIRE ST 
CAMBRIDGE. MA. 02139 





ORCHESTRA 
.. GOOD COMPANY 


PRODUCTIONS 
Record Release Party 
w/Marianne Kreitlow & Friends 


Thurs.. Apr. 3........ IMPROVBOSTON 
Fric-Sat.. Apr. 4-S.ccccccscosssescsvseess CAROL 
AKERSON QUARTET 
DOWNSTAIRS 
Fridays & Saturdays............. HERMAN 
JOHNSON QUARTET 
CHAN JOHNSON TRIO 
. PETER CALO, 
JEAN DO TRIO 
JOHN RAMSAY TRIO 
AYDIN ESSEN TRIO 
MIKE METHENY 


Sundays...... 
Mondays.. 


Tuesdays. 
Wednesdays 
Thursdays. 





QUARTET 


UPSTAIRS a 
Mar. 29........... FULL CIRCLE 
i : . EITHER/ 


Sat., March 29 
CON BRIO 


w/ Jerry Bergonzi, Bruce Gertz. 
Jett Williams & Mick Goodrick 





Sun., March 30 
BLUES JAM Bape 2-8 
BUNNY S$! 


reek et ony 1am 





Mon., March 31 
MUSICIANS’ JAM SESSION 
G Mooney 


w/Grover 





Tues. April 1 
AX MASTERS 














Wed., April 2 
BARRY ALTSCHUL, MARTY EHRLICH, RAY 
ANDERSON & MARK 
Thurs., April 3 
SILAS JR. & THE HOT RIBS 





Fri. & Sat.. Apri4 & 5 
RTA DAVIS QUARTET 


ROBE! 
w/Richard Evans. Jim Weaver & Ronaid Rutt 




















Food served nightly at 
The Around the Corner Kitchen 


1369 Cambridge St., Inman Sq 
F..--) Cambridge 354-8030 











Combine Your 


a Media Sales 
Career 


sales experience. 


100 Mass. Ave. _ . 
Boston, MA 02115 
EOE/MF 





a 


Record & Music 
Background With 


The Boston Phoenix is expanding its 
Record/Music Advertising sales 
Department. The right individual will have a 
varied knawledge and love of music and the 
desire to translate this into a successful 
sales career. You willl have the opportunity 
to represent New England's leading Arts 
authority to local and national retailers and 
the general music industry. Previous 
experience in the music industry a plus but 
not a necessity. Must have 2 years outside 


Send Resume to M.M Rosner 


LX 








Continued from page 21 

jam sessions with Steve Hershman Four. Wed.- 
Sat.: Dixieland jazz. 

SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre, Lafayette St., Marblehead; 
631-4951 or 741-1264. April 5: Orrin Star. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. March 29: Roger Salloom & The 
Stragglers. March 30: T.H. & The Wreckage. 
March 31: Tam Jam with Shambroom Band. 
TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Allston Congregational Church, 
41 Quint Ave., Aliston. April 6: Saint James Gate. 
WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge:, 
8 p.m.-1 am.: Sun.-Wed., pianist Makoto 
Takenaka (Sun. 9 p.m.-1 a.m.), Thurs.-Fri. Geoff 
Hicks. Sat.: Gary Casucci. in Turner’s Bar: Mon.- 
Sun.: Art Matthews Trio. Tues.-Sat.: Skip Wilkins 
Quartet. 

THE WINERY (523-3994), Lewis Wharf, off 
Atlantic Ave., Boston. March 29: Peter Calo 
Band. 


ANCE 








PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes piace at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SUNDAYS 

SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Admission 25¢; call. 225-9185. 





‘SINGLES DANCE PARTY begins at 8:30 p.m. at 


Bayside Inn, Rte. 1A, Lynn. Recorded music. 
Donation $8; cash bar; sponsored by New 
England Singles; call 899-3900. 

SUNDAY NIGHT SINGLES DANCE PARTY 
begins at 8 p.m. at Webb Brook Club, Webb 
Brook Rd., Billerica. Admission $4; call 
454-9805. 

OPEN SINGLES DANCE begins at 8:30 p.m. 
(starting April 6) at Ninety-Nine Restaurant, 160 
Lexington Rd., Billerica. Admission $4; 
sponsored by Suburban Singles; call 272-2765. 


MONDAYS 
SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at 7 Temple St., Cambridge. Admission 
$3.50; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission $4; call 
641-3253. 
ENGLISH COUNTRY DANCE begins at 8 Dp. m., 
except for the first Mon. of the month, at Union 
Congregational Church, South Weymouth. Ad- 
mission $2; call 335-08 18. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begins at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9 1845. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside Inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 


WEDNESDAYS 

ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 

NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 

DANCE SPREE offers alternative barefoot danc- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 


Framingham. Admission $3; call 872-4110. 
ISRAELI FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 

SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 

HUNGARIAN DANCE begins at 8:30 p.m. at 
international Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 


THURSDAYS 

SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 


FRIDAYS 

DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins at 8:30 
p.m. at Joyof Movement, 23 Main St., 
Watertown. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at Brimmer & May Gym, Middlesex Rd.. 
Chestnut Hill. Admission $4; call 491-6084. 


SINGLES DANCE PARTY take place at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
Inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 

BOB THOMAS SWING DANCE begins with 
instruction at 8:45 p.m. and dancing to recorded 
music at 9:30 p.m. (except for the first Fri. of the 
month) at Church of Our Saviour Parish Hall, 25 
Monmouth St., Brookline. Admission $5; call 
277-1139. 


SATURDAY/29 

SIXTH ANNUAL BENEFIT DANCE sponsored by 
Dance Musician’s Development Fund runs from 
noon to midnight at Brimmer & May Gymnasium, 
Middlesex RAd., Chestnut Hill. Admission $10 for 
the day, $6 afternoon, $5 evening; call 491-6084. 
BALLROOM SINGLES DANCE for ages 45 and 
over begins at 8 p.m. at Crowne Plaza Hotel 
Ballroom, Rt. 9, Natick. Donation $6; call 
893-2310. 

“LOVE IS ALL AROUND” dance party begins at 
8:30 p.m. in the Grand Ballroom of the Charles 
Hotel, Cambridge. Admission $8 before 9 p.m., 
$9 after 9 p.m.; call 961-5565. 

BALLROOM DANCE runs from 8:30 p.m. to 
midnight at Phillips Congregational Church, 111 
Mt. Auburn St., Watertown. Admission $5; call 
875-1007. 


SUNDAY/30 
ISRAEL! FOLK DANCING begins at 7:45 p.m. at 
Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Donation $2; call 522-8823. 


TUESDAY/1 
DANCES OF UNIVERSAL PEACE.begin at 7:30 
p.m. at Central Congregational Church, 85 
Seaverns Ave., Jamaica Plain. Donation $3; call 
522-0800. 


FRIDAY/4 
BEVERLY COUNTRY DANCE begins at 8 p.m., 
with instruction for beginners at 7:30 p.m., at 
GAR Hall, 8 Dane St., Beverly. Ted Sannelia, 
caller; music -by Salem Country Orchestra. 
Admission $3.50; call 639-0533. 
TRADITIONAL NEW ENGLAND CONTRA 
DANCE begins at 8 p.m. at First Congregational 
Church, 1070 Pleasant St., Worcester. Jack 
Howe and Walter Lenk, callers; music by Carol 
Bittenson, Steve Bittenson, Joyce Desmarais, 
and Deborah Kright. Admission $3; call 
869-3158. 


SATURDAY/5 
APRIL FOOLS DANCE PARTY begins at 9 p.m. 
at First Parish Church,Zero Church St., Cam- 
bridge. Recorded music with dj John Demeter. 
Admission $5, to benefit Mobilization for 
Survival; cash bar; call 354-0008. 


SUNDAY/6 
SUNDAY EVENING DANCE PARTY begins at 
8:30p.m. at Paris 26, 288 Walnut St., Newton. 
Admission $7; cash bar; sponsored by Camelot 
Social and Sports Club; call 284-4159. 


PERFORMANCE 


SATURDAY/29 
BOSTON WIND QUINTET performs at 8 p.m. at 
Boston University Concert Hall, 855 Comm. Ave., 
Boston. Free; call 353-3345. 


' SUNDAY/30 
NAVASART ARMENIAN FOLK ENSEMBLE 
performs at 8 p.m. at John Hancock Hail, 180 
Berkeley St., Boston. Tickets $15 to $20; call 
492-1952. 








WEDNESDAY/2 
BOSTON BALLET performs Square Dance, Pipe 
Dreams, and Fail River Legends today, Fri., and 
Sat. at 8 p.m., tomorrow at 7 p.m., and Sat. and 
Sun. at 2 p.m. at the Wang Center, 270 Tremont 
St., Boston. Tickets $15.50 to $38.50; call 
482-9393. 


THURSDAY/3 
BOSTON BALLET. See listing for Wed. the 2nd. 


FRIDAY/4 

MARIA CHENG performs Antecedents today and 
tomorrow at 8 p.m. at Joy of Movement Studio 
Theater, 536 Mass. Ave., Cambridge. Tickets $7; 
call 491-7377. 

JUDITH CHAFFEE presents an evening of 20th- 
century dance styles at 8 p.m. at DeCordova 
Museum, Sandy Pond Ad., Lincoin. Admission 
$10; reservations required; call 259-8355. 
BOSTON BALLET. See listing for Wed. the 2nd. 


SATURDAY/5 
BOSTON BALLET. See listing for Wed. the 2nd. 
MARIA CHENG. See listing for Fri. the 4th. 


SUNDAY/6 

ROBERT BLY AND NEENA GULATI perform “an 
afternoon of ecstatic poetry and dance” at 2 p.m. 
at Kresge Auditorium, MIT, opposite 77 Mass. 
Ave., Cambridge. Tickets $7, students $4; call 
964-7448. 

EXPANSIONS DANCE COMPANY performs 
Tangerine Dream, Go With Me, and other works 
at 7:30 p.m. at Expansions Dance Studio, 128A 
Tremont St., Boston. Donation $7, students $5, 
children and the elderly $3.50; call 357-4489. 
BOSTON BALLET. See listing for Wed. the 2nd. 


VENTS 


CELEBRITY AUCTION begins at 7 . m. at North 
Shore Jewish Community Center, 

Rd., Marblehead. Admission a includes 
refreshments, auction only is free; call 631-8330. 
PURIM GALA begins at 8 p.m. at Hebrew 
College, 43 Hawes St., Brookline; hosted by One 
Generation After. Tickets $12.00; call 244-4728, 
THE MORRIS AWARD for best household cat will 
be given from 10 a.m. to’5 p.m. at the American 
Civic Center, Main St., Wakefield. Admission 
$2.50, children and seniors $1.50; call 462-9325. 
“TRANSCENDING THE TUBE” video 
performance begins at 9 p.m. at White Fat Man, 
20 Sacramento St., Cambridge. Free; call 
628-1514. 


SUNDAY/30 

EASTER WEEKEND RIDE meets at 10 a.m. at 
Little Harbor, Manchester. Free; sponsored by 
North Shore Cyclists; call 922-3257. 
“NIGHTCLUB REUNION PARTY OF THE DE- 
CADE” begins at 8 p.m. at Vincent’s Nitespot, 
Lombardo's, off Rte. 128, Randolph. Admission 
free; donations to benefit Heavenly High Youth 
Ministries; call 986-5000. 


TUESDAY/1 

JOB CONNECTION for office-support personnel 
runs from 11 a.m. to 7 p.m. at Quincy Market's 
Great Hall, Boston. Admission free; call 
863-5400. 

CELEBRITY WINE AUCTION, with autographed 
bottles, a wine-tasting trip, and a chance to taste 
madeira owned by Napoleon, begins at 5:30 p.m, 
at Park Plaza Hotel, Park Plaza, Boston. Dona- 
tion $15, to benefit Combined Jewish 
Philanthropies; maderia tastings $10; call 
542-8080. 


THURSDAY/3 
OWL WALK begins at 7 p.m. at Blue Hills 
REservation, Milton. Free; reservations required; 
call 828-9146. 


FRIDAY/4 
MASS. CHOICE AUCTION begins at 7 p.m. at 
Women's City Club, 40 Beacon St., Boston. 
Admisison $15; call 720-1880. 


SATURDAY/5 
ORIENTEERING MEET, a beginner's meet, 
begins at 10 a.m. at Needham Town Forest, 
Needham. Maps $3; call 369-9389. 

“THE CLOCK STRIKES TWELVE” fashion show 
and dance begins at 7 p.m. at Copley Plaza 
Ballroom, Copley Sq., Boston. Tickets $15, to 
benefit Bay State Jr. College; call 236-8000. 
USED-BOOK SALE runs from 9 a.m. to 4 p.m. at 
Wellesley Free Library, 530 Washington St., 
Wellesley. Admission free; call 235-1610. 
SPRING STUDIO SALE of works by T.V. Clothing 
and RickaMae runs from noon to 5 p.m. today 
and tomorrow at 50 Thayer St., Boston. Ad- 
mission free; call 338-2139. 

“A NIGHT IN ARUBA” runs from 7 to 11 p.m. at 
Boston University’s Case Center Gymnasium, 
285 Babcock St., Boston. Admission $5, to 
benefit the General Friends of Women’s Athletics 
Fund; call 353-4683. 

ADFPA WOMEN’S POWERLIFTING CHAM- 
PIONSHIPS begin at 10:30 a.m. today and 
tomorrow at Park Plaza Hotel, Park Plaza, 
Arlington. Tickets $5 per day; call 897-4668. 

“A JOURNEY TO BEWING” benefit begins at 8 
p.m. at Boston University's Culinary Arts Center, 
808 Comm. Ave., Boston. Tickets $40-$500; 
raffle tickets for trip to China $50; all to benefit 
the Huntington Theatre Company; call 266-3913. 
ARTISTS’ BALL begins at 8 p.m. at Boston 
Center for the Arts, 539 Tremont St., Boston. 
Tickets $12 in advance, $15 at the door, to 
benefit the Artist Emergency Loan Fund; prizes 
awarded for costumes based on mythology 
theme; call 227-2443. 

SUPPER PARTY in connection with the Artists’ 
Ball begins at 7:30 p.m. at Artsts’ Studios, Mystic 
Bridge Bidg., Boston. Tickets $30 in advance, $35 
at the door, including a ticket to the ball; black tie 
or mythological costume encouraged; call 
426-5000. 

OLD-HOUSE FAIR runs from 9:30 a.m. to 3 p.m. 
at Charlestown Navy Yard, Boston. Admission 
$5, to benefit the Historic Neighborhoods Foun- 
dation; call 426-1885. 


SUNDAY/6 
GREAT CHEFS TASTE FAIR runs from 3 to 6 
p.m. at Bayside Exposition Center, near Colum- 
bia Pt., Dorchester. Admission $15, to benefit the 
National Kidney Foundation; call 566-0019. 
HAMILTON RIDE; with’ 25- arid” 40¢HiNe 'lbops, 
meets at 10:30 a.m. at North Shore Shopping 
Center, Peabody. Free; sponsored by forth 
Shore Cyclists; call 535-4397" 
ADVENT SCHOOL 25TH Selinuniaies 
FINANCIAL AID BENEFIT begins at 5:30'p:m. at 
Water's Edge, Museum Wharf, Boston: Tickets 
$50; call 742-0520. 
FLEA MARKET runs:from 10 a.m. to 4 p.m. at 
Veterans’ Post Home, 386 Washington St., 
Brookline. Admission free, to benefit the various 
veterans’ programs; call 566-4542. 
“SIGNS OF SPRING” walk begins at 2 p.m. at 
Blue Hills Reservation, Milton. Free; reservation 
required; call 828-9146. 
PLUM ISLAND RIDE, with 26- and 42-mile loops, 
begins at 10 a.m. at Winthrop School, Rte. 1A, 
ipswich. Free; call 744-6192. 
SPRING STUDIO SALE. See listing for Sat. the 
5th. 
ADFPA WOMEN’S POWERLIFTING CHAM- 
PIONSHIPS. See listing for Sat. the 5th. 
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SATURDAY/29 

INDIAN QUARRY WALK runs from 10:30 a.m. to 
noon at Quarry Section, Biue Hills Reservation, 
Milton. Free, but reservation required; call 
878-0525. 

PURIM CABARET begins at 8 p.m. at Leventhal- 
Sidman Jewish Community Center, 333 Nahan- 
ton St., Newton Center. Come in costume. 
Tickets $12, $9 seniors; call 964-1814. 





CLASSICAL 


SATURDAY/29 
PIANIST SALLY PINKAS performs works by 
Granados, Beethoven, and Schumann at 3 p.m. 
in the Slosberg Recital Hall, Brandeis University 
Free; call 647-3384 
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BOSTON WIND QUARTET performs works by 
Sirota, Rameau, Etler, Reicha, and Ranki at 8 
p.m. at Concert Hall, Boston University, 855 
Commonwealth. Ave., Boston. Free; call 
353-3345. 

CLARINETTISTS Ray Jackendoff and Steve 
Umans with bassoonist Tom Stephenson 
perform works by Mozart, Beethoven, Ignaz 
Pleyel, and Peter Schickele at 8 p.m. at Slosberg 
Recital Hall, Brandeis University, Waltham. Free; 
call 647-3384. 

BOSTON SYMPHONY ORCHESTRA conducted 
by Pierre Boulez performs works by Stravinsky, 
Boulez, and Ravel at 8 p.m. at Symphony Halli, 
301 Mass. Ave. Tickets $13.50 to $35.50; call 
266-1492. 

NEW WORLD CHAMBER ORCHESTRA con- 
ducted by Rafael Druian performs works by 
Brahms, Mozart, and Turok at 8 p.m. at Longy 
School of Music, One Follen St., Cambridge. 
Tickets $4, $2; call 254-7921. 


SUNDAY/30 

VIOLINIST NANCY CIRILLO performs works by 
Mozart, J.S. Bach, DvoP4k, Schubert, and Martin 
Boykan at 3 p.m. at Edward Pickman Hall, Longy 
School of Music, One Folien St., Cambridge. 
Admission $6, $4 students and seniors; call 
437-0231. 

GUITARIST CHARLES MOKOTOFF performs 
works by Purcell, Coble, Tedesco, and Koshkin 
at 7 p.m. at New School of Music, 25 Lowell St., 
Cambridge. Admission $5, $2 students; call 
437-9235. 

PARK STREET CHOIR performs Handel's 
Messiah at 6 p.m..at Park Street Church, Park 
and Tremont Sts., Boston. Free; call 523-3383. 


MONDAY/31 


Dohnanyi at 8 p.m. at Sanders Theatre, Harvard 
University, Cambridge. Free; sponsored by 
Peabdy-Mason Music Foundation. 


TUESDAY/1 
COMPOSER VIRGIL THOMPGON's Feast of 
Love and Five Songs from William Blake 
performed by Omnibus with faritone Mark 
Aliapoulios and Perrin Allen is performed at 8:30 
p.m. at Boston University's Concert Hall, 855 
ee Ave., Boston. Free; call 


TUBSDAY EVEMRIG CONCERT fanturing songs 
and quartets of the late 19th- and early 20th- 
century begins at 6 p.m. at the Vale, 94 Adams 
St., Waltham. Admission $2.50; call 891-3740. 

CELLIST JAN PPEIFFER performs works by 
Bech and Kodaly at 12:15 p.m. at King's Chapel, 
School and Tremont Sts., Boston. Free, but 
donation requested; call 227-2155. 

PIANIST CAROL COMMUNE performs works by 
Schumann, Mozart, and Ravel at 12:15 p.m. at 
Warburg Hall, Fogg Museum, Quincy St., 
op raameaire aeaua mamma ae 


Omnibus: Music of the Twentieth Century teatur- 
ing works by David Koblitz, Nicholaus Maw, 
Dennis Riley, Virgil Thomson and David Urros at 
6 p.m. at Boston University Concert Hall, 655 
Commonwealth Ave., Boston. Free; call 


353-3345. 
DINOSAUR ANNEX and others perform works by 
William Thomas McKinley and Maicoim Peyton at 


8 p.m. at Jordan Hall, New England Con- . 


servatory, 30 Gainsborough St., Boston. Free; 
Call 262-1120, ext. 259. 

PIANIST LESLIE AMPER performs works by 
Messiaen, Mozart, Griffes, and Beethoven at 8 
p.m. at Longy Schoo! of Music, One Follen St., 
Cambridge. Free; call 876-0956. 


WEDNESDAY/2 

CON SPIRITO performs works by Danzi, 
Tchaikovsky, Hindemith, and Faye-Ellen 
Silverman at 8 p.m. at Simmons College, 
Brookline Ave., Boston. Donation $4; call 
738-2124. 

SOPRANO ANNE BRUNDRED and pianist 
Kathleen Weaverling perform works by Mozart, 
Fauré, Duparc, Richard Straus, Joseph Marx, 
and Lee Hornby at 8 p.m. at St. Paul's Church, 15 
St. Paul St., Brookline. Admission $3; call 
566-4953. 


at 7:30 p.m. at Sears Gallery, Waltham Public 
Library, 735 Main St., Waltham. Free, but 
mete es np een 


ion “THURSDAY/3 


BOSTON SYMPHONY ORCHESTRA conducted 
>, by.Jeffrey Tate with pianist Rudoiph Buchbinder 
pertorm today and Saturday at 8 p.m. and Friday 
at 2 p.m. at Symphony Hall, 301 Mass. Ave. 
Tickets $13.50 to $35.50; call 266-1492. 

PRIMIPARA CONSORT performs “Songs of 
Renaissance Women” at noon at MIT Chapel, 77 


Beethoven, Bartok, and Schumann at 8 p.m. in 
Mechanics Hall, Worcester. Tickets $9,-$11, and 
$13; call 754-3231. 


works by Haydn, Verdi, and Schumann at 8 p.m. 
at Houghton Library, Harvard Yard, Cambridge. 
Tickets $12. 

CHICAGO BRASS QUINTET performs works by 
Rossini, Bizet, Scott Joplin, and Gershwin at 8 
p.m. at Collins Center for the Performing Arts, 
Shawsheen Rd., Andover. Tickets $12 and $14; 
cali 470-1905. 

BARITONE SANFORD SYLVAN and pianist 
David Breitman perform works by Schubert, 
Poulenec, and Copland at 8 p.m. at Longy School 
of Music, One Follen St., Cambridge. Free; call 
876-0956. 

MENDELSSOHN STRING QUARTET performs 
works by Mendelssohn at 8:30 p.m. at Kresge 
Auditorium, MIT, 77 Mass. Ave., Cambridge. 
Free; call 253-2906. 

PRO ARTE ORCHESTRA and U/Mass Boston's 
Faculty of Music perform works by Chopin and 
Villa-Lobos at 8 p.m. at McCormack Auditorium, 
Harbor Campus, U/Mass Boston, Dorchester. 
Free; call 929-7340. 


Continued on page 26 
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Something new ts happening 


DISCOVER ... 





YOUR HOSTS: 


; Corner of West 4th St. and “A” St. So. Boston 
Tony Palumbo, Kevin Shea Just 5 minutes from the Expressway 
PHONE: 269-9400 exit, Boston 


Tucked away in Boston’s waterfront area lies a lively little 
nightspot which hosts Boston’s best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 

Slightly out-of-the-way — very out-of-the-ordinary. 


FEATURING: Complimen Hors d’oeuvres 
Daily Luncheon eats Weekdays, 4-7 pm 
Saher sed }- Opm FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston’s newest nightspot! 





\S' Huck’s Hideaway~ 
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“CONFESSIONS OF AN IRISH REBEL” 


Te 


: 
¥ 
CALL THE PIER FOR TJCKET INFORMATION ¥. 
¥ 
Papacaber acederat hatetates terns of 






Tavern Theater at the Pier 


SHAY DCFFIN as 
BRENDAN BEHAN in: 
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Wed.-Thurs. 8 p.m. 
Fri.-Sat. 7:30 p.m. 
Sun. 3 p.m. & 7 p.m. 


145 Northern Ave., Boston 
Phone 426-7222 

















THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 
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presenting 
top name folk talent in an intimate setting 




































Sat., March 29 Fri., April 11-Suni, April 13 
KALLET, CICCONE JACK HARDY 
and EPSTEIN (trio) plus ROBERT KEENE 
plus ROB MacDONALD Wed., April 16 
MARY McCASLIN JOHN FAHEY 
Thurs., April 17 
Fri., April 4-Sun., April 6 
AZTEC TWO-STEP “GAM AC McCants ¥ 
plus DEVON SQUARE LUI COLLINS 
Wed., Aprit 9 plus D. DAVID R ROTH 
NEW RIDERS OF "Wed. April 23 
THE MBTA BOOGALOO SWAMIS 
Thurs., April 10 Wed., Aprii30 - 
MAGICAL STRINGS ROSALIE SORRELS 
Listen to Live At Passim every Sunday from 3 to 5 p.m. on 


WERS 88.9 FM 
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Rocks 


from 11 p.m. to 1 a.m. 
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FEATURING 


GIRLS NIGHT OUT ...., ; 











CYCLORAMA, BOSTON CENTER FOR THE ARTS, 


TICKETS: $12/ADVANCE $15/AT THE DOOR 
OUT OF TOWN TICKETS, HARVARD SQUARE; 
GOODS, NEWBURY STREET & FANEUIL HALL; 

BOSTONIAN MARKET, UNION PARK, SOUTH END; 


ALL STRAWBERRIES RECORDS & TAPES LOCATIONS. 
INFO: 277-2443. PRODUCED BY c/o LEYBURN 


THE ARTISTS FOUNDATION'S ENDOWED ARTIST EMERGENCY LOAN FUND. 


539 TREMONT STREET 
MASQUERADE THEME: MYTHOLOGY 
COSTUME COMPETITION 
PRIZES DANCING CASH BAR 
CAKE SCULPTURE BY 
THE ICING ON THE CAKE 
FROM 8 TO 1 


AVAILABLE AT: 


BOSTIX, FANEUIL HALL; 
COPLEY FLAIR, BOYLSTON STREET; 


BROUGHT TO YOU IN PART BY 


- = THE BOSION@®S 
Pheenix 


THE ARTS & ENTERTAINMENT AUTHORITY 


PRESENTED BY THE 
ARTISTS’ GROGP, INC. of the Boston Center for the Arts 
PROCEEDS BENEFIT 
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392 Cabot St.. Rte 1A 
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Kimara Pub 


Sat., March 29 
LIFFEY LEE 





Thurs., April 3 
PROVINCETOWN JUG 
BAND 





Fri., Sat. & Sun., April 4,5 & 6 - 
GLEN SHANE 





We Now Feature IRISH & 
AMERICAN Music Every Weekend. 








34 Harvard Ave., Aliston. MA 
254-9737 
— Free Parking in Rear — 




















MIDDLE CLASS 
| AMERICA | 





PLEASURE POINTE | 





Fri., April 4 
NIGHT 
AFTER 
NIGHT 





Sat., April 5 


The Neigibriots 





( Tuesdays 


Soon to be famous 
TIM D.J. WILLIS 


“The 
World's 
Smallest 
Big 
Band’ 





Wednesdays 


JAVA-JIVE 


Thursdays & dined 


The famous 
% JIM SANDS SHOW 
Dance to all the big hits 
from yesterday and today 








Saturdays 
PETER D.J. CASEY’S 
SOLID GOLD 
SATURDAY NIGHT 

DANCE, 








EVERY WED. — NEW BAND NIGHT 
CALL CLUB FOR DETAILS 








NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS“ 

















Sundays 
J.D., BILLY, AND KEN 
Yesterday's 
Rock 'N’ Roll Music 
from the ‘50s.and ‘60s 
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Centrum in Worcester 


(groups of 4 or 6 price includes all services) 
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Also ZZ Top, Ozzy, Heart, Sox, Bruins playoffs 
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; Wrestlemania Il Telecast 
¢ Rockingham Park 4/7 
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4/16, 17, 18 


for information 


call 1-800-225-1041 
(Mon. - Sat. 9 - 9) 


Fri., May 9, Centrum 
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Continued from page 25 

THE MAITRISE GABRIEL FAURE and the 
Jamaica Plain Symphony perform works by De- 
bussy, Faure, Michael Haydn, and Stravinsky at 
8 p.m. today at Our Lady of Victories Church, 27 
Isabella St., Boston and tomorrow at St. John’s 
Church, Roanoke and Revere Sts., Jamaica 
Plain. Tickets $8, $5 students and seniors, $1 
children. 

MARGARET BACHELDER performs works by 
Beethoven, Schubert and Schumann at All 
Newton Music School, 321 Chestnut St., W. 
Newton. Free; call 527-5317. 

CAROL LIEBERMAN AND MARK KROLL with 
Daniel Stepner and Laura Jeppensen perform 
works by von Biber, Castello, Marais, and Leclair 
at 8 p.m. at Boston University Concert Hall, 855 
Commonwealth Ave., Boston. Tickets $7, $3 
students and seniors; call 353-3345. 

PIANISTS LOIS SHAPIRO AND ALYS TERRIEN- 
QUEEN with dancers Renee Caso and David 
Peck perform works by Stravinsky at 8 p.m. at St. 
Paul’s Church, 15 St. Paul St., Brookline. Tickets 
$5, $3 seniors; call 566-4953. 

ORGANIST JAMES CHRISTIE performs Re- 
naissance and Baroque organ music at 8 p.m at 
Houghton Memorial Chapel, Weilesley College, 
Wellesley. Free; call 235-0320, ext. 2028. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Thurs. the 3rd. 


SATURDAY/5 
ORGANIST PETER WILLIAMS performs at 4 
p.m. at Busch-Reisinger Museum's Romanesque 
Hall. Tickets $5; call 495-2397. 
CAPELLA ALAMIRE performs Josquin 
DesPrez’s De Beata Virgine at 7:30 p.m. at 
Emmanuel Church, 15 Newbury St., Boston. 
Donation requested; call 498-6340. 
BOSTON CAMERATA performs Spanish music 
of the Renaissance at 8 p.m. today at Jordan 
Hall, New England Conservatory, 25 Huntington 
Ave. and tomorrow at 3 p.m in Sanders Theatre, 
Harvard Sq., Cambridge. Tickets are $13, $11, 
and $8; call 262-2092. 
BOSTON SYMPHONY ORCHESTRA. See list- 
ings for Thurs. the 3rd. ‘ 
THE MAITRISE GABRIEL FAURE. See listing for 
Fri. the 4th. 


SUNDAY/6 
NANCY ARMSTRONG, Daniel Stepner, and 
Stephen Drury perform works by Charles Ives 
and others at 3 p.m. at Museum of Fine Arts, 465 
Huntington Ave., Boston. Tickets $8 and $10; call 
267-2973. 
MEZZO-SOPRANO D’ANNA FORTUNATO 
performs works by Liszt, Rossini, Schumann, and 
Schubert at 3 p.m. in Slosberg Recital Hall, 
Brandeis University, Waltham. Free; call 
647-2557. 
MASTER SINGERS OF WORCESTER perform 
Cari Orff's Carmina Burana and the Indian Hill 
Orchestra performs Berlioz's Roman Carnival at 
8 p.m. at Mechanics Hall, Worcester. Tickets $10, 
$7 seniors and students; call 791-0761. 
CONNECTICUT OPERA performs The Merry 
Widow at 3 p.m. at Collins Center for the 
Performing Arts, Shawsheen Rd., Andover. 
Tickets $15 and $17; call 470-1905. 
LONGYEAR CHAMBER MUSIC SERIES 
chamber music concert featuring works by 
Beethoven and Messiaen begins at 3 p.m. at 
Longyear Museum, 120 Seaver St., Brookline. 
Tickets $5, $3 students; call 277-8943. 
MELIORA STRING QUARTET performs works by 
Haydn, Profokiev, and Mendelssohn at 8 p.m. at 
Longy School of Music, Folien and Garden Sts., 
Cambridge. Free; call 876-0956. 
THE ENGLISH BAROQUE SOLOISTS perform at 
8 p.m. at Sanders Theater, Harvard Square, 
Cambridge. Tickets $12 and $14; cail 495-2791. 
ALL NEWTON BAROQUE TRIO performs works 
by Bach, Telemann, and Handel at 4 p.nt. at All 
Newton Music School, 321 Chestnut St., W. 
Newton. Free; call 527-5317. 
PRIMARY COLORS perform works by Debussy, 
Beethoven, Bach, Mozart, Barrios, and Bartok at 
4 p.m. at Art Complex Museum, 189 Alden St., 
Duxbury. Free; call 934-6634. 
MEN’S’ CHORALE OF BOSTON performs at 3 
p.m. at Chapel of the Good Shepherd, Endicott 
College, 376 Hale St. Beverly. Free; call 
927-0585. 
PIANIST LENORE ENGDAHL performs works by 
Brahms, Beethoven, Chopin, and Villa-Lobos at 8 
p.m. at First and Second Church, 66 
Marlborough St., Boston. Tickets $5; call 
267-8531. 
SOPRANO NANCY ARMSTRONG, violinist | 
Daniel Stepner,~ ard’ ‘pianist Stepherr 
perform works by Charles ives, Aaron C 
Amy Beach, Coleridge-Taylor, Perkinson at 3 
p.m. at Museum of Fine Arts, 465 Huntington 
Ave., Boston. Tickets $10, $8 students -and 
seniors; call 267-2973, ext. 306. 
LUDMILLA LIFSON AND EDA MAZO-SHYLAM 
perform works by Dutkiewicz, Lutoslawski, 
Schumann, Brahms, and Milhaud at 3 p.m. at 
Longy School of Music, One Folien St., Cam- 
bridge. Free; call 876-0956. 
MIDDLEBORO COMMUNITY CHORUS AND 
ORCHESTRA performs Haydn's The Creation at 
3:30 p.m. at Central Congregatonal Church, 
Webster St., Middleboro. Tickets $5 and $4; call 
947-1256. 
ORGANIST ANDREW DEAN performs English 
and German Baroque music at University 
Lutheran Church, 66 Winthrop St., Cambridge. 
Free; call 598-3831. 
THE HAMILTON BAROQUE ENSEMBLE 
performs works by Corelli, Marais, Bach, and 
Valentine at 4 p.m. at Holmes Hall, North House, 
56 Linnaean St., Cambridge. Free; call 498-6340. 
BOSTON CAMERATA. See listing for Sat. the 
5th. 





POPULAR, ETC. 


SATURDAY/29 

TOM RUSH performs at 7:30 and 10 p.m. at 
Copley Plaza, Copley Sq., Boston. Tickets $13.50 
and $11.50; call 876-7777. 

CENTRAL AMERICA FIESTA begins at 9 p.m. at 
Old Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Cash bar. Tickets $6; call 661-6130. 
DAVID JOHNSON AND MARIO CHAKKOUR 
perform original music for synthesizer and guitar 
at 8 p.m. at Kresge Auditorium, 77 Mass. Ave., 
Cambridge. Free; call 926-4453. 

NEW BLACK EAGLE JAZZ BAND performs at 
7:30 p.m. at Briscoe Middle School, Beverly. 












Tickets $12.50; call 497-1118. 

GLOUCESTER CLOG AND HORNPIPE SOCIE- 
TY performs at 8 p.m. at Footlight Ciub 
Community Theatre, 7 Eliot St., Jamaica Plain. 
Admission $3; call 522-9703. 


TUESDAY/1 
THE FIRM perform at 7:30 p.m. at Boston 
Garden, North Station, Boston. Tickets $13.50 
and $16; call 492-1900. 


WEDNESDAY/2 

MATT GLASER and his ensemble perform 
“Spring String-Swing Fling” at 8:15 p.m. at 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, $1 for seniors; call 266-1400. 
JAZZ-HARP TRIO plays at noon at Mechanics 
Hall, 321 Main St., Worcester. Free; call 
752-7517. 


THURSDAY/3 
LONGFELLOW’S COURTSHIP: A Musical and 
Literary Portrait,” with bass-baritone Marton 
Robbins begins at 8:15 p.m. at Cambridge 
Center for Adult Education, 56 Brattle St., 
Cambridge. Admission $3.50; call 547-6789. 
PIANIST LESTER GANTAN and his ensemble 
peform ‘Flyin’ Hawaiian Productions Il" at 8:15 
p.m. at Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $2, $1 for seniors; call 
266-1400. 

STARS OF THE D’OYLY CARTE OPERA COM- 
PANY perform The Best of Gilbert and Sullivan at 
8 p.m. today and tomorrow at the Wang Center, 
270 Tremont St., Boston and Sat. the 5th at 
Zeiterion Theatre, 684 Purchase St., New Bed- 
ford. Tickets for the Wang Center are $18.50, 
$16.50 and $14.50; call 482-2595. Tickets for the 
Zeiterion are $12, $10, and $8, $2 discount for 
seniors and students; call 994-2900. 

N.E. CONSERVATORY performs at 12:30 p.m. in 
the auditorium of the Federal Reserve Bank, 600 
Atlantic Ave., Boston. Free; call 973-3454. 


FRIDAY/4 
JOHN PRINE and Cormac McCarthy perform at 8 
p.m. at Sanders Theatre, Harvard University. 
Tickets $11.50 and $12.50; call 720-3434. 
FINGERPAINT AND CATHEDRAL STATION 
perform at 8 p.m. at Wellesley Middie School, 
Donazette St., Wellesiey; benefit for Wainut Hill 
School of Performing Arts. Donation $5; call 
235-8140. 
STARS OF THE D’OYLY CARTE OPERA COM- 
PANY. See listing for Thurs. the 3rd. 


SATURDAY/5 
TOM PAXTON AND ODETTA perform at 6 and 9 
p.m. at Arlington Town Hall, 730 Mass. Ave., 
Arlington. Tickets $11.50 an $13.50; call 
641-1010. 
DON WHITE & FRIENDS perform at 7 p.m. at 
William Connery Post 6, North Common St., 
Lynn. Admission $5; call 595-5269. 
PANDIT HARIPRASAD CHAURASIA. flutist, and 
Zakir Hussain, tabla player, perform indian 
classical music at 7:30 p.m. at Fogg Art Museum, 
Harvard University, Quincy St., Cambridge. 
Admission $12, $8 students; call 468-2289. 
THE TEMPTATIONS AND THE FOUR TOPS 
perform at 8 p.m. at Worcester Auditorium, 
Lincoin:Square, Worcester. Tickets $14.50 and 
$16.50; call 752-0888. 
STYLE AND SOUL featuring singer-saxophonist 
Stan Strickland, keyboardist John Harrison, 
bassist Greg Jones, drummer Rodney Smith, and 
percussionist Syd Smart perform at 8 p.m. at St. 
Paul's Espiscopal Church, 1135 Wainut St., 
Newton Highlands, MA. Admission $7, $5 stu- 
dents and seniors; call 965-3100. 
NEW BLACK EAGLE JAZZ BAND performs at 8 
p.m. at Chapin Hall, Williams College, 
Williamstown. Tickets $8; call 663-3651. 
GOOD COMPANY RECORDING ARTISTS 
Abraham's Seed, Dawna Hammers Graham, 
Marienne Krietlow/Dennis Pearne Duo, Peggy 
Morgan & Bette Phelan, Marian Streetpeople & 
Barbara Herson,; and Christopher Rowan 
perform at 7:30 p.m. at First Congregational 
Church, 1070 Pleasant St., Worcester. Ad- 
mission $5; call 755-5371. 
SINFONIE-BY-THE-SEA performs a pops con- 
cert at 8 p.m. Endicott College Student Center, 
Beverly Farms. Tickets $10, includes coffee, 
crackers, cheese; cash bar; call 631-4613. 
ACAPPELLA SINGERS perform a pops concert 
at 8 p.m. at Holiday inn Crowne Plaza Hotel, Rte. 
9, Natick. Tickets $10; call 877-5898. 
s OF, THE THE D’OYLY. CARTE OPERA 
co . See listing for Thurs. the 3rd. 


SUNDAY/6 : 

STRICTLY LONESOME BLUEGRASS begins at 
3 p.m. at Watertown Public Library, Watertown 
Sq. Free; calli924-5390. | 

TRIBUTE TO BILLIE HOLIDAY with Semenya 
McCord begins at 8 p.m. at Olid Cambridge 
Baptist Church, 1151 Mass. Ave., Harvard Sq., 
Cambridge. Admission $7.50, $5; call 492-4748. 
LEXINGTON BICENTENNIAL BAND performs at 
3 p.m. at Museum of Our National Heritage, 33 
Marrett Rd., Lexington. Free; call 861-6559. 
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MISCELLANEOUS 


ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT offers free career counseling for 
AFDC welfare recipients; call 357-4471. Also, a 
chef training program; call for details. 
AMNESTY INTERNATIONAL holds meetings the 
first Monday of each month at 8 p.m. at St. 
John's Episcopal Church, Revere St., Jamaica 
Plain; call 522-5179. 

ASIAN AMERICAN RESOURCE WORKSHOP 
(426-53 13), 27 Beach St., 3rd floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) offers cooperative 
buying of fuel oil at a discount. One-time fee $15; 
call 266-7 100 for details. 





BOSTON-FENWAY’S NEIGHBORHOOD RE- 
SPONSIVE POLICING PROGRAM meets weekly 
with police who patrol the neighborhood. Free; 
call 247-4457 for meeting times and locations. 

BOSTON FOOD GO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Allston, is a not-for-profit 
full-line food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30 a.m.-4:30 


p.m. 
BOSTON INTERNATIONAL RECEPTION 
(542-3665) weicomes foreign business and 
professional people Wed. from 6 to 8 p.m. in the 
Foreign Affairs Lounge, 189 State St., Boston; 
registration $5. 

CAMBRIDGE FOOD CO-OP, a community food 
market, offers orientation meetings every Tues. 
at 6:30 p.m. at 580 Mass. Ave., Central Sq., 
Cambridge. Call 661-1581 for details. 
CAMBRIDGE POETS meet Tues., 8-10 p.m. at 20 
Quincy St., Cambridge, for mutual help and 
criticism. Bring 10 copies of a poem and $2.25; 
call 547-2272. 

CARD DESIGNERS’ NETWORK meets third 
Thurs. of each month, 6:30-9:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. to share ideas, 
contacts, information on operating our own 
greeting-card companies. Admission $1.50; call 
484-1622. 

CENTRAL SQ. WRITERS GROUP meets 
Tuesdays at 7:30 p.m. at Central Sq. Branch 
Library, 45 Pearl St., Cambridge. Free; call 
498-9081. 

COALITION TO ANIMAL SUFFERING AND 
EXPLOITATION (825-6700), meets second and 
fourth Thurs. at 7:30 p.m. at Presbyterian 
Church, 32 Harvard St., Brookline. 

DEAF-BLIND CONTACT CENTER (770-0262, 
TTY, or 770-0278, voice), 299 Newport Ave., 
room 5, Wollaston, is open Tues. and Thurs., 10 
a.m.-3 p.m. to assist the deaf-blind community 
and their families. 

ECUMENICAL SOCIAL ACTION COMMITTEE 
offers educational and employment counseling 
and job placement assistance to youths 16-21 of 
Jamaica Plain, Mission Hill, and Egleston Sq. 
areas. Call 522-3600. 

ELDERS’ BUS, a service of Back Bay Aging 
Concerns Committee, provides free door-to- 
door transportation to more than 40 destinations 
in the South End, Fenway, Back Bay, and 
downtown neighborhoods. Call 266-2257. 
EMPLOYMENT NETWORKING WORKSHOP 
AND SUPPORT GROUP for men and women job 
seekers; call 232-6048 for information and fees. 
FRENCH CONVERSATION GROUP every Tues. 
from noon to 2 p.m. at the Alliance Francaise, 
118 Milk St., 482-4170. Free; bring lunch. 
INDEPENDENT HOUSE (369-1352) offers a 
social club for learning-disabled adults 18-26, 
Thurs. at 7:30 p.m. at the Brookline-Brighton- 
Newton Jewish Community Center. For more 
information write to Springboard Inc., 1342 W. 
Concord Ave., West Concord 01742. 
INFORMATION CENTER FOR INDIVIDUALS 
WITH DISABILITIES (727-5540, voice, or 
727-5236, TTY), 20 Park Plaza, room 330, 
Boston. 

MASS. STATE CITIZENS PARTY seeks those 
interested in building a down-home, progressive 
political party to provide a real alternative to the 
Democrats and Republicans. Call 547-3510 or 
776-2318. , 
MENTAL PATIENTS LIBERATION FRONT 
meets Wednesdays at 6:30 p.m. at Boston City 
Hall, 5th-floor hearing room. Call 268-8438 for 
details. 

MASSACHUSETTS CHAPTER, NATIONAL AS- 
SOCIATION OF SOCIAL WORKERS has free 
referral service; call 720-2828. 

MEXICO EARTHQUAKE RELIEF is managed 
through the Consulate of Mexico (426-4942) and 
Accion international (492-4930). 

MUSICIANS NETWORK — a network of real 
people making music in their own homes. Write 
Dark Carpet, PO Box 741, Groton 01450 for 
more information. 

MINUTEMEN TOASTMASTERS CLUB meets 
1st and 3rd Thurs. of each month at 7:30 p.m. at 
American Legion Post #156, 215 Waverly Oaks 
Road, Waltham. Visitors welcome. Call 893-7652 
or 893-4655. 

NEIGHBORHOOD RESPONSIVE POLICING 
PROGRAM discusses public safety and crime 
prevention in various Boston neighborhoods; call 
247-4457. 
NEWTON FREE LIBRARY's Outreach Program 
(552-7145) offers books, magazines, records, 


. and silent films to the housebound. 


THE NEXT STEP, a singles group, meets 
Wednesdays in members’ homes west of Boston. 
Call 269-5068 or 893-1154 or write to 100 Glen 
St., South Natick 01760. 

PAN AMERICAN SOCIETY OF NEW ENGLAND 
(277-9439), 1051 Beacon St., Brookline, has a 
lunchtime Spanish conversation group Wed. at 
noon. Admissio $1; coffee and tea served; bring 
lunch. 

PEOPLE UNITED FOR PEACE (PUP) network is 


232-0920 (computer) or 232-6833 or -2653 


(voice). 

PLYMOUTH COUNTY DEVELOPMENT COUN- 
Cil. has published a map and guide, “South of 
Boston.” Free; call 826-3136. 

PROJECT HIRE helps people over 55 find full- 
and part-time work; call 275-8910, ext. 298. 
SMALL-BUSINESS PEOPLE can receive 
professional assistance free of charge at Boston 
College's Small Business Development Center. 
Call 552-4091. 
SMALL-BUSINESS TAXATION is explained by 
the internal Revenue Service, the 3rd Fri. of each 
month at the JFK Bidg., Govt. Center, Boston. 
Free; call 800-424-1040 for reservations. 

SOM TEST is available for $5 from UMass. 
Cooperative Extension Service; call 891-0650. 
TRANSCENDENTAL MEDITATION — free in- 
troductory lectures offered regularly at 33 
Garden St., Camb. Call 676-4581. _ 
TRIDENT BOOKSELLERS AND CAFE is seeking 
submissions for its Sunday-afternoon poetry 
reading series; call 522-5276. 


RECREATION 


BEANTOWN WOMEN’S RUGBY CLUB invites ail 

interested women, no experience necessary; call 

738-8358 or 969-4861. 

BOSTON BARBERSHOP CHORUS meets Wed. 

at 8 p.m. in the Recreation Bidg. of the Middlesex 

County Hospital; 775 Trapelo Rd., Waltham. Call 
Continued on page 28 
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IT’S SPRINGTIME FOR HAZARD! 





Sat., 3/29: SO MUCH HAZARD! NICK’S 
ape, HAZARD MAKES THE $C 
wed ‘ARD MAKES THE SCENE! 






Zone! BUNRATTY’S 





lecord Release for The 
Thurs.,  e, THE BIG ‘ARD INSTITUTE SHOW! 
Sat., 4/5: PROFESSOR HAZARD SPEAKS! 
Assumption College, SAM’S (2nd show} 









THE FIRING SQUAD ON WBCN. WAAF & WFNX! 














GUILTY 


_CAW REN 


Saturdays 8:30 p.m. 
Cantares Comedy Club 
15 Springfield St., inman Square, Cambridge 
Reservations and info: 734-9818 
Tickets $5, Students $3 
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COMEDY QUEST FINALS, 
With guest Jack Gallagher 
Berklee Performance Center 


April 4, E.M. Loew, Worcester 


CBSRecording star E=MO? 
EMO PHILLIP 
THE COMEDY CONNECTION 


8th Anniversary Show 


from S.F. WILL DURST 


Direct from the “TONIGHT SHOW'"' 
ROSANNE BARR “THE DOMESTIC GODESS” 


RICHARD BELZER, JEFF ALTMAN 
AND KEVIN NEALON in concert 



















April 5, Berklee Performance Center 








Direct from LATE NIGHT w/DAVID LETTERMAN 
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482-0930 
Is a direct line to 


Boston's hottest 
ofelail-teh Mollti on 


Steve Sweeney & 
Don Gavin 


Ken Rogerson & 
eT -Tel gel-m i F-le1 Olelar-l le, 
Coming& April 4,5,6 
STEVE “TONIGHT 
SHOW” ALLEN 
Wed. & Thurs. at 9 p.m. 
Fri.at9&11p.m. 
Sat. at 8, 10, & 11:30 
Sun. at9 p.m 


100 Warrenton St., Boston 



















































C-O-N-N-E-C-T+l-O-N 
& Budweiser present 











RICHARD BELZER 
JEFF ALTMAN 


KEVIN NEALON 
Fri., April 5th 8pm 
Berklee Performance Ctr. Bos. 
All seats reserved $10, $12.50 


Tickets now available at box office, 
all Ticketron locations, Strawberries 
& Out-of-Town (Harvard Sq.) 


Call 4-C-O-M-E-D-Y 


for more info 

















COMEDY 


Thursdays 


D.J. HAZARD SHOW 


THE BOSTON COMEDY CO. 


8:30 p.m. « Reg. Adm. $4.00 
Fri. & Sat. 


Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 


Sunday 
Boston's Best Comedy Team 


ZITO AND BEAN 


8:30 p.m. « Reg. Adm. $4.00 























1314 Comm. Ave., Boston 


232-4242 
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Sat., Mar. 29 
TOM GILMORE, ATHAN KATZ, and 


CHA LANGTON 
Sun., Mar. 30 


“Open Mike Night” 
with Host GEORGE MacDONALD 


Tues., Apr. | 
APRIL FOOLS PARTY 


with MIKE DONOVAN, BARRY CRIMMINS, 


and KEN ROGERSON 


POeUUUUCOCOOSEST OCC CCI C eee 


Wed., Apr. 2 
FRED, ED DRISCOLL, and LAUREN 
DOMBROWSKI, and Other Guests. 
Thurs., Apr. 3 
Host BARRY CRIMMINS with BOB 
BATCHELDER, DAN SPENCER, and SAM 


GREENFIELD 
Fri., April 4 
LENNY CLARKE SHOW 


with KENNY ROGERSON and 


BOB NICKMAN 
Sat., April 5 
Host STEVE SWEENEY 


(569 Commonwealth Ave., Boston : 254 O04] 















Wednesday, Apr. 23 


SAM KINISON 
LENNY CLARKE 
One Show Only! 








Free Admission 


Passes based on availability 
of seating at showtime. 


969 Commonwealth Ave., Boston 254-2054 

































with KEN ROGERSON and BOB NICKMAN 


For reservations or information, call 254-2054 ™ 
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JACKS 


952 Mass. Ave.. Camb 
491-7800 
Free Admission Before 8:30 


Half Price Admission 
Before 9:30 Most Nights 





PUPA VTssT eee aways 
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THE WINERY 


PETER CALO BAND 
Thurs, & Fri., April 3&4 


DJ MIKE KEEL 


VIN MITCHELL 
Lewis Wharf — On the Waterfront 
523-3994 


Sat., March 29 


Sat., April 5 











Exit 4 off Rt. 3 


follow sign to FAA Center, 
Northeastern Bivd. 


BLUSHING BRIDES 
“North America’s Tribute to 
The Rolling Stones” at 


SHODDEF 


APRIL 5 























Sat., March 29 
All Ages Dance Party-5:30 pm 


RICK BERLIN 
— THE MOVIE 













‘feseing Show 
RICK BERLIN 


— THE MOVIE 
LAPRAD 
_BY DESIGN 


Sun., March 30 9geememitiatiting 
Funny SunpDey | 
Comedy show at 8:30 , 
DENNIS LEARY 
Music at 10:30 ¢ 
ERECTOR SET , 
THEINSPECTORS 
> 

y\ 

» 4 
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Mon., March 31 
PAT DURKIN & 
THE SECRET SERVICE 
THE MIAMIS 
THE THROBBERS 
Tues., April 1 
THE LLAMAS 
FUTURE PASSED 
ROOM 9? 


Wed., April 2 





























THE YOUNG 

RATIONALS 

THE CORSAIRS 
BODY POLITICS 


Thurs., April 3 
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Sat., March 29 Thurs., April 10 
9:00 & 11:30 8:30 & 10:30 
CLARENCE DR. Tues., April 1 
“GATEMOUTH’”’ JOHN April Fools Party 
BROWN (solo piano) . 
and GATE’S EXPRESS with | With special 3 
LOWELL FULSON _~ 
Sun., March 30 FRANKIE’S BLOCKYARD 
Easter Special! ; : “K Secrets” — WBCN 
Soul and gospel great Fri., April 11 © 8:00 & 10:30 “Fast Boy” — WAAF 
OTIS CLAY — Py ye ty “Be My idol” — WFNX 
d Ole 
and CHICAGO FIRE a pry RADIO 2000 
mie age RIDERS IN THE 
JOE & SKY 
THE BLUES ALL-STARS plus 
jenn eo voy NASHVILLE 
(Muddy Waters, Legendary Blues BLUEGRASS 
_ Band) and 
DAVID MAXWELL _BAND 
(Freddie King) r = Sat., April 12 «9:00 & 11:30 
Wed. - Sat., April 2-5 LUTHER “GUITAR Wed., April 2 
9:00 & 11:30 JUNIOR” JOHNSON Heavy Metal 
ron ninbow Louisiana and M ANI A Cc 
F ZYDECO 
curren co |PINETOP PERKINS 
CHENIER F Sun., April 13 
and his | BENNIE WALLACE 
— April 16 Coming oleate 
7 Valerie Wellington 
Tues., April 8 25 26 Sut Gene 
THE SCREAMING COYOTES |. Brase Band 
Wed., April 9 ar Roomtul of Biuse 
from Chicago " Delbert McClinton 
EDDIE SHAW 8 2" ou cowarseslayanl ROSEMARY 
THE WOLFGANG call 497-7200:or information & reservation 








823 Main St., Camb., Mass. 
For ticket into, call 497-8200 or Concert Charge 497-1118, Teletron 720-3434 or all Ticketron 
locations « All Strawberries Locations « Live entertainment nightly * Valet parking available « 


Open Sun. - Wed. 8:00 p.m. til 1 


a.m., Thurs. - Sat. til 2 a.m 








Kenmore Square, Boston 
For info, call 536-1950 
























THE SCHEMERS 
THE FLICKS 
CIRCLE SKY 

Fri., April 4 











“es eee 
indiana ith in ee eae -ee eee © 4444434444444 





WORLD AT PLAY 


“All Ages Dence Party-5:30 pm 
DOWN AVENUE 
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Evening Show v4 
DOWN AVENUE 
PICTURE THIS ‘ 
3 HANDS $ 
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Sun., April 6 
Art show by Sharon Ligorner 


Funny $unDey 


Comedy show at 8:30 
DAN SPENCER 
Music at 10:30 
Best of Fusion with 
Rick Beato, Dave Kikoski, 
Robert Blobner and 
Kenwood Dennard 


Advance tickets on sale for Jacks 
April 6 thru 12 Meadliner Bands every night 


HAVE LUNCH 
AT JACKS 


Enjoy Tasty Home Made 
Specials 11 to 3 
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OPENS APRIL 2 
Nilsa Garcia-Rey 
Painting Exhibit 


FRI., APRIL 4 
Gene Loves Jezebel 
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THURS., APRIL 10 
Red Lorry, Yellow 
Lorry 


COMING IN APRIL 


Spit’s 7th Anniversary 
Party 





Continued from page 27 


CELEERATION te 


729-0570. 

BOSTON BEANSTALK TALL CLUB, for women 
5-10 and men 6-2 and taller, has social hours in 
various locations throughout the month; call 
259-0403. 

BOSTON CAMERA CLUB meets Mondays at 
7:30 p.m. at First Presbyterian Church, 32 
Harvard St., Brookline. Free; call 731-1953. 
BOSTON HARBOR SAILING CLUB (523-2619), 
72 East India Row, Boston, offers memberships, 
boat rentals, and lessons. 

BOSTON LESBIAN AND GAY BAND holds 
rehearsals on Tues.; call 367-3298 or 875-4194. 
BRIDGE — every Thursday 7-10 p.m. at Newton- 
ville Branch Library, 345 Walnut St., Newtonville. 
Free; call 552-7 162. 
BROOKLINE MUSIC SCHOOL’S COMMUNITY 
CHORUS (277-4593) rehearses Wednesdays at 
7:45 p.m. at United Parish Church, 210 Harvard 
St. No auditions; eight rehearsals, $25; call 
277-4593. 
CAMBRIDGE FAMILY Y (876-3860), 820 Mass. 
Ave., Cambridge, offers swimming instruction 
and a fencing club. Call for details. 








OETRY 
& PROSE 











MONDAY/31 
JEROME ROTHEBERG reads poetry at 8:15 at 
Blacksmith House, 56 Brattle St., Cambridge. 
Contributions requested; call 547-6789. 
19TH AND 20TH CENTURY SHORT STORIES 
are discussed at 7:15 p.m. at Newton Free 
Library, 414 Centre St., Newton Corner. Led by 
Ethel Goldhaber. Free; call 552-7145. 
JAMES JENNINGS AND MEL KING sign their 
book From Access to Power: Black Politics in 
Boston at 6 p.m. at Roxbury Community College, 
library of the administration building. 1st floor. 
Free; call 492-4952. 
ROOTS by Alex Haley is discussed at 3 p.m. at 
Codman Square Branch 690 Washington St., 
Dorchester. Free; call 436-8214. 


TUESDAY/1 
TONY LEEDS reads from his work at 8 p.m. at 
Community Church Building, second floor, 565 
Boylston St., Boston. Free; call 742-1538. 


THURSDAY/3 
SEAMUS HEANEY reads poetry at 5:30 p.m. at 
Carpenter Center, Harvard University, 24 Quincy 
St., Cambridge. Free; call 495-2454. 
GAIL MAZUR signs copies of her book The Pose 
of Happiness from 4:30 to 6 p.m. at the Grolier 
Book Shop, 6 Plympton St., Harvard Square. 
Free; call 547-4648. 


FRIDAY/4 
JUDITH BETH COHEN AND RYAN TUMARKIN 
GOODMAN read poetry at 8 p.m. at Newton Arts 
Center, 61 Washington Park, Newton. Donation 
$2; call 964-3424. 
MALCOLM BRADBURY, author of History Man, 
reads from his works at 5:30 p.m. at Boston 
University, College of Liberal Arts, room 202, 725 
Comm. Ave., Boston. Free; call 353-2510. 
POET MAXINE KUMIN AND AUTHOR RICHARD 
LOURIE speak at a book/author luncheon at 
noon at Newton Marriott Hotel, 2345 Comm. 
Ave., Newton. Tickets $14; sponsored by Newton 
Free Library; call 552-7145. 


SUNDAY/6 
E.J. GRAFF reads poetry at 8 p.m. at the Rising 
Phoenix Gallery, 238 Columbia St., Inman Sq., 
Cambridge. Donation $3; call 492-7522. 
CATHERINE SASANOV AND MONICA 
RAYMOND read at 4:30 p.m. at Trident 
Booksellers and Cafe, 388 Newbury St., Boston. 
Donation $2; call 236-1347. 








. 





SUNDAY/30 
“VETERINARY ACUPUNCTURE,” talk by Dr. 
Robert Banever at 6 p.m. at The Winery, Lewis 
Wharf, Atlantic Ave., Boston. Admission $7; cash 
bar; sponsored by Boston Social Network; call 
864-2300. 

“RACE TO OBLIVION: Nuclear Disarmament 
and the Year 2000,” lecture by Paul F. Walker of 
Klein Walker Associates at 11 a.m. at Community 
Church of Boston, Morse Auditorium, 602 
Commonwelath Ave., Boston. Free; part of 
church service; cali 536-67 10. 

MAHATMA GHANDI is the topic of a talk by 
Martin Green at 11 a.m. at Ethical Society of 
Boston, 44 Commonwealth Ave., Boston. Free; 
call 739-9050. 

“RACE TO OBLIVION: NUCLEAR DISARMA- 
MENT AND THE YEAR 2000,” talk by Paul F. 
Walker at 11 a.m. at Community Church of 
Boston, 602 Commonwealth Ave., Boston. Free; 
call 266-67 10. 


MONDAY/31 
“MILITARIZATON OF SPACE: A Debate” 
between Keith Payne of National Institute for 
Public Policy and John Pike of Federation of 
American Scientists at 7 p.m. at Barnum 008, 
Tufts University, Medford. Free; call 628-5000. 
SHIRLEY CHISHOLM speaks on the state of the 
union at 6 p.m. at Emmanuel Baptist Church, 20 
Hillside Ave., Maiden Square. Donation $10; call 
322-4125. 
“HOW TO LAUNCH THE APPROPRIATE SALES 
CAMPAIGN FOR YOUR BUSINESS,” talkby 
Wilma Hurwitz at 5:30 p.m. at The Half Sheil 
Restaurant, 739 Boylston St., Boston. 
Sponsored by Boston Business Network 
Admission $10; cash bar; call 864-2300. 

JAN RAYMOND gives a WITCH lecture at 8 p.m. 
at Sperry Room, Andover Hall, Harvard Divinity 









School, 45 Francis Ave., Cambridge. Donation 
$5; call 491-3549. 

CYNTHIA ZAITZEVSKY talks about the design 
and development of Franklin Park at 7 p.m. at 
Lena Park CDC, Patrick F. Jones Community 
Center, 150 American Legion Hwy., Boston. Free; 
call 727-3160, ext. 410. 

“HEALING YOURSELF DURING SEPARATION 
AND DIVORCE,” talk by Dr. Larry Burton at 8 
p.m. at Riverside Family institute, 259 Walnut St., 
Newtonville. Free; call 964-6933. 


TUESDAY/1 
“GREEK ISLAND FLOTILLA SAIL,” discussion 
and slideshow at 8:15 p.m. at Cambridge Center 
for Adult Education, 56 Brattle St., Cambridge. 
Admission $1.50; call 547-6789. 
FEDERAL SPENDING is the topic at 11 a.m. at 
Campus Center, Salem State College, Salem. 
Free; call 745-0556, ext. 2375. 
“WOMEN IN THE PERFORMING ARTS,” talk 
and performances sponsored by Center for 
Women’s Careers begins at 7 p.m. at Pendieton 
West, Room 111, Wellesley College. Admission 
$5; call 235-0320, ext. 2373. 
“LIVING, WORKING, STUDYING IN JAPAN,” 
panel begins at 7:30 p.m. at MIT, building E51, 
room 329. Free; call 899-1926. 
19TH-CENTURY VICTORIAN MURDERS is the 
topic at 6 p.m. at Harrison Gray Otis House, 141 
Cambridge St., Boston. Sponsored by Victorian 
Society in America. Admission $5; call 523-2338. 
“SPACE PHOTOGRAPHY,” talk by Richard 
Maurer at 12:30 p.m. at Photographic Resource 
Center, 602 Commonwealth Ave., Boston. Free; 
call 353-0700. 
“INTERNATIONAL TERRORISM: In Search of a 
Response,” talk by David Anable of the Chris- 
tian Science Monitor at 6:15 at WAC Rotunda, 
22 Batterymarch St., Boston. Reception at 5:45. 
Admission $7, $3 students; call 482-1740. 
GLOBAL UNDERSTANDING forum begins at 7 
p.m. at Boston University College of Communica- 
tions’! Auditorium, 640 Commonwealth Ave., 
Boston. Free; call 929-4571. 
THALASSA CRUSO discusses ‘The Piaint of an 
Amateur Gardener” at 7:30 p.m. at Pine Manor 
College. Sponsored by Massachusetts 
Horticultural Society. Tickets $7.50; call 
536-9280. 
“ANTIQUITIES OF PHOENICIA,” lecture by 
Hafez Chehab at 5:30 p.m. at Seminar Room, 
Sackler Museum, Quincy St., Cambridge. Ad- 
mission $15; call 495-2397. 


WEDNESDAY/2 

“PRIVATE LETTERS TO A PUBLIC MONU- 
MENT,” lecture by William H. Bond of Houghton 
Library at 8 p.m. at Goddard Library Rare Book 
Room, Clark University, Worcester. Free; ail 
617-793-7441. 
“TODAY’S SUPERWOMAN,” talk by Carol Kur 
of Moment magazine at 7:45 p.m. at Temple 
Ohabei Shaloom, 1187 Beacon St., Brookline. 
Free; call 277-6610. 
“FOREIGN DEBT AND POLITICAL ORDER IN 
THE SOUTHERN CONE,” talk by Osvaid 
Agatiello at 7 p.m. at 1051 Beacon St., Brookline. 
Sponsored by Pan American Society. Admission 
$2; call 277-9439. 
“TRADITIONS OF ISLAMIC CALLIGRAPHY,” 
lecture by Annemarie Schimmel at 8 p.m. in Van 
Rensselaer Room, Fogg Museum, Quincy St., 
Cambridge. Admission $16; call 495-2397. 
“DIRECTIONS TOWARD SOLUTIONS — Whose 
Responsibility?” panel begins at 7:30 p.m. at 
Aswalos House, 246 Seaver St., Dorchester. 
Free; call 442-9645. 
“NIAGARA FALLS: Icon of the American 
Sublime,” talk by Elizabeth McKinsey of the 
Bunting Institute begins at 8 p.m. at Cambridge 
Forum, 3 Church St., Harvard Square. Free; call 
876-9644. 
“LEFT/RIGHT BRAIN: The Neuropsychology of 
Laterialization,” talk by Edith Kaplan of Boston 
University School of Medicine at noon at 
Massachusetts Mental Health Center Chapel, 74 
Fenwood Rd., Boston. Free; call 734-1300, ext. 
315. 
“UNCOMMON GOOD: Civil Rights and Right 
Community,” talk by Elizabeth Bettenhausen of 
Boston University begins at 8 p.m. in Sherman 
Union Conference Auditorium, 775 Com- 
monweaith Ave., Boston. Free; call 353-3067. 
“THE DILEMMA OF THE SIXTIES,” talk by Sam 
Hunter of Princeton University at 8 p.m. in Remis 
Auditorium, Museum of Fine Arts, 465 Hunt- 
ington Ave., Boston. Tickets $5.50; call 
267-9300, ext. 306. 
MARTIN GARGIULO of Columbia University 
speaks on “The Transformation of the Left and 
Consilidation of Democracy in Uruguay: the 
Union Movement and Political Actors” begins at 
noon at Committee on Latin American and 
Toerian Studies, 1737 Cambridge St., room 602, 
Cambridge. Free; call 495-3366. 
“YASSER ARAFAT: PEACEBROKER,” talk by 
Alan Hart at 6 p.m. at Brae Burn Country Club, 
326 Fuller St., West Newton. Sponsored by 
World Affairs Council. Admission $8, $23 with 
dinner; call 482-1740. 
JESSE JACKSON speaks at 8 p.m. in the 
O'Keefe Sports Complex, Canal St., Salem. 
Tickets $10, $7 seniors and students; all 
745-0556, ext. 202. 
NEW ZEALAND AMBASSADOR WALLACE 
ROWLING speaks at 7:30 p.m. at School of 
Education Auditorium, Boston University, 605 
Commonwealth Ave., Boston. Free; call 
353-2240. 
“GERMAN JEWRY: The Laboratory for Moderni- 
ty,” talk by Ismar Schorsch of Leo Baeck institute 
and the Jewish Theological Seminary of 
American at 4 p.m. at Usdan Student Center, 
Brandeis University, Waltham. Free; call 
647-3103. 
“BORDERLINE PERSONALITY DISORDERS,” 
talk by John G. Gunderson of McLean Hospital at 
10:30 a.m. in Pierce Hall, Administration Bidg., 
McLean Hospital, 115 Mill St., Belmont. Free; call 
855-2110. 
RALPH NADER and Lewis E. Lehrman of Citizens 
of America debate “Domestic Policies of the 
"80s" at 8 p.m. at Bradford College's Kemper 
Theatre, Denworth Hall, Bradford. Free; call 
372-7161. 
“SCULPTURAL OBJECTS AND INSTALLA- 
TIONS: The Lois Foster Exhibitions of Boston 
and New England Area Artists,” gallery talk at 3 
p.m. in Rose Art Museum, Brandeis University, 
Waltham. Free; call 647-2403. 
BARBARA STAUFFACHER SOLOMON gives the 
Mark and Catherine Winkler Lecture at 6 p.m. at 

Continued on page 30 


¥ 523-9160 
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—Open ‘til 2 am.— 
Sat., March 29 Fri., April 4 
ZULUS THE FIVE 
BLACK CAT BONE KENMORE COWBOYS 
PRIMITIVE ROMANCE DUDLEY SQUARE 








Sat., March 29 


EMIL & THE ICONS 


formerly Tremendous Richard) 
Thurs., April 3 
RIVERSIDE DRIVERS 
Fri., April 4 
LITTLE 
FENWAY FRANKIE 
& THE PREMIERS 


Sat., April 5 


Two Shows 
with special guests THE PACK 
Sat., April 12 


STEVE SMITH 
& THE NAKEDS 


WBRS 91.7 FM and BRANDEIS 
STUDENT EVENTS 
Present 


BLACK 
FLAG 
GONE 
PAINTED WILLIE 


Sunday, April 13 


Levin Ballroom, 
Brandeis University 
415 South St., Waltham 


Doors open at 6 p.m. 
Show at 6:30 p.m. 
Tickets: $5 in advance, $6 at the door 
Available at: OUT-OF-TOWN tickets, 
Newbury Comics, 
Strawberries, Rockit Records, Saugus, 
'n Your Ear, Allston, WBRS at Brandeis 
For more information, |... 

call 647-2147 | 


SCRUFFY THE CAT 
THE RAVAGES OF TIME 
MOVIES 
Tues., April 1 
E-NOK 
THEA & THE WILD —- 


DISTANT COUSIN: 
Wed., April 2 
Acoustic Night 
CHARLIE CHESTERMAN 
of Scruffy the Cat 


Thurs., April 3 
BIM SKALA BIM 
MISSION IMPOSSIBLE 

BOSSTONES 
Fri., April 4 
THE OUTLETS 
with Special Guests 


THE DEAD MILKMEN 
BLACK CAT BONE 


10 BROOKLINE ST., CAMBRIDGE 
492-0082 


a 
Check those gyrations! 
BALL & PIVOT 
ALISON D. » PRESENT TENSE 


Wed., 4/2 
ERECTOR SET 
with special J.W. guests 
COYOTE and CATHEDRAL STATION 
Thurs., 4/3 
BF/VF Benefit #2 
Oooh, don't miss the fun!! 

O POSITIVE « SCRUFFY THE CAT + ZULUS- 
DOGMATICS + SALEM 66> 
UNDERACHIEVERS « DR. BLACK’S COMBO 
plus Throwing Muses video premiere, Human 
Sexual Response video, and more! 

Fri, 4/4 
Yeah, long-hair icons in the flesh 
THE NEATS 

Icons too, Connecticut even 
THE REDUCERS 
and CLASS ACTION 
INSIDE OUTBURST 
Sat., 4/5 
WZBC 90.3.FM Presents 
SAVAGE REPUBLIC 
with special guests VOLCANO SUNS 
From San Francisco 
GLORIOUS DIN 
and DECEPTION BAY 
Sun., 4/6 
Restrained Libido Day! 
WZBC and Triple X fanzine presents 
EMBRACE 
DAG NASTY + SLAPSHOT 
2 p.m., all ages! 
And, in la balcony 


THE STOMPER 


extreme 
special gue St 
$4.50 





nu musik revue 
miracle boy * powers of 4 
destiny * the barking 





oe © oe ae ORONO mae 
dance p are y 


pleasure pointe * ronnie brockton 





carmelita 





spotlight 
k.k. profitt * still missing 
‘Ue se oe a ae nepage 














Posen fit: ith 


The 
Conservatory 


SATURDAY, MAR. 


DOWN AVENUE 
10:30 & 12:30 


THE FOOLS 


the souls « beat surrender 








EDNESDAY, APRIL 2nd 
THE SOULS 
3 HANDS 


10:30 & 12:00 


THURSDAY, APRIL 3rd 


TOUR DE FORCE 
Berklee Record 
Release Party 


10:30 & 12:30 


FRIDAY, APRIL 4th - 
3 COLORS 
PUSH PUSH 


April Fool's Party 


SATURDAY, APRIL 5th 


O-POSITIVE 
BUDDY SYSTEM 
= on gs ilom ged £) 

9:30, 10:30, 11:30 


DNESDAY, APRIL St 


REAT HER RIGHT 
10:30 & 12:30 


HURSDAY, APRIL 10 


JOHN PAYNE 
SAXOPHONE 


CHOIR 
10:30 & 12:30 








Doors open at 9pm. Ground floor level 


BOSTON 


Marriott. 


COPLEY PLACE 
110 Huntington Ave., Boston, MA 02116 
(617) 246-5800 


THE BLUSHINGS 
es 


> paul wa ne 
ocr 





59.8 Wes 
2 || ages show 
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VW 


uke robillard & the pleasure kings 
t | janet planet 


i y U € 





june knight 





@) M N 
O positive 
n.r.b.g 
girls’ night out 
yarbrough & peoples 
blues expolosion ‘86 
stryper 
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Sat., March 2 


“THE PACK 
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Hunratty 3 


THE FIRST 
plus 
STACEY DEXTER 


1. March 30 


TAYLOR MADE 
CITIZEN'S CONTROL 


March 3 


SOCIAL ANIMALS 


9 


Mer 4 0), /3 
TRUE BLUE 


THE REAL 


JUDY’S TINY HEAD 
SHIVERS 


EY ae cal 
. WRECKING CREW 


EXCAPE UXB 


‘Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM 


186 HARVARD AVE., ALLSTON 
254-9804 


WRECKING CREW 



























3:00 p.m. 


Dorchester 


Sandy's Music, 


Concert Charge 
497-1118 
INFORMATION 
547-1378 





SUN., APRIL 6 


STRAND THEATRE 
593 Columbia Rd. 


Tickets: Advance $12 
At Door $13 


From Out of Town, 


Skippy White's Records, 


[Allegra Productions Presents -——— 








































COMEDY CRUISE 


1986 Spring/Summer 
Season begins 


April 25th! 


For early season 

schedule & 
information on 
group sales & 

private charters 


For More Information Contact: 
= lee eal 
= BESTCRUISE= 


1864 Centre St. 
West Roxbury, MA 


02132 
(617) 323-3660 


‘“‘New England’s BEST 
Entertainment Is On Boston’s 


Lunch Mion.-Fri., 11:30-3 pm 
Dinner Sun.-Fri.. 3:30-10 pm 
Saturday, 11:30-10 pm 
Sun., Brunch 11-4 p.m. 


We now serve dinner until 10 pm! 


WaT 


TH. & THE 
WRECKAGE 


Mon... Ma 
¥ \M JAM with 
GLEN 
SHAMBROOMNI 
BAND 


Tues.. April 
LOOSE TIES 
ee 
WORLD AT 


PLAY 
were! \pril 2 
YOUNG 
NEAL & THE 
V idee RS 


Thu 


JE INNS 
FRENCH & 
THE HOT 

WIRE BAND 
Fri.. April 4 
SANDY MAC 

& THE 

HEART 
ATTACKS 

Sat.. April 5 
THE PRIME 
RIB B. AND 


SL ANT 6 


1648 Beacon St. 
Brookline 
277-98? 





NON-PROPHET PRODUCTIONS 
presents 





THE PRIME MOVERS 
LIFE BOAT 





Thursday, April 3 


at 





Call 782-1950 
1239 Comm. Ave., Boston 
(Corner of Comm. & Harvard) 














THIS SATURDAY! 


Water Music, Inc. presents 


TOM RUSH 


AT THE COPLEY PLAZA 
in a rare solo appearance 
with special guests 
Eric Lilljequist & Dean Adrien 
SATURDAY, MARCH 29 
AT 7:30 & 10:00 PM 
in the Copley Plaza Ballroom 
all seats reserved at tables 
TICKETS: $13.50/$11.50 
Available at Water Music/Harvard Sq. 
Bostix/Strawberries 
Phone charges & information at: 


Concertix (617) 876-7777 





- 338-5350. 











HARPER’S FERRY 


158 Brighton Ave., Allston, MA 
254-9743 





Sat.. March 


BRENDA & THE NEW | 
HAWKS 





Thurs. Aprils 
THE BOBBY WATSON 


S85 
un., April 6 


BRENDA & THE NEW 

















Sat., March 29 
T.H. & THE 
WRECKAGE 





Sun., March 30 
5-8: CHRIS WALES 
:30-12:30: SLANT 6 





Mon., March 31 


ANN AUSTIN 





Tues., April | 


HIGH FUNCTION 





Wed., April 2 
NORTH SHORE 
ACAPELLA 





Thurs., April 3 


WATERFALL 





Fri., April 4 
5-7: BARNEY 
MARTIN 











262 Faneuil Hall Marketplace 
Boston 742-7390 
No Cover Proper Dress 

Music Hour 
every Monday-Friday 4 p.m.-7 p.m. 











, er WEDNESDAY CONCERT SERIES 


e RF © 8.68 4 Ss 








Doors Opens at 8:30 p.m. @ Tickets $5 


BALL 
& PIVOT 


with THE SOULS 








Just 15 minutes out of the city! 
At the intersection of Rts. 18 & 53 
Acres of free parking 

Adjacent to the Great Escape 





Wednesday, April 2 














NG bSuNiinesS 


4 
500 Washington St., Ww) Weymouth, MA @ For information call: 335-1000 





Continued from page 29 
Harvard University Graduate School Design, 
Piper Auditorium,.Gund.-Hall, 48 Quincy St., 
Cambridge. Frée; call 495-9340.’ 

ARTIST ALAN COTE discusses his work at 5:15 
p.m. in Pollack Fine Arts Teaching Center, 
Brandeis University, Waltham. Free; call 
647-2555. 

















THURSDAY/3 
MADALYN MURRAY O’HAIR speaks at 8 p.m. at 
‘Ames Courtroom, Austin Hall, Harvard Law 
School, Cambridge. Admission $2; call 
495-4417. 
“THE NAIROB! WOMEN’S CONFERENCE RE- 
VISITED,” panel with Rosario Manalo, Beatriz 
Olvera-Stotzer, Betty Friedan, Cecelia McCall, 
and Dorothy Zinberg at 8 p.m. at John F. 
Kennedy School of Government, 79 JFK St., 
Cambridge. Free; call 495-1380. 
SUPPER TALK with members of the Boston 
Symphony Orchestra at 6:30 p.m. in Cohen 
Annex, Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $16.50; call 266-1492. 
“AS BOYS BECOME MEN: Learning New Male 
Roles,” talk by Cooper Thompson at 12:30 p.m. 
at Wellesley College Center for Research on 
Women, 828 Washington St., Wellesley. Free; 
call 431-1453. 
“MIRROR WITH A MEMORY: Photography and 
the Changing World, 1839-1914,” talk by Mary 
Panzer of Boston University at p.m. in Riley 
Seminar Room, Museum of Fine Arts, 465 
Huntington Ave., Boston. Call for ticket prices: 
267-2973. 
“IMPROVING AMERICA’S HIGH SCHOOLS,” 
talk by Theodore Sizer and Sara Lawrence 
Lightfoot at 7:30 p.m. at Fanueil Hall, Boston. 
Sponsored by Ford Hall Forum. Free; cail 






























“MANSION, COTTAGE, FARMHOUSE: The 
Homes of New England Writers,” slide-lecture by 
Miriam Leving of Framingham State College at 2 
p.m. at Rabb Lecture Hall, Boston Public Library, 
Copley Sq. Free; call 536-5400. 

“WOMEN AND WORK, WOMEN AND THE 
FAMILY: Myth and Reality,” talk by Robin Roth 
at 4 p.m. at Simmons College’s Main College 
Building, 300 The Fenway, Boston. Free; call 
738-2124. 

NATIONAL AIDS FORUM live interactive video 
teleconference from 1 to 4 p.m. at McCormack 
Hall Gymnasium, Harbor Campus, U/Mass 
Boston. Free; call 929-7111. 

“HOW AND WHERE TO TRAVEL AS A SINGLE,” 
talk sponsored by Connections at 7:30 p.m. at 
First Unitarian Society, 1326 Washington St., W. 
Newton. Admission $5; call 734-1941. 

“LIVING IN BOSTON’S FINE FEDERAL 
MANSIONS, 1790 to 1820,” talk with slides by 
Jane Nylander of Old Sturbridge Village at 7:30 
p.m. at Old South Meeting House, 310 
Washington St., Boston. Free; call 482-6439. 
“ACTIVENESS VS. AGRESSIVENESS,” talk by 
Judith L. Hath at 10:30 a.m. at Cambridge 
Center for Adult Ed., 56 Brattle St., Cambridge. 
Admission $1.50, 75¢ for seniors; call 547-6789. 
“THE AMERICAN CATHOLIC BISHOPS AND 
ABORTION POLICY: A Feminist Perspective,” 
lecture by Mary Segers at 4 p.m. in Sperry Room, 
Andover Hall, Harvard Divinity School, Cam- 
bridge. Free; call 495-5084. 

“COMMON THREADS,” slide-tape show and 
talk at 7:30 p.m. at Harrington School 
Auditorium, 850 Cambridge St., Cambridge. 
Donation $5; call 498-9014. 


FRIDAY/4 

LISZT LECTURES include Allan R. Keiler on 
“Beethoven and Liszt: the Creation of a Personal 
Myth” at 10 am.; Dezsé Legfy on “New 
Directions in Liszt Research’ at 11 a.m.; Allan 
Forte on “Liszt the Innovator” at 1:30 p.m.; 
Charles Rosen on “Multiple Versions of Liszt's 
Piano Works” at 2:30 p.m.; and Rena Mueller on 
“The Two Erani Paraphrases of Liszt” at 3:30 
p.m. All at Slosberg Mugic Center, room 212, 
Brandeis University, Waltham, and all free; call 
647-2557. 

“MODERN ART CRITICISM AND CHINESE 
PAINTING THEORY,” lecture by Wen Fong of 
Princeton University at 3 p . at Sackler Museum 
Lecture Hall, Quincy St., Harvard Square. Free 
with admission to museum; call 495-2397. 
NUCLEAR ETHICS is the topic of talk by Joseph 
Nye of Harvard University at noon at Harvard 
Club, Boston. Sponsored by the Cambridge 
Forum. Reservations $21; call 876-9644. 
ARTIFICIAL INTELLIGENCE and civil engineer- 
ing is the topic of talk by Steven J. Fenves of 
Carnegie-Melion University at 11: a:m.-in’ Room 
233, Atwater Kent Laboratories Bidg. Wor 
Polytechnical institute, 100 Institute Rd., 
Worcester. Free; call 617-793-5616. 

“THE ROLE OF SMALL ENTERPRISE In’ DE- 
VELOPMENT,” pane! discussion at 8 p:m. ‘at 
Institute of Politics, 79 JFK St., Cambridge. Free; 
call 495-1380. 

“THE WORLD WITHOUT WOMEN: The Masculist 
ideal in Western Science and Technology,” talk 
by David Noble at 8 p.m. in building 9, MIT, 105. 
Mass. Ave., Cambridge. Free; call 734-3196. 
“REVOLT IN BOSTON: Fear vs. Freedom,” talk 
by curatorial staff on exhibit of same name at 
noon at Institute of Contemporary Art, 955 
Boylston St., Boston. Free with admission to 
museum; call 266-5152. 


SUNDAY/6 
BRONZE-CASTING is the topic at 2 p.m. in the 
Riley Seminar Room, Museum of Fine Arts, 465 
Huntington Ave., Boston. Free, but tickets | 
required; call 267-9300, ext. 291. 

ED ASNER speaks at 11 am. service of 
Community Church of Boston, Morse 
Auditorium, 602 Commonwealth Ave., Boston. 
Free; call 536-67 10. 

“DEVELOPMENT OF ETHICAL THINKING,” talk 
by Maryanne Wolff at 11 a.m. at Ethical Society 
of Boston, 44 Commonwealth Ave., Boston. Free; 
call 739-9050. 

“TAX TIPS FROM THE EXPERTS FOR EASY 
TAX PREPARATION,” talk by David Cariton at 6 
p.m. at the Winery, Lewis Wharf, Atlantic Ave., 
Boston. Sponsored by Singlemingle. Wine 
Soirees. Admission $10; cail 864-2300. 
“RECENT DEVELOPMENTS IN THE AREA OF 
SEPARATION OF CHURCH AND STATE,” talk 
by Harvey A. Silvergiate at 2 p.m. at Charles 
River Park Synagogue, 55 Martha Rd., Boston. 
Donation $3; call 523-0453. 

“THE MANY PATHS TO PEACE,” pane! dis- 
cussion at 2 p.m. at Crawford Methodist Church, 
34 Dix St., Winchester. Free; call 721-1591. 
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GALLERIES 





ALCHEMIE (442-5650), 286 Congress St., 
Boston. Sat. 11 a.m.-5 p.m. Through March 31: 
works by five native American artists. 

ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through April 19: new works in clay by Jill 
Solomon. 

ALPERT GALLERY (482-7710), 90 Chauncy St., 
Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m., Sat. 10 
a.m.-4 p.m. Through April 11: works by Robin 
Masi. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
April 2: prints and drawings by Robert Wilson. 
April 5-30: recent paintings by Gregory Gillespie. 
ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues,-Sat. 9 a.m.-5 p.m. Through April 
15: works on paper and canvas by Margorie 
Moore. 
ARTFUL HAND GALLERY (262-9601), Copley 
Place, Boston. Mon.-Fri. 10 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through March 
31: monoprints by Pia McKenzie, organic pearl 
jewelry by iene Richards. 

BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through April 29: “Plein Air Exhibition.” 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through April 16: new sculpture by Mel 
Kendrick. 

BODY SCULPTURE (262-2200), 127 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. April 
3-18: jewelry from Byzantium Gallery, to honor 
the Metropolitan Opera. 

BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through March 29: paintings 
and objects by Fay Chandler. April 4-26: prints 
by Richard Harden. Reception April 4, 6-8 p.m. 
BOSTON VISUAL ARTISTS UNION (227-3076), 
77 North Washington St., Boston. Wed.-Sat. 
noon-5 p.m. Through April 4: “All That Jazz.” 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through March 29: large-scale paintings and 
Xerox prints by Robert Roy, prints by Amanda 
Barrow. April 1-May 3: recent paintings by Sarah 
Lejeune and David Ament. Reception April 5, 5-8 


p.m. 
BRUSHFIRE GRAPHICS (424-1450), 636 Beacon 
St., Suite 203, Boston. Mon.-Fri. 9 a.m.-5 p.m., 
Sat., Sun. by appt. Through March 31: paintings 
by Brian Roche. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through April 22: annual prize show. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through March 30: paintings by 
Laura Evans. April 3-27: sculptures and paintings 
by Brenda Brown. Reception April 6, 2-5 p.m. 
CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through May 2: “Ethnic Minorities Within China 
— Diversity and Unity.” 

CLARK GALLERY (259-8303), Lincoin Station, 
Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through 
March 29: ‘Realism: Four Points of View.” April 
1-26: paintings by Brenda Atwood Pinardi, 
sculpture by Nancy Smith. Reception April 5, 4-6 
p.m. 

CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. April 4-25: 
recent works by Susanne Holcombe, Yvette 
Kaplan, and Ethel Shulam. Reception April 4, 6-8 
p.m. 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through March 29: watercolors by Elizabeth 
Pratt, sculptures by Frances Pratt. 

THE CRANE COLLECTION (262-4080), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through May 15: ‘Flower Show.” 

DAVID BERNSTEIN GALLERY (267-3779), 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through March 31: art sale. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through April 8: paintings by Clark Abt. 
ERANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10, a.m.-6 p.m., Wed. till 8 p.m. Through March 
29: portrait show. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St.,. Boston. Tues., Thurs, and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. April 
3-27: oils by Pat Fouraker. Reception April 3, 
§:30-7:30 p.m. 

GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-7 p.m. Through March 29: watercolors and 
pastels by Patricia Mann, serigraphs by Margaret 
M. Whaley, collages by Mary Anna Williams, 
weavings by Mara Samellas. April 1-May 3: 
works in glass by 10 artists. 

GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
April 11: mixed-media works by Ruth Bragg, Joy 
Halsted, Francine Schachter, and Vicki Van Sant. 
GALLERY AT PICTURE IT FRAMED (443-4553), 
615 Boston Post Ad., Sudbury. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. 10 a.m.-8 p.m. Through 
April 12: serigraphs by Frank Rowland and Elliott 
Platt. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through April 30: 
recent pastels by Lou Schellenberg. Reception 
April 5, 3-6 p.m. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through April 
12: paintings by Paul Rahilly. 

GALLERY NATURE & TEMPTATION (247-17 19), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through April 3: Japanese ink painting. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. April 
4-27: selected works by the New England 
Sculpture Assn. Reception April 4, 8-11 p.m. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through March 29: paintings by Sal Grasso. 
April 1-19: watercolors by Don Mosher. 
HABITAT GALLERY, 10 Juniper Rd., Belmont. 
Daily 9 a.m.-5 p.m. Through March 31: paintings 
by Antoinette Prince. 


HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Mecano can sculpture by Bessie Harvey, 
paintings by Janyra 

HARVARD sooneTOnE cart (536-0095), 190 
Newbury St., Boston. Mon.-Sat. 8 a.m.-11 p.m., 
Sun. 11:30 a.m.-3:30 p.m. (bookstore till 5 p.m.). 
Through * April 7: 19th-century Japanese 
woodblock prints. 

HARVEY DODD GALLERY (266-0995), 
Dartmouth St. entrance, Copley Piace, Boston. 
Mon.-Sat. 11 a.m.-6 p.m., Sun. noon-5 p.m. 
Through June 1: watercolors of Boston, the 
Cape, and the Gardens by Harvey Dodd. 
HELEN BUMPUS GALLERY, Duxbury Free 
Library, St. George St., Duxbury. Mon.-Thurs. 10 
a.m.-9 p.m., Fri-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through May 1: works by Timothy Nichols. 
Reception April 6, 3-6 p.m. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
March 30: oils by Gabrielle Jackson Lewenz. 
Aprii ~-20: paintings by Aileen Callahan. Recep- 
tion April 6, 3-6 p.m. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through March 29: paintings and pastels by Jon 
Imber. April 5-May 3: sculpture by Dexter 
Lazenby, paintings and drawings by Anne-Marie 
Cucchiara. Through Jan. 1987: drawings by 
Jackson Pollock. 

PACCHETTO (969-6627), 831 Beacon St., 
Newton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through April 15: “Pigments of Your imagina- 
tion.” 

PREMIER IMAGE GALLERY (881-4730), Eliot St. 
and Rte. 126, Ashiand. Mon.-Sat. 9 a.m.-5:30 
p.m. Through April 30: recent watercolors and 
oils by Jaime Alfonso and Raymond Andreotti. 
QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. Through March 
31: jewelery by Michelle McKinney. Through April 
10: watercolors by Michael Burns. April 4-28: 
jewelry by Sandra Enterline. 

RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through March 29: paintings and 
monoprints by Susan Bush. 

SAM SARGENT GALLERY (465-8769), 
Newburyport Art Assn., 65 Water St., 
Newburyport. Mon.-Sat. 1-6 p.m. Through April 
3: sculpture by James M. Frase-White. 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through March 
31: turned bowls by Ron Kent, glass works by 
Robert Palusky, ceramics by Gerald Hong, and 
metal works by David Fagan. April 1-30: works in 
Clay and glass by six artists. - 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through May 3: works 
by Chris Richard, woodblock and prints by 
Eleanor Rubin, Colorcore and Formica jewelry by 
12 artists. 

STANHOPE FRAMERS (262-0787), 411 
Marlborough St., Boston. Mon.-Fri. 11. a.m.-7 
p.m., Sat. 10:30 a.m.-4 p.m. Through April 18: 
etchings by Elizabeth Peak. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through April 17: firefighting art works and 
artifacts. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through March 29: paintings by David Patterson. 
April 1-26: paintings by Daniel Gorini. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through April 16: recent paintings by 
Judy Haber!l. 

SUMMER'S WORLD (756-1921), 70 Piedmont 
St., Worcester. Mon.-Fri. 10 a.m.-4 p.m. Through 
March 28: sculptures by Jamie Johnston, draw- 
ings by Sherry Lynne Weinstein. April 6-27: 
landscapes by David Moore. Reception April 6, 
1-4 p.m. 

TEN ARROW GALLERY (876-1117), 10 Arrow 
St., Cambridge. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 
10 a.m.-9 p.m., Sun. 1-5 p.m. Through March 29: 
works by five woodworkers. 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5 p.m. 
Through April 25: works by gallery artists, 
photographs by six artists, construction by Frank 
Stella, monotypes by Sam Francis. 

TRIDENT BOOKSELLERS & CAFE (267-8688), 
338 Newbury St., Boston. Mon.-Wed. 8 a.m.-8 
p.m., Thurs.-Fri. 8 a.m.-9 p.m., Sat. 10 a.m.-9 
p.m., Sun. 11 am.-7 p.m. Through April 13: 
calligraphy by Susan Cahoon. 

VAN BUREN/BRAZELTON/CUTTING 
GALLERY (354-0304), 290 Concord Ave., Cam- 
bridge. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 
Through March 30: works by Ellen Kozak. April 
3-27: paintings by Michael H. Lewis. Reception 
April 4, 5-7 p.m. 

WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through March 31: ceramics by Colin Pearson. 
April 5-26: works by ceramicist Julian Stair and 
glass artist Tessa Clegg. 





ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
June 1: New England Sculptors Assn. show. 
BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. In the Great Hall, through 
March 31: “The Mentally Retarded: Our 
Neglected Minority.” In the .rare-book-area, 
through April 4: watercolors by Denis. 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-5 p.m., 9 a.m.-6 p.m. starting April 1. 
Admission $2.75, children ages five to 12 $1.75. 
Replica ship and period museum. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revolu- 
tionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
Public building. 





BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donations 
requested. Through 1987: artifacts from 4th- 
century Athens. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 


(894-6735), 235 Wellesley St., Weston. Sun. 2-5 
p.m., Tues.-Thurs. 10 a.m.-4 p.m. Donations 
requested. Stamps, postmarks, etc. 

THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the 
Children's Museum). Tues., Wed., Sat., and Sun. 
10 a.m.-6 p.m., Thurs.-Fri. 10. a.m.-9 p.m. 
Admission $4 adults, $3 students and the elderly. 
Free Fri. 6-9 p.m. Interactive exhibits and re- 
creations of vintage installations. Through March 
30: winners of the Calcomp International Com- 
puter Art Competition. Through June: winners of 
the International Computer Graphics image 
contest. 

CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere’s lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Free. Through April 6: 
“Life’s a Beach,” by Chris Enos, and ‘Nature 
Observed,” by New England artists. Through 
August: Hopi Kachina dolls. 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Ad., Lincoln. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 
Through April 6: 20th-century American realism 
works, photographs by Jim Haberman, De- 
Cordova Museum School faculty exhibition. 
FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sat. 10 a.m.-4:30 
p.m., Sun. 1-5 p.m. Admission free. Through 
March 30: new works in plastic, paintings from 
the permanent collection. Through June: 


“Around the Ancient World.” 
FREDERICK LAW OLMSTED NATIONAL HiIS- 
TORIC SITE (566-1689), 99 Warren St., 


Brookline. Fri.-Sun. noon-4:30 p.m. Free. Guided 
tours through the home, office, and grounds of 
landscape architectect Olmsted. 
GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art 
HULL LIFESAVING MUSEUM (925-5433), 1117 
Nantasket Ave., Hull. Sat.-Sun., 11 a.m.-4 p.m. 
Admission $1, children 50¢. Hands-on exhibi- 
tions of South Shore maritime history. 
INSTITUTE OF CONTEMPORARY ART (266- 
515%}, 955 Boylston St., Bostori) Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Through April 20: paintings and 
sculptures by Mimmo Paladino, works by Alexis 
Smith, new drawings by Robert Wyman, “Revolt 
in Boston: Fear vs. Freedom,” paintings by 
Miquel Barcelé. Videos: “Focus: Steina and 
Woody Vasulka”’ at noon, ‘‘Mediated Narratives” 
at 1:30 p.m., “Transcendencies” at 2:30 p.m., 
Japanese video at 3 p.m. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. On the 
history of the mills. 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Through June 15: “Rugs: Contem- 
porary Handwoven Floorcoverings." Permanent: 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing only: Thurs. 
and Fri. till 10 p.m. Admission $4 when entire 
museum is open; $3 when West Wing only is 
open; under 16 free; $3 for the elderly; free Sat. 
10 a.m.-noon. March 29-June 1: pop art from the 
Sonnabend Collection. Through May 4:, “The 
Golden Age of British Photography, 1836-1900." 
Through May 11: ‘Manet to Matisse,” Augustus 
Saint-Gaudens reptrospective. Through May 25: 
“The Year of the Tiger.” Through May 31: 15th- 
through 19th-century fauna and flora prints, 
drawings, and photographs. 
MUSEUM. OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through June 15: “Childhood Treasures.” 
Through Oct. 5: “ ‘The Great Deeds of their 
Grandfathers”: 100 Years of the Lexington 
Historical Society.’ Through July 13: women 
doctors, 1835+1920.Through Nov.: Statute of 
Liberty photogaphs. 
NEW BEDFORD GLASS MUSEUM (994-0115), 
50 No. Second St., New Bedford. Mon.-Sat. 10 
a.m.-5 p.m., Sun. 1-4 p.m. Admission $2, $1.50 
for the elderly, 50¢ children under 12. 
NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Free Wed. 1-5 p.m. Whaling artifacts, 89 
whaling ship, “New England Fisheries." Through 
May 5: paintings by Ralph Fasanelila 
NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., and 
Sun. 1-4 p.m. Through March 31: photographs 
and memorabilia from the All New Music School 
April 1-27: paintings by Carolyn Refsnes 
Kniazzeh. Reception April 7, 7:30-9 p.m. April 
3-27: paperweights from the Robinson collection. 
Reception April 8, 7:30-9 p.m. 
OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 9 a.m. to 5 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. Through 
June 1: “The Loom and the Lash: Northern 
Continued on page 32 
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4-piece Blues Band 
13 Middle Street 
465-8008 
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CHEVY’S 


OLDIES BUT GOODIES 
LIVE CONCERT SERIES 


In conjuntion with WMEX 
Sunday Night, April 6th 





99 


a 


PLATTE 


Featuring Herb Reed 


Special Hosts: BOSTON CELTICS LEGENDS 
DAVE COWENS and SATCH SANDERS 


CHEVY’S — 
79 Parkingway, Quincy 


Only $6.00 for the entire evening!!! 
Shows: 7:30 p.m. and 9:30 p.m. ‘ 
Includes 4-course, 
ALL-YOU-CAN-EAT BUFFET 
(5 pm-7 pm) 


Prizes: Celtics tickets and 
autographed basketball 


Tickets available at: Ticketron, Strawberries, 
Chevy’s or call: 
78-SPORT (Visa/MC), Teletron (720-3434) 
Concert sponsor: 
HAJJAR’S BIG AND TALL MEN’S 
CLOTHING 
Quincy, Burlington, and Hyannis, MA; 
Manchester, NH 
Admissions proceeds benefit 
New England Sports Museum 
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GLASS WORKS 
APRIL 1ST THRU MAY 3 
335A Newbury Street, Boston + 437-0029 
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The Massachusetts 
Foundation for 
Humanities and Public 
Policy offers grants and 
services in support of 
public programs whj 

use the humanities to il- 
luminate contemporary 
life in Massachusetts. 
For more information 


contact: 
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Massachusetts Foundation 
for Humanities and 
Public Policy 


1 Woodbridge Street 
South Hadley, 
Massachusetts 01075 
Phone: (413) 536-1385 
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$7,500 


STRINGS ATTACHED 


Massachusetts Artists Fellowship Program 


Eligibility ee 
* Massachusetts resident for at least six months 
° At least 18 years of age 

¢ Non-student status 


A thjrbclefounoletion 





110 Broad 


Street, Boston, Massachusetts 02110 617 482-8100 


Funded in part by the Massachusetts Council on the Arts and Humanities, a state agency 
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In 1883 they were called outlaws. 
103 years later, we hung them. 


Some of their names were Van Gogh, Renoir, Monet, Matisse, Cezanne, Millet, Degas, 
Pissarro, Manet. And because they broke the laws of late 19th century French painting, they 
were Called outlaws. And labeled “Impressionists:’ Artists so scorned, so unappreciated, their 


work very often couldn't get hung anywhere, even if their lives depended upon it. 
ferently about them. So much so we've put together the s” 


Me 
most extensive exhibition of Impressionist and Post Impressionist painting ever 2 Ss] a 
held in Boston. Manet to Matisse, January 28-May 11. ; 
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Continued from page 33 
Industry and Southern Siavery.”’ 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. 
Through March 31: “After the Chinese Taste.” 
Through August 31: contemporary Japanese 
prints. 

PRUDENTIAL CENTER LOBBY (236-3755), 
Boston. Daily 10 a.m.-6 p.m. Free. April 1-4: 
Indian rug exhibit and demonstration. 
WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 1-4 p.m., Sun. 2-5 
p.m. Admission $2, under 14, 50¢. Through May 
17: “Teddy Bears on Parade”; bears (limit three), 
50 ¢. 

WORCESTER HISTORICAL MUSEUM 
(753-8278), 39 Salisbury St., Worcester. Tues.- 
Sat. 10 a.m.-4 p.m. Free. Through April 12: “The 
Fabrics of Our History.” 

WORCESTER SCIENCE CENTER (791-9211), 
Harrington Way, Worcester. Wed.-Sat. 10 a.m.-5 
p.m., Sun. noon-5 p.m. Discovery Place, for 
children three through 10, open Sat.-Sun. 1-3 
p.m. Admission $3.50 adults, $2.75 ages 
three-16 and 65 and over. Through April 20: 
holography by Douglas E. Tyler. 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Fri. 
7:45-8:15 p.m., Sun. 10 a.m.-noon. Free. 
Judaica. Ongoing: “Secrets.” 


PHOTOGRAPHY 


CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge, Mon.-Fri. 
noon-4 p.m., Thurs. 6-8 p.m. Upstairs, through 
April 4: Cambridge Rindge and Latin High School 
photography show. 

CLARENCE KENNEDY GALLERY (577-5177), 
770. Main St., Cambridge. Tues.-Sat., 11 a.m.-5 
p.m. Through April 6: “Mass. Artists Fellowships 
in Photography: Recipients and Finalists 1985.” 
COOLIDGE CORNER MOVIEHOUSE (734-2500), 
290 Harvard St., Brookline. Open showtimes. 
Through April 30: photographs by Tom 
Stankowicz. 

GALLERY. AT. OFF. THE WALL (354-5678), 15 
Pearl St., Cambridge. Tues.-Fri. 11 a.m.-6 p.m., 
Sat., Sun. by appt. Through March 31: photo- 
graphs by Steve Schwartz and Herb Snitzer, 
paintings by Nancy Ostrovsky. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon;-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through May 
15: color photographs by Ray Eduardo Rob- 
benoit 


NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat, 9 a.m.-5 p.m., Sun. 
1-4 p.m. Through March 31: black-and-white 
photographs by Grazina Sakalas. 

PROJECT COMMUNITY ARTS CENTER 
(491-0187), 141.Huron Ave., Cambridge. Mon.- 
Fri. 10 a.m.-10 p.m., Sat., Sun. 10 a.m.-5 ‘p.m. 
Through April 18: photographs of the homeless 
by Jerry Berndt. 

ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat. 11 a.m.-5:30 
p.m. Through April 26: photographs by Diane 
Arbus 


SILVER VISIONS (244-9504), 301 Elliot St., 
Newton Upper Falls. Mon.-Fri. 9:30 a.m.-5 p.m., 
Sat. noon-5 p.m. Through April 19: photographs 
by Ernst Haas. 

WASHINGTON SQUARE GALLERY (232-7527), 
1382 Beacon St., Brookline. Tues., Wed., Fri. 10 
a.m.-6 p.m., Thurs., 10 a.m.-7:30 p.m., Sat. 10 
a.m.-5 p.m. April 4-May- 1: photographs by 
Russell Hart. Reception April 6, 3-5 p.m. 


SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gatlery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-4:30 p.m., Sat. noon-4 p.m. April 2-25: 
faculty show. 

BABSON COLLEGE (235-1200) 

Horn Library Gallery, Babson Park, Wellesley. 
Mon.-Fri. noon-2 p.m., Sun. 2 to 4 p.m. Through 
March 31: photographs by Nickolas Muray. 
BOSTON COLLEGE 

BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m., Wed. 
7-9 p.m., Sun. 1:30-4:30 p.m. Through April 6: 
“Space: Inner and Outer.” 

BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through April 6: “Joyce Kozioff: 
Visionary Ornament.” 

George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10:30 a.m.-5 p.m., Sat. noon-5 p.m. Through 
March 28: “Colors of Chaos — the Art of 
Dynamical Systems.” 

Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
March 31: Martin Luther King Jr. memorabilia. 
Through June 17: World War |i Pacific theater 
memorabilia. 

Photographic Resource Center (353-0700), 602 
Comm. Ave., Boston. Mon.-Fri. 11 a.m.-6 p.m., 
Sat. noon-5 p.m. Through April 4: 
“Photomosiacs: the Landscape Reconstruc- 
tured.” 

BRANDEIS UNIVERSITY 

Farber Library, Mon.-Fri. 8:30-2 a.m., Sat. 10 
a.m.-5 p.m., Sun. noon-midnight. Through April 
11: scores and memorabilia of Franz Liszt. 
Goldfarb Library, Mon.-Sat. 10 a.m.-4 p.m., Sun. 
noon-4 p.m. April 2-May 30: “Jews in Germany 
Under Prussian Rule.” 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through April 13: sculpture and 
installation by Boston-area artists. 

American Jewish Historical Society (89 1-8 110), 
Waltham. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 a.m.-2 
p.m., Sun. 2-5 p.m. Ongoing: “Gustatory Adven- 
tures in the New World,” “German Jew in 
America,” “Colonial American Jewry.” 

DANA HALL SCHOOL (235-3010), Wellesley. 
Dana Gallery, Mon.-Thurs. 10:30 a.m.-3:30 p.m., 
Fri. 10 a.m.-2 p.m. April 4-May 3: charcoal 
portraits by G.A. Scattergood-Moore. Reception 
April 4, 5-7 p.m. 

EMMANUEL COLLEGE (277-9340) 

Lillian immig Gallery, 400 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Through April 11: 
sculpture by Richard Brown 

HARVARD UNIVERSITY 





























Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge. Sert 
Gallery, Tues-Sun. 1-6 p.m. Through April 13: 
photographs of Benares, India. First-floor 
gallery, Mon.-Fri. 9 a.m.-10 p.m., Sat. 9 a.m.-5 
p.m., Sun. 1-10 p.m. April 2-18: photographs of 
the Nbebele by Margaret Courtney-Clarke. 
Currier House (495-8751), 64 Linnaean St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. April 1-30: 
ceramic culpture by Joy Hanken, paper collages 
by Barbara Barss. Reception April 6, 2-4 p.m. 


- Gund Hall Gallery (495-4004), 48 Quincy St., 


Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. April 1-18: 12 new landscape 
designs. Reception April 1, 6 p.m. 

Harvard University Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
April 1-June 8: new works by Dan Flavin. April 5- 
June 8: selections from the Edward L. Elliott 
Family and John B. Elliott Collections of Chinese 
Calligraphy and Paintings. Through April 6: 
Galbraith Collection of Indian Painting. Through 
April 21: “Japanese Views of Foreigners and 
their World.” Through May 13: Chinese 
landscape painting. Busch-Reisinger Museum 
(495-2338), 29 Kirkland St., Cambridge. Through 
May 18: “Prints and Drawings of the Romantic 
Era.” Fogg Art Museum (495-2387), 32 Quincy 


St., Cambridge. 

Harvard Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
June 30: “Trapdoor Spiders and Tarantulas.”* 
Semitic Museum (495-5656), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Free. Through April 30: “Mysteries, Ancient 
Curses, and Curiosities.” Through July 31: “The 
Grand Tour, circa 1890.” 

MARION ART CENTER (748-1266), Main St., 
Marion. Tues.-Sat. 1-4:30 p.m. Through April 2: 
bronze sculptures by John Penney. 

MASS. COLLEGE OF ART (232-1555) 

A-4 Gallery, 364 Brookline Ave., Boston. Mon.- 
Sat. 10 a.m.-9 p.m., Sun. noon-5 p.m. Through 
April 11: color photographs by Joseph Vitone. 
North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 
Through April 6: “Nicaragua in Our Backyard,” 
sculptures by six women. 

MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Bakalar Sculpture Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through April 13: “Alexander 
Calder: Artist and ‘i 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. April 1-June 14: contemporary 
Nihonga-style Japanese _paintings. ..Reception 
March 31, 4-7 p.m. 

Hayden Gallery (253-4400), 20 Ames St. Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
April 13: furniture and glass by Alvar Aalto. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Ongoing: Gjon Mili 
tribute, light sculptures by Bill Parker, early 
ballooning in France and Britain, math in 3D, 
electrical-engineering retrospective. Through 
March 29: photographs by Minor White. Through 
April 5: art and architecture by Arthur Rotch. 
Through July 26: garden sculpture by Beverly 
Benson Seamans. Through July 31: photographs 
by Calvin Campbell. 

Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. Through April 6: work by Alvaro Siza. 
MUSEUM SCHOOL GALLERY (267-9300, ext. 
519) 

230 the Fenway, Boston. Mon.-Fri. 9 a.m.-9 p.m., 
Sat. 9 a.m.-5 p.m., Sun. 1-6 p.m. Through April 6: 
student sculpture. 

NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Thurs. 
9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m. March 31-April 
12: “Pasta Art,” student show. Reception April 4, 
6-8 p.m. 

NORTHEASTERN UNIVERSITY 

Northeastern University Art 437-2 
Dodge Library, 2nd floor, 360 HU; i Ret 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Suh: 
1-5 p.m. Through April 18: Dickens's London. 
Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Through April 11: “Paint on 
Paper.” 

PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 
midnight. Through March 30: sculptures and 
drawings by Robert Cronin. April 1-26: “Plates,” 
photographs by Margaret Kauffmann. April 3, 
7-9 p.m. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
April 2-25: works by Kay Brown, Ann Campbell, 
and Lonny Schiff. Reception April 2, 5-7 p.m. 
TUFTS UNIVERSITY (628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 10 a.m.-4 p.m., Wed. 6-8 
p.m. Through April 4: works by Jeanne Mc 
Carron 

UMASS/BOSTON 

Harbor Art Gallery (929-8282), Harbor Campus, 
Columbia Pt., Dorchester. Mon.-Fri. 9 a.m.-5 
p.m. Through March 31: faculty/staff show. 
Healy Library, Harbor Campus. Mon.-Thurs. 8 
a.m.-10 p.m., Fri., Sat. 9 a.m.-5 p.m., Sun. 1-8 
p.m. April 1-May 16: paintings by Robert J. Fata. 
Reception April 3, 5-8 p.m. 

WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley. 

College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through June 8: 
recent acquisitions and alumnae gifts, works 
from the Edinburg collection. 

WENTWORTH INSTITUTE OF TECHNOLOGY 
(442-9010), 550 Huntington Ave., Boston 
Alumni Library, Mon.-Thurs. 7:30 a.m.-10 p.m., 
Fri. 7:30 a.m.-4 p.m., Sat. 7:30 a.m.-6 p.m., Sun 
1-8 p.m. Through April 30: photographs of 
American barns 
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THIS WEEK 





*&* XPOSITIVELY DUMPTRUCK (Big 
Time). On their second album, Dumptruck 
leaders/guitarists/songwriters Seth Tiven 
and Kirk Swan have lined up an improved, 
fulltime rhythm section, concocted more- 
melodic material, and outrun the often 
depressive gait of their debut. There's still 
the odd dirge, like ‘Seven Steps (Up) "’ and 
“Winter,’’ but Tiven'’s surprisingly 
lighthearted ‘‘Mirrors’’ stakes its jangly 
appeal on the contrast between its 
acoustic-guitar strum and a whining, willowy 
electric-guitar line. When Tiven and Swan 
work in synch with Don Dixon's bright-eyed, 
muscular production, as they do on the 
potentially dreary “Autumn Light,’ the 
arrangements take on a propulsive charm 
that rides right over both a morose lyric and 
the band’s unpolished vocals. 
*k*k'%:The Everly Brothers, BORN 
YESTERDAY (Mercury). Instead of throw- 
ing together a grab bag of generic pop 
hooks and recycled, peppy rhythms and 
then expecting the brothers’ airy harmonies 
to lift the inert material off the ground (as 
they did on their reunion EB '84) , producer 
Dave Edmunds and the brothers E. have 
assembled a sequence of songs with 
enough smart, contemporary fables to fly, 
particularly when they're powered by the 
Everlys’ uncorroded voices. A cover of Rank 
and. File’s ‘“‘“Amanda Ruth’’ acknowledges 
the spunk of their musical descendants 
while bettering them; Mark. Knopfier's 
nondescript “Why Worry’’ is transformed 
into a smoldering lullaby; Bob Dylan's 
“Abandoned Love’’ provides wicked 
laughs. And two tracks speak eloquently of 
the status of these aging vets: Don Everly's 
dark, knowing title cut mulls over a broken 
marriage and Leon Raspberry'’s “Always 
Drive a Cadillac’’ closes out the album with 
an ambivalent look at the return of a high- 
school love. 

*kxkDionne Warwick, FRIENDS 
(Arista). The former number-one anthem 
for the victims of AIDS, “That's What 
Friends Are For,"’ demonstrates Dionne 
Warwick's ability to coordinate her voice in 
an ensemble of Gladys Knight, Elton John, 
and Stevie Wonder without compromising 
or weakening its fervor. The hit’s peaceful 
mood pervades this album. Warwick gets a 
bit pensive on ‘‘Whisper in the Dark,” and a 
shade mournful on “How Long,’’ but 
otherwise she displays her trademark un- 
bowed restraint. Just two _ irritating 
problems: the reprise of her fine duet with 
Wonder, ‘“‘Moments Aren't Moments”’ from 
The Woman in Red, is a neediess repetition; 
and the patchwork-quilt approach of using 
multiple producers on albums has reached 
the breaking point. But neither of these 
shortcomings is a knock on Warwick, whose 
soothing voice melts any challenge with 
aplomb. 





PREVIOUS 


**k,William Bell, PASSION (WRC). 
This noble attempt by the ex-Stax stalwart 
to influence black pop from within its new 
conventions balances characteristic epics 
about the guilty reaping the harvest like 
“Whatever You Want (You Got It)” with 
shiny tracks like ‘Headline News’ (layered 
electronics) and “‘Let Him Pay the Band’’ 
(funk strut). The new trappings force Bell 
to cut back on vocal gymnastics and slip 
into a mellow middie register. But two 
numbers he wrote with Albert Burroughs, 
“Heavy on the Love Side’ and “i'm 
Lighting Someone Else's Fire,"’ revive the 
vinegar sharpness his fans are accustomed 
to; these weary, voice-of-experience 
stanzas keep Bell's red-clay soul from 
becoming too moralistic or predictable. 
***Peter Blegvad, KNIGHTS LIKE 
THIS” (Virgin, import). Continuing this 
experimentalist's flirtation with the love 
song that his solo debut, The Naked 
Shakespeare, began, this album tempers 
Blegyad’s usual paranoia with compassion, 
finding him better able-to accept the flaws in 
human nature than he was in his distanced 
earlier work. To balance the few cheap 
shots (like the nasty putdown blues of ‘‘The 
Wooden Pyjamas"), Blegvad gives us the 
provocative ‘Meet the Rain,” the album's 
assertive centerpiece, and ‘‘The Last Man,"’ 
a confrontation of isolation horror. Producer 
David Lord has siathered the album with 
enough hardware to fool jaded radio ears, 
but Blegvad still plays off-kilter guitar and 
breaks up his conventional chord patterns 
with odd modulations at pivotal moments. 
***'*pJaki Byard and the Apollo 
Stompers, PHANTASIES (Soul Note). 
The long time it’s taken to get Byard’s big 
band recorded has been well spent: the 
book is extensive, the orchestrations are 
well conceived, and the section work and 
timing are fluid. Each of the three Ellington 
numbers represents a different mood, 
voicing, and rhythm, and together they 
acknowledge the Duke's influence on the 
project. The second side showcases a 
mediey that represents the new possibilities 
for jazz in the early "60s, taking in Ralph 
Hemperian’s solo bass exploration of Or- 
nette Coleman's “Lonely Woman,” driving 
versions of Miles Davis’s ‘‘So What’ and 
John Coltrane's “impressions,"’ and a brief 
statement of Byard’s own early-’60s “Olean 
Visit." And just to show he’s no neophyte at 
any of this, the maestro reprises a big-band 
jarrangement he wrote for a never-released 
1957 Herb Pomeroy /Zoot Sims date, “One 
Note to My Wife.”’ 
** kOtis Clay, SOUL MAN — LIVE IN 
JAPAN (Rooster). Passion in a vacuum: 








this shamelessly old-fashioned double set 
champions the bygone era of the soul 
vocalist so astutely, you almost wish it could 
make that era reappear, if only for Clay's 
sake. Backed by many of the same Hi 
studio pros who worked magic for Al Green, 
Clay complements and builds on their 
foundations, taking his voice higher and 
higher on a cover of Jackie Moore's 
“Precious, Precious,"’ screeching and 
hollering on his rendition of O.V. Wright's “A 
Nickel and a Nail."" There’s no irony or 
cuteness or undue sophistication in him, 
and his voice maintains his vigor without 
sacrificing any nuance, no matter how often 
he dips, leaps back up, then dips again. The 
sound quality’s vibrant, and the inclusion of 
a fine gospel number brings it all back 
home. 

** *Nicolas Collins, DEVIL'S MUSIC 
(Trace Elements). Side one of this 
thoughtful experimental record digitally 
scrambles fragments of dance-music 
broadcasts into a deeply cerebral but still 
good-humored and propulsive electric 
street boogie — partly because it toys with 
the same chop-and-paste attitude toward 
cutting and mixing that hip-hop records 
have, albeit by a near-total disruption of the 
ebb-and-flow momentum of breakdance 
rhythm. At its peak, this first side suggests a 
def jam broadcast from a disco on Mars. 
But side two’s transformations of easy 
listening and classical are more gratuitous 


and unenlightening. Except for a few’ 


pointed jokes, the Devil’s music just can’t 
make it if it isn’t funky. (Available from New 
Music Distribution Service, 500 Broadway, 
New York, New York 10012.) 
**‘2Dallol, LAND OF THE GENESIS 
(Meadowlark). Land of the Genesis sports 
Rita Marley's seal of approval on the back 
cover, but that’s a risky endorsement, since 
it raises expectations that are at best 
difficult to realize. These seven expatriate 
Ethiopians who live in Chicago and play 
progressive reggae have an anthemic tone 
and inviting communal delivery that give 
their record a strong uplift, and flawless cuts 
like ‘“‘Selam’’ and “Genesis’’ boast 
voracious rhythm punctuation (African 
twists on Jamaican turns) and the low-key, 
homy electronic washes of late-period Bob 
Marley bands. But there’s no overpowering 
front vocal, no one man whose passion and 
anguish drive him to a vision of the future. 
And Daliol lack a master of acerbic phrases 
to_write the lyrics: the lagging side two's 
nadir, ‘Nice Feelings,’’ wallows in cheerful 
platitudes in a way that Marley avoided even 
at his most placid. 

kkk‘:zThe Jesus and Mary Chain, 
PSYCHOCANDY (Reprise). Kicking off 
with a quizzical meditation on oral sex that 
quotes the Ronettes, this pure 
pandemonium for pop maicontents twists 
your typical notions of punk adventure into 
obscene pretzels and feeds them back to 
you with a grin. The album is practically all 
surface: gleefully dissonant, affectiess, cap- 
tivating. But the record delivers a charge 
because it’s saturated in unconventional 
desire — sonic pornography even without 
the unflinching sexual content of its lyrics. 
Plangent bubble-gum melodies and familiar 
drone-dance rhythms are awash in feed- 
back and haunting distortion, as singer Jim 
Reid politely recites vague details from the 
daily grind of the demimonde. But rather 
than being another groovy morbid trip back 
into the Velvet Underground, Psychocandy 
is, in part, a covert, unexpurgated version of 
British Invasion pop, with all the previously 
hidden salaciousness pushed to the front. 
Not the new Sex Pistols for sure — 
unbounded demolitions like those of Johnny 
Rotten and company are out of the Chain's 
range. They're less concerned with break- 
ing up the domain of history than with 
simply prodding history into opening up 
erotic questions it has left for dead. 
*kkkThe Left, LAST TRAIN TO 
HAGERSTOWN (Bonafide, EP). Eschew- 
ing the free-for-all rhythmic garble of 
hardcore, these old-fashioned punks have 
developed a less shriveled gutter idealism 
and a less self-directed hostility than what 
you'd hear from most current teenage- 
Godzilla rockers. Although ‘‘The Viet Cong 
Live Next Door’’ and “AIDS Alley’’ have 
worrisome titles, they end up being graphic 
pleas for underdogs, and 
guitarist /songwriter J.D. Swope's affinity 
for the oppressed erupts into a murderous 
paroxysm on “Redneck 7-11." But the 
band betrays its limitations (and perhaps 
the limitations of all latter-day punk 
classicists) in the cover of Iggy and the 
Stooges’ “TV Eye”: though the Left un- 
derstand the song better than any contem- 
porary group that’s recorded it, their version 
leaves you feeling melancholy rather than 
awestruck, suggesting that Iggy’s original 
was the kind of unhinged-territory tour that 
sounds most dangerous first time out. 
*x*x*The Mekons, CRIME AND 
PUNISHMENT (Sin, import). More wobbly 
fun from the band that time forgot. These 
outtakes from the Fear and Whiskey 
sessions are looser and more prone to 
rocking out, but they offer much of the 
desperate charge and smile-as-you-go- 
under zest of the earlier tracks. “Chop That 
Child in Half’ incorporates timely advice 
fram King Solomon into a wayward stomper 
that threatens to fly apart at any moment. 
“Beaten and Broken’ is a remorseful story 
of betrayal that makes an appropriate 
counterpart to the earlier “Darkness and 
Doubt.”" In short, more country rock so 
willful and unkempt, and keyed to rhythms 
so shaky they sound sprung, that it picks up 
on the long-hidden terror in both country 
and rock. And while you're wondering what 
Merle Haggard would think of the Mekons’ 


hopeless version of his “Deep End," you 
can contemplate the liner notes (courtesy 
of Sophie Bourbon), which begin, “A 
drinker is full of dreams . . . dreams so full of 
drink they can't stand up...” 

**The Original Wailers, “MUSIC 
LESSON/NICE TIME” (Tuff Gong, 
single). This reunion of Peter Tosh, Bunny 
Wailer, Constantine “‘Vision’’ Walker, and 
the ghost voice of Bob Marley has more 
than morbidity and artificiality working 
against it: the tart, shrewd, vintage-Mariey 
lyric on ‘Music Lesson”’ is done in by music 
that is at best orderly and efficient and at 
worst timorously plain. (After ail, if it waxed 
too muscular, it would obliterate Marley's 
relaxed, demo-tape vocal.) The flip side 
was at least recorded with an all-living cast, 
and the master tape was cleaned up 
expertly, but the pleasantly innocuous tune 
still sounds like the unformed Wailers it was 
made by in 1967. 

*xkk*:The Pogues, RUM, SODOMY, 
AND THE LASH (Stiff, import). 
*kkThe Pogues, POGUETRY IN MO- 
TION (Stiff, import EP). These rovers play 
traditional Irish jigs and ballads with little 
electric amplification and even less irony — 
they're vulgar, spirited, and full of the 
defiance and community that have been 
bled out of most recent rock. On Rum, 
Sodomy, and the Lash, Shane MacGowan 
brays his way through drunken nights on the 
town (“The Old Main Drag’’), a drunken 
tribute to a hero (“The Sick Bed of 
Cuchulainn’’) , and the death of a combat- 
loving soldier in the Middle East (‘Billy's 
Bones"). The covers of ‘Dirty Olid Town’’ 
and ‘‘I'm a Man You Don't Meet Every Day” 
have an icy, understated drama. And the 
long, bloody finale, a cover of Eric Bogle’s 
“And the Band Played Waltzing Matilda,”’ is 
a beaten patriot's reminiscence of the 
Gallipoli campaign that’s as unsparing in its 
despair as in its disgust. The subsequent 
EP, Poguetry in Motion, is a respite from the 
album's battered chaos whose pop-tinged 
arrangements and kinder humor make for 
the band’s sunniest, most wide-ranging 
music. ‘Rainy Night in Soho” is a downtrod- 
den, string-shaded romantic ballad with a 
coarse, touching MacGowan vocal; ‘‘Lon- 
don Girl" is the final romp of an evening with 
a new love. And the deranged “The Body of 
an American’’ takes place at the funeral of 
an Irishman who had escaped to the USA. 
*&*&*kJohnny Taylor, WALL TO WALL 
(Malaco). With veteran songwriter George 
Jackson providing the witticisms, Johnny 


Taylor gets to lavish his wry vocal man-° 


nerisms on some detailed material: ‘When 
She Stops Asking’’ is a churning, anguished 
meditation on the tenacity of a frequently 
spurned lover, and ‘No Refund”’ illustrates 
Taylor's fondness for the humorous 
payback. The sensible, economical prqduc- 
tion by Tommy Couch and Wolf Stephenson 
neither adds nor detracts. It's a reasonable 
bet that Taylor's glittering vocals and 
Jackson's imaginative compositions 
fortified with tasty down-home backing will 
break him nationally, but the album lacks 
that transcendent song which would hook 
the uncommitted multitudes who aren't soul 


diehards. * 


CLASSICS 


kkk *kMadylan, LIKE A ROLLING 
VIRGIN (WEA/CBS, 1986). For you '60s 
idealists who haven't quite gotten with the 
joke of the '80s yet (you remember paisiey 
and stupid hair from the first time around, 
don’t you?), your friends at the recently 
merged Warners/Columbia conglomerate 
have devised a way to help you GET WITH 
THE PROGRAM. Grafting Bob Dylan's head 
onto the body of Madonna (both Jellybean 
Benitez and Joan Baez reportedly wept 
during surgery), then dubbing the result 
“The Unconscience of Our Nation's Youth," 
the powers-that-be have come up with a 
personality that straddles a ruthless sense 
of quest and shameless money-grubbing, 
sexual politics and sexual economics, junk 
jewelry and razor stubble. Madylan’s debut 
contains the title-track manifesto that en- 
capsulates a generation's longing and 
anomie with all the fury of a securities 
analyst being told that his video-cassette 
shop is out of Roman¢ing the Stone: ‘‘How 
does it feei/To gat the eggs of a 
sturgeon/To be binging and purging/Like a 
rolling virgin?’’ Qther key tracks include 
“Blowing in the /Wind,”’ a celebration of 
fellatio in an/ air-conditioned condo, 
“Highway 69 /Revisited;"" about a world 
turned upside/down, and ‘‘Just Kinda Sorta 
like a Woman,” a trenchant statement of 
purpose. But eroticism isn't the only stray 
profit motive clanging around the corridors 
of Madylan’s mind; s/he rails against the 
shriveled hopes of young folk being forced 
to work on “Maggie's Kiwi Farm’ and 
reveals him/herself with the naked sen- 
timertality of “it Takes a Lot To Laugh, It 
Takés an Overdraft To Make Me Cry.” 
WEA/CBS plans to release every track on 
the album as a single, with special remixes 
by Arthur Baker and accompanying videos 
directed by the team of D.A. Pennebaker 
and Bob Guccione. The company also 
assures us that the artiste will be booed off 
stage for going entirely. acoustic, will 
experience a motorcycle accident during 
the shooting of a porno movie, will retreat 
into reclusive marital bliss in upper SoHo, 
will experience a religious conversion while 
shopping at Bendel's, and will have every 
album s/he releases proclaimed a come- 
back. (Like a Rolling Virgin is such a 
perfect commodity that it exists only in 
theory.) 
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Records « Tapes « Videos 


good ulbrations 


LOW PRICES + GREAT SELECTION » UNMATCHED SERVICE 


NEWTON NATICK WALPOLE 
Marshall's Sherwood Plaza Walpole Mall 
Shopping Center 653-6555 668-3133 
669-3445 
BROOKLINE CANTON FOXBORO 
487 Harvard Ave., Village Mall Foxboro Plaza 
566-3444 828-4553 543-4533 


Other locations in N. DARTMOUTH and SEEKONK 
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This Tuesday noon - 6 p.m. 


EX ISIVELY ON THE ROCK OF BOSTON 
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Proto Caravoglia 


DANCE & FITNESS CENTERS 


at Racquet Club) 
Seccsone "=a 7-0ab8 


23 Main St. 
926-2700 
“Programs and facilities vary with location 
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PERFORMING ARTS 












































TOM PAXTON ODETTA TAJ MAHAL . GREG BROWN 
Wem CALL 641-1010 FOR TIX & INFO ieetess 


FOLK TREE AND HARRY LIPSON PRESENT 


APRIL 5 


At Arlington Town Hall 
6&9p.m. 











APRIL 12 


At Somerville Theatre 
6&9p.m. 





THE DIVINERS 
Directed by Judy Braha 
April 2-May 3 
Box Office 482-6316 
539 Tremont at the 
Boston Center for the Arts 
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AUDITIONS 


for the new 


GREAT WOODS FESTIVAL CHORUS 


Allen Lannom, conductor 


FIRST AUDITION, SAT., APRIL 5 
at the Boston Conservatory 
ib bhi Femyay 
Summer performances with the Pittsburgh Symphony Orchestra 


directed by Michael Tilson Thomas. Works include 
Ninth Symphony, Ravel ‘‘Daphnis et Chioe,’’ and ‘Tosca’ 


For appointment call: 536-6340, ext. 22 


eethoven 
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BOSTON'S HOTTEST SHOW 


MOTION 


EVERY WED. THUR. FRI. SAT. 
DOORS OPEN 6:30. SHOW at 8:00 PM 


Tickets available from 
TICKETRON-TELETRON 
or call 


233-7400 SAUGUS, MASS. 








The Palace 


RT. 99 - OFF RT.1 



















SEMENYA McCORD,. vocals + STAN STRICKLAND. reeds/vocals 
FRANK WILKINS, piano+- IRA COLEMAN, bass 
HERB KING, drums + VALERIE STEPHENS, narrator 













Scuisteane 


Tribute to Billie Holiday 


“l Know About the Life” 






























MeCord's 


SUNDAY, APRIL 6, 1986 
8:00 p.m 
OLD CAMBRIDGE 
BAPTIST CHURCH 
1151 Massachusetts Ave 
Harvard Square, 
Cambridge, MA 





Tues.,-Thurs. 8 p.m. 
Fri. & Sat., 7:30 & 10 p.m. 
Sun., 3 & 7 p.m. 


“Very funny” 














SWADOS 


GROUP RATES AVAILABLE 426-6444 


NEXT MOVE THEATRE 
1 Boylston Place 423-5572 





Kulhawik 
WBZ-TV 











Oe ilencie 


Musicale 


Martin Perlman. Music Director 


American original instrument 
PREMIERF! 


Mozart’s 


in.a Concert Performance 


Soloists: 
James Maddalena Sharon Baker 
Karen Winner Frank Kelley 
Sarah Reese James Kleyla 
Matthew Lau Kenneth Bell 
Friday, April 11 at 8 p.m. 
Sunday, April 13 at 3 p.m. 
Jordan Haii 


Tickets: $16, $12.50 & $9 at Jordan Hall 
Box Office, & Bostix. Information: 





965-0165. i 





Don Giovanni 
















































Brattle 
Performance 
Series 





A MULTI-MEDIA OPERA 
By composer/electric guitarist RHYS CHATHAM and 
visual artist JOSEPH NECHVATAL 


Glitzy complex imagery, live theatrical performance, 
music which combines the sounds of traditional opera, 
the drum and bugle corps and rock 'n roll 


WORLD PREMIERE 
Thursday, April 10 through 


Sunday, April 12 at 8 p.m. at the 


BOSTON SHAKESPEARE THEATER 
52 Saint Botolph St., Boston 


Tickets on sale now at Newbury Comics, or by calling Charg-Tix 
at 542-8511. For ticket sales and information during the week 
of the show call the Boston Shakespeare Box Office at 
267-5600. All seats $10.00 
‘XS"' is presented by the Brattle Performance Series and made 


possible by a New Works Grant through the Massachusetts 
Council on the Arts and Humanities 
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JOHN PRINE 


with Special Guest 
CORMAC McCARTHY 


eeeweeeeereeereee 





Friday, April 4, 1986, 8 p.m. 
Sanders Theatre, Harvard 
University, Cambridge, MA 


Tix: $12.50 & $11.50 unreserved seating 
for info call 


491-4074 





Tickets ilable at: 


Call Concert Charge 
497-1118 


eee eeeeeeeeee 


Coming to Symphony Hall May 2nd: 
DOC WATSON 
DAVID BROMBERG and 
MIKE CROSS 


Coming to Sanders Theatre May 9th 


JONATHON EDWARDS AND 
RORY BLOCK 





























compiled by Skip Ascheim 


ALEXANDER’S FOLLIES. One-man 
vaudeville and juggling act. At the Cam- 
bridge Center for Adult Education, 56 
Brattle Street, Cambridge (547-6789), 
April 5 and 6. Curtain is at 8 p.m. on 
Saturday and Sunday. Tix $5. 
ALICE IN WONDERLAND. The 
“nightmarish” version, as conceived by 
Andre Gregory and the Manhattan Project. 
At the Berkshire Public Theatre, 30 Union 
Street, Pittsfield (413-445-4631), through 
April 6. Curtain is at 8 p.m. Thursday 
through Saturday and at 2 p.m. on Sunday 
(April 6 only) . Tix $10, $5 for student rush. 
STEVE ALLEN. The renowned comedian, 
songwriter, and TV pioneer in a cabaret act 
combining music and comedy. At Nick's 
Comedy Stop, 100 Warrenton Street, 
Boston (482-0930), April 4 through 6. 
Curtain is at 8 and 10 p.m. on Friday and 
Saturday and at 8:30 p.m. on Sunday. Tix 
$15 to $20. 
BARRIERS. An origirial movement/ theater 
piece, by Marianne Adams and Helen 
Jarzembowski, that explores the impact of 
the urban environment on “‘the life of the 
body and the shape of the spirit.”’ 
Presented by TheaterWorks at Mobius, 354 
Congress Street, Boston (542-7416) , April 
3 through 12. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $4 to $6. 
THE BELLE OF AMHERST. William Luce’s 
one-woman play, based on the life and 
works of Emily Dickinson, stars Oscar- 
winner Kim Hunter. At Theatre by the Sea, 
125 Bow Street, Portsmouth, New 
Hampshire (603-431-6660), through April 
19. Curtain is at 8 p.m. Tuesday through 
Friday, at 4 and 9 p.m. on Saturday, and at 
3 and 7:30 p.m. on Sunday. Tix $12 to 
$17.50. 
CHILDREN. A.R. Gurney’s play, a satire of 
WASP family life, is based on John 
Cheever’s story ‘Goodbye, My Brother.” 
At the Charlestown Working Theatre, 442 
Bunker Hill Street, Charlestown 
(242-3534) , April 4 through May 3. Curtain 
is at 8 p.m. on Friday and Saturday and at 2 
p.m. on Sunday. Tix $8, $7 for students, 
seniors, and Charlestown residents. 
CONFESSIONS OF AN IRISH REBEL. 
One-man show structured like a barroom 
chat in which actor Shay Duffin im- 
personates hard-boozing- Irish playwright 
and revolutionary Brendan Behan. The well- 
lubed author regales the audience with tales 
of his youth, stories from his prison days, 
bawdy songs, and one-liners about fame 
and drink. Having inhabited the role for so 
long now that he settles into it as com- 
fortably as Behan settled onto a barstool, 
Duffin gives a portrayal absorbing (not to 
mention absorbent) enough to make us 
forget the airport-lounge ambiance of this 
particular pub and transport us to a Dublin 
where poor families burned their doors for 
firewood and teenagers dreamed of soldier- 
ing for the IRA. And given the subject's 
propensity to tip a mug, it’s only fair that, in 
this ‘‘tavern theater’ presentation, we get 
to drink too. At the Tavern Theater at the 
Pier, 145 Northern Avenue, Boston 
(426-7222), indefinitely. Curtain is at 8 
p.m. on Wednesday and Thursday, at 7:30 
p.m. on Friday and Saturday, and at 3 and 7 
p.m. on Sunday. Tix $12.50 to $15. 
DEATHTRAP. Ira Levin's comedy thriller, 
about a hack playwright who would kill for a 
hit, is staged by Nora Hussey. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), through May 3. Cur- 
tain is at 8 p.m. Tuesday through Thursday, 
at 8:30 p.m. on Friday, at 4 and 8:30 p.m. 
on Saturday, and at 2 and 7 p.m. on 
Sunday. Tix $13 to $16. 
THE DIVINERS. Judy Braha directs James 
Leonard’s drama about an idiot boy in a 
small Southern town who can find water. At 
the New Ehrlich Theatre, 539 Tremont 
Street, Boston (482-6316) , April 2 through 
May 3. Curtain is at 8 p.m. Wednesday 
through Saturday and at 3 p.m. on Sunday. 
Tix $7 to $12. 
EXTREMITIES. William Mastrosimone’s Off 
Broadway hit explores the pathology of 
rape and revenge. This production features 
local veterans Larry Blamire and Geraldine 
Librandi. At the Suffolk University Theater, 
55 Temple Street, Boston (720-1988), 
through April 12 (resuming May 3 through 
11). Curtain is at 8 p.m. Tuesday through 
Friday, at 6 and 9:30 p.m. on Saturday, and 
at 7 p.m. on Sunday, with a 3 p.m. matinee 
on Sunday (April 6 only). Tix $18 to 
$20. 
FORBIDDEN BROADWAY 1986. A revised, 
updated, and sharpened version of the 
long-running satirical revue. Impresario 
Gerard Alessandrini, who created Forbid- 
den Broadway in New York five years ago, 
has done an admirable job of keeping the 
show's fire bright; roughly half of the 1986 
edition is new, and most of the added 
material — spoofs of Zorba, Camelot, 
Singin’ in the Rain, Tango Argentino, and 
Big River — is as bitchily fierce and funny as 
the now-warhorse takeoffs of hits and stars 
past. Like the Broadway it ridicules, 
Alessandrini’s revue is at its best when it’s 
“singing the standards you know so well’’; 
the few original numbers are tepid ditties. 
Spirited, glossy, and refreshingly nasty, the 
show nonetheless inspires a few shudders 
along with its guffaws: too often it seems to 
be beating a dead theater. At the Terrace 
Room, ‘Boston Park Plaza Hotel, 64 Ar- 
lington Street, Boston (357-8384), in- 
definitely: Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $19. 
HOLDING PATTERNS. A _ study of 
domestic violence in two different families. 
Presented by Performers Ensemble at the 
Strand Theatre, 543 Columbia Road, 
Dorchester (262-7441) , through March 29. 





Curtain is at 2 p.m. on Saturday. Tix $5. 
1 READ ABOUT MY DEATH IN. VOGUE 
MAGAZINE. Lydia Sargent's lively work 
satirizes the “‘postfeminist’’ slant of today’s 
women’s magazines. At the Newbury Street 
Theater, 565 Boylston Street, Boston 
(437-0517), through March 29. Curtain is 
at 8 p.m. on Saturday. Tix $6, call about 
discounts. 
LITTLE SHOP OF HORRORS. Siay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman’s 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey ll, the muppet vegetable 
who is the show’s centerpiece, looks like an 
avocado but grows like a weed, sings like 
Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
Slaught all other characters pale — and 
florist’s assistant Seymour Krelboin pales 
most, since he’s feeding the plant his own 
blood. Eventually, of course, drips are not 
enough, and the suddenly celebrated 
Seymour must live the life of Sweeney Todd 
— except that the music is more a bop-she- 
bop than a Sondheimlich maneuver. But if 
Audrey Il has her tongue in the plasma, the 
musical has its tongue in its cheek, and it 
tells the carnivorous creeper's tale with 
parody sharp enough to slit a wrist. In Victor 
Valentine’s drolly generic production, 
Carolee Carmello, in particular, combines 
camp exaggeration with a geeky, simpering 
sweetness. At the Charles Playhouse, 74 
Warrenton Street, Boston (426-6912), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6 and 9:30 p.m. on 
Saturday, and at 3 and 7 p.m. on Sunday. 
Tix $17.50 to $25.50. 
MACBETH. Four actors play all the roles in 
this ‘‘traditional yet innovative version’ of 
the Bard’s Scottish tragedy. Presented by 
Performers Ensemble at the Strand Theatre, 
543 Columbia Road, Dorchester 
(262-7441), through March 29. Curtain is 
at 8 p.m. on Saturday. Tix $5. 
MEN IN MOTION. Displaying no more flesh 
than the naked-seeking eye can find on an 
American beach, well-built and wholesome- 
looking male dancers strip while gyrating 
under pulsing lights to piped-in boinga- 
boinga in this “high-energy revue for 
ladies."’ Visually speaking, the show might 
be described as gluteus to the max, but for 
shock value, it’s like a Tupperware party 
with beefcake — especially considering 
how well the lid is kept on. At the Palace, 
1500 Broadway, Saugus (233-7400), in- 
definitely. Curtain is at 8 p.m. Wednesday 
through Saturday. Tix $12. 
PAINTING CHURCHES. In Tina Howe's 
elegiac comedy, a promising young New 
York artist returns to her Beacon Hill home 
to paint a portrait of her aging parents. At 
the Lyric Stage, 54 Charles Street, Boston 
(742-8703) , through April 20. Curtain is at 
8 p.m. Wednesday through Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $8 to $10.50. (See review in 
this issue.) 
THE PETITION. Jessica Tandy and Hume 
Cronyn star in Brian (Whose Life is it 
Anyway?) Clark's Broadway-bound new 
play, which is directed by Sir Peter Hall and 
which celebrates the 50-year-old marriage 
of a British Army general and his wife. At the 
Wilbur Theatre, 246 Tremont Street, Boston 
(423-4008) , through April 12. Curtain is at 
8 p.m. Monday through Saturday, with 2 
p.m. matinees on Wednesday and Satur- 
day. Tix $17.50 to $30. 
RAP MASTER RONNIE. in this funny and 
pointed political vaudeville, Garry 
(Doonesbury) Trudeau and Elizabeth 
(Nightclub Cantata) Swados take on 
Ronald (Bedtime for Bonzo) Reagan and 
the New (Rambo) Right. Trudeau lines up 
the issues, gaffes, and brouhahas of the 
Reagan years and swings away; and if some 
of Swados’s eclectic score sounds dashed 
off, most of her 18, songs. are inventive .and 
well matched to the lyrics, Reagan. im- 
personator Jim Morris's immobile visage — 
it looks like a spirit-gum.mask — is 
entertaining at first but later gets unnerving, 
as you realize its petrified geniality is an 
accurate portrait of our president's public 
face. Rap Master Ronnie aims to show the 
connection between this banally benign 
image and the destructive policies it masks: 
criticism may not stick to the Teflon 
president, the show argues, but that doesn't 
mean he wan't burn us. At the Next Move 
Theatre, 1 Boylston Place, Boston 
(423-5572) , through April 27. Curtain is at 
8 p.m. Tuesday through Thursday, at 7:30 
and 10 p.m. on Friday and Saturday, and at 
3 and 7 p.m. on Sunday. Tix $17.50 to 
$21.50. 
THE REAL THING. Tom Stoppard’s im- 
pudently literate love comedy. Presented by 
the Blackburn Theater Company at the 
Blackburn Tavern, 2 Main Street, 
Gloucester (283-9410), through April 12. 
Curtain is at 8 p.m. Thursday through 
Sunday. Tix $7.50 to $10, discounts for 
students and seniors. 
RELATIVELY SPEAKING. Comedy of love 
and misunderstanding by master British 
farceur Alar (The Norman Conquests) 
Ayckbourn. Presented by the New Re- 
pertory Project at the Newton Arts Center, 
61 Washington Park, Newton (964-3424), 
through April 20. Curtain is at 8 p.m. on 
Friday and Saturday and at 7 p.m. on 
Sunday, with a 2 p.m. matinee on Sunday 
(April 6 only) . Tix $6 to $8, $5 for students 
and seniors. 
REQUEST CONCERT. Franz Kroetz's 
wordiess one-woman play about routine, 
loneliness, and survival. Presented by 
Double Edge Theatre at the Church of Sts. 
Luke and Margaret, 5 St. Luke’s Road, 
Allston (254-4228), April 3 through 5. 





Curtain is at 8 p.m. Thursday through 
Saturday. Tix $8. 
SAINT JOAN. The unlettered Maid of 
Orleans pleads the cause of France with the 
eloquence of George Bernard Shaw and the 
singular appeal of actress Maryann 
Plunkett, whose Joan is full of the righteous 
vinegar of fanaticism. At the Huntington, 
where talk is plentiful if not cheap, Saint 
Joan is allowed to strut its full three and a 
half hours upon the stage; still, much of 
Shaw's treatise is also a treat, especially 
when rendered as bracingly neat as the 
English take their whiskey. And director 
Jacques Cartier lays out the play’s ideas like 
jewels on velvet, without a lot of busyness to 
impede the argument. Presented by the 
Huntington Theatre Company at the Boston 
University Theatre, 264 Huntington Avenue, 
Boston (266-3913), through March 30. 
Curtain is at 2 and 8 p.m. on Saturday and 
at 2 p.m. on Sunday. Tix $9 to $22.50. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel’s tresses, continue to comb 
Newbury Street for the murderer of a 
classical pianist who lives over a beauty 
salon. The show’s like a game of Clue, with 
Vidal Sassoon sitting in for Colonel Mustard 
— and you get to choose the guilty party if 
not the scene of the crime. At the Charles 
Playhouse, Stage II, 74 Warrenton Street, 
Boston (426-5225) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $15 to $18, $10 
for students and seniors. 
SOLDADARAS. Jess Lynn’s new play 
depicts the horrors of war in an unnamed 
Latin American country. Presented by the 
Brandeis Playwrights Festival at the Merrick 
Theater, Brandeis University, Waltham 
(894-4343) , through March 30. Curtain is 
at 8 p.m. on Saturday and at 7 p.m. on 
Sunday. Tix $4. 
SOMETHING’S AFOOT. A ‘wacky and 
wonderful murder mystery musical com- 
edy’’. by James McDonaid, David Vos, and 
Robert Gerlach. At the Merrimack Re- 
pertory Theatre, 50 East Merrimack Street, 
Lowell (454-3926), through April 13. 
Curtain is at 8 p.m. Wednesday through 
Saturday and at 3 and 7 p.m. on Sunday, 
with a 2 p.m. matinee on Wednesday. Tix 
$13 to $15, discounts for students and 
seniors. 
SPILLING THE BEANS. Musical revue 
about Boston to benefit the Vincent 
Memorial Hospital. At New England Life 
Hall, 225 Clarendon Street, Boston 
(536-9606) , April 3 through 5. Curtain is at 
8 p.m. Thursday through Saturday, with a 2 
p.m. matinee on Saturday. Tix $5 to $15. 
THE TAVERN. Revival of George M. 
Cohan’s 1920 comic melodrama, in which a 
vagabond and a hysterical woman wait out 
a raging storm at a country inn. At the 
Trinity Square Repertory Company, 201 
Washington Street, Providence 
(401-351-4242) , through April 13. Curtain 
is at 8 p.m. Tuesday through Saturday and 
at 7 p.m. on Sunday, with 2 p.m. matinees 
on Saturday (April 5 only) and Sunday. Tix 
$18 to $21. (See review in this issue.) 
THIRD AND OAK: THE LAUNDROMAT 
and MAKING TRACKS. In Third and Oak, 
an early one-act trifle by Marsha ( ‘night, 
Mother) Norman, two women, one newly 
widowed and the other newly wed, meet by 
chance in an_ all-night laundromat 
somewhere in Ohio. The play follows a tired 
formula as the two discover what they have 
in common; still, it does manage to say 
something about the potency of loneliness. 
Sharing the bill is the premiere of Alley 
artistic director Paul W. Dervis’'s Making 
Tracks, which brings together a couple of 
strangers on a train — a former flower child 
turned graphic designer and a footloose 
teenager. They too dig beneath surface 
differences to uncover deeper affinities, but 
en route to a too-obvious destination, the 
play never gets on track. At the Alley 
Theatre, 1253 Cambridge Street, Cam- 
bridge (491-8166) , through April 19. Cur- 
tain is at 8 p.m. Thursday through Saturday 
and at 3 p.m. on Sunday. Tix $8 to $10, 
student-rush discounts. 
WILL O’ THE WISP. Premiere of an 


Ones “snttinrate tarria ‘about ‘ititerpersonal rela- 
“™ tions” *by Kate Lavesque. At the Elizabeth 


> 


~ Peabody House, 277 Broadway, Somerville 
(623-5510), through March 29. Curtain is 
at 8 p.m~ on Saturday. Tix $5, $3 for 
Students and seniors. 

WOMEN IN THEATRE FESTIVAL. At the 
Boston Shakespeare Company Theatre, 52 
St. Botolph Street, Boston (267-5600), 
through March 30. Saturday at 1 p.m.: 
Omaha Magic Theatre in Maria Irene 
Fornes’s Mud. Tix $8. Saturday at 3 p.m.: 
Panel discussion with Fornes, Tina Packer, 
Jo Ann Schmidman, Megan Terry, and 
Phyllis Jane Rose. Tix $5. Saturday at 8 
p.m.: At the Foot of the Mountain in 
Neurotic Erotic Exotics and Nancy Brooks 
in dramatic readings from women writers. 
Tix $12 to $14. Saturday at 10:30 p.m.: 
Spiderwoman in Three Up, Three Down. Tix 
$8. Sunday at 1 p.m.: Little Flags Theatre's 
Ah Woman, Black Orchid Third World 
Theatre in Brenda Walcott's Ahythms, 
Hilary Chaplain in Yvette, and storyteller 
Jennifer Justice. Tix $6. Sunday at 3 p.m.: 
Newbury Street Theater in Lydia Sargent’s / 
Read About My Death in Vogue Magazine, 
Carole Braverman in in Tiber Melting, and 
storyteller Tita Wernimont. Tix $6. Festival 
pass $55. 

WORKS-IN-PROGRESS #18. Different 
evenings of developing work by local 
performance and media artists. At Mobius, 
354 Congress Street, Boston (542-7416), 
through March 30. Curtain is at 8 p.m. on 
Saturday and Sunday. Tix $4. 
WUTHERING HEIGHTS: A POP MYTH. An 
original multimedia event that “boldly re- 
interprets Emily Bronté’s tale of obsessive 
love."’ Presented by the Harvard-Radcliffe 
Dramatic Club at the Loeb Drama Center, 
64 Brattle Street, Cambridge (547-8300) , 
April 3 through 12. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $3 to $5 
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Dancer Maria Cheng’s dramatic and compelling 
solo choreographed performance is characterized 
by a narrative style which interweaves spoken 
reflections with dance to create an art “exquisitely 
crafted” and “wickedly funny.” (New York Times) 
Chatting to the audience between and in the midst 
of dancing, Ms. Cheng ponders her observations, 
ambitions, and heritage. 

Maria s performance is sponsored by The 
Institute of ry Art and the Dance 
Umbrella, and is the final event of a series 
developed under the National Performance 
Network (NPN). 
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TICKETS: $7 general, $6 ICA and 
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Ticket information: 491-7377 


LOCATION: Joy of Movement Studio Theater 
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These listings are compiled almost a week 
before theater bookings are final. New shows 
are often scheduled with little advance 
notification, and films may run longer than 
noted. Please call the theater before stepping 
out, and be advised that sneak previews are 
common Friday and Saturday nights. 


These listings run from Saturday, March 29, to 
Sunday, April 6. 





BOSTON 


BEACON HILL I, I! & IM (723-8110) 

1 Beacon St. 

I: 9% Weeks: through Thurs., 1:10, 3:20, 5:30, 
7:45, 10 

li: Jewel of the Nile: through Thurs., 1, 3:10, 5:20, 
7:45, 10 

ll: Wildcats: through Thurs., 1:10, 3:20, 5:30, 
7:40, 9:50 

CHARLES |, li & ill (227-1330) 

195 Cambridge Street 

I: Money Pit: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

i: Lucas: through Thurs., 1, 3:15, 5:30, 7:45, 10 
I: Pretty in Pink: through Thurs., 1:05, 3:15, 
5:25, 7:55, 10 

CHERI |, ll & tll (536-2870) 

50 Dalton Street 

|: Just Between Friends: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

lt: The Color Purple: through Thurs., 1:30, 4:30, 
7:30, 10:15 ’ 

lit: Down and Out in Beverly Hills: thraugh. 
Thurs., 1:30, 3:30, 5:45, 7:45, 9:45 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

I: Prizzi’s Honor: through Thurs. Cail for times. 
Care Bears li: through Thurs. Cail for times. 

li: April Fool’s Day: through Thurs. Call for times. 
CINEMA 57 | & Ii (482-1222) 

200 Stuart Street 

i: April Fool’s Day: through Thurs., 1:10, 3:25, 
5:40, 7:55, 10:10 

lt: Police Academy Ili: through Thurs., 1:00, 3:15, 
5:30, 7:45, 10 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

t: Kaos: Sat., 3, 7, 10:20; Sun.-Thurs., 10 a.m., 
sou, 2, 0.30; Sun., no 10 a.m. show 

lt Salvadore: through Thurs., 10 a.m., 12:15, 
2:30, 4:50, 7:15, 9:50; Sat., midnight; Sun., no 10 
a.m. show 

ii: Angry Harvest: through Thurs., 10:15 a.m., 
12:30, 3, 5:15, 7:45, 10; Sat., midnight; Sun., no 
10:15 a.m. show 

IV: Brazil: through Thurs., 10 a.m., 1, 4, 7, 9:45; 
Sat., midnight; Sun., no 10 a.m. show 

V: Alexina: through Thurs., 10:45, 1, 3:15, 5:30, 8, 
10; Sun., Tues., no 10:45 show 

Pink Floyd: the Wall: Sat., Sun., midnight 

Vi: 9% Weeks: through Thurs., 10:15 a.m., 12:30, 





2:45, 5, 7:30, 10; Sat., midnight; Sun., no 10:15 
a.m. show 

Vil: Bliss: Sat., Sun., 5:15, 7:30, 9:50; Mon.- 
Thurs., 10 a.m., 12:15, 2:30, 5:15, 7:30, 9:50; Sat., 
midnight 

Gobots: Sat., Sun., 10:15 a.m., noon, 1:45, 4:30; 
Sun., no 10:15 a.m. show 

Vili: Out of Africa: through Thurs., 10 a.m., 1, 4, 
7, 10; Sun., no 10 a.m, show 

IX: Kiss of the Spider Woman: Sat., Sun., 7:30, 
9:50; Mon.-Thurs., 10 a.m., 12:15, 2:35, 5, 7:30, 
9:50; Sat., midnight 

Care Bears Il: Sat., Sun., 10 a.m., 11;45, 1:30, 
3:15, 5; Sun., no 10 a.m. show 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun.; 1, 2, 3, 4, 5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 


i: My Beautiful Laundrette: through Thurs., 1, 3, - 


5:15, 7:50, 10 

i: A Room with a View: through Thurs., 1:05, 
3:45, 5:25, 7:40, 9:55 

i: Always: through Thurs., 1:15, 3:30, 5:45, 8, 
10:15 

IV: Mystery of Picasso: through Thurs., 1;20, 3, 
4:40, 6:20, 8, 9:50 

V: Turtle Diary: through Thurs., 1:10, 3:15, 5:30, 
7:45, 9:45 

PARIS (267-8181) 

841 Boylston Street 

Hannah and Her Sisters: through Thurs., 1, 3:20, 
5:30, 7:45, 10 

Pi ALLEY | & if (227-6676) 

237 Washington Street 

k Gung Ho: through Thurs., 1, 3:15, 5:30, 7:45, 10 
it: House: through Thurs., 1, 3:00, 5:15, 8:00, 10 
VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

Eleni: Sat., Mon.-Thurs., 7; Sun., 6, 8 

Murphy’s Romance: Sat., Mon.-Thurs., 9; Sun., 4 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

i: Lucas: through Thurs., 1, 3:15, 5:15, 7:30, 10 

it: Police Academy Ill: through Thurs., 1:30, 3:40, 
5:40, 7:45, 10 

Wt: Gun Ho: through Thurs., 1, 2:10, 5; 15, 7:45, 10 
IV: The Color Purple: Sat. the 15th, 1, 4, 7, 10; 
Sun.-Thurs., 1:45, 5, 8 

V: Out of Africa: Sat. the 15th, 1, 4, 7, 10; Sun.- 
Thurs., 1;30, 4:30, 8 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

k Down and Out in Beverly Hills: through Thurs. 
Call for times. ’ 

li: Just Between Friends: through Thurs. Cail for 
times. 

lit: Hannah and Her Sisters: through Thurs. Call 
for times. 

Vi: Pretty in Pink: through Thurs. Call for times. 
V: Moneypit: through Thurs. Call for times. 








COOLIDGE CORNER (734-2500) 

290 Harvard Street 

I: Desperately Seeking Susan: Sat. the 29th, 
3:45, 7:45 

The Brother From Another Pianet: Sat. the 29th, 
1:45, 5:45, 9:45 

The Lady Vanishes: Sun.-Tues., 7:40; Sun. mat., 
4:10 

The 39 Steps: Sun.-Tues., 6, 9:30; Sun. mat., 
2:30 

The Horse: Wed., Thurs., 7:35 

Allonsanfan: Wed., Thurs., 5:30, 9:40 
Rembetiko: starts Fri., 6, 8, 10; Sat., sun. mats., 
2,4 

ll: The Return of Martin Guerre: Sat. the 29th, 
3:30, 7:30 

The Shooting Party: Sat. the 29th, 1:30, 5:30, 
9:30 


Cutter’s Way: Sun.-Tues., 7:30; Sun. mat., 3:25 
Who'll Stop the Rain: Sun.-Tues., 5:15, 9:20; 
Sun. mat., 1:10 

A Passage to India: Wed., Thurs., 5:15, 8:15 

A Love in Germany: Fri., Sat., 7:30; Sat. mat., 
3:30 

A Nos Amours: Fri., Sat., 5;30, 9:30; Sat. mat., 
1:30 

Repo Man: starts Sun. the 6th, 1:30, 5:30, 9:30 

Stranger Than Paradise: starts Sun. the 6th, 
Sun.-Tues., 6, 9:25; Sun. mat., 2:40 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

The Seven Samurai: Sat., Sun. the 29th and 
30th, 5:30, 8:45 

Asphalt Jungle: Mon., Tues., 8 

Wise Blood: Mon., Tues., 6, 10 

The Idiot: Wed., 5, 8:10 

Notorious: Thurs.-Sat., 8; Sat. mat., 3:30 
Rebecca: Thurs.-Sat., 5:30, 10; Sat. mat., 1;15 
Paris, Texas: starts Sun. the 6th, 7:30; Sun. mat., 
3 

The Southerner: starts Sun. the 6th, 5:45, 10; 
Sun. mat., 1:15 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

k: The Color Purple: through Thurs., noon, 3, 6, 9 
Caligula: Fri., Sat., midnight 

i: Hannah and Her Sisters: through Thurs., 
12:30, 2:40, 5, 7:30, 9:55; Fri., Sat., midnight 

I: Trip to Bountiful: through Thurs., noon, 1:55, 
3:50, 5:50, 7:50, 10:05 

Rocky Horror Picture Show: Fri., Sat., midnight 
IV: Brazil: through Thurs., noon, 2:30, 5, 7:30, 10; 
Fri., Sat., midnight 

V: Kaos: Sat. the 29th, 2, 6:15, 10; Sun.-Thurs., 
noon, 4, 8 

Stop Making Sense: Fri., Sat., midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

Jagged Edge: Sat. the 29th, 3:05, 7:30 
Witness: Sat. the 29th, 1, 5:10, 9:35 

After Hours: Sat. the 29th, midnight, 
Agnes of God: Sun. the 30th, 3:15, 7:40 

A Man for All Seasons: Sun. the 30th, 1, 5:10, 
9:35 

The Breakfast Club: Mon., noon, 3:35, 7:30 
The Sure Thing: Mon., 1:50, 5:25, 9:25 








Plenty: Tues., 2:50, 7:55 

Sophie’s Choice: Tues., noon, 5:05, 10:10 
Animal House: Wed., 2:50, 7:35 

Blues Brothers: Wed., 12:30, 4:55, 9:40 

Get Out Your Handkerchiefs: Thurs., noon, 3:45, 
7:45 

Beau Pere: Thurs., 1:50, 5:35, 9:40 

Risky Business: Fri., noon, 3:50, 7:55 

The Graduate: Fri., 1:45, 5:40, 9:50 

Monty Python’s the Meaning of Life: Fri., Sat., 
midnight 

Casablanca: Sat. the 5th, noon, 3:50, 8 

The Maltese Falcon: Sat. the 5th, 1:55, 5:50, 9:40 
Entre Nous: Sun. the 6th, 2:50, 7:30 

Diva: Sun. the 6th, 12;30, 5, 9:40 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

Batman: all week, 6, 9:45 

Head: all week, 8; Sat., Sun. mats., 4:15 
ORSON WELLES I, Ii & Il! (868-3600) 

1001 Mass. Ave. 

k: Salvador: through Thurs., 1, 3:15, 5:30, 7:45, 10 
lt: Bliss: through Thurs., 1:45, 3:45, 5:45, 7:55, 10 
Wt: Ran: Sat. 1, 4, 7, 10; Sun.-Thurs. 1,4,7:45 


ARLINGTON, Capito! (648-4340) 

204 Mass. Ave. 

The Sound of Music: Sat., Sun. the 29th and 
30th, 1:30 

Murphy’s Romance: through Thurs., 7, 9 
ARLINGTON, Regent (643-1197) 

Medford St. 

Jewel of the Nile: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Murphy’s Romance: through Thurs., 7, 9 
BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

Witness: Sat. the 29th, 2, 4:45, 7, 9:15 

Sweet Dreams: Mon., Tues., 3, 5:30, 8 

The Riddle of the Sands: Wed., 3, 5:30, 8 

Back to the Future: Thurs., Fri., 4;45, 7, 9:15 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

k: F/X: through Thurs., 1, 3:15, 5:20, 7:30, 9:35 
tt: Power: through Thurs., 1, 3:15, 5:20, 7:30, 9:45 
it: Down and Out in Beverly Hills: through 
Thurs., 1, 3:20, 5:20, 7:30, 9:35 

IV: Highlander: through Thurs., 1, 3:15, 5:20, 
7:30, 9:45 

BRAINTREE, Plaza Twin Drive-in (843-9600 
Rtes. 128 and 37 : 

i: To Live and Die in LA: Sat. the 29th, 7:15; Sun.- 
Thurs., 9 

Rocky IV: Sat. the 29th, 9:25; Sun.-Thurs., 7:15 
tt: Cocoon: Sat. the 29th, 7:15; Sun.-Thurs., 9:25 
Jewel of the Nile: Sat. the 29th, 9:30; Sun.- 
Thurs., 7:15 : 

BROCKTON, Westgate Mail (588-5050) 

t Pretty in Pink: through Thurs., 3:15, 5:15, 7:20, 
9:30 

Gobots: through Thurs., 1 

i The Color Purple: through Thurs., 1:15, 4:30, 8 
WM: Gobots: through Thurs., 1, 2:30, 4, 5:30 

IV: Care Bears Wi: through Thurs., 12:30, 2:15, 
3:50 

Down and Out in Beverly Hills: through Thurs., 








5:20, 7:30, 9:40 

V: April Fool’s Day: through Thurs., 1, 3:10, 5:10, 
7:30, 9:40 

Vi: Moneypit: through Thurs., 1, 3:10, 5; 10, 7:30, 
9:40 


Vil: Police Academy Mil: through Thurs., 1:20, 
3:20, 5:20, 7:20, 9:30 
BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 
i: Lucas: through Thurs., 1:30,:3:30, 5:30, 7:30, 
9:30 
i: Just Between Friends: through Thurs., 1, 3:15, 
5:30, 7:40, 9:50 
Ht: 9% Weeks: through Thurs., 1, 3:10, 5:20, 7:30, 
9:45 
IV: Hannah and Her Sisters: through Thurs., 
1:05, 3:15, 5:20, 7:25, 9:35 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 ? 
I: Pretty in Pink: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:45 
it: Out of Africa: through Thurs., 1:30, 4:30, 7:30; 
Fri.-Sat., 1, 4, 7, 10 
li: Moneypit: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 
IV: Wildcats: through Thurs., 1, 3:15, 5:20, 7:35, 
9:40; Sat., Sun., no 1 o’clock show 
Gobots: Sat., Sun., the 29th and 30th, 1:30 
DANVERS, USA Cinemas |-VI (593-2100) 
Route 128, exit 24 
i: Lucas: through Thurs., 1:10, 3:10, 5:10, 7:15, 
9:20; Sat., 11:30 
i: F/X: through Thurs., 7:30, 9:40; Mon.-Thurs. 
mats., 1:05, 3:10, 5:15; Sat., 11:40 
Care Bears lil: Sat., sun. the 29th and 30th, 12:45, 
2:25, 4:05, 5:45 
iit: Just Between Friends: through Thurs., 7:10, 
9:25; Mon.-Thurs. mats., 1, 3, 5; Sat., 11:30 
Gobots: Sat., Sun. the 29th and 30th, 1:30, 3:20, 
5:10 
IV: Hannah and Her Sisters: through Thurs., 
1:20, 3:20, 5:20, 7:40, 9:45; Sat., 11:50 
V: Down and Out in Beverly Hills: through 
Thurs., 1:15, 3:15, 5:15, 7:20, 9:30; Sat., 11:35 
Vi: The Color Purple: through Thurs., 1, 4:05, 7, 
9:50 
DANVERS, Liberty Tree Mall (599-3122) 
Route 128, exit 24 
i: Police Academy Ill: through Thurs., 7:40, 9:35; 
Sat., Sun. mats., 1:15, 3:30, 5:30 
tt: Gung Ho: through Thurs., 7:30, 9:40; Sat., 
Sun. mats., 1, 3:15, 5:20 
DEDHAM, Community (326-1463) 
578 High St. 
i: Murphy's Romance: through Thurs., 7, 9 
lt; Jewel of the Nile: through Thurs., 7, 9 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
t: Lucas: through Thurs. Cail for times. 
i: Police Academy Wi: through Thurs. Call for 
times. 
it: Gung Ho: through Thurs. Call for times. 
IV: Just Between Friends: through Thurs. Call for 
times. 
Care Bears fi: through Thurs. Call for times. 
V: Hannah and Her Sisters: through Thurs. Call 
for times. ~ 
Vi The Color Purple: through Thurs. Call for 
times. 

Continued on page 38 





“eke kw rr A gritty, 


harrowing 


and bold thriller. 


A searing, energy- 
charged performance by 
James Woods, easily the 
best of his career. He 
moves through the film 
like a hurricane?’ 


Wilham Wolf 
sANNETT NEWSPAPERS 


“The cult movie of the 
year. Passionate and 
exciting .. . ‘SALVADOR’ 
pulls you in!’ 

David Denby 

NEW YORK MAGAZINE 


“Gripping . . . James 
Woods is brilliant!’ 


lack Kroll, NEWSWEEK 


Based on a true story. 


SALVAD 





Coming Soon: THE THIRD ANNUAL GAY & LESBIAN FILM FESTIVAL 


1001 Massachusetts Avenue Cambridge 868-3600 


“ABSOLUTE ‘BLISS’ 


‘BLISS’ Is Wackier than ‘BRAZIL? More Satirical 
Than ‘Saturday Night Live’ and MORE FUN THAN 


ANY FILM AROUND!” 


\ Quirky, Intelligent Comedy. An Oasis In The 
Middle Of The Commercial Movie Desert" 


NEW WORLD PICTURES 


D1SNS New World Pictures All Rights Reserved 


“<e *& & & MAGNIFICENT 
One of the few films of the decade 
with greatness in it?’ 

—Jay Carr, BOSTON GLOBE 


“wk kk 


A FILM BY 


Spectacular and awe inspiring:’ 
—James Verniere, BOSTON HERALD 


RAN . 


AKIRA KUROSAWA 


R 


MCMUULEY GREENWICH FILM PROD 5 & ana HERALD ACE ine 
HERALD FYE ine & RgKts Reserved 


" Fri & Sat 1:00, 4:00, 7:00, 10:00 


Sun-Thurs 1:00, 4:00, 7:45 


“A REMARKABLY 
at | | a 


Vincent Canby, New York Times 


2 


Rie, 
1:45, 3:45, 5:45, 7:55, 10:00 


THE MOVIE QUIZ 


A tree weekday pass to the first 15 people who correctly answer the foliow- 


ing question 





True or False: Although it is not being reported in the 


press, U.S. supported bombing missions continue in 
El Salvador. 


LAST WEEK'S ANSWER: BOBBY DRISCOLL 


(868-3603 on Monday between 5:00 and 5:30 please) 


Starring 
TREAT WILLIAMS 
LAURA DERN 


a Spec (rile 


"Starts Friday, April 11th 















Who will be Boston’s | 
#1 Stand-up Comedian? 













AND 


| Vp aA , PRESENT 


BOSTON COMEDY QUEST 











Comedy Connection 76 Warrenton St., Boston 391-0022 


Final Competition 


Berklee Performance Center 
April 1 — April Fool’s Day 
| ra ‘a Get Your Tickets NOW at any Ticketron ey ' 


— for 
Details 


Boston i Quest is 
brought to you by WAAF,; The Comedy Connection 
and Diet Coke 
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“CREATES EDGE, SURPRISE AND ROMANCE, 
—Richerd Corties, TIME MAGAZINE 
i ee amos) Weiwestabe Linates othe 


Pen egy Are Peas sewn in recers 
—Jay Carr, BOSTON GLOBE 


the lovers. 
the friends. 
the fights. 
the talk. 
the hurt. 


the jealousy. 


the passion. 


the real world. 
A JOHN HUGHES PRODUCTYON~ 








pretty in pink 


PARAMOUNT PICTURES PRESENTS MOLLY RINGWALD HARRY DEAN STANTON 


“PRETTY IN PINK” JON CRYER ANNIE POTTS JAMES SPADER AND 
ANDREW M°CARTHY EXECUTIVE PRODUCERS JOHN HUGHES 





LX cove sree | 








ROUTE 128 - EXIT 4 
272-4410 








599-1310 








































































“ ‘GUNG HO’ IS GREAT FUN!” 


—dJulie Salamon, WALL ST. JOURNAL 
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Now Playing 





USA Cinemas 
Pi ALLEY 
237 WASHINGTON ST 

227-6676 

















umercmance 1 COMERVILLE!| REVERE 
DANVERS |/SOMERVILLE)| REVERE | 
777-1618 / $99-3122 628-7000 286-1660 


Kuntek Stereo 





Continued from page 36 

Vit: Moneypit: through Thurs. Call for times. 
Vil: April Fool’s Day: through Thurs. Call for 
times. 

1X: Pretty in Pink: through Thurs. Cail for times. 
X: Gobots: Sat., Sun. the 29th and 30th. Call for 
times. 

9% Weeks: through Thurs. Call for times. 

Out of Africa: through Thurs. Cail for times. 
FRAMINGHAM, General Cinema !-VI (235-8020) 
Route 9, Shopper’s World 

i: Police Academy Ill: through Thurs., 1:15, 3:15, 
5:15, 7:20, 9:30; Sat., Sun., no 1:30 show 

it: 9% Weeks: Sat., Sun. the 29th and 30th, 9:30; 
Mon.-Thurs., 1:30, 4:15, 7:20, 9:30 

Care Bears ll: Sat., Sun the 29th and 30th, 1, 3, 5, 
7 

Wk: Lucas: through Thurs., 1, 3:10, 5:15, 7:25, 
9:30 

IV: Down and Out in Beverly Hills: through 
Thurs., 1, 3:10, 5:15, 7:25, 9:35 

V: Gung Ho: through Thurs., 1, 3:15, 5:20, 7:30, 
9:40 

VE The Color Purple: Sat. the 29th, 7, 9:55; Sun. 
the 30th, 4:30, 7:30; Mon.-Thurs., 1:30, 4:30, 
,7:30 

Gobots: Sat., Sun. the 29th and 30th, 1:30 
LEXINGTON, USA Cinemas |-I! (862-3260) 

1794 Mass. Ave. 

i: Trip to Bountiful: through Thurs., 7:10, 9:15; 
Sat., Sun. mats., 1:05, 3:05, 5:15 

lt: The Official Story: through Thurs., 7:15, 9:30; 
Sat., Sun. mats., 1, 3:05, 5:10 

NATICK, USA Cinemas I-VI (237-5840) 

Route 9, opposite Shopper’s World 

i: Money Pit: through Thurs., 1:20, 3:20, 5:20, 
7:30, 9:30; Sat., 11:30 

ll; April Fool’s Day: through Thurs., 1:10, 3:10, 
5:10, 7:20, 9:30; Sat., 11:20 

ii; Just Between Friends: through Thurs., 1, 
3:15, 5:30, 7:45, 10; Sat., 12:05 a.m. 

IV: Pretty in Pink: through Thurs., 1:30, 3:30, 
5:30, 7:50, 9:50; Sat., 11:45 

V: Hannah and Her Sisters: through Thurs., 1, 
3:10, 5:20, 7:30, 9:45; Sat., 11:40 

Vi: F/X: through Thurs., 1, 3:15, 5:30, 7:40, 9:50; 
Sat., 11:50 

NEWTON, Academy (332-7924) 

792 Beacon St., Newton Centre 

t: Prizzi’s Honor: through Thurs., 7:15, 9:15; 
Sat., Sun. mats., 1, 4 

i: The Gods Must Be Crazy: through Thurs., 
7:15, 9:15; Sat., Sun. mats., 1,3, 5 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 


k Kiss of the Spider Woman: through Thurs., 7, 


9:15; Sat., Sun. mats., 1:30, 4:20 

tk Trip to Bountiful: through Thurs., 7:20, 9:35; 
Sat., Sun. mats., 1:50, 4:30 

ll: Official Story: through Thurs., 7:15, 9:35; Sat., 
Sun. mats. 1:15, 4 

IV: Eleni: through Thurs., 7, 9:15; Sat., Sun. 
mats., 1:30, 4:10 

NORWOOD, Cinema (762-8320) 

109 Central St. 

i: Murphy’s Romance: through Thurs., 7, 9; Sat., 
Sun. mats., 2 

i: Jewel of the Nile: through Thurs., 7, 9; Sat., 
Sun. mats., 2 

PEABODY CINEMA (599-1310) 
North Shore Center 

i: Moneypit: through Thurs., 
7:20, 9:30 

it: Pretty in Pink: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

lit: April Fool’s Day: through Thurs., 1:15, 3:10, 
5:10, 7:25, 9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Down and Out in Beverly Hills: through Thurs. 
Call for times. 

tt: Lucas: through Thurs. Call for times. 

itl: Hannah and Her Sisters: through Thurs. Call 
for times. 

IV: Moneypit: through Thurs. Call for times. 

V: Pretty in Pink: through Thurs. Cail for times. 
Vi: Just Between Friends: through Thurs. Call for 
times. 

Vil: Gung Ho: through Thurs. Call for times. 

Vill: 9% Weeks: through Thurs. Call for times. 
IX: Out of Africa: through Thurs. Call for times. 
X: April Fool’s Day: through Thurs. Cail for times. 
Xk: Police Academy Ill: through Thurs. Call for 


1:30, 3:30, 5:30, 





times. 

Xi: The Color Purple: through Thurs. Call for 
times. 

Xt: Care Bears Ii: through Thurs. Call for times. 
Wildcats: through Thurs. Cail for times. 

XIV: F/X: through Thurs. Call for times. 
jg Sun. the 29th and 30th. Cali for 


SALEM, USA Cinemas |-ili (595-4700) 

East India Mall 

i: Jewel of the Nile: through Thurs., 7:15, 9:20; 
Sat., Sun. mats., 1:10, 3:10, 5:10 

i: Murphy’s Romance: through Thurs., 7:20, 
9:30; Sat., Sun. mats., 1, 3:05, 5:10 

i: Out of Africa: through Thurs., 8; Sat., Sun. 
mats., 1:30, 4:45 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

t: Money Pit: through Thurs., 1:10, 3:20, 5:30, 
7:40, 9:50; Sat., 11:50 

lt: April Fool’s Day: through Thurs., 1:20, 3:30, 
5:40, 7:50, 10; Sat., 12:10 

li: Lucas: through Thurs., 1, 3:10, 5:10, 7:20, 
9:45; Sat., 11:45 

IV: Police Academy ll: through Thurs., 1, 3:10, 
5:20, 7:30, 9:45; Sat., 11:45 

V: Gung Ho: through Thurs., 12:45, 3, 5:15, 7:40, 
9:55; Sat., midnight 

Vi: 9% Weeks: through Thurs., 12:45, 3, 5:15, 
7:45, 10; Sat., 12:10 a.m. 

Vi: Just Between Friends: through Thurs., 
12:45, 3:10, 5:20, 7:45, 10; Sat., 12:10 a.m. 

Vill: Pretty in Pink: through Thurs., 1;15, 3:25, 
5:35, 7:55, 10:15; Sat., 12:15 a.m. 

IX: House: through Thurs., 8, 10; Mon.-Thurs. 
mats., 2:20, 5; Sat., midnight 

Care Bears li: Sat., Sun., 12:30, 2:25, 4:15 

X: F/X: through Thurs., 7:30, 9:45; Mon.-Thurs. 
mats., 12:45, 3, 5:15; Sat., midnight 

Gobots: Sat., Sun., 12:50, 2:45 

Xk Down and Out in Beverly Hills: through 
Thurs., 12:45, 3, 5:10, 7:30, 9:45; Sat., 11:45 
Xi: Out of Africa: through Thurs., 12:30, 4, 7:15, 
10:15 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

The Phoenix: Sat. the 29th, 2; Sun. the 30th, 
3:40; Wed., 6; Sun. the 6th, 3:10 

Tora-San Meets... Songstress: Sat. the 29th, 4; 
Wed., 8; Sat. the 5th, 2; Sun. the 6th, 1:30 

The Horizon: Sat. the 29th, 5:45; Sun. the 30th, 
7:40; Mon., 5:40; Tues., 10 

Shogun Samurai: Sat. the 29th, 8:10; Mon., 10; 
Tues., 6; Sat. the 5th, 5:40 

The Fall Guy: Sat. the 29th, 10;10; Sun. the 30th, 
10; Tues., 8; Thurs., 5:45; Sat. the 5th, 3:40 
Ohan: Sun. the 30th, 5;40; Mon., 8 

Eijanaika: Wed., 9:40; Fri., 10:10; Sun. the 6th, 
5:10 

Edo Porn: Thurs., Sat. the Sth, 10; Fri., 8; Sun. the 
6th, 7:50 

Sure Death: Thurs., Sat. the 5th, 7:45; Fri., 5:45; 
Sun. the 6th, 10 

WALTHAM, Genera! Cinema | & I! (890-1064) 
477 Winter St. 

|: Jewel of the Nile: through Thurs., 7:15, 9:25; 
Sat. mat., 2; Sun. mats., 2, 4:15 

i: Murphy’s Romance: through Thurs., 7:15, 
9:25; Sat. mat., 2; Sun. mats., 2, 4:15 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

t Hannah and Her Sisters: through Thurs. Call 
for times. 

lt; Lucas: through Thurs. Call for times. 

Care Bears: through Thurs. Cail for times. 

lit: Just Between Friends: through Thurs. Call for 
times. 

IV: The Color Purple: through Thurs. Call for 
times. 

V: April Fool’s Day: through Thurs. Call for times. 
Vi: Down and Out in Beverly Hills: through 
Thurs. Call for times. 

Vil: Gung Ho: through Thurs. Cail for times. 
Vili: Police Academy Ill: through Thurs. Call for 
times. 





FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
contemporary film at 8 p.m. Admission $4. March 




















General Cinema 


5-8020/872-4400 


[SHowcase Cinemas) (SHOWCASE CINEMAS) General Cinema 
DEDHAM || WOBURN |/CHESTNUT HILL|/ FRAMINGHAM 
QTE. 128 EXIT 39 6 RTE. 38 FF RTE. 9 ot HAMMOND ST. OTE. ¢ ot SHOPPERS WORLD 
326-4955 933-5330 277-2500 23 


QTE.) & 128 EXIT 60 














“A searing, energy- 
charged performance by 
James Woods, easily the 
best of his career. He 
moves through the film 
like a hurricane?’ 


William Wolf, 
GANNETT NEWSPAPERS 


“The cult movie of the 
year. Passionate and 
exciting .. . ‘SALVADOR’ 
pulls you in?’ 


David Denby, 
NEW YORK MAGAZINE 


“Gripping .. . James 


Woods is brilliant!’ 
Jack Kroll, NEWSWEEK 


Based on a true story. 


SALVADOR 
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29: Flaming Creatures, Normal Fantasy, and No 
President. Aprit 4, 8:30 p.m.: Page of Madness, 
with electric accompaniment by Roger 
Miller; $5. April 5: A Woman's Touch, Marnie; 
$4.50. April 6, 2 p.m. Vampyr, Ordet. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents sient movies, with 
piano accompaniment by Martin Waters. at 2:30 
and 6:30 p.m. Free. March 31: Sea Beast. 
BOSTON UNIVERSITY DEPARTMENT OF CON- 
TINUING EDUCATION (353-2240) presents a 
Yiddish film festival Sunday afternoons at 3 p.m. 
in the Sherman Union Auditorium, 775 Com- 
monweaith Ave., Boston. Tickets $3. April 6: A 
Letter to Mother. 
CAMBRIDGE CENTER FR ADULT EDUCATION 
(547-6789), 54 Brattle St., Cambridge, presents 
films at 7 and 9 p.m. Admission $3. April 4: Lucia. 
CAPE MUSEUM OF FINE ARTS (385-5089), Rte. 
6A, Dennis, presents movies Mon., Tues., and 
Wed., at 7:20 p.m.,and Tues. at 2 p.m. Tickets $4. 
March 31, April 1-2: Fat City. 
CARP (College Assn. for the Research of 
Principles), the student branch of the Unification 
Church, presents movies at 4 p.m. at College of 
Liberal Arts, Boston University, Boston. April 3: 
Nicaragua Was Our Home. 
CENTRAL SQ. LIBRARY (498-9081), 45 Pearl 
St., Cambridge, presents films of Nelson Eddy 
and Jeanette McDonald Tues. at 7 p.m. Free. 
April 1: Bittersweet. 
THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents “The First 
Wave” Fri. at 8 p.m. Admission $3. April 4: ‘The 
First Show,” “Trip to the Moon,” “The Red 
Spectre,"’ ‘‘Professor Bonehead Is 
Shipwrecked,” “Max Plays at Drama,” “La Folie 
du Docteur Tube,” “The Conquest of the Pole,” 
and “‘Onesime, the Clockmaker.” 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films by Volker Schiindorft 
Fri. at 6 and 9 p.m. Donation $2. April 4: Swann in 
Love. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films 
Thurs. and Sun. at 7:30 p.m.; donation $2. April 
6: The Shooting Party. 
HARVARD FILM ARCHIVE (495-4700) presents 
films in the Lecture Hall of the Carpenter Center 
for the Visual Arts, 24 Quincy St., Cambridge. 
Admission $2. March 31, 5:30 and 8 p.m:: 
Gertrud. April 1, 5:30 and 8 p.m.: Demon Lover 
Diary. April 2, 5:30 and 8 p.m.: Bona. April 3, 5:30 
p.m.: Rivers of Sand. April 4:7 p.m., Vaudeville; 9 
p.m., Ganga Maya. April 5: 7 p.m., Family Life; 9 
p.m., Strictly Personal. April 6, 7:30 -p.m.: 
director Warren Sonbert. 
INSTITUTE OF CONTEMPORARY ART CINEMA 
(266-5152), 955 Boylston St., Boston, presents 
The Eyes of Birds March 29-30 and April 2-6. 
Admission $4. 
MASS COLLEGE OF ART EVENTWORKS 


‘presents avant-garde works at longwood 


Auditorium, 364 Brookline Ave., Boston. Tickets 
$4. March 30, 8 p.m.:Sacrificing Salmon. April 4, 
7:30 p.m.: Kitch’s Last Kitchen. Also, Fresh Blood 
is screened all day and night from April 4 to April 
6; free 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents contem- 
porary Indian film. Admission $3.50, students 
and the elderly $3. April 3: at 5:30 p.m., 36 
i Lane; 8 p.m. The Silent Storm. 
April 4: 5:30 p.m., Mahatma: the Life of Gandhi, 
Part I; 8 p.m. Satayjit Ray. 
NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. April 2: Hollywood on Trial. 
NORTH CAMBRIDGE PUBLIC LIBRARY 
498-9086), 70 Rindge Ave., Cambridge, presents 
movies Thurs. at 6 p.m. Free. April 3: Citizen Kane. 
THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and some Sundays at Brookline 
Arts Center, 86 Monmouth St., Brookline; 
Saturdays at 8 p.m. at Boston Architectural 
Center (BAC), 320 Newbury St., Boston; Sun- 
days at 9 p.m at Chet's Last Call, Causeway St., 
Boston; Mondays at 8:30 p.m. at TT the Bear's, 
10 Brookline Ave., Cambridge; Wednesdays at 8 
p.m. at Now & Then, 54 Street, 
Boston; and Fri. and Sat. at midnight at Orson 
Welles Cinema, 1001 Mass. Ave., Cambridge. 
Admission $3, BAC $3.50, Welles $4. March 29, 
April 4 and 5 at Orson Welles: “Cinema of the 
Absurd.” March 30 at 7 p.m. at Brookline Arts 
Center: Pandangig Box, Sunrise. March 31 at 
TT’s: Fantastic Planet. April 4 at Brookline Arts 
Center, Apri 5*at BAC, at Chet's 
Honeymoon Killers. April 5 @& BAC: The 
Bodysnatcher. April 6 at 7 p.m. ati®rookline Arts 
center: Wild Strawberries. & 
UMASS/BOSTON WOMEN’S CENTER hosts 
films at 2:30 p.m. at Lipke Auditorium, Harbor 
Campus, Columbia Pt., Dorchester. Free. April 1: 
Salt of the Earth. 
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MOVIE OF THE WEEK: Flaming Creatures (1963). Jack Smith's legendary avant-garde 
film provoked a scandal back in the early "60s, becoming the subject of several obscenity 
trials for nudity that seems tame by today's standards. The setting is a transvestite orgy, 
and Smith's characters (whom he calls ‘‘creatures'') are featured in the sort of sexual 
rae playing and camp exhibitionism that was a trademark of '60s underground cinema. 
Smith himself will be in Boston to present a performance piece, Sacrificing Salmon, on 
Sunday, March 30, at the Massachusetts College of Art's Longwood Auditorium. ‘‘Flam- 
ing Creatures’’ will be shown (along with Smith's ‘Normal Fantasy’ and “‘No President’’) 





on Saturday, March 29, at the Boston Film/Video Foundation. 








A 


*& & & A ALLONSANFAN (1974). The Ta- 
viani brothers’ mordantly intelligent and 
funny saga of idealism run aground. Set in 
the years following the Napoleonic wars, it 
focuses on Fulvio (Marcello Mastroianni) , 
an italian aristocrat whose revolutionary 
fervor blows hot and cold. The Tavianis use 
their trademarks — waking dreams, a 
bracing alternation between objective dis- 
tance and subjective absorption — to 
shape the story as part tragedy, part farce. 
And if they share their hero's disillusionment 
with radical posturing, they remain as 
enamored as he is of the revolutionary age’s 
Promethean spirit. Coolidge Corner. 

*%&KALWAYS (1985). Another one of 
Henry Jagiom’s semi-improvisatory com- 
edies about neurotic intellectuals who spill 
Out their hopes and gripes and theories as 
though life were an ongoing shrink session. 
This one is all about Jagiom's divorce, and it 
features him and his ex-wife, Patrice 
Townsend, as barely modified versions of 
their real-life selves. The two meet to sign 
their divorce papers over a July 4 weekend 





and are joined by two other couples; the six 
mixed-up characters then sit around hug- 
ging, engaging in a little hanky-panky, and 
trying to figure out what it’s going to take to 
make their relationships work. Jaglom is an 
actors’ director, and his films are jerry-built 
actors’ comedies — arch and scruffy, 
without much storyline or rhythm but with 
lots of room for spontaneous play. The 
movie has some good chatter as well as a 
few nakedly hilarious moments of the sort 
you never see in mainstream movies. 
Nickelodeon. 

%& & K ANGRY HARVEST (1986). Set dur- 
ing World War ll, this fascinating drama is 
about a Polish farmer (Armin Mueller- 
Stahl) who offers to hide a beautiful Jewish 
woman (Elizabeth Trissenaar) who has 
jumped off a train to the death camps. The 
two are forced to contend not just with the 
Nazis but with their own conflicting im- 
pulses: he is tom between his hidebound 
peasant Catholicism and his grasping for 
sex, power, profit, whereas she, believing 
her husband and daughter have been killed, 
is torn between joining them in death and 
willing herself back to life. Director Agnieska 
Holland keeps the story moving at the right 


jumpy pace, and the cast is superb. Mueller- 
Stahl suggests both sensuousness and 
cruelty, and Trissenaar turns in a dramatical- 
ly modulated performance that keeps you 
waiting to see whether. her character will 
grasp at life or retreat from its injustice. 
Copley Place. 

*&**%A NOS AMOURS (1984). In this 
wrenchingly honest character study, the 
French director Maurice Pialat fixes his gaze 
on a teenage nymph named Suzanne 
(Sandrine Bonnaire), but his fascination 
lies less in her cooings and couplings than in 
her dammed-up emotions. Pialat himself 
plays Suzanne's father, a hefty teddy bear 
of a man with sad eyes and mismatched 
moods of geritleness and brutality. When he 
splits from the household, Suzanne, her 
hysterical mother, and her abusive oaf of a 
brother begin to feed on one another, and 
the girl’s bed-hopping escapades become a 
spiritual pursuit of happiness, intense and 
single-minded. This may sound like TV 
docudrama material, but Pialat’s aggressive 
style and his reticence to judge his 
characters give the film a harsh, corrosive 
power. & Coolidge Corner. 

APRIL FOOL’S DAY (1986). Some friends 
gather at a mansion and disappear, one by 
one, in this hack-'em-up spoof. With 
Deborah Foreman; directed by Fred 
Walton. Cinema 57, Alliston, suburbs. 

*& & &XTHE ASPHALT JUNGLE (1950). A 
classic heist movie, John Huston’s story of a 
“perfect’’ million-dollar jewel robbery, and 
its catastrophic outcome is splendidly cast: 
Sam Jaffe as the lecherous mastermind, 
Sterling Hayden as the hired gun, James 
Whitmore as the hunchbacked driver, Louis 
Calhern as the crooked lawyer, and, in a 
small but lustrous performance as Calhern’s 
mistress, Marilyn Monroe. Brattle. 


%& kXBATMAN (1966). Made during the 
heyday of the TV series, this quickie feature 
packs in a rogues’ gallery of the Caped 
Crusader's arch-enemies — the Joker, the 
Riddler, the Penguin, Catwoman, and more. 
The plot has Batman saving a collection of 
world dignitaries who've all been reduced to 
dust and stuffed into vials. You loved it as a 
kid, and it’s funnier than you'd expect now. 
With Adam West and Burt Ward; directed 
by Leslie Martinson. @ Off the Wail 

®*X*XBEAU PERE (1981). Director 
Bertrand Blier (Get Out Your 
Handkerchiefs) takes on a taboo subject in 
this sad, charming comedy about the love 
affair between a 29-year-old cocktail- 
lounge pianist (Patrick Dewaere) and his 








14-year-old stepdaughter (Ariel Besse). — 


Dewaere is droll and touching in one of his 








last performances; he gives the film a 
melancholy glow. And if Blier’s fairy-tale 
tone isn't always convincing, the depth of 
desire and need that's shared by Dewaere 
and Besse more than makes up for its 
shortcomings. Janus. 

BLACK MOON RISING (1986). A new 
thriller about a professional thief whose car 
. contains a computer with vital US secrets. 
With Tommy Lee Jones and Linda 
Hamilton; directed by Harley Cokliss. Pi 
Alley, suburbs. 

*& & KBLISS (1985). An audacious, unset- 
tling black comedy from Australia. The 
hero, Harry Joy (Barry Otto), is an 
advertising executive who suffers a heart 
attack, has a vision of damnation, and 
comes back to life convinced he’s living in 
Hell — and determined to prove it. The 
evidence, at first, is overwhelming: his wife is 
having an affair with his business partner, 
his son is dealing drugs and giving his sister 
cocaine in exchange for fellatio. But Harry 
finds salvation in the form of a -holistic 
hooker named Honey Barbara (Helen 
Jones). This is the first feature directed by 
Ray Lawrence, and it's remarkably ac- 
complished. There's a charge to the surreal 
imagery and a visionary undertone not 
unlike that of Bufuel. But where Bufiuel’s 
films teem with blasphemous fury, Bliss is 
imbued with the righteous zeal of the true 
believer..Copley Place, Orson Welles. 

THE BODY SNATCHER (1945). This Val 
Lewton production is based on a Robert 


Louis Stevenson short story about a doctor _ 


(Henry Daniell) who has to deal with a 
creepy grave robber (Boris Karloff) to 
procure bodies for experiments. Bela 
Lugosi is also on hand; Robert Wise 
directed. @ Rear Window at the Boston 
Architectural Center. 

BONA (1961). A Filipino teenager who has 
a crush on a small-time movie actor leaves 
home to become his unpaid servant. 
Directed by Lino Brocka. Harvard Film 
Archive. 

*&k*XBRAZIL (1985). Terry Gilliam's 
manic absurdist fantasy may be the first 
visionary epic that's also a no-holds-barred 
black comedy. Set in a vast, looming, 
Orwellian metropolis “somewhere in the 
20th century,” it's about a humble 
everyman (Jonathan Pryce), an 
anonymous drone in the vast totalitarian 
machinery, who catches a glimpse of the girl 
of his dreams and accepts a post in the 
sinister Information Retrieval department to 
find out who she. is. Gilliam’s demented 
Qrwell-meets-Monty-Python visuals are at 
once funny and spectacular, and though the 
picture doesn't have much emotionai grip, it 
offers a bitingly hilarious view of modern 
bureaucratic man clutching at the last 
fragments of his identity. Copley Place, 






Harvard Square. 
**XTHE BREAKFAST CLUB (1985). 
Writer / director John Hughes (Sixteen Can- 
dies) has come down with a bad case of 
puppy love for his own teen characters. In 
this appetizing failure of a comedy, he’s 
concocted a situation in which five socially 
diverse kids share a Saturday-morning 
detention at the school library, strip 
themselves of pretense, and get down to the 
core insecurity and antiparent feelings they 
all share. Some of the performers are 
impeccable — especially Molly Ringwald, 
as the mildly petulant prom queen, and 
Anthony Michael Hall, who does a more 
serious variation on his Geek from Sixteen 
Candles. Yet what Hughes gives you isn’t so 
much character as sociological typology — 
he turns the movie into Study Hall. With 
Emilio Estevez, Ally Sheedy, and Judd 
Nelson. & Janus. 





Cc 


CARE BEARS MOVIE Il: A NEW 
GENERATION (1986). Hey, the first one 
made $50 million, so why not? The furry 
huggables infest local screens once again. 
Directed by Dale Scott. Allston, suburbs. 
CINEMA OF THE ABSURD. Including 
Roman Polanski’s “Fat and Lean’’ and Will 
Vinton's “Dinosaur.’’ Rear Window at the 
Orson Welles. 

*%& & THE COLOR PURPLE (1985). Steven 
Spielberg was probably drawn to Alice 
Walker's novel because of its uplifting core. 
The story is about the spiritual education of 
Celie (Whoopi Goldberg), a young black 
woman growing up in Georgia during the 
first decades of this century, and the 20 
years she spends as essentially a domestic 
and sexual slave to the domineering brute 
(Danny Glover) she’s married off to. There 
are a few tender, moving moments, but 
instead of giving us room to respond to the 
characters and relationships, Spielberg's 
imperial-cornball sensibility turns a story of 
black grit and hardship into a Norman 
Rockwell idyll. Except for Margaret Avery as 
the saucy, pleasure-loving singer Shug 
Avery, the characters seem storybook 
small. Cheri, Chestnut Hill, Harvard Square, 
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\ Quirky, Intelligent Comedy. An Oasis In The 
Middle Of The Commercial Movie Desert!” 


From the moment 
Harry Joy 


dropped dead... 
his life would 
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NEW WORLD PICTURES 
WINDOW Ill PRODUCTIONS and NEW SOUTH WALES FILM CORPORATION present 
A film by RAY LAWRENCE BLISS Starring BARRY OTTO LYNETTE CURRAN HELEN JONES 
Screenplay by RAY LAWRENCE and PETER CAREY Based on the book ” BLISS" Soeeien fae oa, 
Produced by ANTHONY BUCKLEY 
Directed by RAYLAWRENCE 
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suburbs. 
*&KXKXCUTTER’S WAY (1981). Ivan 
Passer's fascinating character study 


centers on a crippled, raging Vietnam vet 
named Cutter (John Heard) whose best 
friend (Jeff Bridges) becomes implicated in 
a sex murder he believes was perpetrated 
by a local oil tycoon; Cutter pursues the 
case, seeing it as his chance to wreak 
vengeance on the corrupt existing Order. 
Passer’s subtle direction leaves it unclear 
whether we're unraveling a mystery or 
plunging deeper into Cutter’s paranoid web 
of fantasy. But this is one of the rare films 
where ambiguity doesn’t seem like evasion. 
With terrific performances by Heard, 
Bridges, and, as Cutter’s ravaged wife, Mo, 
Lisa Eichhorn. 2 Coolidge Corner. 


DEMON LOVER DIARY (1978). A 
documentary by Joel DeMott and Jeff 
Kreines (Seventeen) about a group of 
Midwestern factory workers trying to 
produce their own low-budget horror film. 
Harvard Film Archive. 

***XDOWN AND OUT IN BEVERLY 
HILLS (1986). Paul Mazursky’s ticklish new 
comedy (loosely based on Jean Renoir's 
1932 Boudu Saved from Drowning) 
features a performance by Richard Dreyfuss 
that, thankfully, is bereft of the cutes that 
have marred his recent work. He plays a 
Jewish tycoon who lives with his wife (Bette 
Midler) and children in an opulent Beverly 
Hills mansion. When a bum’ (Nick Nolte) 
tries to drown himself in their swimming 
pool, Dreyfuss saves his life and invites him 
to move in; he does, taking over the 
household and revitalizing its overindulged 
inhabitants. Compared with the director's 
best work, the picture is little more than a 
gagfest, but Mazursky remains one of the 
few directors who can satirize the rich with 
genuine affection. Cheri, Circle, suburbs. 


EDO PORN (1981). A biography of the 
woodblock artist Hokusai. Directed by 
Kaneto Manga. Somerville Theatre. 


FAMILY LIFE (1985). A man retreats from 
the problems of his marriage by taking a trip 
to Madrid with his adolescent daughter. 
With Sami Frey; directed by Jacques 
Doillon. ‘Harvard Film Archive. 

*& & XFANTASTIC PLANET (1972). René 
Laloux’s exhilarating animation about a 
distant planet populated by two races of 
people: the giant bive intelligentsia known 
as the Draags and the tiny, primitive, 
humanesque Oms, who are threatened with 
extinction. Surreal and captivating. Rear 
Window at T.T. the Bear's. 

THE FIRST WAVE: AVANT-GARDE OF 
THE TWENTIES. A collection of French 
shorts including Bufuel’s ‘Un chien an- 
dalou,"’ Man Ray’s ‘Retour a fa raison," 
and Jean Renoir's ‘‘Charleston.'’. French 
Library. 

THE FIRST WAVE: PIONEERS OF 
CINEMA. A collection of work by cinema 
pioneers, including the Lumiére brothers, 
Georges Méliés, Abei Gance, and Max 
Linder. French Library. 

*& XF/X (1986). A top-notch special-ef- 
fects man (Bryan Brown) is hired by 
members of the Justice Department to fake 
the murder of a Mafia informant. Soon, the 
feds are trying to bump him off, causing him 
to unleash his bag of tricks on his former 
employers. This thriller is clever and easy to 
take, and it doesn’t rely exclusively on its 
own gimmickry. Director Robert Mandel 
even tries to put some meat on the bones of 
his concept. But his hero doesn’t go 
through any existential crisis — he just 
gears up for revenge. We end up transfer- 
ring our sympathy to Brian Dennehy, who 
gives a terrific performance as the tough 
cop on Brown's tail. Beacon Hill, suburbs. 
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GANGA MAYA (1983). A 30-year-old 
Frenchman who has given up hope of 
change in his life journeys to India. Directed 
by Ludovic Segarra. Harvard Film Archive. 
*& *& &XGERTRUD (1964). Carl Dreyer’s last 
film is the tale of a middle-aged woman 
(Nina Pens Rode) who leaves her lawyer 
husband for an affair with a young com- 
poser. The stirrings of passion are detec- 
table beneath the surface austerity of 
Dreyer's-images. Harvard Film Archive. 
kkk KGET OUT YOUR 
HANDKERCHIEFS (1978). In Bertrand 
Blier’s subversively funny sex farce, Gérard 
Depardieu plays a young husband whose 
wife (Carole Laure) has fallen into an 
alarming depression; Patrick Dewaere is the 
Mozart-fixated stranger he enlists to help 
snap her out of it. The movie appears to 
share the men's baffled view of her illness, 
and yet it also makes them the butt of every 
joke. Handkerchiefs turns male attitudes 
into a farce for all time, a pure, absurdist 
sexual myth. M Janus. 

*% 2 GUNG HO (1986). There's a good idea 
for a comedy of clashing cultures in this 
story of a Japanese auto company's 
takeover of a small-town Pennsylvania 
manufacturing plant. Unfortunately, Ron 
Howard's film is all idea and no follow- 
through. Michael Keaton is the fast-talking 
foreman who tangles with new plant chief 
Gedde Watanabe in a battle between 
American brashness and Japanese formaili- 
ty. The script, by Lowell Ganz and Babaloo 
Mandel, has the thinness of TV comedy; the 
writers neglect to provide the detail that 
would get at the essence of each national 
character. And though Howard's direction 
is typically genial, his knack for bringing out 
performers fails him here. Watanabe is given 





nothing to do besides being ‘‘nice,"’ and 
Keaton — thoroughly in love with his own 
cuteness — is less a compromised idealist 
than a_ jive-talking wiseass. Pi Alley, 
Chestnut Hill, suburbs. 


*&**k*KXHANNAH AND HER SISTERS 
(1986). Exquisite. in this beautifully or- 
chestrated Manhattan ensemble comedy, 
Woody Alien’s comic and serious impulses 
have finally coalesced into a single embrac- 
ing vision; for the first time, he views the 
other characters with the same love and 
understanding he’s always lavished on his 
own obsessions. The film is about Hannah 
(Mia Farrow) and her two sisters, Lee 
(Barbara Hershey) and Holly (Dianne 
Wiest), and also about their husbands, 
lovers, children, parents. Hannah's husband 
(Michael Caine) has become fatally in- 
fatuated with Lee; Holly, a frazzled wreck, is 
desperately trying to find direction in life. On 
the fringes of the movie wanders Woody 
himself as Hannah's ex-husband, a comedy 
writer whose brush with death sends him on 
a crazed spiritual search. Hannah is full of 
delicate portents of aging, death, com- 
promise, yet they don’t weigh the movie 
down. Indeed, Allen does better than 
answer all his old meaning-of-life questions 
— he says goodbye to anhedonia. Paris, 
Circle, Harvard Square, suburbs. 

**XHEAD (1968). This surrealist 
counterculture romp has moments of 
barbed wit aimed — amazingly — at its 
stars, the Monkees. But director Bob 
Rafelson wasn't content with making a cute 
satirical poke at the politics of celebrity, and 
the movie gets bogged down in neo- 
Pirandellian reality-and-illusion games. It's 
fun at times, and very dated. With cameos 
by Timothy Carey, Frank Zappa, Annette 
Funicello, and Jack Nicholson. Off the Wail. 
THE HONEYMOON KILLERS (1970). A 
grisly, low-budget thriller based on the case 
of two multiple murderers who were ex- 
ecuted at Sing Sing in 1951. Tony Lo 
Bianco and Shirley Stoler are the killers who 
pose as a nurse and her brother in order to 
murder lonely, wealthy women after strip- 
ping them of their savings. Written and 








directed by Leonard Kastle, this was one of _ 


the late Frangois Truffaut's favorite 
American films. Rear Window at Brookline 
Arts Center. 

THE HORIZON (1985). A drama based on 
the true story of a Japanese family who 
emigrated to America in the '20s and were 
interned at the outbreak of World War Il. 
Directed by Kaneto Shindo. Somerville 
Theatre. 

THE HORSE (1962). In this Turkish drama, 
a father who wants his son to be educated 
takes a series of menial jobs, and the son 
watches him sink into drudgery. Directed by 
Ali Ozgenturk. Coolidge Corner. 

®HOUSE (1986). An inept horror comedy 
about a Stephen King-type novelist 
(William Katt) who moves into the house 
where his aunt just killed herself and his son 
disappeared. Trying to write his first serious 
novel (about his Vietnam experiences) , he 
figures the house will provide the solitude he 
needs. Brilliant idea, efi? Katt is menaced 
by evil, rubbery-looking monsters, not to 
mention Vietnam flashbacks and George 
Wendt as an overly jocular neighbor. It all 
adds up to a movie that's less scary than a 
visit from your landiord (and about as 
funny). With Kay Lenz; directed by Steve 
Miner. Pi Alley, suburbs. 


THE IDIOT (1951). A lifelong admirer of 
Dostoevsky, Akira Kurosawa here at- 
tempted a direct adaptation, employing 
Japanese actors and settings. Toshiro 
Mifune is Rogozhin and Masuyuki Mori is 
Prince Myshkin, the epileptic ‘‘idiot’’ who is 
very nearly a secular saint. Brattle. 


J 


* 2 JUST BETWEEN FRIENDS (1986). A 
safe, well-intentioned adult drama oc- 
casionally enlivened by its performers. Mary 
Tyler Moore is a housewife who's “‘lost 
touch with herself’ and forms a friendship 
with a lively TV reporter (Christine Lahti) 
who brings her out of her shell. The picture 
proceeds just like any other women's- 
friendship outing until it unleashes a triple- 
whammy plot twist. One: Lahti is having an 
affair with Moore’s husband (Ted Danson) . 
Two: Danson is killed in a car crash. Three: 
Lahti is pregnant with his child 
Writer/director Allan Burns makes sure ail 
the shaken-up pieces fit back together as 
snugly as a Self-help jigsaw puzzie, but there 
are a few moments of enjoyable ensembie 
comedy. Moore is alternately wimpy and 
strident, but Lahti steals the movie with a 
no-nonsense, wisecracking edge that cuts 
right through the pop-psych banality. Cheri, 
Circle, suburbs. 
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kkk *KTHE LADY VANISHES (1938). 
Alfred Hitchcock's wickedly clever amuse- 
ment about a little old lady (Dame May 
Whitty) who disappears from a moving 
train, the friendly young couple who set out 
to find her, and the dastardly spies who 
chase after all of them. The movie is full of 
wonderful tricks, and it boasts one of the 
Master's most appealing romantic pairings: 
Michael Redgrave and Margaret Lockwood. 
@ Coolidge Corner. 

THE LIBERATION OF AUSCHWITZ 
(1986). When Auschwitz was liberated, a 
Soviet military cameraman recorded 60 
minutes of footage, of which only 18 
minutes were originally released. Two West 
German filmmakers, Irmgard and Bengt von 
zur Muhien, have unearthed the missing 
footage and present it in this documentary. 





Goethe institute at Brandeis University. 

* 2A LOVE iN GERMANY (1984). During 
World War Il, in the small village of 
Brombach, a German fool-for-iust (Hanna 
Schygulla) carries on an empty, insatiable 
affair with an equally febrile Polish POW 
(Piotr Lysak) while her husband is away 
fighting the good fight. Andrzej Wajda's 
latest study of Fascist oppression can be 
read as yet another parable of modern-day 
Poland, but the weightless, schmaltzy script 
divorces Schygulla’s passion of any mean- 
ing. With Marie-Christine Barrault. @ 
Coolidge Corner. 

LUCAS (1986). Tired of being branded a 
wimp, a 14-year-old boy decides to go out 
for his high-school football team. With 
Corey Haim and Charlie Sheen; directed by 
David Seltzer. Charles, Chestnut Hill, 
suburbs. 





**k*k%:A MAN FOR ALL SEASONS 
(1967). What might have been a lumbering 
costume drama with literary overtones turns 
out to be a straightforward, engrossing 
piece of filmmaking built around an intri- 
guing moral dilemma. Paul Scofield won an 
Oscar for his bravura portrayal of Thomas 
More, the celebrated nobleman who re- 
fused to approve Henry Viil's divorce. 
Robert Bolt’s script, adapted from his own 
stage play, deifies More, but it does an 
eloquent job of it, and features dis- 
tinguished supporting work by Robert 
Shaw, Orson Welles, and Wendy Hiller. 
Directed by Fred Zinnemann. M Janus. 
THE MONEY PIT (1986). Two newlyweds 
buy a dream house that turns out to be in 
need of massive renovation. Steven 
Spielberg produced this new comedy, 
which stars Tom Hanks, Shelley Long, and 
Alexander Godunov; Richard Benjamin 
directed. Charles, Circle, suburbs. 
*&*&'*2MONTY PYTHON’S THE MEAN- 
ING OF LIFE (1983). This series of sketches 
from the Python troupe is funny, grotesque, 
savage, and — true to its title — surprising- 
ly philosophical. But by placing their cheeky 
Swiftian musings front and center, the 
Pythons have abandoned the anything- 
goes irreverence — the comedy of 
absolutely no redeeming social value — 
that made their earlier work so memorable. 
Featuring the by-now notorious scene in 
which an enormously fat man sits down in 
an elegant restaurant and proceeds to 
regurgitate all over the premises. Terry 
Jones directed. & Rear Window at the 
Brookline Arts Center. 
**kAMY BEAUTIFUL LAUNDRETTE 
(1986). This sly comedy is about a wily clan 
of Pakistanis who've made their home in 
London and are climbing the capitalist 
ladder. The young hero, Omar (Gordon 
Warnecke), is poised between his father 
(Roshan Seth) , a former left-wing journalist 
who's dissolved into a bed-ridden wreck, 
and his uncle (Saeed Jaffrey), a busi- 
nessman and devoted sensualist who sets 
the boy up as manager of a seedy laundry in 
a South London neighborhood overrun with 
racist thugs. With the heip of his English 
punker friend Johnny (Daniel Day Lewis) , 
who's also his lover, he turns it into a healthy 
little business. Director Stephen Frears lays 
out the Pakistani situation with admirable 
skill, but the screenplay (by playwright 
Hanif Kureishi) is so full of neatly sym- 
metrical “observations’’ that the film never 
quite ignites; it’s pleasant, provocative, and 
emotionally minuscule. Warnecke is 
something of a nonentity as Omar, but the 
supporting players are uniformly fine. 
Nickelodeon. 
*kkKXTHE MYSTERY OF ALEXINA 
(1986). A true story about a 19th-century 
French hermaphrodite who was brought up 
as a girl in a strict convent and, at the age of 
22, became aware of his male 
characteristics when he developed a crush 
on a pretty young schoolteacher. Director 
René Feret treats Alexina’s story as un- 
mysterious; he wants us to understand how 
it actually could have happened in a 
sexually petrified society. And as Alexina, 
the nonactor Vuillemin gives a haunting 
performance — his face speaks of a sad 
awareness of his separation from the rest of 
the world. Copley Place. 
**k*kXTHE MYSTERY OF PICASSO 
(1956). The legendary collaboration 
between Pablo Picasso (then in his mid 
70s) and the French director Henri- 
Georges Clouzot is an exhilarating ex- 
perience that leaves you with a. more 
profound understanding not just of the 
creative mind but of Picasso's art. Picasso 
and Clouzot had the simple, ingenious idea 
of turning the screen itself into a canvas. 
Using special bleed-through inks, the artist 
produces nearly 20 works, the sketches and 
paintings appearing before you as if by 
magic. As he adds detail upon detail to the 
pictures, only to blot out whole sections in 
one authoritative slurp, it becomes ap- 
parent that Picasso's dynamic, mercurial 
method isn't just the means to an end but 
the essence of his splendidly skewed, 
apocalyptic artistry. The final section, filmed 
in CinemaScope and featuring a time-lapse 
method that allows you to tick off each new 
idea in Picasso's mind, is a visual symphony 
— one of the most purely joyous sequences 
ever filmed. Nickelodeon 


®9% WEEKS (1986). A fiasco of jaw- 
dropping proportions. In Adrian Lyne's 
glazed, torpid movie about a 
sadomasochistic affair, Mickey Rourke is a 
rich commodities broker who picks up the 
sultry yet vague Kim Basinger and leads her, 
circle by circle, into the exquisite hell of 
psychological domination. In the worid 
according to director Lyne (Flashdance) , 
sex is just another image, and life is an 
empty, softcore daydream. Lyne’s 
manipulative imagery turns Rourke and 

Continued on page 42 
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Basinger into the two most glamorous 
people in an otherwise depraved New York, 
and he lingers over every gray corner of 
Rourke’s impossibly sleek high-tech lair; 
essentially, he’s portraying bent sex as a 
replacement for consumerism — as the 
thing bored folks do when there's nothing 
left to buy. What's missing from the film is 
the essential glue of character. There’s no 
force to the obsession, because Basinger’s 
heroine/victim is such a cipher she barely 
has a soul to lose. And Rourke just smirks 
his way through the movie; he’s passed 
beyond narcissism into a kind of death- 
defying smugness. Copley Place, Beacon 
Hill, suburbs. 

NOMADS (1986). In this supernatural 
thriller, a doctor relives the final days of an 
anthropologist who has died mysteriously. 
With Lesley-Anne Down and Adam Ant. Pi 
Alley, suburbs. 

k&kkXKNOTORIOUS (1946). In Alfred 
Hitchcock's splendid romantic thriller, In- 
grid Bergman plays a spoiled, wayward girl 
whom Cary Grant talks into entering an 
espionage scheme that requires her to 
marry a middle-aged Nazi collaborator 
(Claude Rains). The picture is visually 
transfixing, but its emotional complexity is 
what sets Notorious apart, as the 
spy/marriage plot becomes a rapturous 
metaphor for the characters’ misplaced 
passions. % Brattle. 


oO 


*& & XTHE OFFICIAL STORY (1985). Set 
in 1983,- just when Argentina's military 
dictatorship was crumbling, this drama is 
about a high-school history teacher (Norma 
Aleandro) who begins to suspect that her 
adopted daughter is one of the thousands of 
children taken from “‘subversives”’ and sold 
to upper-class families; driven to find the 
truth, she investigates — with tragic results. 
Director Luis Puenzo’s first film has a streak 
of didactic sentimentality, but there are 
wrenching moments throughout. His 
portrait of the upper echelons of Argentine 
society shows us both the tragic innocence 
of those who choose to live with lies and the 
bitterness of those who can't. With brilliant 
performances by Aleandro and, as her 
businessman husband, Hector Alterio. West 
Newton. 

OHAN (1984). Kon Ichikawa's drama about 
a couple who separate only to meet again. 
With Sayrui Yoshingura. Somerville Theatre. 
*&kOUT OF AFRICA (1985). Director 
Sydney Pollack and screenwriter Kurt 
Luedtke have turned Isak Dinesen’s book of 
her life on a Kenyan coffee plantation into a 
rather stiff romantic melodrama, reducing 
Dinesen’s beloved Africa to an exotic 
backdrop in the process. As the hunter 
Dinesen falls in love with, Robert Redford 
seems frozen; Meryl Streep, in an im- 
pressive performance as Dinesen, runs the 
gamut from frenzied abandon to steely 
resignation; and Klaus Maria Brandauer is 
wonderful as her unfaithful husband, a lout 
with a magnanimous soul. Copley Place, 
Chestnut Hill, suburbs. 


*&*& & XPANDORA’S BOX (1928). Within 
the smoky, decadent atmosphere conjured 
up by director G.W. Pabst, a relatively 
unknown American actress named Louise 
Brooks was transformed into a uniquely 
erotic figure: the ravishing “‘girl in the black 
heimet’’ who nonchalantly drives men to 
suicide. Lulu's slow slide to ruin, from high- 
style German call girl vamping dapper 
Francis Lederer to London streetwalker 
Stalked by fate (in the form of Jack the 
Ripper), is saved from melodrama by 
Pabst's extraordinary eye for detail and his 
powerful sense of erotic compulsion and 
despair. Rear Window at Brookline Arts 
Center. 

*®PLENTY (1985). This adaptation of 
David Hare’s play uses a _ hopeful, 
desperate, at times mad-seeming heroine 
(Mery! Streep) to chart the declining 
fortunes of England in the years following 
the Second World War. A lofty talkathon, it 
unfolds with bloodless, antiseptic hauteur. 
Hare spends nearly every moment decrying 
English repression and coldness, yet they're 
the only emotions he knows how to portray. 
Director Fred Schepisi does the usual job of 
opening up the proceedings, and visually, 
the film is warm and sumptuous. But almost 
nothing these characters do makes much 
organic sense; Hare turns them into walking 
icons of Repression and Hypocrisy and 
Madness. Janus. 

POLICE ACADEMY 3: BACK IN TRAIN- 
ING (1986). The graduates return to train a 
new batch of recruits. Directed by Jerry 
Paris. Cinema 57, Chestnut Hill, suburbs. 
*& XPRETTY IN PINK (1986). Although 
John Hughes obviously knows the clothes, 
slang, and music of today’s teens, this 
picture (which he wrote and oversaw) isn't 
about much more than clothes and slang 
and music. Molly Ringwald plays a not-so- 
well-to-do high-school senior pursued by 
rich kid Andrew McCarthy. Class divides the 
would-be Romeo and Juliet, until McCarthy 
realizes that what's important about a girl is, 
like, what's inside her. As the wisecracking 
hipster nerd Duckie, Jon Cryer does a less 
scintillating (though still enjoyable) version 
of Anthony Michael Hall’s hyperactive geek 
character. And though Andrew McCarthy 
needs to relax, Ringwald remains ar 
astonishingly unmannered actress. But the 
movie is really just a weightlessly predic- 
table boy-meets-girl trifle. Hughes ends up 
turning the stratification of American high- 
school life into more of a straitjacket than it 
is; if he isn’t careful, he'll be the one caught 
in it. Directed by Howard Deutch. Charlies, 
Circle, suburbs 

*& & kKPRIZZI’S HONOR (1985). Cail it 
the Dr. Strangelove of Godfather movies. 
The hero, Charley Partanna (Jack 
Nicholson) , is the Prizzis’ gioce: he has 



























sworn his allegiance to the clan since birth 
but finds himself tested when he marries a 
freelance hitwoman (Kathleen Turner). 
Anjelica Huston, in a high-style comic 
performance, is the don’s granddaughter 
(and Charley's ex-girlfriend), a kind of 
italian-American princess who brought 
shame on Charley, the family, and herself 
years ago and now wants Charley — and 
her honor — back. Nicholson's consistent, 
overscaled performance, like the movie 
itself, contains subtleties within its 
absurdities. And director John Huston 
drenches this leisurely paced black comedy 
in a luxurious, baroque irony. % Allston. 


* *& RAN (1985). Akira Kurosawa's epic 
is clearly the film of a master, even though it 
doesn’t really work. Like his earlier Throne 
of Blood, Ran (which means “‘chaos’’) 
transplants Shakespeare to feudal Japan. 
The source here is King Lear: Tatsuya 
Nakadai (of Kagemusha) plays an aging 
warlord who abdicates and divides his realm 
among his three sons. When he banishes his 
outspoken youngest son and is betrayed by 
the two he trusted, he begins his descent 
into madness. Although the picture is less 
impersonal than Kagemusha, it has some of 
that film's unyielding formalism, and the 
warlord’s madness results not from his 
losing touch with his humanity (as in 
Shakespeare) but from the confirmation of 
his notion that everyone around him truly is 
traitorous. Where the movie comes alive is in 
the battle sequences, which Kurosawa can 
still stage better than anyone, and in Mikeo 
Harada’s frightening, rhapsodic 
performance as a Lady Macbeth-like 
schemer. Orson Welles. 

*&* *REBECCA (1940). One of Alfred 
Hitchcock's most popular films (it won the 
Oscar for Best Picture), though the 
suspense, arising mostly from trumped-up 
personality conflicts, is a mite hoky. Joan 
Fontaine plays a self-effacing lamb whose 
marriage to a handsome baron (Laurence 
Olivier) is haunted by the specter of his first 
wife, Rebecca, who died mysteriously. This 
wasn't one of Olivier's finest hours, and the 
most entertaining performance in the film is 
Judith Anderson's, as a hilariously sinister 
housekeeper who clearly had the hots for 
her former mistress. From the Daphne du 
Maurier novel. % Brattle. 

REMBETIKO (1983). Costas Ferris’s film 
examines the life of a legendary singer in 
order to explore the origins of rembetiko 
music among Greek and Armenian refugees 
in the 1920s. Coolidge Corner. 

**X*XTHE RETURN OF MARTIN 
GUERRE (1983). This colorful 16th-century 
drama is the true story of an adventurer who 
arrived in the French village of Artigat 
claiming to be the long-lost Martin Guerre. 

The older, brawnier Martin (played by 
Gérard Depardieu) settles in with Guerre's 
wife (Nathalie Baye) , his old friends, and so 
on, and soon we're questioning whether 
he’s the real Martin, and, if not, why he’s 
pretending to be. In the hands of director 
Daniel Vigne, this enigmatic legend 
becomes both a dreamy period piece and 
an arresting mystery story. & Coolidge 
Corner. 

*& *ARISKY BUSINESS (1983). An am- 
bitious, artfully photographed teen sex 
comedy that ends up paying lip service to its 
up-to-the-minute ideas. Tom Cruise plays a 
horny high-school virgin obsessed with 
getting into an Ivy League college. When his 
parents go away for a week, he gets 
involved with a sultry young prostitute 
(Rebecca De Mornay) , becoming her-pimp 
for a day and learning how to be a hip little 
businessman. Director Paul Brickman gives 
the movie a seductively dark, dreamy 

atmosphere, but his story is so riddled with 

implausible teen-movie conventions that it 

ends up as little more than a high-toned 

version of Porky’s. @ Janus. 

RIVERS OF SAND (1974). A documentary 

portrait of the Hamar of Ethiopia, who 

maintain an enclosed society of male 

supremacy. Directed by Robert Gardner. 

Harvard Film Archive. 
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ek kK KTHE SEVEN SAMURAI (1954). 
The-uncut, three-and-a-half-hour version of 
Akira Kurosawa’s great 16th-centufy battle 
epic. A samurai Jeader (Takashi Shimura) 
gathers an elite corps of homeless warriors 
to fight the band of plunderers who've been 
victimizing a small village. The movie is a 
marvel: rich, funny, .and spellbinding 
throughout. With the great Toshiro Mifune. 
@ Brattle. 

*& kk XTHE SHOOTING PARTY (1985). 
High entertainment in the best sense. At 
once elegiac and deftly satirical, this 
adaptation of Isabel Colegate’s 1980 novel 
depicts the last gasp of a grand aristocratic 
culture — Britain's landed nobility, which is 
enjoying its final respite before the ravages 
of World War |. We're at the country estate 
of Sir Randolph (James Mason), and as in 
Renoir's Rules of the Game we're treated to 
flirtation and adultery, to the interplay of 
noblemen, servants, and gamekeepers, to 
vigorous bouts of hunting. Here, though, the 
tragedy of the characters lies not in the 
heartlessness of their sport but in the 
perfection of an existence that has become 
irrelevant. With glorious performances by 
Dorothy Tutin, Judi Bowker, Rupert Frazer, 
John Gielgud, and, in his final screen 
appearance, James Mason, who envelops 
the movie in ruefuiness and warmth; no 
actor has ever personified noblesse oblige 
as gracefully or poignantly as he does here. 
Directed by Alan Bridges. Coolidge Corner. 
*® SOPHIE'S CHOICE (1982). Alan J. 
Pakula’s two-and-a-half-hour adaptation of 
the William Styron bestseller is doggedly 
faithful to the book — indeed, it ends up 
drowning in Styron's repellent message: 
that survivors’ guilt is (or ought to be) the 
human conden. Portraying a sensual 














Polish Catholic once interned at Auschwitz, 
Meryl Streep gives a funny, ravishing 
performance for about half the movie; then, 
as Sophie's mysteries are unveiled and the 
film begins to trot out its roster of Great 
Themes, even her acting turns glum. With 
Kevin Kline, as Streep’s lover, doing a 
hammy mad-genius bit, and Peter MacNicol 
(in Styron’s coy self-portrait) as the young 
quivering-on-the-verge-of-greatness writer 
who befriends the tragic lovers. Z Janus. 
STRICTLY PERSONAL (1985). In this 
French thriller, a Paris policeman returns to 
his provincial home town when his father 
disappears. Directed by Pierre Jolivet. 
Harvard Film Archive. 

%& & kKSUNRISE (1927). F.W. Murnau's 
gorgeous melodrama was a financial flop, 
but it’s a masterpiece. Directed in the fluid, 
elaborate German Expressionist manner, 
it's about a happily married villager 
(George O'Brien) who is seduced by a 
conniving city girl (Margaret Livingston) 
into trying to drown his devoted wife (the 


~ heartbreakingly beautiful Janet Gaynor) . 


Exquisite photography by Charles Rosher 
and Karl Strusse. Rear Window at. the 
Brookline Arts Center. 

SURE DEATH (1985). Set in the 16th 
century, this Japanese actioner pits ninjas 
against samurai. Directed by Masahisa 
Sadanaga. Somerville Theatre. 


* &KTHE SURE THING (1985). The spar- 


kling satirical jabs of Rob Reiner’s first film, 
This Is Spitial Tap, have given way to the 
generic lockstep of teenage farce — but 
Reinér manages to work in some moments 
of genuine feeling. John Cusack, adding an 
addled delivery and a hint of desperation to 
the Usual junior Bill Murray stuff, plays Walt, 
a college freshman who finds himself on a 
coast-to-coast trip with the superserious girl 
(Daphne Zuniga) he adores; naturally, 
she'll have nothing to do with him. Reiner 
borrows skillfully from a classic tradition of 
road pictures, but when the two characters 
get off the road, he reverts to a world of 
teen-sex-comedy types. & Janus. 


T 


*&& & KTHE 39 STEPS (1935). One of the 
great Hitchcock films, and an early dem- 
onstration of the finesse and virtuosity that 
would characterize his later work. Robert 
Donat plays a young Canadian searching 
through Scotland for a spy ring whose 
machinations have led to the stabbing of a 
woman in his apartment. To complicate 
matters, he’s handcuffed to lovely 
Madeleine Carroll. With the young Peggy 
Ashcroft, who makes a memorable ap- 
pearance as a Scots farm woman married to 
a suspicious brute. % Coolidge Corner. 

*& XTURTLE DIARY (1986). A drab dis- 
course on the shells into which middle-aged 
people — particularly middle-aged English 
people’ — withdraw. A bookstore clerk 
(Ben Kingsley) and a popular children's 
author (Glenda Jackson) , both dissatisfied 
with their lives, conspire to free two sea 
turtles from the London aquarium where 
they're kept and return them to the sea. In 
the stale logic of films like this, the 
metaphorical act of liberation incites a 
parallel rejuvenation in the protagonists. 
Harold Pinter’s screenplay, from Russell 
Hoban's novel, is at least partially aware of 
the story’s ludicrous aspect, but director 
John Irvin provides suffocatingly theatrical 
images of isolation and an overly literal 
identification of the loners with the turtles. 
And Kingsley and Jackson give tremblingly 
downtrodden performances that are un- 
intentional parodies of their own best work. 
Nickelodeon. 

*&XTHE TRIP TO BOUNTIFUL (1965). 
This wan, kindly film about an elderly Texas 
widow (Geraldine Page) who longs to see 
the small town where she grew up gives off 
a whiff of virtuousness. Tired of living in 
Houston with her son and domineering 
daughter-in-law (John Heard and Carlin 








Glynn) , Carrie Watts takes off on her own, 
befriending a young traveler (Rebecca De 
Mornay) along the way. Horton Foote's 
screenplay, taken from his ‘50s teleplay, is 
Stagebound in the extreme, and director 
Peter Masterson is straitjacketed by it — 
the action is so confined there seems to be 
no world outside the frame. But Page’s 
animated performance manages to prick 
the down-home complacency of Foote's 
creaky screenplay, even if she does end up 
sinking too easily into sentimentality. 
Harvard Square, West Newton. 


Vv 


VAUDEVILLE (1985). French farce about a 
romantic triangle. Directed by Jean 
Marboeuf. Harvard Film Archive. 


*&kkWHO'LL STOP THE RAIN 
(1978). This crackling thriller, based on 
Robert Stone’s Dog Soldiers, is the rare 
adventure film with depth, artistry, and even 
a metaphorical subtext. The chase begins in 
Vietnam, where Ray Hicks (Nick Nolte) 

agrees to smuggle some heroin back to the 
States as a favor to his old pal (Michael 
Moriarty) , a timid journalist whose morality 
has become a casualty of the war. Director 
Karel Reisz conjures up a dread-ridden 
atmosphere, but the film's biggest asset is 
Nolte’s brilliant performance. With Tuesday 
Weld. & Coolidge Corner. 

* KWISE BLOOD (1979). John Huston’s 
rather stiff adaptation of Flannery 
O'Connor's yarn -is set in a sweltering, 
Jesus-mad backwater that’s meant to be 
the freakish landscape of the Southern 
religious imagination. Our guide is Hazel 
Motes (Brad Dourif), a staring ostrich of a 
boy who sets out to form the Church of: 
Truth Without Christ and ends up meeting 
an extraordinary bunch of characters 
(played by, among others, Harry Dean 
Stanton and Amy Wright). Not as blackly 
funny (or as sobering) as it should be, but 
the material is provocative. % Brattle. 

kX XKWITNESS (1985). Harrison Ford 
turns in an exhilarating piece of star acting 
as John Book, a Philadelphia cop who 
investigates a murder-witnessed by a young 
Amish boy. As Book discovers, a couple of 
top cops did the killing; after being wounded 
in a gun battle by one of them, he takes the 
boy and the boy's mother (Kelly McGillis) 

back to the Amish colony of Lancaster, 

where he-hides out long after he’s healed. 

The movie's big-city-dick-on-the-run story 
is little more than a rickety excuse to bring 
the two worlds together. But the Amish give 
the film their own organic unity. As depicted 
by director Peter Weir, their determination 
to keep every part of their existence simple 
and understandable is temendously ap- 

pealing. Janus. 

















_ PARKWAY PLATA Lt co & 


FRIENDS SOCIAL CLUB 


(formerly North Station Cinema) 


CHELSEA + 


conTmuous pis FROM 12+SUNDAY FROM 1 








are £ coon ae PARKING 
*New Member: dom 
Waicome bers John Holmes - Ginger Lynn 
eLarge Screen “GIRLS ON FIRE” 
*T.V. Lounge Rhonda Jo Petty 
Refreshments ‘‘CATHOUSE FEVER” 


Ginger Lynn « Lisa Delieau 


F . . . . . 
or information on how to join “TEN LITTLE MAIDES” 








Call 720-4979 Ra 
276 Friend Street ee 
Across from Boston Garden, - “‘JAILHOUSE GIRLS” 
North Station T-stop 














_THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 1 & 2 


ERT Jo 204 tremont st. 


482-466 | 


* NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FROM 10 A.M. « 







0) 51-118) 8) 4 | 
PORTRAITS 
plus 
RUSHING 


SLEAZE 
plus 
THE LAST 
SURFER 


SNEAK PREVIEWS EVERY NIGHT 
New T.V. Lounge Featuring Best in Gay Video Pius Special Sports 

















cademy Cinemas 


792 Beacon St., Newton Ctr * 332-7924 














PRIZZI’S 
HONOR 


M-F: 7 & 9:15 p.m. 
Sat.-Sun.: Call for times 


THE GODS 
MUST BE CRAZY 


M-F: 7:15 & 9:15 p.m. 
Sat.-Sun.: 1, 3, 5, 7:15 & 9:15 p.m. 


























HARVARD SQUARE THEATRE 


es ie M I 


A Film By 
Paolo and Vittorio Traviani 
“A canvas of people, politics, 
passion and pivandello” 
Fri. & Sat., 2:00, 6:15, 10:00 
Sun. thru Thurs., 12:00, 4:00, 8:00 























ELENI] 


4:30. 4:10, 7:00. 9:15 


| NG 


A REMARKABLE 
ACCOMPLISHMENT 
— Janet Maslin 
New York Times 
12:00 2:30 5:00 7:30 10:00 
Fri. & Sat. at midnight 
(Dolby stereo) 





12:30, 2:40, 5:00, 7:35, 9:55 











WEST NEWTON 


CintEnd.. 


1296 Wash. 964-6060 
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FROM THE MAKERS OF “FRIDAY THE 13TH” 
r Guess whos going to be the life of the party?> 








APRIL FOOLS DAY 


..A cut above the-rest. 


PARAMOUNT PICTURES PRESENTS A HOMETOWN FILMS PRODUCTION 
APRIL FOOL'S DAY : MUSIC BY CHARLES BERNSTEIN WRITTEN BY DANILO BACH 

PRODUCED BY FRANK MANCUSQ, JR. DIRECTED BY FRED WALTON sid 

FR ere COST PSION” A PARAMOUNT PICTURE SA: 


eee, 











599-1310 























A Steven Spielberg Film 


(Dolby Stereo) 


1200. 300.600. 906 


sy Int Tul Tir To 
Bouytirul 
Winner 1985 Best Actress — neattehann ~ Gentine Page 


The year s most winning 
comedy-drama 
— Vincent Canby. 
New York Timés 
One of the year's ten best 
— Mike Clark. USA Today 


12:00 1:55 3:50 5:50 7:50 10:05 











(Fri. & Sat. at hiatal 
12:00 
12:00 
12:00 
12:00 


“The Late Shows” 
The Rocky Horror Picture Show (with live revue 
Stop Making Sense (in Dolby) ? 

Brazil (Dolby Stereo) 

Caligula 


10 CHURCH STREET ORNER OF CHURCH & MASS. AVE. 
CAMBRIDGE, MA 02238 864-4580 


JANUS CINEMA 
Superfilm Celebration 






































Jagged Edge 3:05-7:30 
March 29 Witness 1:00-5:10-9:35 
Sunday Agnes of God 3:15-7:40 
March 30 A Man for all Seasons 1:00-5:10-9:35 
Monday The Breakfast Ciub 12:00-3:35-7:30 
March 31 The Sure Thing 1:50-5:25-9:25 
Tuesday Plenty 2:50-7:55 
April 1 Sophie's Choice _ 12:00- 5:05-10: 10 
Wednesday Animai House 2:50-7:35 
April 2 Blues Brothers _12:30-4 55-9:40 
Thursday Get Out Your Handkerchiefs 12:00-3:45-7:45 
April 3 Beau Pere _1:50-5:35-9:40 
Friday Risky Business 12:00-3:50-7:55 

The Graduate 1:45-5:40-9:50 





Fn. -Sat. April 4-5 
Monty Pythor 


Casablanca 
The Maltese Faicon 


12:00-3:50-8:00 
1:55-5:50- 10:00 


April 5 
57 JFK ST. GALERIA MALL AT HARVARD SQUARE 661-3737 


9861 ‘| Wud ‘JSYHL NOILOSS ‘XINSOHd NOLSOG 3HL 
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“BY FAR THE WARMEST, 
FUNNIEST YOUTH COMEDY IN YEARS.” 
—Richard Freedman, NEWHOUSE NEWSPAPERS 
‘*Magical and Superb... Anyone who remembers the joys 
and terrors of high school will cry,and laugh, and then 
cheer at the end.’’ 


—Michael Medved, SNEAK PREVIEWS 


“A VISION OF 
SUREN CUES URNA MAND 
OVERWHELMING BEAUTY.’ 


“A GREAT, SUMPTUOUS FEAST 
OFAMOVIE... | 

AN EXHILARATING, 
MONUMENTAL WORK" 


“Tt i . ~, — a ‘| 
Mars m(e\s(e lal ©)(@liai- ne |(—m (0) e101 e)\" 
the most inventive racon 
tone Cale ic gale iB ica 


since Hitchcock and W 


TWENTIETH CENTURY FOX Presents » A LAWRENCE GORDON Production - LUCAS - COREY HAIM - CHARLIE SHEEN 


NOt PaCEe: Pom - COURTNEY THORNE-SMITH + Music by DAVE GRUSIN - Director of Photography REYNALDO VILLALOBOS 
LES ee Produced by DAVID NICKSAY + Written and Directed by DAVID SELTZER i ty basse 


“Released by 20th Century Fox Film Distributors. ©1986 TWENTIETH CENTURY FOK FILM CORPORATION 





CH ARLES 


ARLES 


CAMB Ch NEAR GOV'T = RTE. 128 EXIT 39 & RTE. 38 


227-1330 933-5330 


SHOWCASE CINEMAS 


Riz 


USA Cinemas 


COPLEY PLACE 


100 HUNTINGTON AVE. BOSTON 


266-1300 





HARVARD SQ. 
THEATRE 
10 CHURCH ST, CAMBRIDGE 
864-4580 


Fri-Sat: 2:00-6:15-10:00 
Sun-Thurs: 12:00-4:00-8:00 





SHOWCASE CINEMAS 


RTE. | & 128 EXIT 60 





326-4955 


to ERE 


RTE. RE V eae RD. 
286-1660 














DAN NVER 





DA INV 
777-2555 / 593-21 


“THE MONEY PIT’ IS 
SIDE-SPLITTINGLY HILARIOUS! 


Pure undiluted fun from start to finish. The superb perfomances are 
inspired lunacy. Shelley Long is the most appealing actress since 
Carol Lombard and Tom Hanks has a field day. It’s a total joy.” 


-Rex Reed, NEW YORK POST 


RUN FOR COVER! 


The original cast is coming to save their school... 
and it’s open season on anyone 
.. | who gets within range! 


WARNER BROS. Presents A PAUL MASLANSKY PRODUCTION 
A JERRY PARIS Film “POLICE ACADEMY 3: BACK IN TRAINING” 

Starring STEVE GUTTENBERG - BUBBA SMITH » DAVID GRAF - MICHAEL WINSLOW 
MARION RAMSEY - LESLIE EASTERBROOK - ART METRANO - TIM KAZURINSKY 
BOBCAT GOLDTHWAIT as Zed and GEORGE GAYNES as Cmdt. Lassard 
Music Composed by ROBERT FOLK Written by GENE QUINTANO 
ST) Produced by PAUL MASLANSKY FROM WARNER BAD. 
tae 7—® Directed by JERRY PARIS * *A®%ER COMMUNICATIONS COMPANY 


USA Cinemas General Cinema USA Cinemas SHOWCASE CINEMAS USA Cinemas SHOWCASE CINEMAS USA Cinemas USA Cinemas 


CINEMA 57 DEDHAM CHARLES CIRCLE |/SOMERVILLE 


ST. NEAR PARK SQ RTE. 9 at HAMMOND ST at ASSEMBLY SQ. RTE 93 RTE. | & 128° EXIT 60 CAMB ST. NEAR GOV'T CTR CLEVELAND CIRCLE at ASSEMBLY SQ. RTE 93 RTE 9 OPP. SHOPPERS WORLD 


s 482-1222 277-2500 628-7000 326-4955 227-1330 566-4040 628-7000 653-5005 / 237-5840 


SHOWCASE CINEMAS General Cinema SHOWCASE CINEMAS General Cinema General Cinema SHOWCASE CINEMAS} [SHOWCASE CINEMAS 


VERE ||FRAMINGHAM|| WOBURN . PEABODY RLINGTON MALL 


RTE. Cl & SQUIRE RD RTE. 9 ot SHOPPERS WORLD § § RTE. 128 EXIT 39 & ATE. 38 NORTHSHORE SHOPPING CENTERE 7 ROUTE 128 - EXIT 42 RTE. Cl} & SQUIRE RD. RTE. 1 & 128 EXIT 60 


286-1660 235-8020/872-4400 933-5330 599-1310 272-4410 286-1660 326-4955 




















